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Performance Verified! 


HIS is Finex, a fine-grain de- 
veloper acknowledged by experts 


to have everything claimed for it... 


If you are going to develop with Finex, 
expose your negatives as you regularly 
would, without making any allow- 


ances for loss of film speed. 
But that is only one advantage! 


The developing agent in Finex pro- 
duces a more even distribution of silver 


throughout the emulsion layer. The 


physical result of this action is: 
marked reduction in the cluster- 
ing of silver particles and a smooth- 


er, finer grain. 


You can buy Finex in separate 32 oz. 
bottles of Developer ($1.80) and 8 oz. 
bottles of Replenisher (75c); or in the 
$2.75 package illustrated above. The 
package develops thirty B2-size rolls, 
or thirty 36-exposure 35 mm. films, or 
the equivalent. Agfa Ansco, Bing- 
hamton, New York. 








Agfa Ansco 


FINEX 
DEVELOPER 


MADE IN U.S.A. 


100 YEARS OF 
AMERICAN PHOTOGRAPHY 
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When the guns of the Navy thunder into action, pho- 
tography carries to all America the echo of their 
challenge. Photography on the firing line keeps 
America at home informed. The miner who blasted 
the ore from the earth, the steel worker who watched 
it pour white hot from the blazing furnace, the 
machinist who saw it shaped into a gleaming man- 


OFFICIAL U.S. 
NAVY PHOTOGRAPH 


POPULAR PHOTOGRAPHY 


; VELOUR BLACK 
27 surfaces—eight of them in four degrees of contrast—adept 
ments. Its characteristic long tonal range, from deep block to 
your negatives. Ask for it at Defender dealers’ in the distinctive blue 
and yellow package. 





3 


high shell, through photography stand beside the fire 
control officer, witnesses to the success of their labors. 
Photography has gone to war, on the firing line and 
on the home front where photographic processes help 
speed and unify America’s war production. In a world 
where everything must contribute to the common 
effort, photography is doing its part for Victory. 
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American Bolex Presents 


GEM PRODUCTS 


“jewels of practicability 
and usefulness” 








GEM CAMEL AIR BRUSH 


“IT BLOWS AND IT BRUSHES AND IT CLEANS !” 


— and there you have the story of this novel accessory. 
An all-purpose brush for cleaning negatives in the 
enlarger, lenses, apertures of “still” cameras, moving 
picture cameras and 
projectors. A fine 
camel hair brush is 
attached to a rubber 
blower bulb. The 
blower roots out small 
particles that cannot 
be seen by the naked 
eye, and the brush 
whisks them away. An 
indispensable dark- 
room accessory. $1.10 








GEM LENS BRUSH 


It is a better brush for less 
money...and you will assuredly 
agree once you have used it. 
Made of extra long and extra 
soft camel’s hair, set in a hand- 
some, rustproof metal case. 
Top protects the brush when 
not in active use. Convenient 
propel-repel type. You can trust 
it not to scratch even the most 
delicate of lenses. 75¢ 


If Your Dealer Cannot Supply, Order Direct and Send Us Your Dealer's Name 


AMERICAN BOLEX COMPANY, INC. 15s €. 44th street, New York 


OAST REPRESENTATIV MiMi 





Contessa Nettel, 6 x 9 Tropical, F3.5 Tessar lens, Focal 





plane shutter, excellent $ 49.50 
Welta, 9 x 12, F4.5 Xenar lens, Saymon-Brown range 
finder, excellent 49.50 
Miniature Speed Graphic, F4,5 Ektar lens, Kalart 
range finder, Me ndelsohn Spéed gun, iike-new 129.50 
Watson, 4 x 5 Press camera, revolving back, no lens, 
ike-new 34.50 
31, x4!) R.B. Graflex Series B, F4.5 lens, good 49.50 
314 x 4'¢ R.B. Graflex Series D, F4.5 Tessar lens, 
excellent 115.00 
Watson 2'¢ x 3!4 Press Camera—New—with Tessar 
F4.5 lens in Compur—used $72.50 











Plaubel Makina IIS, F2.9 lens, Case and Accessories 





ike-new $189.50 
Argus C2, F3.5 lens, like-new 26.50 
Kodak Retina, F3.5 Ektar lens, chrome, like-new 46.50 
Leica F, F3.5 Elmar lens, E.R. Case, like-new 109.50 
Leica G, F2 Summar lens, E. R. Case, like-new 155.00 
Robot I, F3.5 Primotar lens, new 69.50 
Kodak Bantam Special, F2 Ektar lens, E.R. Case, 

excellent 89.50 
Korelle Reflex Model II, F2.8 Tessar lens, like-new 119.50 
Exakta Model B, F2.8 Tessar lens, excellent 89.50 
Pilot 6, F3.5 lens, good 22.50 
Primarflex, F3.5 Tessar lens, excellent 115.00 
Primarflex, F2.8 13.5 em. Bio-Tessar lens, like-new 185.00 
Rolleiflex Automat, E.R. Case, like-new 189.50 
Kodak Monitor, 4.5 lens, Supermatic shutter, like-new 36.50 
Kodak Super Six-20, F3.5 lens, Automatic exposure 

meter, like-new, with case 129.50 
Bee Bee 6 x 9, F2.9 Trioplan lens, excellent 54.50 

New Rolleicords with Case 

1.5 lens $ 83.00 
3.5 lens 107.00 











LEICA AND CONTAX LENSES 


Leitz Elmar 90mm., F4, excellent $ 74.50 
Leitz Thambar 9) mm., F2.2, like-new 98.50 
Leitz Hektor 73 mm., F1.9, like-new 89.50 
Leitz Summar 50 mm., F2, like-new . 59.50 
Leitz Xenon, F1.5, like-new, feet . 139.50 
Zeiss Tessar 50 mm., F3.5, excellent . 32.50 
Zeiss Sonnar 50 mm., F2, like-new 59.50 
Zeiss Sonnar 135 mm., F4.5, black, excellent 94.50 
Zeiss Sonnar 85 mm., F2, like-new 169.50 
USED EXPOSURE METERS 
Weston Jr., excellent i 9.95 
Weston Model 650, excellent : 9.95 
DeJur Critic, like-new 11.95 
General Electric, latest model, like-new 18.45 


POPULAR PHOTOGRAPHY 





For 16mm and 8mm Home Movies 


CASTLE FILMS 


PENN has a complete library of Castle 
Films. Send us your order today. We 
will ship, postage prepaid. This is just 
— more example of ‘‘PENN SERV- 
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CASTLE FILMS 


Come Back to Ireland 
Wings World Wonders 
Coney Island 
Golden Gate City 

San Francisco) 


TERRY-TOON 
CARTOONS: 


Mouse and Lion 
Farmyard Whoopee 


Bali i 
; Canine Comedy 

Washington Robinson Crusoe 
New York Owl and Pussycat 
~ d at the Zoo Wildwest Daze 

ahara Bee and Butterfly 
Hawaii Piper’s Son 
Rome 


Canada’s High Spots 
America’s High Spots 
London 

Paris The Beautiful 


Moth and Spider 
Boy Meets Dog 
Romeo and Juliet 
Little Boy Biue 


os Pirate Ship 
xotic Egypt * Rip Van Winkle 
Venice The Magnificent Pandora 
Just A Clown 
ADVENTURE Holland Days 
PARADE: Grand Uproar 


Native Africa 

Thrills in Wildest Africa 
Sea Going Thrills 

Arctic Thrills 

Land of Incas 

Elephant Roundup 
Chimp’s Adventure 


*Complete and sound 
editions of all cartoons 
based on original footage of 
theatrical release. 





Beanstalk Jack 


FUN CARTOONS— 
B. & W. 


Mary’s Little Lamb 
King's Tailor 
Pincushion Man 

Old Mother Hubbard 
Aladdin’s Lamp 

Jack Frost 





FUN CARTOONS 
IN COLOR 


AVAILABLE AT 


THESE LIST PRICES] 8.00 | 23.50 | 33.50] 4.00 | 12.50 


Mary's Little Lamb 
King’s Tailor —_ 
Pincushion Man 
Old Mother Hubbard 
Aladdin's Lamp — 
Jack Frost eee 





H | c |sor| H | c 





“PRICE LIST 


For all subjects except fun cartoons 


NEWS PARADE: 
U. S. Navy Blasts Marshall 


Dog Show 
Big Fish 
Snow Thrills 


Island 
Russia Stops Hitler maa wer 


Pearl Harbor—Normandie Water Sports 
Britain’s Commandos in 


Action OLD TIME MOVIES: 


Japs Bomb U.S.A. 
ae Soe SS Yesterday Lives Again 


News Parade—1941 2 
America’s Call to Arms Cast Adrift and How 
Cowboys & Indians 


British-Greek Victories ~~ . 
3rd Inauguration Gay 90's Live Again 
Border Law 


Pres. Roosevelt 
WORLD PARADE: 


Tacoma Bridge Disaster 
cyenen veeet Gown Up Bryce-Zion Grand Canyon 
In Old Spain 


News Parade of Year 1940 
Battle for France . ' 
Bombs Over Europe Mystic India 
Finland Fights Yosemite 
Graf Spee Scuttled Calif. Picture Book 
War in Europe South American Vista 


News Parade of 1939 Havana 
Coronation of Pope Pius XII Holiday 
Canada-U.S. Visit George Roamin’ in 
vi Scotland 
San Francisco Fair Fun in 
News Parade of 1938 Florida 
Germany Invades Austria Palestine 


News Parade of 1937 Mexico 
War in China 


SPORT PARADE: 


Football—1941 
Bowling Aces 

Football Thrilis—1940 
Ice Carnival 

A Thrill a Second 
Swimming & Diving Aces 
Sock 

Ski Revels 

Football Thrilis—1939 
Fresh Water Fishing 
Ride "Em Cowboy 
Football—1938 














in color. 
Approx. 
16 MM Footage Price 
joi oS | | re 100 $2.75 
oo) Sy 360 8.75 
SOUND DELUXE......... 350 17.50 
Approx 
8 MM Footage Price 
HEADLINE......... agg ae $1.75 


COMPLETE . 0.000000... 180 5.50 
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CASTLE FILMS SCOOP: 
FT i Ce 


OF AMERICANS FIGHT) NG { 


HRST 
(NW REPHUMENT 















rei af ACTUAL 
ag “VIER AIRE / 






. SMA” 


> BLASTS <— ys r 
MARSHALL = 7 ae | a 
(SLAM QS, 4 A | <a |e / 








Amazing, authentic record of our surprise blitz on the 


DON’T WAIT! DON’T DELAY! 
SEND THIS HANDY 
ORDER FORM TO YOUR 


PHOTO DEALER NOW! 






Marshall Islands! Filmed under fire! Grim, gripping 
action! Our ships, our planes, our straight-shooting big 






guns wage lightning war! Jap planes shot down! Jap 
ships sinking! Jap shore bases made useless! Here is the 






on-the-spot record for now and posterity! For every pro- 
jector owner to possess! Costs less than unexposed 





film! Act to own this historic picture today! 
All Castle 16 MM films are processed by VAP-O-RATE. All Castle 8 MM are also treated. 






































1 ORDER FORM -->>~_—=<<--------------, ; 
U 8 mm. ; 
a Send Castle Films’ “U.S. Blasts Marshall Headline $ 8 
, 'slands,” in the size and length checked. 50 Feet 1. 75 : 
Complete $ 8 
180 feet, 9-90] ! 
Name 8 
16 mm. 8 
r 
Headline $ 
Address 100 Feet 2.75 : 
r 
u Complete $ ’ 
City. 360 Feet 8.75 : 
: r 
Sound $ 
RCA BLDG. FIELD BLOG. RUSS BLDG. 8 5 
NEW YORK CHICAGO SAN FRANCISCO ' State 350 Feet 17.50 ‘ 
rrr rrrIrtttftttiitiiritititeteteteteeeteeeeelle $ 
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A SHOT LIKE THIS may come to an 
amateur photographer only once in a 
lifetime. This one popped up during a 
squall, when exposures are tricky. So 
this amateur made sure of his shot! 
Here’s his story: 

‘“‘Close-up exposure-meter readings on 
the subject were next to impossible. 
But I hung on with one hand, while 
with the other I took readings with 
my G-E meter. I set my camera as 
the meter indicated: 1/200 at F/8— 
and shot, one-handed. 

**‘Maybe I was lucky; but I am sure 
that my G-E exposure meter, with 


its simple one-hand operation and 


— A 
apn 







narrow field of view, was largely 
responsible for my getting this pic- 


ture.’’ 


Get the G-E exposure meter and get 
more out of your pictures. You'll 
like its unfailing accuracy, its sharply 
directional measurement, its extreme 
sensitivity, its sturdiness, and many 
other features. See it at good photo 
dealers. General Electric Company, 
Schenectady, N. Y. 


GENERAL {) ELECTRIC 
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F3.5 “miniature”, on fast pan 
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wy Now Brings You This Amazing, COMPLETE Be ‘eS 


TOGRAPHIC COURSE! 


Over 1000 Fascinating Lessons 
Prepared by Over 200 Famous Experts — including 
WILLARD D. MORGAN of Leica fame — WALT DISNEY 
—MARGARET BOURKE-WHITE of Life — and Dozens 
of other top-notch Professionals ! 


N RESPONSE to insistent demand, the LESS 
raphy NATIONAL EDUCATIONAL AL- AT 


















I/lustrated 


LESSON! 


ome LIANCE has obtained the services of the THAN 
plained most distinguished faculty of photographic ; ; ; 
eau experts ever to cooperate in a course, in- 4f¢ accompanied with practical data telling you how 


to produce perfect results in EVERY photographic 













































How range finders and other 
devices work—shown in 
iagrams 














Just a Few “High Spots” 
from the 1000 LESSONS! 


LIGHTING—Artificial Lighting for In- 
doors; Lighting for Portraits; Multifilash 
and Synchroflash Photography; etc. 


COLOR PHOTOGRAPHY —Color Proc- 
esses; Color for the News Photographer; 
Amateur Movies in Kodachrome; Separa- 
tion Negatives; Color Printing, etc. 


FOR ADVANCED AMATEURS—Bro- 
moil Printing, Toning, Carbon and Car- 
bro Printing; Copying; the Paper Nega- 
tive; Developers; etc 

CAREERS IN PHOTOGRAPHY — 
ge and magazine work, Crimin- 
ology, Portraiture, Army Aerial Work, 
Studio Management, Advertising and 
Fashion Work. By Margaret Bourke- 
White, Ed Stanley, William Eckenburg, 
Arthur Brackman, John F. O'Reilly, etc 
MOVIES—S8, 16 and 35 mm Silent, 
Sound and Color Motion Pictures; Pro- 
fessional and Amateur Work; Movies of 
Travel; Wild Life; Animated Cartoons; 
Sound Recordings; etc. 

DEVELOPING AND PRINTING—In- 
clude Enlarging and Photographic Papers; 
Correcting Defects; Classes and Formulas 
for Developers; etc., etc. 

BEGINNERS’ LESSONS—ABCs of Still 
and Movie Photography; How Cameras 
Work; Color and Composition for Begin- 
ners; Choosing Equipment; Processing 
Made Easy; etc. 


Literally EVERYTHING You Want to 
Know! 


* 
200 Experts Include: 


TED ALLAN—Chief of Photography, 
Columbia Broadcasting System, 
Hollywood. WALTER CLARK—Ph. 
D.,F.R.P.S.—Specialist in Photograph- 
ic Research at Eastman Kodak Labora- 
tories. ANSEL ADAMS—Photog- 
rapher, Famous Author of Ar- 
ticles and Book, “Making a 
Photograph.” JAMES WONG 
HOWE— Internationally Known 
Cinematographer. TORKEL 
KORLING—Specialist in Baby 
Pictures. DMITRI KESSEL— 
Expert Industrial 
Photographer. 
BRADFORD 
WASHBURN— 
Director of New 
England Museum of 
Nat. History. WIL- 
LIAM MORTEN- 
SEN —Internation- 
ally Famous Pho- 
tographer, Writer, 
Teacher, and many 
others! 








Only 


And you can STOP ANYTIME! 


Without the Slightest Obligation to Continue! 


cluding ranking specialists in the Kodak, 
General Electric, Bell & Howell and other 
world-famous research laboratories! The Al- 
liance is investing hundreds of thousands of 
dollars to bring you the finest Complete 
Home Photographic Course ever offered! A 
single glance at some of the famous names on 
the N.E.A. Editorial Faculty of THE COM- 
PLETE PHOTOGRAPHER will convince 
you of the practical, authoritative, up-to-the- 
minute character of these lessons. (See partial 
list at left.) EVERY field of photography is 
represented. 


You Get the Latest Techniques of Big Pay Experts 


No longer need you search through dozens of 
magazines and books, in the hope of securing definite 
“*thow-to-do-it”’ directions for perfect results in Color 
work, in Movies, in Candid Camera and Theatre 
shots, in Portraits by artificial lighting, in Speed 
Sport pictures, and in many other fascinating 
specialties. No longer need you rely upon getting 
haphazard or hearsay information on the latest and 
best methods of Exposure, Development, Printing 
and Enlarging for superb pictorial results. For now 
over 200 famous experts bring you absolutely 
EVERYTHING you need to know for highest suc- 
cess in ALL amateur and professional photo fields! 


NEARLY 10,000 ILLUSTRATIONS 
—432 in “Deeptone” and Full Color! 


Each lesson group brings you Art Prints of extraor- 
dinary salon pictures and American and foreign 
prize winners. Nearly 10,000 pictures and diagrams 

















General Editor, 
WILLARD D. 
MORGAN 


Writer. Photog- 
rapher, Co-Pub- 
lisher of the Leica 
Manual, Minia- 
ture Camera 
Work, Synchro- 
flash Photog- 
raphy, Graphic 
Grafiex Photog- 
raphy, etc. 






















































































































































































to Start! 








process. 
You May Keep Your Copies of The Complete 
Photographer as a Reference Encyclopedia! 


The editors of THE COMPLETE PHOTOG- 
RAPHER do not expect that you will want to make 
use of all the valuable information offered in every 
group of lessons. Their aim is to provide such a 
wide and varied choice of photographic opportunities 
for pleasure and profit that every member will find 
all the units of instruction which he will ever want 
and need. 

You can thus not only enjoy and profit from every 
issue of THE COMPLETE PHOTOGRAPHER 
while the lesson groups are coming, but you may 
preserve them as a permanent 55-volume library, 
providing a veritable encyclopedia of all the im- 
portant photographic information in the world. For 
this purpose the ALLIANCE furnishes at trifling 
cost a special binder for every two months’ issues. 


THE COMPLETE PHOTOGRAPHER Comes to You at 
Regular Intervals and It Bring You This Complete 
Course in Serial Form. 


From 20 to 40 lessons in each issue, with a wealth 
of photographs and explanatory diagrams. The at- 
tached coupon brings you the first issue at the special 
introductory price only 25c. Succeeding issues 
come to you on the 10th, 20th and last day of each 
month at 35c each, or 3 for $1.00. This most modern 
Photographic Course will be complete in about 18 
months. STOP WHEN YOU LIKE! When you 
mail the coupon with only 25 cents, you do not agree 
to pay for the entire series of COMPLETE PHO- 
TOGRAPHER Lesson-Groups. You can let them 
come to you as long as you please, and stop when you 
please. Mail the coupon TODAY! THE NATION AL 
EDUCATIONAL ALLIANCE, Inc., Dept. 1205, 
37 West 47th Street, N. Y 


Copyright by the National Educational Alliance, Ine. 






ees SSeS on. 


4 Mail this Coupon with only 25¢ for 
4 your first COMPLETE PHOTOGRAPHER 


i NATIONAL EDUCATIONAL ALLIANCE, INC. 
i 37 West 47th Street, Dept. 1205, New York, N. Y¥. 


{ For the ee by ppteetuntery Price of only 
25c, please the first issue of THE 
Cc ‘OMPLETE, PHOT SRAPHET containing the first 
‘oup of lectures on Equi ni; Composition of Pictures; 
heory and Practice of osing, Developing, Printing 

B sew, Color and Motton Pi tures; Action Photography; 
Complete Survey of Photography's Opportuntties—and 
enroll me for eighteen months. You may send me THE 
COMPLETE PHOTOGRAPHER on the 10th, 20th, 
B ana last day of each month at the rate of 35c per issue, 
or 3 issues for only $1, until I give you notice to cancel 

6 my enrollment. For convenience in bookkeeping, you 
i may bill me once a month for such lectures as I receive. 


It ts understood that I may cancel at any time 
a and pay only for copies actually recetved 


Bur. 
M 


ste eeeeee 










Please Indicate 
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““Catastrophe’’ by Don Corvelli, Photo- 
graphic Manager of the Camden, N. J. 
Courier-Post Newspapers. This gripping 
scene won the Gold Medal award of the 
New Jersey Press Association as the out- 
standing mews picture of 1940. Corvelli 
risked his life to make this vivid picture 
during the Hollingshead fire and explosions. 
He writes: “I have been using Wollensak 
enlarging lenses for 15 years. I prefer the 
Wollensak lens for the crystal clear, bril- 
liant images formed in projection.’’ Improve 
your photography with a Wollensak. 


For Movies, Candid, Enlarging, Action, Stills 


WOLLENSAK OPTICAL CO, nocuestren Ny, 
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ret BED Ac. PRESS CAMERA 


2 it modern in design. Streamlined to exacting standards demanded 

in today’s high speed press work, where every snap of the shutter must 
count. Precision adjustments with dual controls for speed and ease in 
operation. It makes you the master of every picture problem, day or night 
~— indoors or out — from still life to fleeting action. 


MEETS ALL PRESS REQUIREMENTS 
Adopted by leading press photographers — men whose very livelihood 
_ depends upon successful pictures. Pictures that must be made where they 
_ are found, regardless of conditions. This remarkable versatility of the B & J 
| Press makes + heap for the amateur. From fine portraiture to street scenes 
7 — or from speed action to winni 
- depend upon your BJ Prose to bring scrap ey doses wr ee 


NEW FEATURES 

Accommodates all standard press 
accessories — flashgun — rangefinder 
high speed lenses, etc. Regular equip- 
_ ment includes revolving back, full 
hooded focusing screen, parallax cor- 
rected opticat finder, double extension 
bellows — rise, fall, swing and tilt 
adjustments. 


PERFECT NEGATIVES 


If ‘you measure camera quality by 
negative quality, you will want this 
new BGJ Press Camera. 


MANUFACTURED BY 


fet & 


223 WEST MADISON STREET 


E4 P ie r) Address 


CHICAGO, ILLINOIS, U.S.A 


/ 


The NEW 
WATSON 
2%4x3 V4 
PRESS 
CAMERA 


$4.9>°° 


@ A precision miniature — with all the conveniences 
and fine adjustments of the larger types of press 
cameras. Designed for speed and action. Takes all 
standard press accessories. Has all advantages of a 
big press camera with the economy of a miniature. 


COMMERCIAL [is 
VIEW 
CAMERAS 


4x5 -5x7 
ond 8x10 


$4,350 on 

up 
@ The new improved models — with new features — 
finer construction — all metal track with anti-bind 
metal slideways — new positive acting focusing lock 
on geared track. Recommended for both amateur and 
professional use. 


UNIVERSAL 
VIEW and 
PORTRAIT 
CAMERAS 

PRICED FROM 


$65>°° 


@ The new Mono-rail Camera. Precision built 
to professional standards. Front and rear focus- 
ing with front and rear rise, fall, tilt, swing and 
shift adjustments. Ask your dealer to show you 
this new GROVER. 


ENLARGERS 


Endorsed by thou- 
sands of satisfied 
users. Double con- 
denser optical sys- 
tem provides prints 
rich in pictorial 
quality. Nine models 
cover every need 
from 35mm. to 5x7”, 


LITERATURE FREE 


Please send me your complete 
catalog. 
Name 








City 
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| ()“I owned my Master for some months before I became aware of 


Veni, 





Uses economi 


va . . 
NO the complete scope of its unique and very valuable exposure 


dial. I now find it a great aid in getting those many shots where : 1 10 
close-up readings are impossible, and normal readings would be mis- spotathy 
leading,” writes another Master enthusiast. veccnagpc 

You, too, have the same exclusive exposure dial ...if you’re one of the ao Cae 
fortunate Master owners. Be sure you make full use of it . . . especially cael 
the “A and C” and “U and O” positions. You'll then be able to master Se ial 
any photographic situation, regardless of light conditions. lla a 

Your dealer will be glad to give you full details on the Master; or, com- Fabel 
plete literature can be secured by writing to ...Weston Electrical Instru- ACDC mot 
ment Corporation, 644 Frelinghuysen Avenue, Newark, New Jersey. movies. thec 
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REVERE ‘’88’’ CAMERA 


omical 8 mm. film and takes brilliant movies In 
or black-and-white. Pictures ready to show 
t 10c per average scene. Outstanding features 


astman-licensed spool and 
vilt-in optical view finder, 
for slow motion, ultra fast 
nal action, visible footage 
ind exclusive reciprocating 
film control for steady 
omplete with Wollensak 
$38.50. 


REVERE ‘“80’’ PROJECTOR 


Top quality at moderate cost has 


AC-DC 


Couble 


terence 


Revere "80" one of the 
ng home movie projec- 
built. Its precision-built 
fully enclosed gear-and 
ve and rewind, powerful 
motor and high-ratio du 
e film movement give your 
heatre-quality steadiness 
ivanced features include 
lower cooling system, rheo- 
1 control and radio inter- 
eliminator. Complete with 
1.6 lens and one 300-ft 


$75.00 


Revere, 


ERE 85’ PROJECTOR 


basic features as Model 
beam threading light, sen- 
ar tilting device, duo-shield 
fuser and carrying case 
with 500 watt lamp, F 1.¢ 


case, $89.50. 


— ftom babyhood 
lo college days 


START TODAY TO TAKE MOVIES O 


. a 


CAMERA 


What pleasure home movies can bring you as the 


years roll by! And what fun they are to take with the 
Revere! With this compact 8 mm. camera, motion 


pictures, in color or black-and-white, are as easy to 
take as snapshots. An exposure guide on the camera 
tells you how to set the lens. Then just sight through 
the view finder and press the button; you take what 
you see. The Revere’s exclusive reciprocating 
sprocket eliminates tugging on the film gate and 
thereby assures sharp, steady movies. Ask your dealer 


about precision-built Revere 
8 mm. equipment! Write for lit- 
erature. Revere Camera Co., 
Dept. 5P.P., 320 E. 21st St., 
Chicago, IIl. 


REVERE “99° TURRET 


For those who want utmost versatility the Revere 
99" Camera is ideal. It has a rotating turret head 
for three screw-type lenses and an extra optical 
view finder for use with telephoto lenses. Basic 
features same as Revere “88'' Camera. Complete 
with one Wollensak F 2.5 lens, $77.50. 
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Mpught? 


The Willoughby Used Camera Department is known from coast to coast. It carries the largest 
stock of cameras, lenses and accessories to be found anywhere. Every one of these items has been 
reconditioned by experts so that it gives the same service as it would if new—yet offers you im- 


portant savings. Every article is fully guaranteed. Listed below are a few from the many hundreds 
of items—mail orders promptly filled /subject of course to prior sale}. 


STILL CAMERAS—ROLL FILM 
MINIATURE 


Using 35 mm. Film 


Size of Picture 1 x 11/2 36 Exposures to a Roll 


Condi- List Sale 
Make tior Price Price 
Jubilette, Trioplan f 2.9, Compur Ex $ 50.00 $ 40.00 
Midget Marvel, f 4.5, Vario Ex 21.00 10.00 
Argus, A3, f 4 Ex 23.85 16.50 
Argus, A, f 4.5 Ex 13.25 7.50 
Argus, (2, f 3.5 Coupled Rangefinder Ex 39.75 29.50 
Welti, Schneider Xenon f 2, Compur Rapid Good 75.00 52.50 
Weltini, Cassar f 2.9, Compur I 115.00 87.50 
Voigtlander Vito, Skopar f 3.5, Compur Ex 52.50 39.50 
Leica “G"" (Chrome), Summar f 2 & Eveready Case I 311.50 155.00 
Contax II, Sonnar f 2 & Eveready Case I 281.00 175.00 
USING NO. 127 VEST POCKET FILM 
Size of Picture 1°,¢ x 1%¢ 16 Exposures to a Roll 
Zeiss Kolibri, Zeiss Tessar f 3.5, Compur Good $52.50 $32.50 
Mentor, Zeiss Tessar f 3.5, Compur Good 52.50 32.50 
Gevirette, Trioplan f 2.9, Compur Rapid Good 52.50 29.50 
Goldi, Certar f 4.5, Vario Good 20.00 12.50 
Rigona, Vidanar f 4.5, Vario Ex 20.00 12.50 
Foth Derby, Foth f 2 Good 27.50 17.50 
Foth Derby, Foth {3 Good 22.50 14.50 
Gevirette, Trioplan f 2.9 ympur Good 27.50 17.50 
USING, NO. 127 VEST POCKET FILM 
Size of Picture 15 x 21/2 8 Exposures to a Roll 
Vest Pocket Dolly, Corygon f 3.5, Compur Good $37.50 $19.50 
Piccolette, Citronar { 6.3, Derval Ex 7.50 
USING NO. 120 FILM 
Size of Picture 154 x 21/4, 16 Exposures to a Roll 
Voigtlander Baby Bessa, Skopar f 3.5, Compur I $55.00 $39.50 
Voigtlander Baby Bessa, Heliar f 3.5, Compur Rapi« I 65.00 44.50 
Kodak Duo 620 (Chrome) f 3.5, Compur Rapid I 57.50 42.50 
Baldaxette (Chrome), Zeiss Tessar f 2.8, Compur Rapid. Ex 127.00 87.50 
Baldaxette, Trioplan f 2.9, Compur Good 82.50 45.00 
USING NO. 120 FILM 
Size of Picture 2!/,x 21/4, 12 Exposures to a Roll 
Voigtlander Baby Bessa Jr., Voigtar f 3.5, Prontor Ex $ 29.50 $ 22.50 
Auto Range Ensign, Zeiss Tessar f 2.8, Compur Rapid..Good 92.50 69.50 
Weltur, Cassar f 2.0, Compur Ex 105.00 79.50 
Gee Gee, Trinar f 2.9, Compur Rapid Good 45.00 29.50 
Super Ikonta “B'' Zeiss Tessar f 2.8, Compur Rapid 
& Case Ex 186.00 145.00 
Baldaxette (Chrome) Trioplan f 2.9, Compur Ex 82.50 54.50 
Super Sport Dolly, Nenar f 2.8 Coupled, Compur Good 75.00 47.50 
Ensign, Ensar f 4.5, Compur Good 45.00 29.50 
Ensign, Ensar f 4.5, Prontor Good 35.00 22.50 
Brilliant Voigtar f 4.5, Prontor im Ex 27.50 17.50 
Brilliant Skopar f 4.5, Compur Ex 31.50 21.50 
Brilliant Voigtar f 3.5, Compur Rapid Ex 41.50 28.50 
USING NO. 120—620 FILM 
Size of Picture 2! x 31/4, 8 Exposures to a Roll 
Bettax, Radionar f 4.5, Compur Good $35.00 $22.50 
Rangefinder Pontura, Radionar f 4.5, Compur Ex 72.50 52.50 
Rangefinder Pontura, Trioplan f 3.8, Compur Ex 79.50 59.50 
Welts, Xenar f 3.8, Compur Fair 60.00 42.50 
Cocarette, Zeiss Tessar f 4.5, Compur A Good 45.00 27.50 
Nettar— Zeiss —Nettar f 3.5, Compur Rapid Ex 59.50 42.50 
Wirgin, f 6.3, Vario Ex 20.00 12.50 
120 Kodak Special, B & L f 6.3, Optimo Good 50.00 14.50 
Certix, Velostigmat f 4.5, Vario Good 20.00 12.50 
Voigtlander Bessa, Voigtar f 7.7, Singlo Ex 17.75 11.00 
Voigtlander Bessa, Voigtar f 6.3, Pronto Ex 22.50 15.00 
Voigtlander Bessa, Voigtar f 4.5, Prontor II D. A Ex 31.50 21.50 
Voigtlander Bessa, Voigtar f 4.5, Compur Ey 37.50 25.00 
Voigtlander Bessa, Voigtar f 3.5, Compur Rapid Ex 57.50 37.50 





USING NO. 116—616 FILM 
Size of Picture 21, x 41, 
Condi- List 


Make tion Price 
616 Kodak Special, f 4.5, Kodamatic............... Ex. $37.50 
616 Kodak Jiffy, Double Lens A ree ale ae Ex. 9.00 
616 Kodak Senior, f 6.3... Ee ee Ex. 20.75 
A Series III Kodak, f 5.6, Diomatic................ Good 33.00 
1A Cocarette, Zeiss Tessar f 4.5, Compur B eer 60.00 
1A Ensign Carbine Zeiss Tessar f 4.5, Compur.... * .Good 50.00 


USING NO. 130 FILM 
Size of Picture 27/2 x 472 


2 C Kodak Series III, f 7.7, Diomatic sea eres Good $20.00 
2C Kodak Series III, f 6.3, Diomatic ; me ...Good 33.00 
2C Kodak Special, f 6.3, Kodomatic................. Good 65.00 


USING NO. 122 FILM 
Size of Picture 31, x 51/2 


3A Kodak, f 7.9, Kodex aids Md Good $17.50 
3A Kodak, f 7.7, BB Shutter 7 sees ove oe 19.50 
3A Kodak, f 6.3, Universal : lie Sate Good 37.50 
3A Kodak Special, f 6.3, Kodamatic seatback son 50.00 
MINIATURE REFLEX FOCUSING CAMERAS 
154 x 2'4 V. P. Exakta Jr. Ihagee f 4.5 ‘ Ex. $ 67.50 
1% x 2'4 V. P. Exakta “B" (Chrome) Primotar f 3.5...Ex 137.50 
154 x 2'4 V. P. Exakta ““B" (Chrome) Zeiss Tessar Ex 150.00 
2'4 x 2'4 Super Pilot, f 2.9 Ex 63.50 
2', x 2'4 Wirgin Reflex, f 4.5, Vario Fair 20.00 
2'; x 2'; Argoflex, f 4.5, Alphax ’ scitaes Ex 44.50 
934 ow Otek Cee, FSG, BRE 6 kk sce cc ccewces Ex 52.50 
2'4 x 2'4 National Graflex Il, B & Lf 3.5 Ex 97.75 
GRAFLEX AND REFLEX CAMERAS 
2'4 x 3'¢ Soho Reflex, Zeiss Tessar f 4.5 Ex $275.00 
3'4 x 4'4 Kershaw Reflex, Heliar f 4.5 Fair 125.00 
3'4 x 4'4 R. B. Series D Graflex, Zeiss Tessar f 4.5 ..Good 195.00 
3'4 x 4% R. B. Series B Grafiex, Kodak f 4.5 .....Good 158.00 
3\4 x 4'4 R. B. Tele Graflex, Zeiss Tessar f 4.5... Good 145.00 
3'4 x 4'4 R. B. Series D Graflex, Kodak f4.5.........Good 175.00 
9 x 12 em. Miroflex, 6'4 inch Zeiss Tessar f 4.5..... Good 175.00 
4x 5 Auto Grafiex, Bausch & Lomb f 4.5 Good 120.00 
5 x 7 Series B Graflex, Ilex Paragon f 4.5 se eeeeee. GOOd 160.00 
USED VIEW CAMERAS 
No Lenses 
4z 5 Korona View With Case...........cccccces Good $52.50 
4x 5 Crown View with Case E. N. 62.25 
4 x 5 Burke and James—No Case er Good 43.45 
5 x 7 Korona View with Case and 1 Holder...... E. N. 57.50 
5 x 7 Eastman 2 D View with Case is aoa atk ig 84.75 
8 x 10 Agfa Ansco View with Case... Serer 


8 Exposures to a Roll 


6 Exposures to a Roll 


6 Exposures to a Roll 





Sale 
Price 
$27.50 
5.00 
14.50 
12.50 


$ 8.50 
10.00 
14.50 


$ 6.50 
7.50 
9.50 

12.50 


$ 39.50 
100.00 


95.00 


49.50 


MAIL ORDERS FILLED PROMPTLY 


32nd Street Near 6th Ave., New York 
ESTABLISHED 1898 


World's Largest Camera Store Built on Square Dealing 
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“| RECOMMEND TO YOU 
THE SCHOOL THAT 
QUALIFIED ME FOR ,, 


SUCCESS IN PHOTOGRAPHY 


Michael Barbero 
Official Photographer 
Ewing Galloway Service 


Who TRIPLED His Income 
Through N. Y. I. Training 


**l am deeply and sincerely grateful to New York Institute of Photography 
for the training it gave. me. Not only did this qualify me for suovess in 
photography, but, even more important, I enjoy every minute of my work. 
One of the greatest advantages of N. Y. I. training is the complete knowledge 
you gain of technical details and the many secrets of photography—knowl- 
edge that is difficult, almost impossible to gain in the hard ‘school of ex- 
perience.’ 

“T unconditionally recommend New York Institute of Photography to any 
man or woman interested in mastering the art of photography, whether for 
fun or as a profession.” 





Photographs by Michael Barbero for Ewing Galloway 


LET THE SUCCESS OF FAMOUS N. Y. L.-TRAINED 
PHOTOGRAPHERS SHOW YOU THE WAY 
Only N. Y. 1.—oldest, largest school of its kind—offers you the special unique 
PHOTO-PERSONALIZED training by outstanding experts, which helped 
Michael Barbcro and scores of other top-notch photographers win success. 
Enroll NOW. Learn SUCCESSFUL photography under full-time instructors, 
always present to guide and encourage your progress. 
Note: Special 7, 10 and 14 day courses for vacation and summer study now 


available. Intensive, individual instruction in any phase of photography. 


Details FREE! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33rd Street New York, N. Y. 


Training Men and Women for Photographic Success Since 1910 
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WARTIME OPPORTUNITIES 


Trained photographers are finding new op- 
portunities every day in production indus- 
tries, Civilian Defense Activities, ete. In mili- 
tary service, too, photographers often obtain 
preferred rating and increased pay. These and 
many other demands for photographers 
created by America’s wartime needs have put 
N. Y. I.’s FREE Employment Bureau 32% 
ahead of last year! 





WOMEN WINNING PHOTOGRAPHIC 
SUCCESS EVERYWHERE 
Photography is today’s ideal career for 
women—as proved by the success of hun- 
dreds! Women excel in portrait, child. fash- 
ion, food, laboratory and scientific photog- 
raphy. In this fascinating field opportunities 
for the trained woman expert are greater to- 

day than ever before. 


Enroll NOW — Come to New York 
or Study at Home! 


Start NOW! No classes! Study in our beauti- 
ful New York Studios or by correspondence at 
home, under individual guidance. Commer- 
cial, advertising, news, fashion, portrait, 
motion picture and color photography. Never 
so many well-paid opportunities in photog- 
raphy as today. Write NOW for free illus- 
trated booklet just off the press. 





NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 W. 33rd St., New York City 


Gentlemen: 


Please send me your new FREE catalog. It is under- 
stood that no salesman will call. 


Name 


Address....... 


PSCC ee TT, OO ee Pe eee 


( ) Check here if interested iv special short. 7, 10 or 
li-day vacation courses. 


tf fe | 
























































“QHIS is PoputaR PHOTOGRAPHY’S 
fifth birthday. Looking back it 
seems hardly credible that only 

five years have passed since the first 
issue of our monthly hit the newsstands 
in May, 1937. Photographic _ tastes, 
methods, and equipment have changed 
considerably during this short period. 
Keeping a finger on the pulse of these 
events makes us feel like oldtimers. 

Thousands of our readers have been 
with us since the beginning, and many 
have taken the occasion of our fifth an- 
niversary to send us their best wishes. 
We thank them all, not only for these 
sentiments and their continued loyalty, 
but also for all the constructive criticism 
that they have expressed during these 
years. They helped us make POPULAR 
PHOTOGRAPHY truly popular. 

Yes, friends, this is a magazine that 
is edited as much by its readers as by 
its editors. If you ever took a glance at 
our mail—there are bags of it every day 
—you would see what lively interest our 
readers take in their hobby and in every 
line of their favorite magazine. 

You would also see how their sugges- 
tions are followed to the limit; how we 
pick our pictures and articles purely on 
their merit, without giving a second 
thought to the names of those who sub- 
mitted them; and how we attempt to 
bring down to earth even the most tech- 
nical photographic fact or procedure. 

No, we don’t think we are 
perfect. On the contrary, we'll 
try to improve continually as 
we go along. And any sug- 
gestions you wish to offer will 
be always welcome. 


grt PHOTOGRAPHY pre- 
sents in this issue the 1942 
Directory, the only equipment 
listing of its kind 

Again our Directory is as 
complete as it could be made. 
If you miss certain familiar 
items in it, the explanation is 
that, to the best of our in- 
formation, the equipment in 
question iS not currently 
available But while some 
old standbys have disap- 
peared for the duration, there 
are many pieces of new equip- 
ment listed. It’s more fasci- 
nating than page 
through the Directory and see 
what’s doing on the market. 


ever to 


me os ee oe Oe a 


UR government is beginning to call 
O on amateur photographers for their 
services. Whenever official calls of this 
kind are issued, you will find them re- 
layed to you in PoPpuULAR PHOTOGRAPHY. 
On the other hand, we have our doubts 
about the value of organizing and regis- 
tering photographers in any unofficial 
way as long as no definite objectives 
have been established for them by those 
in authority. 

If you are a movie fan, you should 
read the two news items on page 70. One 
relays a request by the U. S. Army Corps 
of Engineers for color films of foreign 
countries. The other comes from the 
War Production Board, seeking to pur- 
chase 16 mm sound projectors for use 
by the War, Navy, and other government 
departments. 

There is a definite shortage in sound 
projectors, and silent projectors, too, may 
be needed to aid in various ways in our 
war effort. PopuLak PHOTOGRAPHY at the 
moment is working on a plan with the 
Office for Civilian Defense, details of 
which will be published sometime in the 
near future. 


HE many avid readers of Herbert 
C. McKay’s The Photographic Nega- 
tive will miss in this issue Part IX of 
this valuable text. But there is no rea- 


son for worry. In the June issue we are 
continuing the publication of this unique 





This is the first Jap war picture to be published in the United 
States. It shows armored forces in Guam, and probably was sent 


It is very unlikely that we will see many more shots like this. 


handbook. We omitted it this month be- 
cause the Directory represents an extra 
feature, adding a large number of pages 
to the magazine. 


MATEUR photography has caught 

the attention of the Office of Cen- 
sorship. “The government has no inten- 
tion of discouraging picture-taking,” 
says Byron Price, Director of Censor- 
ship, in a recent statement, “but there 
are many good photographic subjects be- 
sides fortifications, airports, troop trans- 
ports, and equipment of the armed 
forces. Even the private circulation of 
many such pictures domestically can do 
harm, and of course no military pictures 
can be permitted to leave the country 
unless they have been made under gov- 
ernment supervision.” 

Some amateurs have complained be- 
cause they are not permitted to take 
pictures of the kind which have been 
published in newspapers and picture 
magazines. “The Office of Censorship 
has received many inquiries as to why 
newspapers, magazines, and newsreels 
present pictures of such scenes as army 
camps, warships, and plants where war 
supplies are being made,” says Mr. Price. 
“I believe there is little real cause for 
apprehension. These pictures normally 
have been approved in advance by the 
government for publication in order to 
show the American people what the 
armed services are doing and 
what American factories are 
producing. They have been 
closely inspected to make cer- 
tain that they contain no de- 
tails which the enemy might 
like to see. Editors voluntarily 
are making a careful check on 
the photographs they use.” 


ET’S stop. complaining 

about the relatively few 
pictures we are not supposed 
to take. Let’s bend backwards 
in avoiding subjects which 
may possibly be among the 
things we should not photo- 
graph. 

It should be perfectly ob- 
vious to any amateur that 
present restrictions are more 
than justified. But whether 
he can follow the reasoning 
of the government or not, let 


to Tokio, then to Moscow, and to this country by way of London. him remember that the law 


has teeth in it—A. B. H. 
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A NeW SerVic 
FOR Filme OWNERS 



























HANCES are you need movie equipment now, more than 
ever before. Yet your dealer may not be able to deliver, 
immediately, the new model you prefer. 


If that’s your predicament, you’re fortunate if you own a 


Modernization of older cameras and 
projectors, to give them many or all 
the features of current models. 
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A Few of Many Practical Modernizations 


EARLY FiILMO 16mm. PROJECTORS are far 
below today’s advanced standards in illuminating 
power. Far below today’s needs, too—for it takes 
a lot of light to bring out the full beauty of color 
films. But we can equip your early projector to use 
modern, powerful 750-watt lamps. And the cost 
will be less than you'd pay “‘to boot” in trading for 200w 750W 
a new machine. Pilot light and lens lock, other new features, can 
be added at the same time, if you wish. 














FILMO 8mm. PROJECTORS of 200-foot 
film capacity can be converted to 400-foot 
capacity, to permit uninterrupted per- 

formances of more than a half-hour. ig = 
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EARLY FILMOSOUNDS with 500-watt lamp can be equipped 
o use 750-watt lamps. Remote volume control, “still” picture 
clutch, latest high-fidelity amplifier, reverse, and improved clutch 
control are among other modern features which can be added. 








FILMO 16mm. CAMERAS of the 
single-lens types—70, 141, or 
Auto Load—can be given a three- 
lens turret head for instant lens in- 
terchange, plus a viewfinder which 
permits quick matching of finder 
to lens. Filmo 70 Cameras can also be fitted with hand crank, re- 
wind knob, mask slot device, single-frame exposure control, and 
other advanced features of professional studio cameras. 


HUNUANSQQGNONOUSNORNOAAEOUCASENGEEREUTGGOULA AEA 








FILMO 8mm. CAMERAS, too, can be given 
ertain professional features, including a re- 
vinding attachment for lap dissolves and 
louble exposures, and a quick-shift zoom at- 
ichment (for Turret 8). Ifyou prefer a different 
peed range, that can be altered, too. 


CTT 
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or details and prices on these and many other 
nodernizations, see your Filmo dealer or send the 
oupon for ** Modernization Folders’; there’s one 
ach on 16mm. cameras, 16mm. silent projectors, 
ilmosounds, and 8mm. equipment. 
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Bell & Howell Camera or Projector. For this equipment, 
through a new B&H service, can undoubtedly be made to 
meet your needs for a long time to come. This new equipment- 


conserving service includes: 


An economical inspection, maintenance, 
and service program, to keep your equip- 
ment in excellent operating condition. 
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Economical, New Way 
To Make Your Filmo Last 


To help Filmo owners keep their cameras and projectors ~ 
in fine condition during the time when replacement 
would be difficult, we have established economical, 
standard charges for each of three classes of service on 
. each camera and projector model. Use this money- 
saving way to keep your Filmo at the peak of condition. 
Remember, “no Filmo has ever worn out!” Ask your 
Filmo dealer for the details, or send the coupon. 
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FILMOSOUND UTILITY 


A superb, 16mm. sound-film projector, ideal for presenting modern 
“talkies” in your home, and with ample capacity to serve in your club, 
church, or school. Readily portable. Shows silent films, too. 


BELL & HOWELL 
COMPANY 


Chicago; New York; 
Hollywood; Washington, D. C.; 
London 


Established 1907 


BELL & HOWELL COMPANY 

1806 Larchmont Ave., Chicago, Il. 

Please send folder detailing and pricing mod- 
ernizations of: () 16mm. cameras; ( ) 16mm. 
silent projectors; () Filmosounds; () 8mm. 
cameras and projectors. 

Send details on standard-price servicing of 
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R. S. V., Evanston, Ill. 
| attempted to synchronize 2 bulbs with the camera 


In taking a recent flash shot 
shutter, one at camera position, the other on an 
extension. One bulb failed to fire. Thinking it 
might have been defective, | replaced it and tried 
the shot over again, with the same results, | never 
had any such trouble before, and am wondering 
what the trouble might be. | know the extension 
cord and fittings are all right, because they work 
with floodiamps. 

ANSWER: In all probability the batteries in 
your synchronizer lack the punch to trip the 
shutter and fire two bulbs simultaneously. 
It's always 1 good idea to use fresh bat- 
teries for synchronized flash, especially 
when more than one bulb is to be fired at 
a time. 

K. M., Kansas City, Mo. 
the mordant 
dye-toning? 
ANSWER: The mordant is a substance whick 
combines with a dye to form an insoluble 
compound, thus making the dye permanent. 
T. P., Chicago, Ill. What type of black-and-white 
film would you recommend for photographing 
gardens and flowers this spring, orthochromatic or 
panchromatic ? 


What Is the purpose of 
bath when used in connection with 


ANSWER: You'll probably get the best re- 
sults in this type of work with panchro- 
matic film. It is sensitive to all colors, and 
thus will give you the best possible rendi- 


tion of different colors in black and white. 


L. K. J., Spokane, Wash. Why is it harder to 
"stop'' action when the camera position is closer 
to a moving object? That is, why is a faster shut- 
ter required in photographing a train at close 
quarters than from a distance, despite the fact that 
the train may be traveling at the same rate of speed 
in both cases? 


ANSWER: The closer the object is to the 
camera, the irger its image will be on the 


film And the larger 
motion will tal 
length of time 


S. S. R., Mt. Sterling, Ky. Regarding the article 
in the January issue on taking child portraits by 
flash—would you not get the same results by using 
a flood on an extension instead of using a second 
flash for the auxiliary light? 

ANSWER: It is possible to obtain the same 
effect by using a flood instead of a flashbulb 
on an extension as the auxiliary light, but 
this is not the usual procedure. Flash is 
so much stronger than flood that you would 
have to use a large floodlamp quite close 
to the subject to get the desired result. 


R. M., Chicago, Ill. 1 intend to make a view 
camera somewhat like the one described in your 
March issue. | want to use both 2!4,x3'/, and 
4x5 film, and would like to use one lens for both 
sizes. What focal length would you recommend? 
ANSWER: A lens from 5 to 6 inches in focal 
length would seem best for this use. It will 
provide coverage of the 4x5 film for normal 
use, and will give a “telephoto” effect when 
used with 24%4,x3% film. 


M., Red Bluff, Calif. Can ordinary black-and- 
white films be reversed in tank development? | 
would like to project a lot of black-and-white pic- 
tures. 

ANSWER: Ordinary films can be reversed in 
tank development The procedure is to de- 
velop, bleach, expose to light or use a chem- 
ical “flashing’* compound, and then rede- 
velop. The average films don’t give as 


more 
film in a given 


the image is, the 
ace on the 


good results as positive film, which we 
would suggest using. 
L. H., Holland, Mich. Why is it that when a 


smaller lens opening is used, the size of the pic- 
ture is not cut down? 

ANSWER: To understand this, 
member that light from every 
picture rea trikes every 


you must re- 
point in the 
point on. the 


amera lens When a smaller aperture is 

used, the light from some points on the lens 
intercepted However, the light that is 

allowed to pass still comes from all points 

in the picture area and hence an image of 

the entire scene still is formed. 

H. A. S., Philadelphia, Pa. | would like to try 


a variable-contrast enlarging paper, 
told that an ordinary yellow-green 
not do. My red safelight for film is much too 
dark for paper, and | wonder if a piece of red 
cellophane sandwiched between two pieces of glass 
would be satisfactory. 

\NSWER Variable-contrast 
pers require a red safelight, 
make one that will be quite 


ard have been 
safelight will 


enlarging pa- 
and you can 
satisfactory by 


placing red cellophane between glass sheets. 
You may need two or more sheets of cello- 
light, de- 
and on the size 
iaking a test 


phane to get a safe amount of 
pending on how dense it is 
bulb you u We suggest n 


sugese 








LETTERS TO 


THE EDITOR 





Dear Sir: 

I think your construction articles are fine, 
and am planning on building the printing 
timer described in your April issue. How- 


ever, there is one thing that bothers me. 
. . In the article the author refers to a 
double pole, single throw relay, while in the 
list of parts he gives a single pole, double 
throw relay. Which is correct? 
TED PARSONS 
Chicago, ill. 

@ The relay should be single pole, double 


throw, to 


operate on 20 
described i 


milliamperes, as 





Dear Sir: 

Enclosed is a picture I have titled ‘‘Yan- 
kee Yogi.” It was taken just for fun and, 
believe it or not, the model signed a release. 
As you can see, the “snake” is the hose 





Yankee Yogi 


attachment for a vacuum cleaner and the 
snake-charmer’s pipe is a beer bottle. I’ve 
never tried to photograph the real thing, but 
I don’t think it would be much harder than 
getting the cleaner hose to stick up its head, 
LEROY ELLIOTT 
Canton, Ohio 
along this humorous 
Readers will be interested in knowing 
that a thread was used to hold up the 
“snake,” and was retouched out of the 
negative.—Eb. 


Dear Sir: 

I would like to suggest that you run an 
article on lenses—or more to the point, a 
tabulation of the characteristics of various 
types of lenses. ., 

Scr. Cc. E. POTTER 

Fort Bragg, N. C. 
@ There are so many factors involved in 
comparing lenses of different types that a 
complete discussion of this topic probably 
would take more space than could be made 
available. This information is found in all 
good books on lenses, such as Photographic 
Lenses and Shutters, Book No. 17 of the 
Little Technical Librar Photographic Se- 
ries, which can be purch nased at your photo 
de: aler’ s.—Ep 


@ Thanks for sending 
shot. 








Dear Sir: 

Has anybody 
sent in 11 
test, and they haven’t been heard of since, 
even though you have returned all Koda- 
chromes in the contest. I wonder whether 


seen my 


Kodachromes? [I 
5x7 transparencies for your con- 


mine may have been returned to another 
reader of POPULAR PHOTOGRAPHY by mis- 
take. Among them are shots of a girl in a 


daisy field, a girl by a waterfall, and scenes 
in a tulip garden. . 
CH: ARLES D’EMERY, 
South Norwalk, Conn. 

@ If any reader has received Mr. d’Emery’s 
Kodachromes by mistake, please send them 
to POPULAR PHOTOGRAPHY to be forwarded 
to their owner.—Eb. 


Dear Sir: 

We have noted the article which appeared 
in the February issue of PopUuLAR PHOTOG- 
RAPHY entitled Simple Movie Makeup. A 
portion of that article was devoted to an 
exposition on the use of the so-called “pan- 
cake’? makeup foundation which the article 
asserted is obt: vin: ible in 10-cent packages. 

.. The term “pancake” as applied to 
m: ikeup foundations and cosmetics is a reg- 
istered trade n: ume belonging to Max Factor 
& Co. ... Our “Pancake” makeup is sold 
in this country only in $1.50 packages. Any 
10- cent packages which claim or purport to 
be “pancake” makeup are therefore spuri- 
ous imitations... . 

MAX FACTOR & CO. 
Max Factor Jr., President 
Hollywood, Calif. 





Dear Sir: 

Your magazine is tops, but why don’t you 
give the poorer amateurs a break? Some 
of us would like to build that view camera 
if we could afford to. . . I built your 
printer box and it’s O.K. Y ou ought to keep 
up things like that, also tripods, lens shades, 
safelight shells, ete. . . I realize you can’t 
please all the people all the time, but try 
to give the poor amateur a break once in @ 
while. ... 

GUS GALCHIK 

St. Louis, Mo. 
@ If you check through your back issues, 
you will see that PoPpULAR PHOTOGRAPHY 
has many more articles on building inexe 
pensive gadgets than those which are costly. 
The index for 1941 lists over 150 things you 
can make at little cost, which were de- 
scribed in articles appearing during the 
year. Copies are available from the Circu- 
lation Department for 5 cents.—Eb. 








Dear Sir: 

Why, in this great nation that claims sci- 
entific standing so vociferously, does such 
an important vocation and avocation as our 
photography cling to the unscientific units 
of measurement—the dram, the grain, and 
the ounce? The majority of people having 
scientific inclinations and training realize 
the desirability of the metric system of 
measurement employing the gram and the 
milliliter. ... 
A. STANLEY GETCHELL 
Bangor, Maine 
@ It is unfortunate that the systems of 
measurement in photography have grown 
without much planning. Most photographic 
seales are marked in avoirdupois, and most 
formulas are given in avoirdupois. It would 
be ideal if the metric system could be em- 
ployed universally, since it is so much 
simpler.—Eb. 








Pictures which 
customs, 








Picture of the Month opposite page) 


STACK O' WHEATS....by EDWARD FARBER 


show wholesome American 
especially 
stand out in any print collection. 
was taken on a news assignment to cover a 
church supper. (For Technical Data see page 62) 


those featuring youth, 


This one 




















Uncle Sam presents... 


Sig 
the 


cutters, 
perts a 
of the c 
But i 
aries, 
among 
form fo 
example 
age wag 
tween 
a . Monmo 
Training films are shown in army camps all over the country. They provide a swift and sure means of instructing recruits. $30 a 
of their 
a draf 


° | NCLE SAM has become the great- ens $1 
by Al Llew Warren Elliott est producer of educational talkies Sam's 
in the world. Training films are cents p 


Nor ; 


- C1 hd helping to whip our mighty army into 
Going to the movies is part of every haus ne bate Sanualiadiouammin oF expe 
e a 


soldier’s training. The army turns et ee ee”. eel 


These specialized pictures, made exclu- 


out hundreds of educational films sively for the men of the armed forces, J shoot # 
i] 


are designed to give the new recruit a snow, é 
view of army life as a whole, and to train travel 
him in the particular duties to which he do eve 
is assigned. 
The army’s own Hollywood—a section 
The equipment Signal Corps photographers use for training films is similar to that employed of the Signal Corps at Fort Monmouth, Cc 
in Hollywood. Note the reflectors used to lighten shadows in this shot of military police. N. J., is working night and day in a frantic S 
effort to keep abreast of the demand for ‘ 
~~ precious film reels which will give sol- 
diers primary training dealing with ever- 
changing military tactics and the ingen- 
ious mechanisms of modern warfare. 
These training films will instruct hun- 
dreds in the same time it took a sergeant 
to enlighten a small squad during World 
War I. 
Despite its importance to the scheme of 
national defense, Uncle Sam’s Hollywood 
is nothing like the ornate and glittering 
California film capital. It is centered 
around an insignificant, squat, barracks- 
like wooden building on the Signal Corps 
reservation, a building such as a film di- 
rector might have constructed one day 
and blown up the next to provide a rou- 
tine thrill for movie patrons in a B pic- 
ture. 
Yet, this year’s output will average 
more than a reel a day—a total of better 
than two half-hour subjects a week. 
Its script writers, directors, editors, 
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Signal Corps cameramen don't have the luxurious settings of Hollywood studios. Here 
they work up to their ribs in a stream to film the steps in building a pontoon bridge. 


cutters, animation artists, projection ex- 
perts and cameramen are a cross-section 
of the country’s best. 

But instead of paying fat movie sal- 
aries, Uncle Sam gets dozens of experts 
among the 250 or more specialists in uni- 
form for “$21 a day once a month.” For 
example, the cutting department’s aver- 
age wage in Hollywood days ranged be- 
tween $200 and $300 a week. At Fort 
Monmouth, the same men are paid $21 or 
$30 a month, depending upon the length 
of their service. The classic example is 
a drafted director whose California pay 
was $1,800 a week. His wage in Uncle 
Sam’s Hollywood figures a bit under 75 
cents per day. 

Nor are the cameramen the pampered 
experts they were in the film capital. For 
the army they plow through mucky 
swamps, wade up to their ribs in rivers, 
shoot from the tops of trucks, battle ice, 
snow, and rain with the rest of the troops, 
travel the country in station wagons, and 
do everything but hang by their teeth. 


And the actors? They are mostly run- 
of-the-mill soldiers, selected because 
they know their work. They are the least 
expensive cast that ever faced a movie 
camera, and yet as efficient for their pur- 
pose as any glamor-guys ever developed 
in Hollywood. This is true because they 
are expert in operations connected with 
army life, but are not actors. Especially 
because they are not actors. 

Early in the experimental stage of edu- 
cational movies for the army, professional 
actors were tried out. They were good, 
too. And the commentator was a scream. 
But when the experimental film was 
shown, the mistake of using actors to act 
and wise-crackers for dialogue was 
proved in a hurry. The fancy trimmings 
proved only to be a distraction. The film 
was good entertainment, but its educa- 
tional value was lessened. From that 
time on, the army’s educational film serv- 
ice avoided acting. 

On the other hand, Hollywood film 

(Continued on page 103) 


Commander of the Signal Corps Training Film Production Laboratory is Lt. Col. M. E. 
Gillette (right), shown as he views a scene from a camera truck at Fort Monmouth. 
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by RUDY ARNOLD 


Photographs by the Author. 


ferent 


This photographer’s job is getting action a 
shots of modern, high-speed ships in the 7 


air. Here he tells how they are taken. 


It takes teamwork to produce pictures of ships flying 
in formation. Signals are worked out on the ground. 


calls for nerve and cool-headedness. The photographer 

who goes in for this highly specialized work must know 
his equipment thoroughly, and be able to use it to best advan- 
tage. There is no time to get flustered when you are shooting 
from the open doorway of a plane, photographing a 350-mile- 
per-hour ship as it zooms past. 

Any capable photographer who has a fair amount of technical 
knowledge, reasonably good equipment, and a knack for taking 
pictures under difficult conditions can turn out consistently good 
flight photographs. The first thing to be considered is the selec- 
tion of shutter speeds. It is desirable to shoot fast, because of 
the speed and vibration, but this is not always possible. Some- 
times the light is not all a photographer could wish for, and 
sometimes it is necessary to stop down for greater depth of field. 

Ordinary aerial photography can be done at fairly wide aper- 
tures, for depth of field is unimportant when you are taking pic- 


“ AKING closeups of modern airplanes in flight is a job that 


Perfect coordination between pilot and photographer is essential to 
get extreme closeups like this, even when telephoto lenses are used. 





tures of the ground, thousands of feet below, with your lens 
set at infinity. However, when you start taking flight pic- 
tures of another plane only 50 feet or so away, focusing is 
much more difficult. Since the planes often can shift as 
much as 75 or 100 feet in a second, often it is necessary to 
rely on guess focusing. Sometimes the best system is to 
focus for a given distance, and then shoot when the plane 
comes within range. This is especially true when using 
aerial cameras, which are equipped with lenses of long 
focal length which have little depth of field. 

A photographer using a camera with lens of around 5 or 
6 inch focal length will automatically eliminate a good 
part of this problem of sharp focus, although he still must 
be extremely careful in judging correct exposures. It is 
not often that the cameraman will encounter perfect 
weather. Haze is almost always present, in some degree. 
In addition, he must take into consideration such factors 
as clouds, overcast, background (land, water, or sky) and 
the color of the airplané he is photographing. If he shoots 
in color his headaches are multiplied, since he also has to 
contend with slower film and absence of latitude. 

Generally speaking, a good aerial flight view can be shot 
at Yoo second at f1l to f16 for black-and-white, and 
about 459 second at f 5.6 to f 11 for Kodachrome. This is 
on the basis of a fairly good day, with not too much haze 
or overcast. It also assumes that the photographer’s ship 
can match or better the slowest safe speed of the airplane 
that is being photographed. The farther away you are 
from the object, the slower you can shoot, although it is 
advisable to be no more than 50 to 75 feet away for good 
flight pictures. I have occasionally crept up to within 12 
feet of the airplane I was photographing, but I wouldn’t 
recommend this practice. 

Some knowledge of weather is important to the camera- 
man, since he must decide for himself whether a certain 
combination of natural phenomena—temperature, wind 
velocity and direction, cloud layers and formations—will 
make suitable conditions for good aerial pictures. Rough, 
bumpy atmosphere isn’t going to do anybody any good, and 
can often result in danger. Wind velocity and direction 
are important. An overcast or cloud formation may move 
into place between the time he decides to take his shots 
and the time he can be up in the air at the right altitude. 

A good understanding of airplanes and what makes them 
tick is of great help to the photographer. Obviously, the 
problems encountered in taking a flight view of a 100-m.p.h. 
trainer will not be the same as encountered when photo- 
graphing a 300-m.p.h. pursuit plane or a giant 4-motor 
bomber. Taking a shot of a single ship will call for a dif- 
ferent technique from that used in photographing a forma- 
tion of from three to eighteen planes. 

First of all, he must be able to choose a proper photo- 
graphic plane, which will match and better the slowest 
safe cruising speed of the other ship, so that he can ma- 
neuver around it and pull away in a hurry, if it becomes 
necessary. The camera pilot must know his stuff—many 
fine aviators are not good photographic pilots. 

The best procedure I have found is to fly “formation” 
with the plane to be photographed. After the takeoff,.the 
planes rendezvous at a certain altitude while headed in the 
same direction at a previously agreed rate of speed. Usu- 
ally I have the other plane “fly on” my ship, pulling up 
gradually a little behind and below or above, and sticking 
with me until I have finished my pictures. 

Two-way radio helps, but a set of simple hand and arm 
signals usually does the trick. Flying in such a manner, 
one can polish off a series of front three-quarter views. In 
response to signals the other plane pulls up alongside and 
finally ahead, for the side and rear three-quarter shots. 

Head-on views are ticklish and difficult to shoot from a 
closed airplane’s side door. They ca!l for split-second tim- 
ing. The photographic plane approaches overhead or un- 
derneath at right angles to the other ship and both planes 
“peel away” in sharp banks when they have come as near 
each other as safety permits. (Continued on page 96) 


Formation shots must be planned and rehearsed. The cameraman 
has to be ready to shoot at the second every ship is in place. 


Ships must be shown from every angle. Camouflaged planes blend in 
with the ground, but show up better when photographed over water. 


It takes steady nerves and skilled pilots to get dramatic angle shots 
like this. Both pilots must keep their planes under perfect control. 














Begin your camera check-up by removing 
the lens elements. Clean them with lens 
tissue. Be sure to get them tight when 
you screw them back into the shutter. 


Inspect the focal-plane shutter with lens and 
groundglass back removed. Repair holes with 
rubber cement and lampblack, letting it dry 
well before winding so the blind won't stick. 


CAMERA CARE 


by LARRY P. KEIGHLEY 


Staff Photographer, 


Philadelphia "Inquirer" 


Periodic check-ups will help you make your 


camera last longer and give better service. 


y OU can get more out of your camera if you keep it clean 


and make whatever minor adjustments it may require as soon 
as they are needed. The accompanying pictures show some of 
the main points to check on a Speed Graphic. The same things 


apply to any plate-back camera. 


How often such a check-up 


should be made depends on how much you use your outfit. | 
go over mine thoroughly every three months. Frequent clean- 


ing won't hurt any camera. 


screws that may work loose. 


Keep an eye open for bolts and 
See that all adjustments work 


smoothly, and give the outside covering a cleaning and a coat 
of suitable polish. With good care, the average camera will 


remain in fine condition indefinitely. 


A periodic check-up 


will help you get good service out of your equipment, and 
make it last—which is especially important in these times. 


To square up the lensboard, focus at in- 
finity with scale set at infinity. Then 
loosen one of the stops, shift the lens- 
board, and check the scale by groundglass. 





Make sure that the lensboard is in line with 
the camera. If it is not, one of the infinity 
stops on the track may have become loose. Be 
certain they. are tight and properly adjusted. 














Clean the groundglass, and oil it lightly to 
improve image brightness. Rub the oil almost 
dry with a lintless cloth. This stunt is an old 
one, employed by many news photographers. 


Tighten the screws holding the brackets that 
support the bed. They sometimes loosen, and 
unless they are tight the camera bed will not 
be rigid. Test other screws at the same time. 











Use a square to make sure the bed extends at 
right angles to the camera box. If it is out 
of line, pictures taken at wide apertures are 
likely to be blurred at one side of the film. 


If you find that the bed must be lowered to 
square it up, insert a thin shim under one or 
both of the side brackets. A piece of an old 
filmholder. slide often will serve the purpose. 





The Old 


salons. 


Our Dail 


sors grin 
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The Old Refrain—This picture was hung in 12 


salons. The beard is what makes it effective. 


Our Daily Bread—The author persuaded a scis- 
sors grinder to pose for this unusual picture. 


BEARDS ARE 


| halogenis 


by LEONARD ROSINGER 


Prize-winner, 1941 Newspaper National Snapshot Awards 


Tired of glamor? Then try capturing the 
dignity of age on film. Bearded subjects 
are fine material for dramatic pictures. 


of “Beaver?” It works something 
like this: If you happen to see a 
man with a set of flowing whiskers walk- 
ing down the street, you cry out 
“Beaver!” That scores a point for you. 
Photographers who want to score 
points in salons and prize contests with 
human interest material will do well to 
cultivate bearded subjects. A full beard, 
a set of flowing mustaches, or a well- 
trimmed Van Dyke can make the differ- 
ence between an ordinary shot of an un- 
interesting model and a real picture. 


A a child, did you ever play the game 


Why do beards have so much appeal 
as subject matter? It’s probably because 
so few of them are worn today. They 
seem novel and different. A beard typi- 
fies age, seasoning, and a_ philosophic 
outlook on life. A model wearing a beard 
is far more likely to make a striking 
photograph than the same individual 
clean shaven. 

You may wonder where you can find 
a bearded subject. Some of my best mod- 
els have been old gentlemen I found 
working at odd selling jobs on the street. 

(Continued on page 100) 
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Lake nemo: 


A set built and photographed in the studio. The "action" 
was posed, and therefore allowed an exposure of 1/10 second. 


Real and Posed 


by VICTOR KEPPLER 


Outstanding in the field of advertising illustration, 
Victor Keppler has become well known for his ability 
to create dramatic pictures. In an article next month, 
written especially for POPULAR PHOTOGRAPHY, 
Keppler explains how he produces the story-telling 
photographs for which he is famous. He also tells how 
you, too, can make pictures that have emotional appeal. 


Here is another studio setup. Some real action on 
the part of the models required a faster shutter 
speed, so this picture was made at 1/100 second. 








Keppler photographed the dance team of Maurice and Cordoba 
by synchronized flash at 1/200 second on fast panchromatic film. 


Photograph your subjects in motion if 


you want pictures with life and action. This action picture was taken on fast panchromatic film in day- 
light with a 4x5 Graflex. Exposure was 1/100 second at #8. 


Here are some good tips from an expert. 


HERE is no thrill in photography that quite equals the kick you 

get out of making good pictures of moving subjects. Landscapes 

are beautiful, but they are also static. It’s the photographs of 
moving objects or persons that have life and action. 

Many camera fans attempt to stop action with their cameras, only to 
meet with failure. This usually means that they have tried to go beyond 
the limitations of their equipment. Let’s take just a moment to clarify 
this point. We all know of the relationship that exists between lens 
aperture and shutter in controlling the amount of exposure. In shoot- 
ing still life, scenics, and other inanimate picture subjects, we are usually © 
most concerned with the aperture used in order to control the depth of 
field. With the aperture selected, we use whatever shutter speed the 
lighting calls for with the film being used. 

In shooting action, the shutter speed must take precedence over the 
aperture. In other words, we must use a shutter speed that will give us 
a reasonably sharp negative image of the moving subject—the faster the 
motion the faster must be the shutter speed. It is obvious, then, that 
movement which calls for 1/500 second exposure cannot be photo- 
graphed successfully with a camera which has a top shutter speed of 
1/100 second. A fast lens is important too, but only insofar as it allows 
the use of faster shutter speeds under adverse lighting conditions. 

Too many photographers think of action shots in terms of miniature 
cameras. As soon as they decide to tackle some fast shooting, out comes 
the tiniest camera they can find—a so-called (Continued on page 90) 
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by LOOMIS DEAN 


Former Official Photographer, Ringling 
Brothers, Barnum and Bailey Circus 


Watch for the circus. When it comes to 
town it will bring you a wealth of op- 
portunities to snap colorful pictures. 
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HERE is no surer sign of spring, 

and of good picture opportunities 

to come, than the brilliant circus 
posters going up on billboards and the 
sides of barns, all over town. I’ve trav- 
eled thousands of miles with the circus, 
lived with it in winter quarters, and 
watched countless performances. How 
many hundreds of pictures I’ve taken, I'll 
never know—but I haven’t come close to 
exhausting its picture possibilities. I 
guess I never will. 

Take your camera to the circus, by all 
means. You'll find lots of chances to 
take pictures of stimulating subject mat- 
ter in challenging conditions. The col- 
orful performances, parades, animals, the 
cluster of tents, performers lounging 
about in costume between shows, loading 
and unloading—these are only a few of 
the things the circus offers. 

To the outsider’s eye, there is nothing 
more chaotic than the circus. Yet be- 
neath all its feverish activity is a care- 
fully-arranged plan. From the minute 
the circus train rolls into town until the 
engine gives its final toot as it pulls out 
again, there is a split-second schedule 
that must be followed. While the amateur 
photographer is welcome to take pictures, 
he cannot be allowed to interfere with 
this schedule. A delay anywhere may 
throw the whole performance out of 
step, so you must be careful to get your 
pictures without causing any delays. 

The first place to go for pictures is 
the unloading of the circus down at the 
railroad yards. Elephants at work are 
fascinating subjects, and they really work 
in getting the circus up. Nobody has 
time to stop and pose for you, so you'll 
have to go after candid shots. Stay on 
the sidelines, and you can get some swell 
pictures, 

The same precaution holds on the lot 
while the tents are being raised. Here's 
your chance for a fine story-telling se- 
ries. Find yourself a vantage point over- 
looking the lot, perhaps on the roof of 
an adjacent building, and follow the 
whole job step by step. Start with the 
empty lot, and take pictures at regular 
intervals as the cages are brought and 
the tents are raised. Come back in the 
afternoon for a shot of the lot crowded 
with people for your final picture. You'll 
have a record of something that few 
people outside the circus have ever seen. 

The parade was once a colorful event, 
but it is fast disappearing from the 
American scene. The draft horses to 
pull the cages and floats have been re- 
placed in most circuses by tractors, These 
aren’t picturesque enough for a parade, 
and local regulations often prohibit their 
passage through the streets, If there does 
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Brilliant spotlights focused on the acts will enable 
you to photograph them by loading up with fast film. 


happen to be a parade in your town, 
better get pictures while you can. 

Now for the circus lot itself. Crowded 
with people enjoying themselves, with 
barkers and candy vendors, it offers a 
wide scope for interesting candid por- 
traiture. Children, .wide-eyed and en- 
tranced, make excellent subjects. They 
are usually so engrossed in what’s hap- 
pening that you can take pictures without 
their noticing the camera. 

There are three types of circus subjects 
that seem to have the most appeal— 
clowns, animals, and pretty girls. The 
tent and its rigging, the rings and the 
stages, the rows of seats, empty or full, 
give rise to interesting patterns in them- 
selves, and are valuable aids in composing 
pictures of other subjects. 

It is not easy to take pictures of 
clowns inside the main tent. They 
generally perform in the runway sur- 
rounding the rings, next to the seats. 
Unfortunately, this is probably the least 
illuminated part of the arena. Then, 
too, the clowns are so active that good 
light is required to permit exposures 
short enough to catch them. Since usu- 
ally you are not allowed to use flash- 
bulbs inside the tent, better plan on 
catching your clowns outside. You gen- 
erally will find a few outside the main 
entrance where daylight, or the flood- 

(Continued on page 94) 











Animals are easy to catch, even with 
slow speeds, if you shoot when they 
pose for a tableau after their act. 


Be on hand for the circus parade if 
you want to. snap closeup shots of 
the performers out in the daylight. 








Beceem Cash for Your 
wae Vacation Picture 


by ETNA M. KELLEY 


You can make your camera pay its own way 
on your vacation. 


Tourist agencies offer 
a ready market for good travel pictures. 


Photo from All-Year Club of Southern California 
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Unusual effects, like the backlighting of this 

: California beach picture 


help sell travel! shots. 


vacation can be worth money. 

There is a market for good travel 
photographs. ‘Thousands of them are 
used each year to call attention to the 
scenic beauties, recreational facilities, 
agricultural products, and other assets of 
the various sections of the United States. 

Nobody knows how many pictures are 
teleased each year by Chambers of Com- 
merce, tourist bureaus, and other local 
agencies to attract tourists and to induce 
permanent residents and manufacturers 
to locate in their communities. 

Photographs of this type also are used 
extensively by those who have transpor- 
tation facilities to sell—railways, airlines, 
motor coach and steamship companies. 
Under the same heading come pictures 
which promote the consumption of local 
products, such as Maine potatoes, Wis- 
consin dairy products, and the citrus 
fruits of California and Florida. Many 
of the thousands of pictures used for 
these purposes are bought for cash. 

Who takes these pictures, and what 
compensation do they receive? Is the 
market open to everyone? Is it difficult 
'o crack? How can a photographer break 
Into it? Are there jobs in the field? 
What makes a travel picture click? What 
kinds of photographs are preferred? The 
ae to these questions will be of in- 
“a to every photographer who takes 
few pictures and would like to sell a 

to help pay for his vacation. 
uduien information on this picture 
a t, [talked with representative buy- 
and sent questionnaires to 36 state 
‘ences which operate under tax- 
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Photo from Wyoming Department of Commerce and Industry. 


Use filters to darken summer skies. Bald-headed skies are uninteresting, and 


even if there are no clouds you can make snow-capped peaks stand out. 


financed appropriations and conduct 
campaigns designed to promote tourist 
trade and other local interests. This ar- 
ticle will bring out the important things 
I learned. 

The market for travel and regional 
publicity photographs is open to every- 
one. Purchases are being made from 
amateurs and professionals, from indi- 
viduals and agencies. 

Quite a few photographers, lecturers, 
and writers have financed trips to distant 
lands, in whole or in part, through the 
sale of their pictures. Extensive foreign 
travel is off for the duration now, of 
course, but there are plenty of opportu- 
nities to get sales-worthy travel shots on 
our own continent. 

It is interesting to note that local pho- 
tographers usually fare well in furnishing 
regional pictures to state and municipal 
agencies. You don’t have to travel far 
to get pictures that sell—many photog- 
raphers find a good market for “vacation” 
pictures taken near their own homes. 

In general, rates paid for regional pic- 
tures made in the United States are con- 
siderably lower than those paid for ad- 
vertising photographs. This is likely to 
continue to hold true. Public-spirited 
citizens donate their best shots to local 
Chambers of Commerce and other agen- 
cies. Staff members usually have cam- 
eras and take pictures for their organiza- 
tions, without additional compensation. 
There is a vast amount of interchange be- 
tween the groups that use these photo- 
graphs. All these factors tend to depress 
prices. Yet standards are high. 

(Continued on page 81) 
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Action shots of colorful cerd 


monials are easy to 


Photo from 
Arizona Highways 


If you go fishing, take your camera along. An 
action picture like this is bound to find markets, 


Photo from Oregon State Highway Departmen 
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by FRANK J. WILSON 


Chief, United States Secret Service 


There are good reasons why you can’t take 


pictures of U. 5S. currency and securities. 


strictly prohibit the reproduction 

of the likeness of our currency or 
government securities. Yet American 
photographers seem to forget this law 
periodically, and a wave of violations 
begins. 

Practically all these violations are in- 
nocent. But it is necessary for Secret 
Service agents to investigate and take 
the necessary action in each case. This 
results in an expenditure of time by our 
agents, and in embarrassment—or pos- 
sibly more serious consequences—for 
photographers. 

In time of war, Secret Service agents 
are overburdened with work, and their 
time can be better devoted to tasks more 
vital than hunting photographers who 
have carelessly violated the law against 
taking pictures of money. Yet, our agents 
cannot afford to relax their vigil against 
such activities, since the government 
must take particular steps to make sure 
the currency is inviolate in times of 
emergency. American photographers, too, 
have a responsibility in war time to make 
sure that their efforts to get good pic- 
tures do not result in aiding and abetting 
the enemy. So it seems that a frank talk 
between the Secret Service and the pho- 
tographers is appropriate at this time. 
It will be beneficial to both groups. 

I doubt that many photographers un- 
derstand the basic reason for the rule 
against photographing money, and I’m 
sure that if more of them knew why the 


T= laws of the United States 


law had been passed, they would be 
more careful. The fundamental reason 
for the prohibition, of course, is to pre- 
vent counterfeiting. Many photographers 
ask: “Well, what does the photograph- 
ing of money have to do with counter- 
feiting? What if I do make a picture of 
money? No counterfeiter is going to 
work from that picture. After all, any 
picture I make of a bill or a part of a 
bill is not going to be as accurate and de- 
tailed as the bill itself. Any counter- 
feiter can get his hands on currency and, 
certainly, would work from the real thing 
rather than from a photograph of the kind 
I might make.” 

To answer this argument, we have to 
go back a little into the history of our 
enforcement of the laws against counter- 
feiting. This particular crime is one of 
the oldest known to man. Since the first 
organized government issued its first cur- 
rency, there have been dishonest men 
who attempted to make worthless copies 
of money. The development of the pho- 
tographic art in the last century made 
the counterfeiter’s job easier. For, with 
the camera, he was able to copy the cur- 
rency in minute detail. When this prac- 
tice first began, there was no specific law 
which forbade the photographing of 
money. 

Enforcement officers who found com- 
plete counterfeiting plants where cam- 
eras were being used were able to make 
airtight cases. But often, we discovered, 
our agents would get on the trail of a 


crook who was suspected of turning oy 
spurious money. After a long in he : 
tion, there would be a raid or an arrest, 
Perhaps the agents had been unable tp 
develop the case fully, and when 
swooped down on the counterfeiter 
would not actually locate a com 
plant. In many cases, they would 
find a crook in the process of making g 
picture of money, or find a man ijn 
session of a photographic plate taken of 
currency. Smart crooks would tell the 
courts that there was no law against tak. 
ing pictures of money. Unless we were 
actually able to catch the man 
fake money or passing it, we were pow- 
erless. He could contend that he was 
just a photographer, interested in making 
pretty pictures of money! 

Since, under modern processes, the first 
step in counterfeiting is to photograph 


‘the currency, and since our main effort 


is to catch counterfeiters before they 
actually begin to circulate their fake 
money, it is obvious that we needed a 
law which would permit us to arrest 
crooks and convict them on evidence that 
they were engaged in the preliminary 
processes of counterfeiting. So the law 
was broadened to make it criminal to 
photograph or make any likeness of cur- 
rency or government securities. Now, 
Secret Service agents have the power to 
arrest anyone who is caught making a 
picture of currency, or with such a nega- 
tive in his possession. It makes no dif- 
ference whether we find the crook in 
the actual process of turning out fake 
money. The fact that he has such a pic- 
ture is a violation of the law. 

Some who are arrested for photograph- 
ing money still try to use the old gag 
that they were merely “making pictures.” 
We can’t draw fine lines of distinction 
between the crook who is engaged in 
photographing money for the purpose of 
counterfeiting and the legitimate camera- 
man who is inadvertently taking a pic- 
ture of money. Therefore, we have to 
enforce rigidly the law against photo- 
graphs of money. If we relax the law to 
any extent, we are taking a chance on 
leaving a loophole for the counterfeiter. 
Thus, if we said that it was all right for 
commercial and amateur photographers 
to make pictures of money, if they didn't 
show fine detail, we might be leaving 
ourselves open to some crooked ruse 
The next time we raided a counterfeiter, 
he might be all set up and taking pictures 
of money, and protest that he was jus 
an amateur making photos that didn't 
show too much detail. No, the law is de- 
inite on the subject—and with good rea- 
son—and it must be enforced. 

You can see that there is some 
in the argument presented by photes- 
raphers that the pictures of money ' 
make don’t actually help counterieten 
In other words, the fact that a picture ‘ 
money, or a part of a bill, appeas 
print does not make it any easier 
the counterfeiter to produce & CoP” 
since it would be easier for him to 
the real thing. But, because photogratt 
ing money is the first step in coum 
ing and because it is not possible oe 
to distinguish between the guilty and 
(Continued on page 77) 
































EIGHT O'CLOCK SHADOWS 
W. Eugene Smith, New York, N. Y. 


Unusuat angles are not hard 


to get when you use a stairway 
as a picture setting. It is easy 
to shoot from above or below to 


achieve the effect that you want. 


(For Technical Data see page 62) 


FAIRY TALES. .by Dr. Irving 
B. Ellis, Piedmont, Calif. 
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THREE-WAY HARMONY... 
Leonard Rosinger, Atlanta, G 
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Weer HER it's real harmony or the 


back-fence variety, there are many 


“H 


picture possibilities in “music” 
Real cats and “hep-cats” alike om 
give you fine photographs, if you 


snap them at just the right moment 
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(For Technical Data see page 62) 














JOHN . NACHMANN 


MECHANIZED INFANTRY 




















Taine dramatic pictures is the neys 


photographer's daily job, and he neve, 
knows what routine assignment. may give 
him an opportunity to snap an unusual 
shot. These fine photographs are from 
the Seventh Annual Exhibit of the Press 


Photographers’ Association of New York 


(For Technical Data see page 62) 


FIRST PRIZE—PORTRAIT CLASS 
(Also a winner in the 1941 POP- 
ULAR PHOTOGRAPHY Contest) 
“Lady in Distress’, by Alan Fisher 


FIRST PRIZE—FEATURE CLASS. “Goldi- 
locks and the Hot Dog”’. .by William Stahl 











SECOND PRIZE—SPEEDLITE CLASS 
by Lawrence Frober 


FIRST PRIZE—SPEEDLITE CLASS 
Knockout Punch”. .by Joseph Costa 





SECOND PRIZE—PICTORIAL CLASS 


“Dawn Attack”... by Arthur Sasse GRAND PRIZE—SPOT-NEWS CLASS. “What 
Makes Sammy Jump?”...... by Ray Platnick 
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HONORABLE MENTION—FEATURE CLASS 
“His Lucky Star”’..........by Arthur Sasse 











SECOND PRIZE—SPORTS CLASS 
‘The Winner’. ..by Charles Hoff | 














SUN BATHER.. 
by Anonymous 


Beauty on the beach is rich in 


opportunities for snapping pic 
tures with eye appeal. Soft sands 
make ideal settings for closeups 


or long shots of shapely models. 


(For Technical Data see page 62) 


FLORIDA BEACH 
Fritz Henle, New York, N. Y. 





MY HORSE AND I by 
Lisa Rothschild, New York, N. Y. 


NATURAL frames within pictures 


make interesting compositions. They 
are especially appropriate when the 
object used for framing is a part 
of the story which the picture tells. 


(For Technical Data see page 62) 


TROUBLE SHOOTING by 
Herbert P. Bond, Burbank, Calif. 























SAILING HAT by WALTER TRAPP 
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aper stock of good quality can be coated 
pa aad blueprints. The solution is applied 
with a wad of cotton or brush, as shown above. 


An ordinary printing frame (below) is ideal 
for holding sensitized paper and negative in 
perfect contact during exposure to sunlight. 


Picture blueprinted on a handkerchief through 
circular mask withstands washing and ironing. 


HE cheapest of all photographic 

printing processes is the - making 

of blueprints, and any amateur 
capable of dissolving two chemicals in 
water can sensitize his own paper. 

There are countless uses for blueprint 
Paper. Tons of it are required to plan a 
single battleship. A few sheets in the 
darkroom will come in handy for mak- 
ing records of important formulas; test 
or record prints from negatives; prints 
a used in preparing dummies of 
booklets, advertisements, and other work 
involving picture layouts; low-cost du- 
Plicates of club notices, invitations, and 
A inexpensive bookplates; and 
es ers for the backs of exhibition prints. 

d with a little extra manipulation and 
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Ordinary print of contrasty subject; author made excellent blueprint from same negative, 


Make Your Own 
PRINTING PAPER 


by WALTER E. BURTON 


It's easy to coat paper or cloth for making 
blueprints. This simple process cuts costs 
and is useful for a great many purposes. 


care, the blueprint process is capable of 
making, from fairly contrasty negatives, 
pleasing pictorial prints that will hold 
their own in a salon. 

There are a number of blueprint sen- 
sitizing formulas available, but one of 
the simplest makes use of only two chem- 
icals: 


Potassium ferricyanide.................. 3. 
Ferric ammonium citrate(green)*...... 


* If the brown citrate is used instead of green, 
use only 45 grains of it for the amount of water 
and ferricyanide given. 

The sensitizing solution can be stored 
in a dark-colored, corked bottle. To coat 
paper, simply spread it over the surface 
with a brush or a wad of cotton. Try 


ins 
ins 


to get as even a coating as possible; the 
solution produces a yellowish color, which 
makes it easy to judge this. Any good- 
quality white paper will do, including 
ordinary typewriter paper and the backs 
of old prints. The chemicals can be used 
for sensitizing cloth, wood, and other 
materials as well. 

After the paper has been coated, hang 
it up to dry. This produces a more 
even coloring than when it is laid on a 
level surface. If desired, an infrared 
heat lamp can be used to dry the paper 
in a few minutes, 

Blueprint paper has to be exposed to 
light rich in actinie rays. Daylight is 
commonly used when special printing 

(Continued on page 83) 
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33's OFF 


A sheet of bromide paper is placed in the camera 


case, and the camera taken into the sunlight. On 
development, black streaks indicate a light leak. 


There are many good used movie cameras on the market that sell for a fraction of 
their original cost. It is easy to select one that will give perfect performance, 


A cracked or badly scratched lens may distort and || } \ [ [ f ii} [ } y 


blur your pictures. Remove the lens and examine 
its surfaces carefully with a magnifying glass. 


by RORY O’SHANE 


Here are a few simple tests to use in 


checking that second-hand movie camera 


you re planning to buy. They will help 


you pick an outfit that is still good 
for years of enjoyment and service. 


Threads in the tripod socket should be clean and 
not stripped or otherwise damaged, and socket of 
proper size to accommodate standard tripod screw. 


est the different speeds by running film through the camera for A piece of fresh film is threaded into the gate several times to 
even time, and then calculating number of frames per second. determine whether or not the working mechanism will scratch it. 


' 








of 


of new photographic equipment, 

and the limitations of budgets, 
many amateurs are contemplating the 
of a used movie camera. This 
is a good idea, and a few simple tests will 
help to determine the worth of a second- 

utfit. 
oie are available today many used 
movie cameras which can be purchased 
at only a fraction of their original cost, 
yet which give perfect performance. Of 
course, this is not to imply that you 
should buy any camera that is offered 
without giving it a careful inspection. 
The previous owner might have been the 
type of person who has the knack of 
abusing and wrecking anything that is 
mechanical. However, the great majority 
of movie cameras offered for resale are 
sturdy mechanisms and usually in excel- 
lent condition. 

The various tests described here are 
just about the same as those which the 
expert cameraman uses to determine the 
value of a used movie camera. You can 
make them during the period you have 
the outfit on trial, and they will insure 
you against an unfortunate purchase. In- 
cidentally, if you have been a movie 
maker and want to determine the condi- 
tion of your own equipment, these same 
tests will do the job. 

First of all, look at the general appear- 
ance of the camera. Is it scuffed, 
scratched, or dented? In any specific 
case these may not be conclusive indica- 
tions of the camera’s merit, but they 
should give you a general idea of how 
well the former owner treated it. Al- 
though a camera which is scuffed and 
dented may possess mechanism in perfect 
shape, it is well to remember that hard 
knocks may cause it to leak light and 
thus fog the film when the camera is 


Wee with the growing shortage 


One of the best ways to test for this 
defect without actually running film is to 
bring the camera into a darkroom, and 
place a sheet of unexposed bromide en- 
larging paper inside the case. Replace 
the cover and bring the camera out into 
the bright sunshine. Turn it in all di- 
rections in order to get the light from 
every angle, then return to the darkroom 
and develop the paper. If it remains per- 
fectly white, no light has entered the 
camera. But if there are grayish or black 
streaks, forget about that particular cam- 
era; the case is not light-tight. 






Measure the amount of film that can be run through on one wind- 
ing. It should be about the same as when the camera was new. 
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A camera with a damaged lens is worse 
than no camera at all. Cracks and 
scratches may distort and blur your pic- 
tures. If possible, remove the lens from 
the camera and examine the surfaces 
with a magnifying glass. Many times a 
previous owner will have carelessly 
cleaned it with a cloth that contained 
minute dust particles, and as a result left 
a myriad of tiny scratches which ruined 
the lens. 

See that the aperture markings are 
clear and legible, that the diaphragm 
opens and closes without trouble, and 
that the threads for mounting the lens 
are clean and unbroken. None of the 
lens parts should rattle. Tiny bubbles in 
the glass are no cause for alarm, since 
many excellent lenses will show the pres- 
ence of bubbles when closely examined. ° 

The finder lenses should be mounted 
solidly and free from rattles when the 
camera is handled. Check them for 
cracks and scratches. At the same time 
see that the plastic or glass windows over 
the footage meter are unbroken and un- 
scarred. 

Don’t overlook the tripod socket. The 
threads should not be stripped or dam- 
aged. If the camera is of the imported 
variety, make sure that the socket is the 
correct size for American makes of tri- 
pods. As a rule, a foreign-made socket 
is larger, and you will have to buy a spe- 
cial bushing to get the right fit. 

For the finest kind of work the camera 
should run evenly at any speed at which 
it is set. Load the camera with at least 
50 feet of either new or used film, and 
listen closely as you run it at different 
speeds. Fluctuation in the motor noise 
is the clue to irregularity in the speed 
mechanism. Incidentally, check the cam- 
era’s speed control button at the same 
time to see that it is tight enough to keep 
from accidentally shifting into a different 
speed while you are filming. 

A good camera should run exactly at 
the speed indicated by the speed regula- 
tor. A good way to check this is to re- 
move the lens and make a pencil mark 
through the opening in the gate on the 
frame of film. Get a watch with a second 
hand, start the camera at zero seconds, 
then stop it at either 10 or 20 seconds. 
By using the speed at which the camera 
is set, plus the fact that 40 frames of 16 
mm or 80 frames of 8 mm film equal one 
foot, you can easily check the accuracy 

(Continued on page 98) 
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With camera on a solid tripod, take some outdoor 
pictures. Shoot the skyline and nearer objects to 
check the focus at infinity and closer distances. 





To test for accurate focus at a still closer range 
{between five and ten feet), measure distance from 
subject to camera and set focusing scale to agree. 





In order to check the camera lens for astigmatism, 
and at the same time test for over-all sharpness, 
take a closeup shot of a standard lens test chart. 


Picture should be framed squarely between four sprocket holes. 
To check, remove lens and mark film with pencil around aperture. 








































The two-lamp ballasts are mounted on the back of the plywood 
reflector. Wooden blocks clamp unit onto upright light stand, 


The finished lighting unit clamped to an ordinary floodlight 
stand. Plywood reflector and four side pieces are given two 
coats of white enamel to increase the efficiency of the unit. 


H Home-Built 
Huorescent Lighting Unit 


by ROBERT R. MORRIS 


Camera Editor, Brooklyn Eagle 


Add this new type of light to your home 
studio, and let your portrait subjects 
enjoy freedom from heat and glare. 


HE newest form of illumination to 
be adapted to indoor photography 
is the fluorescent tube, which by 
now everyone has seen in store and office 
lighting fixtures. Slowly but surely the 
amateur camera fan is becoming ac- 
quainted with the advantages of this 
modern form of lighting, and is anxious 
to use it for taking pictures. 
Fluorescent lighting units for photo- 
graphic uses can be obtained commer- 
cially, but at a cost that is beyond the 
reach of many camera owners. How- 
ever, it is a simple matter to build a 
very efficient unit with parts which can 
be obtained from or through your local 
electrical dealer. It’s no trick to mount 
the lamp sockets and ballasts on a piece 
of plywood, which serves as a reflector, 
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and the wiring is not complicated. 

What makes fluorescent lighting so 
attractive, especially for portrait work, is 
the fact that lights can be placed as close 
as 24 inches from the subject’s face with- 
out causing unnecessary annoyance from 
heat and glare. It produces excellent 
flesh tones and soft shadows. The tubes 
remain comparatively cool, even after 
burning for several hours, and for the 
amount of light produced they consume 
less current’than do ordinary tungsten 
lamps. 

For those who are interested in color 
work, the fluorescent lighting unit fitted 
with Daylight tubes, or Daylight and 
White in combination, will provide a 
diffused light which closely approximates 

(Continued on page 88) 
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Detail of wooden clamp. The bottom block 
is fastened to back of the reflector (A), 
and retaining nuts (B) are countersunk 


Follow this simple diagram in wiring the 
unit. Parts keyed as follows: A, tubes; 
B, ballasts; C, starters; and D, switch 
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r by Joseph Nunberg, Brooklyn, N. Y., 
bebarign a Super Ikonta B, Exposure was 
1/50 second atf 40n Agfa Superpan Supreme. 
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Seymour Morris, Ann Arbor, Mich., took this 
picture on the campus of Emory University at 
B Atlanta, Ga. Note the extreme depth of field. 
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a di is the title of this shot by H. Klein, 
itiburgh, Pa. He made it with an Argus AF; 
"pore was 1/50 second at # 4.5 on pan film. 


“4 by Pvt. Raymond L. McCormack, Camp 
" tts, Calif., showing smoke ring made by 100- 
* projectile. Taken with a Leica at 1/1000 sec. 


This month the first star is awarded to R. M. Folkins, Fingal, Ontario, 
Canada, for this photograph taken at an air force station where para- 
chutes to be repacked were first opened to air out the silk. Folkins 
used a Welta Reflecta, Zeiss Tessar # 3.8 lens, and light red filter. 
The exposure was |/100 second at f I! on Eastman Super-XX rollfilm. 


PICTURES FROM 
OUR READERS 


Robert A. Knudtsen, New York City, took this lpg: with a 4x5 Speed Graphic 
camera, and the exposure was 1/350 second at f 32 on Eastman Super-XX film. 


Second award this month goes to Miss Rose Armenante, Glassboro, N. J., 
for this fine picture which she has titled “Michelle.” The photograph 
was taken with a 2!/4x3!/4 Agfa box camera by instantaneous exposure, on 
Eastman Verichrome film, and an 8x10 enlargement made from the negative. 
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G. B. G., Laurel, Miss.—Most every au- 
thority on child photography agrees that 
the best pictures show children at play 
or engrossed in some interesting occupa- 














Photo by G. B. G. 


Left: Sketch suggesting 
a more interesting type 
of picture to try for 
with young subjects. 


tion. With two such 
attractive young 
models at your dis- 
posal, why not try 
for pictures that show these youngsters 
playing together, as suggested by the ac- 
companying sketch. This, of course, 
is simply one of an infinite number of 
possibilities, and you will no doubt think 
of many more as you observe their unre- 
stricted activities. It’s difficult to pose 
oung children before the camera and 
ave them look natural and unaffected. 
In most cases their normal curiosity 
causes them to stare in wonderment at 
the lens. Pictures which portray the 
sparkle and zest of childhood must be 
captured, in most cases, when the young 
subjects are not required to follow direc- 
tions. 
a e - 

J. L., New York, N. Y.—Perhaps you 
have recognized the fact that this snap- 
shot has considerably more to be said for 
it as a record photograph than as a 
pictorial. Let us assume, however, that 








Photo by J. L. 





The service rendered on this. page is free to our readers. Send your prints with technical 
data to POPULAR PHOTOGRAPHY, 540 N. Michigan Ave., Chicago, Ill. We regret that 
we cannot criticize prints by mail. Send self-addressed and stamped envelope for return. 


you took it, not just as a view which you 
wanted as a memento, but because you 
saw some pictorial ibilities in the 
cannon shown in the foreground. In this 
case it must be obvious that the small 
evergreens and buildings in the back- 
ground provide rather strong competition 
for the main subject. You could have 
emphasized the cannon by selective fo- 
cusing—using an aperture large enough 
to keep the background out of focus; or 
you might have chosen a lower camera 
angle so as to have outlined it against 
the sky. Good pictorials are, for the most 
part, simple as regards subject matter. 
As soon as you crowd too many elements 
into the picture, no one thing predomi- 
nates, and the result is usually confusion. 
You might try some more shots of this 
cannon, perhaps late in the afternoon 
when the low sun will provide more in- 
teresting effects in light and shade. Re- 
member about the background, too. 


L. L., Quebec, Canada.—You recognized 
the picture possibilities in this setting 
when the presence of the youngster 
climbing the huge flight of steps impelled 
you to take the photograph. It just 


misses the mark, in our opinion, mainly 
because of the bronze seal on the left, 
which draws the eye awa 
Hold your finger over i 


from the child. 
and you'll see 














Photo by L. L. 


what we mean. You could probably crop 
this off of the print to good advantage. 
Another idea would have been to shoot 
the picture from above, and show the lad 
on his way up toward the camera. This 
would have provided interesting back- 
lighting, and made the subject appear 
smaller in comparison to the long flight 
of steps. Also, it would have shown the 
clean surfaces of the steps instead of the 
soiled risers. A splendid exercise in pic- 
torial work is to find a setup like this, 
and photograph it in every conceivable 
way until all possibilities have been ex- 
hausted. A comparison of the prints will 
help develop one’s ability to recognize 
good composition and picture interest. 


J. O., Chicago, Ill—From the stand- 
point of contrast and tone quality, this 
is as nice an outdoor silhouette as we 
have ever seen. Exposure seems to have 
been perfect for the desired effect of a 
silhouette foreground against the sunset. 
Unfortunately the large, black clump of 
bushes on the right overbalances the 
figure on the left, although this can be 
corrected to some extent by cropping the 
print as suggested. Another nice touch 
would have been to shoot from a slightly 
lower camera angle so as to place the 
horizon line about midway between the 
subject’s chin and his elbow. Incident- 


















































































Photo by J. 0. 


ally, the placement of the figure 

dled very nicely, and his cppecet a, 
suggests that he is fully enjoying the 
beautiful scene across the lake at sup. 
down. This lends harmony to the Dic- 
ture, and without a doubt recalls to every 
viewer’s mind similar circumstances yp. 
der which he, too, has found relaxation 
after a busy day. This particular mow 
of the lake is one that is often overlooked 
by photographers, who shoot most o 
their pictures when the sun is high ani 
the beaches crowded. Your photograph 
= further proof of the fact that 
here are good pictures to be taken a; 
long as there is any light at all. 


P. E. H., Milwaukee, Wis.—This portrait 
shows a number of points which def- 
nitely are in its favor. The placement of 
the figure in the picture area is good 
and the upward tilt of the head reflects 
vivacity on the part of the attractive 
model. Now let’s consider the pictures 
shortcomings. In the first place it might 
have been a good idea to light the back- 
ground so as to produce some tone. This 
would have been preferable to the plain 
white background shown. An open light 
placed behind the subject’s head and 
near the backdrop gives a nice effect— 
sort of a halo around the head, which 
gradually becomes darker toward the cor- 
ners of the picture area. The exagger- 
ated highlight in the subject’s right eye 
is disconcerting, and probably could have 
been toned down by spotting. Lighting 
of the face is a bit too flat to bring out 
the modeling, and the print is grainy. 
You account for this last fault by saying 
that the necessity to rush caused you t 
deviate from your regular procedure. We 
have said before that any picture worth 
making is worth one’s very best efforts. 
People who look at pictures don’t cart 
about alibis, and the photographer should 
show only his best work. Anything short 
of that had better be filed away. In- 
cidentally, it is considered improper 
submit the same picture to two diferent 
magazines at the same time. 














Photo by P. E. 2. 
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[TRADE NOTES AND NEWS 





SAID TO render the use of movie reel cans 
unnecessary, the new Victory reel cases just 
announced by Western Movie Supply Co., 


iMPOSED-image type of 
<t been brought out b) 
49 S. Granada <Ave., Al- 


4 NEW SUP 
wngefinder 














the Phao ut Said 254 Sutter St., San Francisco, Calif., each 
hambra, Cait. a hold six 200-ft. 8 mm reels. Carrying cases 
to incor Piel e- also are available, to take three of the reel 
unusually f: ; ir- cases, the latter having the outward appear- 
Se ere rument ance of bound volumes. Each 6-compart- 
ror, the come neces ment case is priced at $4.75 with 6 plastic 
measur’ = te n= reels, $2.50 without reels. The carrying case 
from « am sit n- alone costs $3. For further details, write 
ity. Ball- fe tured to Western Movie Supply, at the address 
dracon Ne ite of given ‘above. 
ng parts It at- 
' ne Ap an) iil A SPECIAL flashing unit for use with the 
a camera ol New Phaostron Brownie Reflex Synchro Model has been an- 
onvenience Of oper Rangefinder. nounced by the Kalart Co. The new unit 
tion, and is supptte d For information is furnished with the Compak battery case 
ith a grain le er case. I i} alle a rite and extension bracket, together with a con- 
neerning pri ind other detatls, necting cord which attaches directly to the 
the Phaost! ) ae = sells a ye Fag = ascend a 
. bac unit employs only _ midge ayonet-base 
IF YOU OWN model of BA ge gl bulbs. Kalart Standard or Master battery 
mera or projector, your dealer will : cases can be attached if desired. Further 


ail with the new flat-rate service 
aes. instituted by Bell & Howell Co. 
is] Larchmont ' Chicago, Ill. The new 
service plan has been instituted to enable 
Filmo owners t inintain their equipment 


t peak efficier 


particulars can be obtained by writing to 
the Kalart Co., Stamford, Conn. 


ANY CAMERA using either 385 mm or 
Bantam size film can be adapted for making 
stereo pictures by means of the Stereon 
tripod adapter, which lists at $6.50. The 
finished transparencies then can be viewed 
through the Stereon viewer, which sells for 


SIX one-reel sound motion pictures in color, 
covering the technique and applications of 


re-welding, are being produced for the rou : N 

an he ae Prshag og ic a. nanan The $12.50. Tripod adapter and viewer together 

or film in the series will be ready for are priced at $17.50. Special transparency 

istribution on or around April 20, and will mounts also are available, and complete 
1 with fundamentals. Others will be details regarding this equipment can be ob- 


tained by writing to Raygram Corp., 425 


vailable yu 2 1, and will depict ! i 
ailable around June 4 , ; Fourth Ave., New York City. 


ore advanced phases of the subject. The 
ilms are being prepared primarily to ex- 


vedite and improve the training of welding MADE OF unbreakable red and white plas- 


perators for defense work. Information _ tic, the new Da-Scope is a compact folding 
n obtaining these pictures for showing to slide viewer which can be carried in a vest 
sroups can be had by writing to the Visual pocket. It retails for $1.95, and is dis- 
Instruction Section, Publicity Department, tributed exclusively by Willoughbys, 110 
general Electric Co., Schenectady, my. Xs W. 32nd St., New York City. 
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AVAILABLE in two models, the new 
American Bolex movie reel cases are fin- 
ished in airplane luggage fashion. The 8 mm 
model holds twelve 200-ft. reels and cans in 
a special rack, the 16 mm model accommo- 











Bolex Movie Reel Cases. 


dating eight 400-ft. containers. Both mod- 
els are priced at $6.95, and further details 
concerning them can be obtained from 
American Bolex Co., Inc., 155 E. 44th St., 
New York City. 


IT IS CLAIMED that use of the new Ed- 
wal-20 High Energy replenisher makes 
possible the development of over forty 36- 
exposure rolls of 35 mm film in a quart of 
Edwal-20 developer. Uniformity in proc- 
essing is maintained with the aid of the 
replenisher, details concerning which can 
be obtained by writing the Edwal Labora- 
tories, Inc., 732 Federal St., Chicago, IIl. 


THE THREE-YEAR courses in photo- 
graphic technology and professional photog- 
raphy are among those described in the new 
bulletin issued by the Rochester Athenaeum 
and Mechanics Institute. Anyone seriously 
interested in photographic instruction can 
obtain a copy of the bulletin by writing to 
the Institute, Rochester, N. Y 











CALENDAR OF PHOTOGRAPHIC EXHIBITIONS 
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; } 2 ENTRY | ENTRIES | CLOSING! 
SALON ADDRESS INQUIRIES TO FEE | ALLOWED| DATE |TO THE PUBLIC 
sth Annual Rocky Mountain National Salon, Den-| Basil Leonoff, Salon Chairman, 1435 So. Milwaukee 
ver Photographic Society.......ssessesceccsees | Ss Denver, Colo. ........eeeeeeeeeeeeeeeeevers $1.00 4 Apr. 15_ |May 1—May 15 
4th Annual Salon of Photography, Racine Camera|Gene Weins, Salon Chairman, c/o Wustum Museum) pa 
SS eta ae eee e eel ine Arts, OS, ae $1.00 4 pr. 6 sl. Apr. 15 May 1—May 31 
National High School Salon of Photography, Stuy-|Einar B. Eriksen, Faculty Manager, Stuyvesant High 
EEN ORION .)- cane cisieseit sieclviowice ewes! School, 345 E. 15th St., New York, N. Y........... 6 Apr. 15 May 15—June 1 
Cincinnati Salon of Photography, Camera Club Warren R. Oder, Jr., Salon Secretary, 5006 Whetsel 
Council of Greater Cincinnati*.........-.eee00. Pg ENE Ce 966.0. 504-6910 -4-0:0 040901000 $1.00 4 Apr. 21 May 1 5—June 5 
ind Paducah International Salon of Photography, E. Earl Curtis, Salon Chairman, Box 203, Paducah, 
JM EER CUID 5 6.5.6.0. 5:00.00 nance ceaeane eee Pee e _ $1.00 _ 4 Apr. 21. |May 17—May 23 
is Oklahoma International Salon of Wicomentes,) E. M. Swan, Salon Secretary, 1115 N.W. 4lst St., 
as Comets CW scasiccccesssccnces ee Saar ee $1.00 4 Apr. 23. |May 10—May 28 
sth Annual Blossom Salon of Photography, ” Twin Hudson Mitchell, Salon Secretary, 614 Broad St., 
B00 OSE ea eee St. Joseph, —ctaeirarcrsacdedthanadivrnge tlio $1.00 4 Apr. 23. |May 3—May 15 
jn New Jersey Salon of Photography, Orange Donald G. Marshall, Salon Chairman, Orange Cam-| 
eh RR eR i era Club, 1 So. Clinton St., East Orange, N.J...... _Apr.25_|May 17—June 14 
1942 Tacoma — sraphic Salon, Tacoma Camera) Salon Committee, Tacoma Camera Club, 1021 Pacific] | 
_. > ei oes Soe Peg OO” eee eee | 1.00 4 Apr. 30 May 11—May 24 
Montreal } ee il Salon of Photography, Mon- Mrs. R. Caron, _— seer: 77 Sunnyside Ave.,| 
ONE CUD 5:5. «.c:0:5:5.05:0:cerigrareeateenentas Westmont, Quebec, Camada.........scccccsccees | $1.00 | May 1 May 9—May 24 
# Annual Intern: tional Photographic Salon of Mrs. Paul Mitchell, Salon Chairman, 226 Thompson| | 
. J er Blvd., Watertown, . - 2 eee _ $1.00 _ 4 May 1 May 18—May 31 
tad saneel Ozark Salon of, Photography, Heart Mary K. Hancock, Salon Secretary, 1105 E. Brower | 
of the Ozarks Camera SS —_ ere St., Springfield, a iseiahadnlietirmningee | $1.00 4 May 1 May 15—May 31 
" snanel International Vancouver Salon of Pic- J. Crookall, Salon Chairman, 3746 Eton St., Van- 
bei Photograph vy, Vancouver Phot. Soc couver, B. Ge ee ee sees] $1.00 4 May 1 June 2—June 21 
2 red Ins Intern ational Salon of Micmanie. Salon Committee, Hartford Int’l. Salon of Photog-| | | 
ee lord Co. & Wadsworth Atheneum* raphy, Box 1822, Hartford, Conn............... 1.00 4 May 4 May 26—June 14 
May a Salon < “Phowsrpee of the Springfield T. C. McMillen, 109 N. Limestone St., Springfield, | | _ 
a i RAN RE A SEER te ene Ae 4 | May 9 May 16—May 23 
poe ake ay Falls Salon of Photography, Pic- J. W. Fox, Salon Chairman, 640 So. Main Ave., Sioux| See Ent. | | _ 
i rial Fhotogr: aphen S a ee Ploedhs Comtent States..| Palla, Si 20s 6.6 .s:6:0:0.0..0:0:0:0.6:0010\0-6-010'0:0'0.0.000 00000-0001 Blank | May 10 |May 24—June 1 
4 Angel Society’ s First Annual Inter- Chicago Historical Society, Photo Dept., Clark St. z at| 4 pr. | “ 
— al Salon of Photography*.............+0+ North Ave., Chicago, Ill. ........seeeeeeeessees $1.00 or 6 Kod. | May 15 _ |June 1—Sept. 7 
_topaphy" Detroi: International Salon of Pho- Isadore Arnold Berger, c/o Detroit Art pass 
Ching ort ttt tet te eee eee ee esses SO eae a eee | $1.00 4 __|_May20 |June 9—June 28 
Chat? Pictorials zlon, Chicago Area Camera\R. L. Mahon, Salon Chairman, 260 Forest Ave. | | 
ak, Saas a eee oe eee $1.00 4 | May 20 |June 7—June 28 
ihe Rana Nations | Photographic Exhibition of Dr. A. J. Hassler, Salon Director, 243 West 98th| | 
th Aes eller Center Camera Club*.......... 5 2 SS eee $1.00 4 | June 1 June 14—June 28 
Aabare Cyeineet i — Salon of Photography, Cite H. Springer, 6 Woodruff Place, iba, j | 
Se SAU: cc mie aicaweiaesemeaaw ees Te: $1.00 5 une 5 __ June 6—July 6 
ee *Salon conducted according to the recommended practices of the Photographic Society of America. 


——— 








See page 64 for schedule of POPULAR PHOTOGRAPHY'S Traveling Salons. 
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A monthly list of valuable kinks and hints for the amateur 
POPULAR PHOTOGRAPHY will pay $3.00 for each one accepted. 


Yew Tricks FOR CAMERA OWNERS... 


A Framing Aid 

FTEN it is difficult to drive nails by 
O ordinary methods in framing pic- 
tures. There is danger of breaking the 
glass, damaging the frame, or causing 
chips and dust to 
settle between glass 
and picture when a 
hammer is used. 
Unless the frame is 
“backed up” care- 
fully with some 
heavy object, it 
may be forced apart 
by pounding. 

An easy way to 
put in the nails is by using a pair of 
pliers, as shown in the illustration. It is 
a simple matter to press the nails into 
the frame. To prevent scratches, one jaw 
of the pliers should be padded by cover- 
ing it with adhesive tape—Bruce Fahr- 
ney, Denver, Colo. 


Better Film Washing 

HEN roll film is washed loosely in 

a tray or basin after development, 
it has a tendency to roll up in the 
water. This prevents proper circulation 
of water, and causes 
parts of the film to 
be rinsed insuf- 
ficiently. To over- 
come the difficulty, 
straighten the film 
and fasten the two 
ends together with 
a safety pin. This 
will prevent curl- 
ing, and facilitate 
washing.—G. B. Smith, Montreal, Canada. 











Pushing in nails. 





SAFETY ) 
PIN 








Avoiding film curl. 


Easel from Picture Frame 

OU can make a handy enlarging 

easel from an inexpensive picture 
frame. Some photographers prefer easels 
of this type to the adjustable ones, when 
they are making a 
number of prints 
with equal margins, 
employing the same 
paper size. 

First, purchase an 
inexpensive frame 
that will take paper 
of the size you want 
to use. Make your measurements at the 
back of the frame instead of the front, 
as it is the over-all size of the paper it 
takes that counts. Discard the picture 
and glass, pull the frame corners apart 
slightly, and coat the joints with glue. 
Then tap them back into position again 
and straighten the frame so the corners 
are perfectly square. 

When the frame is dry, obtain an un- 
warped piece of soft wood up to an inch 
in thickness and cut it to fit inside the 
frame where the glass originally rested. 





Lowering frame. 





Sand its face smooth, and paint it a light 
cream for better trial focusing. A notch 
cut into either end will help you pick up 
the paper after it has been exposed. 
Thin strips of felt or rubber will protect 
the surface upon which it is used. 

An easel of this type speeds up the job 
of turning out a large number of prints 
of the same size, as you do not have to 
worry about adjusting margins.—Clinton 
R. Hull, Covina, Calif. 


Using Filter Factors 

F you use a photoelectric exposure 

meter, you can cut in half the time 
it takes to determine exposures when 
using filters. Simply divide the film 
speed by the filter factor before you take 
your reading, and use the figure thus 
obtained as your film speed in making 
calculations. 

An easy short cut is to make up a 
table of revised film speeds for each of 
your favorite films, showing the new 
speed to use with each of your filters. 
For example, if you are using a film with 
a Weston speed of 100 in daylight and 
a filter that has a 2 times factor, you 
merely divide 100 by 2 and get 50, which 
is the film speed to use in computing ex- 
posures for that film and filter combi- 
nation. 

This system is much easier than figur- 
ing out the correct exposure without a 
filter first, and then compensating for 
the filter, by shooting slower or opening 
up the lens.—Duke Studstill, Dumas, Ark. 


Slide Projector Makes 
A Handy Spotlight 

OU may never have thought of it, 

but if you have a slide projector you 
also have a very efficient spotlight. Be- 
cause of its well-designed optical system, 
the average pro- 
jector will serve as 
a spotlight very 
well. It will give 
you crisp highlights 
and deep shadows 
when you want 
them. 

Most 2 x 2 slide 
projectors use re- 
flectors and one or 
more_ condensing 
lenses, as well as the projection lens 
which forms the image on the screen. 
This optical system is so efficient that it 
delivers plenty of light even with only 
a 100-watt bulb. 

Many projectors are equipped with 
tripod sockets, and one of this type makes 
an ideal lighting unit when used on a 
tripod with a pan-tilt head. This makes 
it easy to use the light from any angle, 
although with most bulbs it is important 
to avoid turning the projector on its side 
while it is lighted. Otherwise the bulb 
is liable to burn out. 








Using "round" slide. 


Projector used as spotlight in tabletop setup 


To get a round spot of light with 
edges, you will have to insert a slide into 


‘the projector. You can make one for the 


purpose by cutting a round hole in, 
2x2” piece of thin cardboard, binding it 
up as a glass slide. The edges must be 
clean to give a round, sharp spot of 
light. When special light patterns ar 
needed, they can be created by making 
slides of the right size. 

A unit of this type has many uses, You 
can employ it to good advantage in por- 
traiture to introduce inieresting high- 
lights on the face, or for backlighting 
the hair. For tabletop photography it 
produces just the effects you need most. 
To bring out texture, adjust it so the 
beam of light just skims over the surface 
of the material you are photographing. 

Put your slide projector to a new use, 
By employing it as a small spotlight, you 
can make it worth twice its value.—. 6, 
Tarleton, Danville, Va. 


Handy Film Can Rack 


OUR small strips of wood and two 

wire coat hangers are all the materi- 
als you need to build this simple film 
can rack. It is very convenient to us, 
and keeps your 
films in order. 

The rack shown 
here is for 8 mm 
cans. The base is a 
simple wooden 
frame with sides 
frome” stock 
abou” wide. Di- 
mensions will vary 
according to the cans or reels used, how- 
ever. The two side strips should form 
a cradle for the cans. 

The hangers are straightened and cut 
off in about 7” lengths, and bent at a 
angle as shown. They are held in place 
by forcing them into drilled holes slight- 
ly smaller than the wire. Tape labels on 
the edges of the cans provide quick iden- 
tification—George Carlson, Chicago, Il. 


Completed rack. 


Unusual Background _ 
OU can get some unique effects "Y 


rund of oiled 
n a suitable 
per you Call 
nade of light 
t well, so it 


making up a_ backgr 
wrapping paper, mounted 
frame. Get the widest p: 
and fasten it to a frame 
sticks of wood. Then oi! 
becomes translucent. 

In use, the background 
lighted from behind instead 
This will enable you to ge' 
different parts of the baci 
ing the light to obtain 
want.—A. O. Aldrich, Graj 


should be 
of in front. 
highlights 
-round, shilt- 
» effect you 
mn, W. Vo 





Yay, 1942 


(ox Chil 


trait 


OE tno: 


pict 


aGraflex or Spe 


hat your equip 


Observe the | 


background, a 
plit-second tir 
the birdie” m; 
they instinctiv 
bridge of com 


FOLMER G RAFLEX CORPORATION, ROCHESTER, N.Y., U.S.A. 


POPULAR PHOTOGRAPHY 


Graflex-made picture by Torkel Kor- 
ling, well-known photographer of children 


How to Make Better Child Pictures 


with Your braflex-made Camera 


lren are a challenge—and a successful por- 
of a child probably gives a deeper and 
lasting satisfaction than any other kind of 


ire. You photographers who already own 
ed Graphic have a head start, for you know 
rent is equal to the job. 


isic rules: simple lighting, an unobtrusive 
ort exposure on high-speed pan film—and 


ing for just the right expression! ‘Watch 


do the trick, but if you /7ke children and 
like you... if there is an intangible 
n understanding between you . . . then 


your Graflex or Speed Graphic child portraits will stand 
head-and-shoulders above the crowd. 

For facts about the photography of children, read Torkel 
Korling’s chapter on the subject in the new Fourth Edition 
of Graphic Graflex Photography ($4.00). For help in 
making beautiful enlargements from your negatives, get 
Photographic Enlarging ($1.95). Obtainable at leading 
photographic and book stores. They will save you time, 
trouble and materials. And they can save you money too, 
that you can invest in the future of America’s children 
through the purchase of Defense 
Stamps and Bonds. 


GRAFLEX 


AMERICAN-MADE 


e doubly sure of success with every exposure, keep your Graflex-made cam- yy) Minny 
‘n top-notch condition with a Graflex Customized reNEWing. For full infor- 71 Je 
n, see your Graflex Dealer or write Department PP542 at the address below. Waits 


a _ 
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CAMERA 


our pinectory i 
OF VALUES! 
NEW 


PRAKTIFLEX, 35mm. reflex, [2.8 Xenar. $97.50 
BEE-BEE, 9x 12 {4.5 Tessar, D. A. Comp 69.50 
DOLLINA II, [2.8 Xenar, $59.50; '0"', f4.5. 15.00 
FOTH-DERBY ,cpid. r.-f., [2.5, $29.50;13.5 25.00 
BESSA, [4.5 Skopar, comp., $29.50; Voigt. 22.50 
PRAXIDOS 35mm—4 x 4 [f4.5, $17.50; 
6x6 . 27.50 
SUPER PILOT, [2.9, $49.40; [3.5 . 39.50 
KODASCOPE, 8-33 48.80 
BOLEX H-16, with as-new Cookes: 1” f1.5 
2” £3.5, and 4” [4.5 
ROLLEIFLEX 4x4, f2.8 Tessar, case. . 
ROLLEICORD II, [3.5 Zeiss, case 


AS NEW 


LEICA G, f2 Summar, case. . . $149.50 


CONTAX U1, f1.5, $210.00; CONTAX 
il, f2 179.50 


ZEISS & x 40 Delactem binocs., case 135.00 
ZEISS & x 30 Deltrintem binoes., case.... 99.50 
MIRROFLEX 9 x 12, [2.8 Biotessar, 

holders, f.p.a 135.00 
CINE-SPECIAL f1.9, [2.7 tele., case, etc.. 375.00 
BANTAM SPECIAL f2, Ektar, case . 85.00 
SUPER IKONTA 8B, [f2.8, C. Z. Tessar, 

latest. case 135.00 
ROLLEICORD 11, [3.5, $79.50; 14.5. 59.50 
ROLLEIFLEX [3.5, C. Z. Tessar, case.. 175.00 
EXAKTA B, chrome, [2.8 C. Z. Tessar 115.00 
HEKTOR 135mm, [4.5 tele. (Leica) . 110.00 
ROBOT 1, [3.5 Primotar, E. R. case . §9.50 
SUPER NETTEL, chrome, [2.8 C. Z. 

Tessar, E. R. case . 99.50 
CONTAMETER . 49.50 
COOKE, 8'4”, [5.6 Telephoto (2';x3';).. 75.00 
BEE-BEE, 6x9, f2.9, cpld.r.-f.D.A.Comp. 69.50 
CINE K, f1.9, case 59.50 
B. & H. COMPANION, [3.5... . 37.50 
FRONT LENS SET, 1-2-3, for Leica . 12.50 
PERKINS PHOTO-FLOOD-LITE No.4. 75.00 
K-A, f1.9 1” lens (for Mag. ‘‘8"’) . 45.00 
COOKE, f1.5, 1” (16mm), $75.00; 4” [4.5 65.00 
CROWN VIEW, 4x 5, gold, f5.6, Optimo 55.00 
B & J PRESS 4x5 Kal. r.-f., [4.5 Zeiss, 

Comp 75.00 
KODASCOPE “70” 49.50 
IKOFLEX #81 f2.8 C. Z. Tessar, E.R. Case. 185.00 
BOLEX H-16, {1.4 Hecktor-Rapid, Case. 350.00 


NAT’L LEROCHROME 3', x4'; [4.5 Dog- 
ma, Meyer Cpld. r.-f., holders, case, etc. 475.00 


REVERE ‘‘88”"" [3.5 . 29.50 
KINE-EXAKTA, [2.8 Tessar 179.50 


USED SPECIALS 


CINE KODAK 6B, [1.9, case $42.50 
GRAFLEX JR. R.B., 2'¢x3'¢, 14.5 Cooke. 62.50 
FOTH-FLEX, f3.5, f.p. shutter 49.50 
PILOT “6” [3.5 cose oor 
BALDA, [2.9, D. A. Compur 29.50 
LEICA, [3.5, Elmar 45.00 


VERTEX ENLARG. [3-5, 35mm — 127, 
conds 19.50 


SUN RAY FILM-MASTER, 35mm—120 19.50 
ST. ROLLEIFLEX [3.8 Tessar, Comp., case 79.50 
JUWEL 9x12, [4.5 Tessar, complete 135.00 
GRAFLEX D. R. B. [4.5 Tessar... . 79.50 


" 375.00 
. 120.00 
. 108.35 


e Easy Terms e 10-Day Trial 
« WRITE TODAY! 


e Liberal Trade-ins 
e Hundreds More 


NOW is the time to get that new camera 
... for little or no cash outlay . . . because: 
lowing the highest trade-in 
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CASH FOR YOUR CAMERA! 





Turn your extra equipment into cash... 
or Defense Bonds! We buy cameras, etc. 
outright at to-day’s high figures. For quick 
action write or ship to Dept. C. 
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POPULAR PHOTOGRAPHY 


By A. J. EZICKSON 


- handy weapon of the old-time 
news photographer, the spread pan 
with its flashlight powder, still comes in 
handy in covering large areas at night, 
such as fires, train wrecks, and large 
crowds. It proved its worth for many 
press men at the recent Normandie fire. 
The way the miniature explosions and 
bright flashes lighted up the West 50th 
St. dock area brought back many memo- 
ries of the early days in news picture 
coverage. 

Every phase except one of the great 
fire was brilliantly pictured. The only 
shot the photographers could not make 
—and they were shooed away from the 
dock area at the time—was when she was 
actually turning over. Wartime restric- 
tions compelled picture editors to for- 
ward prints to Navy Headquarters for 
censorship, but there was no delay in re- 
ceiving decisions. 

° . * 

ORE and more photographers are 

being assigned to take war pic- 
tures. Two Associated Press camera- 
men, one in New York and the other in 
San Francisco, recently found themselves 
hurled into the thick of war activities. 
Harrison B. Roberts, New York staffer, 
received the news one morning that he 
was to hurry off, buy a uniform, and 
then report to a certain place for further 
orders. He said goodbye to his wife and 
two children in their Forest Hills, L. L., 
home, and then dropped out of sight. 
Only a few in the office knew where he 
was going. 

Days passed, and then came the star- 
tling news that an A.E.F. had landed in 
northern Ireland. Cablephotos of the 
arrival of the troops were soon flashed 
from London. The pictures had been 
made by Roberts. Other news photog- 
raphers also had accompanied the expe- 
dition, and pictures showing the activi- 
ties of the American soldiers soon began 
pouring back by radio, cable, and Clip- 
per. 

The day after the attack on Pearl Har- 


bor, Jack Rice, veteran attached to the 
San Francisco bureau, was rushed off o, 
an assignment “somewhere in the Pa. 
cific.” Some weeks later came the news 
of the American Navy’s smashing attack 
on Jap bases in the Marshall Islands 
Rice had accompanied the fleet on that 
mission, and in addition to fine Pictures 
he sent a dramatic story of the attack. 


2 * 6 

OMEN always like to look thei: 

prettiest for the camera, no matter 
how trying the conditions under which 
they are photographed. There was a 
flurry of excitement among the women 
survivors of the torpedoed Brazilian 
liner Buarque when photographers ar- 
rived,to take pictures. They were willing 
to pose, but insisted on first applying 
makeup. They had been unable to pow- 
der their noses for almost two days—the 
time they had spent in open lifeboats be- 
fore they were rescued. 

The two Venezuelan women in the 
group spoke no English. One, Maria 
Louise Olmana, fired a stream of ques- 
tions at a woman newspaper reporter. 
They finally were interpreted to mean 
that she desired mirror, comb, powder, 
lipstick, and eyebrow pencil. The re- 
porter supplied the necessary articles, 
substituting a copy pencil for the eye- 
brow pencil, and the photographers got 
their pictures. 


* 7 + 
HEY’RE in the service—George H. 
Meyer, who made news pictures for 

Drennan Newsphoto Service at Roose- 

velt field, is now in the Signal Corps lab 

at Fort Monmouth, N. J. Prior to his 
work with the Drennan service, he was 
with Bert Morgan, society photographer, 
and the L. I. Daily Press . . . Erie Hed- 
lund, former staff man on the Sunday 

Magazine section of the New York Daily 

Mirror, also is at Fort Monmouth . 

Edward Grady and Lou Zacharias, Philé- 

delphia Daily News staffers. left to Jo" 

(Continued on page 58) 


These three news cameramen are on war duty. Eric Hedlund (left) and George Meyer 
are with the Signal Corps. Harrison Roberts (right) is representing AP in Ireland. 
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> aay Ken aa. AMERICAN AIRLINES. One G-E No. 5 at 1/200th F/22 on high speed pan film. - 

farl Theisen has to travel fastandtravel are very easy to carry.” Try G-E MAZDA 
light in covering assignments for Midgets on your toughest shots and 
LOOK. But above all, he has to get you'll want to keep a supply handy. 
the picture. That’s why what he says > 
about Midget G-E MAZDA photoflash They cost Th: each, net 
lamp No. 5 is important to you. “I use only by the carton 
G-E MAzD 4 Midgets on all of my G-E No. 5 offers walnut-size convenience and, in 

° 5 flectors, big bulb performance. 
trips f YOK properre 

ome LOOK MAGAZINE because G-E No. 11, a small screw-base lamp packs 50% 


they give results and at the same time more light than former No. 11A at same price. 


“~ 


MAZDA Research leads the way 


in a nutshell 
lomp Seconds No.%* Temp. 
No. 5 17,000—19, 5 °K. 
PHOTOFLASH LAMPS nn 11 2000-32000 5 007 
% These guide numbers baséd on 1/200 shutter 
ond high speed film (Weston 64, G-E 100) 


GENERAL $6 ELECTRIC <a 


G-E Flash Facts 

















ACE 


IS TOPS 
...In trays, too 


You take no chances for ACE Trays 
are permanently immune to photo- 


chemical action. 


Genuine hard rubber throughout; 
there is no surface coating to chip, no 
metal to corrode, no danger of stain- 
ing negatives or prints. Easy to rinse 
clean after using. 


From now on use ACE Trays that 


offer you the utmost in safety. 





Standard sizes at reliable 


photo dealers everywhere 


AMERICAN HARD RUBBER COMPANY 
11 Mercer Street New York, N.Y. 


HARD RUBBER 


TRAYS 











| 





POPULAR PHOTOGRAPHY 


\ 7HEN a celebrity comes to town, there is 

a chance for you to make pictures that 
will sell. Take shots that show the promi- 
nent guest talking with local people, shak- 
ing hands, or signing autographs. Get as 
many different local people in the pictures 
as you can, snapping your pictures without 
attracting attention. You will find that peo- 
ple are eager to buy shots that show them 
with persons of importance, and you can do 
a volume business on just one such occasion. 
—G. D. O’Neill, Waterloo, Iowa, 


IF you live near a river or canal upon 

which many private boats and yachts 
travel, you can cash in on your hobby by 
photographing the boats and later offering 
the pictures to the owner. Snap them from 
a high vantage point, such as a bridge, to 
eliminate unnecessary background objects. 
—Leonard Overturf, DuBois, Pa. 


S OMETIMES firms will receive merchan- 
“ dise in a damaged condition, and then 
there must be an adjustment with the ship- 
per or the carrier involved. I have taken a 
great many pictures showing damaged 
packing cases and their contents, which 
have been used to substantiate future 
claims. If you .want to start this type of 
work, get acquainted with the leading firms 
of your community and offer your services. 
—Bert Chaikind, New Haven, Conn. 


N ODEL airplane contests offer the ama- 
+ teur a chance to take some interesting 
pictures and make money on the side. At- 
tend one of these meets with a few samples 
of your work, and offer to take pictures of 
the winners and other contestants as they 
start their ships. I have made as much as 
$20 as the result of just one contest.—Frank 
E. Meitz, St. Louis, Mo. 


PARADES are fun to photograph, and 

parade pictures can be worth cash. I try 
to take pictures of people I know, and then 
offer prints for sale. You can also get shots 
of the best floats, selling them to the com- 
panies that the floats represent and the 
firms that build them.—Hdward Fiorell, 
Suffern, N. Y 





Y camera has taken my son through 
nursery school and kindergarten in a 
fine private school. In return for tuition, I 
photograph all school doings, including ath- 
letic events, school plays, and class groups. 
These were used by local newspapers, as 
school publicity, and for the year book. Ex- 
tra prints were placed on the bulletin board, 
which resulted in sales to individual pupils. 
Mary Phillips, Bernardsville, N. J. 


[DENTIFICATION by birth certificate is 
becoming more and more important. You 
can easily get 50 cents per copy for making 
up replicas of birth certificates, pocket-book 
size, so they can be carried easily. The only 
extra equipment you need is a copying at- 
tachment for your lens.—Philip C. Hill, Har- 
risburg, Pa, 


"TEACHERS need small application photo- 


graphs for use in applying for jobs. If 
you can contact enough of them, through 
your local schools, you can make quite a bit 
by supplying good quality prints at 10 cents 
each. It is important to give 24-hour serv- 
ice if you can.—Patricia Coffey, Riverside, 
Wash. 


RIGHT and wrong pictures are of value to 
foremen of shops and construction proj- 
ects to show their workmen what to do and 
what not to do for safety, and often you can 
sell photographs of this type. Get pictures 
of men using tools in dangerous positions, 
or employing power grinders without gog- 
gles, and then make other shots to show the 
correct procedure. These sets of photo- 
graphs help reduce accidents and are no- 
ticed by the workers.—R. Rudolf, Dupo, Ill. 





F you know of a banquet hall that caters 

especially to wedding parties, you can 
easily pick up a number of extra dollars by 
taking party pictures. The management will 
usually welcome your presence, since public- 
ity pictures will advertise their hall very ef- 
fectively. Go in early, and offer your services. 
Make a series of shots from different angles, 
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getting in as many faces as you can. Be 
sure,to get the couple in as many as pos- 
sible. A half dozen prints, neatly mounted 
in a booklet, will bring a handsome profit. 
In most cases you can expect to sell more 
than one booklet after the first has adver- 
tised itself, as well as single copies.—George 
A. Smith, Quarryville, Pa. 


HE sale of photographic name plates for 

doors and mailboxes has brought me con- 
siderable profit in my spare time. After ob- 
taining a business or calling card from the 
customer, I copy it in the right size to fit 
the frame that is to hold it. I use process 
film and a high-contrast developer, getting 
six or more on a sheet of 5x7 film. They 
sell for 50 cents apiece. Before cutting the 
names apart, I apply a thin coating of 
aluminum paint over the emulsion side of 
the film. This makes the lettering stand out 
brilliantly when viewed through the base. 
Where the plate is exposed to the weather, 
I usually cover the strip of film with a piece 
of celluloid.—Elliot Parker, Pride’s Cross- 
ing, Mass. 


Now that comparatively inexpensive color 
4 processes are available to the amateur, 
you can make money by taking informal 
portraits in color. An acquaintance of mine 
has gained valuable experience and made a 
reasonable profit by taking pictures with 
Kodachrome and then having Minicolor 
prints made up. Kodacolor also has pos- 
sibilities for this type of work. Many peo- 
ple are willing to buy natural color prints, 
now that they are not so expensive.—lRay- 
mond Dickison, Clayville, N. Y. 


ERSONAL post cards offer a good oppor- 

tunity for the amateur to make some 
money. Babies are good subjects; their 
mothers often order several dozen prints to 
send to friends and relatives. Homes and 
family group portraits, printed on regular 
post cards, also are good sellers. You don’t 
need a post-card size camera, as the prints 
can be made by projection on post-card en- 
larging paper.—Thomas E. Putnam, Green- 
field, Mass. 


LUBS are a good source of picture 

money. tecently I took portraits of 
each member of a club of which I am a 
member. I charged each person a small 
amount, a little more than enough to cover 
the cost of materials, and gave each a con- 
tact print. Then I mounted all the contact 
prints on a poster with the club name, and 
made a copy negative. There was a good 
sale of 11 x 14 enlargements from this nega- 
tive. Members also purchased 8 x 10 prints 
of themselves. Now other organizations 
want me to do a similar job for them.— 
Ruth Ralston, Orlando, Fla. 


OOFING and siding companies are good 

prospects for the amateur photographer. 
A few months ago I made arrangements 
with a large company to take pictures of 
some buildings they were going to work on. 
I took the shots before they started, and 
then made some more after the job was 
done. I usually make up 5 x 7 prints, which 
sell more readily than smaller ones and at 
better prices.—Edward A, Fitzgerald, Mans- 
field, Ohio. 





CASH IN 
ON YOUR IDEAS 


Do you pick up spare cash with your 
hobby? POPULAR PHOTOGRAPHY 
wants practical money-making sugges- 
tions from amateurs who have tried 
out their own ideas. We are offer- 
ing $3.00 for each one accepted for 
publication in this department. Write 
up your idea as briefly as you can, and 
send it to us to cash in on your experi- 
ence and ingenuity. 
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INDUSTRY ANS WRS Ie CALL! 


32,145 Firms With Over 
17,700,000 Employees 
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Have YOU Started the Pay- Roll 
Savings Plan in YOUR Company? 


Like a strong, healthy wind, the Pay-Roll Savings 
Plan is sweeping America! Already more than 
32,000 firms, large and small, have adopted the Plan, 
with a total of over seventeen million employees— 
and the number is swelling hourly. 


But time is short!..More and more billions are 
needed, and needed fast, to help buy the guns, tanks, 
planes, and ships America’s fighting forces must 
have. The best and quickest way to raise this money 
is by giving every American wage earner a chance to 
participate in the regular, systematic purchase of 
Defense Bonds. The Plan provides the one perfect 
means of sluicing a part of ALL America’s income 
into the Defense Bond channel regularly every pay- 
day in an ever-rising flood. 


Do your part by installing the Pay-Roll Savings 
Plan now. For truly, in this war, this people’s war, 
VICTORY BEGINS AT THE PAY WINDOW. 


MAKE EVERY PAY-DAY...BOND DAY! 


U.S. Defense BONDS * STAMPS 


This space is a contribution to NATIONAL DEFENSE by ZIFF-DAVIS PUBLISHING COMPANY 





Plan Easy to Install 


Like all efficient systems, the Pay-Roll Savings 
Plan is amazingly easy to install, whether your 
employees number three or ten thousand. 


For full facts and samples of free literature, send 
the coupon below—today! Or write, Treasury De- 
partment, Section C, 709 Twelfth Street NW., 
Washington, D. C. 
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s, % 
Kine Exakta, F 1.9 jgi93; Tess, 2.8. 


Korelle II. F 2.9, $89.00; Tessar 2. 8:2: 119.00 
.Korelle Reflex, Mod P.O... r.erececs 9. 
Mirrofiex, Tessar c, 5 ‘ses. 00; Biote ssar 2.8 138.00 
Pilot Super. F 3 €29 7%: F 2.9....--+.% 25 
Practifiex Xenz a 2. $9 36. 00; Xe nar, 3.5 87.00 
Rolleicord I, $5 7.50: Rolleicord II, F'3.5. 78.00 
Rolleifiex Standard, Tessar 3.5, cpr. rpd. 108.00 
Rolleiflex 4x4, Tessar 3.5....++++ee0e. 6s. 
Argus AIII, $13.75; Mod. CC......... $ 23.00 
Argus CII, $23. 00; x Pe OS WRG 8 es.0000:9 33-23 
Bantam Special, F 2....---++ssseresese 8.00 
Contax I, Tess.. ¢ $82.00; Tessar, 2.8. 84.50 
Contax II, Sonnar, 2 $154; Contameter . 49.00 
Contax III, Sonnar ° $13. ane 199.00 
Kodak 35, F 4.5 sia. 90: F 5.6, H 
F 3.5, latest 24.50 
Leica F, Elmar 3 $1 ; Mod, ithe 2... 145.00 
Leica G, Xenon F I 5 Sise. 00; IIIB Sum- 
mitar 219.00 
Perfex 33 Coupled Rfdr 1.00 
Perfex 55, F 2 $38.00: Wollensak, 2.8. 45.95 
Perfex 55, Wwotlenank 3.5. latest.. 6.50 
Perfex Flash Outht, $4.50; E. R. case. 95 
Retina II, F » sess Xenon, F 2.. ‘ 95.00 
Robot I, Tess . 68.50 
Super Baldina, F a 9, $43. 50; Perfex Ideal 12.28 
Super Dollina Xenar, 2.8 ; 62.50 
Tenax II re ssar 2-5 : aod 89.00 
Univex Mercury, d eee gece 14.5 
Weltini Xenar, 3° $74: Xenon, F 2: Sa 94.0 
7 
LENSES 
For Leica 
EJmar 90mm J 4 ° Terre Ts $ 79.00 
timar 3 F 5 oe 4.00 
at 1: 35mm F % 5, $96.00; 73cm 
F 1.9 icbebedaneeee ae se eae we 7.00 
Vidom OO OEE EEE 8.50 
For Contax 
Sonnar F 2 Sem.....seeeeeeccescecs 64.00 


Satisfaction Guaranteed 







Contax II! Cine Argus yay 
0- 

Sonnar Kodak Cll, F 3.5 mos 
Mod. 20 Screen 


$168.0 | $22% | $23" | $62 


or Your Money Back! 














Sonnar F 2 5cm, $58.5 1.5 Sem.... 84.50 
Sonnar 18cm F 2. 8 p+ i Fiectc toscope.... 388.00 
1350mgn F . 108.00 
Sonnar F 2 lay 148.00 

-50 


Sonnar 





Tessar F 8 Rs ab oes 00s 0 ee 06068 
Other Telephoto ane Wide aAnsle Lenses available 
for Still and Movie Cam . 

Instruction bookle ts for y- 4 Camere be wine wk + 28 
Agfa Memo., F 4.5, $15 Cbcioanes 22.00 
Auta Speedex F 4.5 ane Sasa 24.80 
Carl Zeiss binocular 8x: 30, w Deltrinten eee £38.00 
De Jur Critic Exp. meter ° 12.50 
Duo Six 20, F 3.5 39.00 
Wclipse Enlarger, model 125... ....+e04. 18.25 
Bi wood palerares 5x fate : 36.80 
Federal Enlarger, 331. $26 75; 219.. 17.90 
Foth Dery i Rangefdr., F 2 32.50 
4x $1 ex + Aniv. Sp d Graphic ‘latest 

mal Ektar, 4.7. or Tessa 4.5 available 

Many other Speed Graphics from $58.00 up. 
G. E EXE met latest DW-48 17.90 
Kodaslide I, $17.7 Mod. II 31.50 
Latest. Argus Color Slide Slide projector oo 
Linhoff Technika, 5x7 Tessar 2icm. 3 0.00 
Linhoff Technika x12 res 24.00 
2144x531 Mini iture Spec 4 Graphic F4.5 88.00 
Haynes Enlarging Meter K-2 $ 4.95 

S. Dolly Zeiss Tessar, 2.8 cpr 52.00 
(lilo Ik mta \ $63.00; A Special 87.00 
Super Ikor 3. Tess 2.8, Single wind 118.00 
Super Kod Any 620. F 3.5 118.00 
SVE Proj. Mod. RI $23.50; Mod A. 48.50 
Voigtlander Bergheil 9x12 Heliar 4.5 

Kalart RI latest 89.00 
Wollensak 712”, F 4.5, Betax shutter 48.50 

&uHec omp anion 238 75; Sportster....$ 54.50 
B&H Filme d new -o S226 
Bolex camera, la te "3 . -... 184.00 
Cine Kodak ce 1 20, $22.00; Model 25 32.00 
Cine Master F 2.5, latest 28.50 

F 3.5. $19.80; F 2.5 24.95 

$23.70; C-8 19.75 

00 watt " a0 

“lel 100 watt 37.00 

e Kodak, F 1.9, model 90. ee 89.90 

ine Perfex Turret, F 2.5 44.00 
$5, $22.90; F 2.5, $33.50; 

latest 44.75 
<icl 80, $48.75; Model 85 De- 

Luxe and case . 54.50 
Revere 09, F 2.5. $49.50; F 1.9 77.20 
BAH 141 B. F 2.7. Magazine........... 73.00 
B&H Filmaster. brand new. .......cccee- 69.00 
a een COREE. . 06s cocveceoesee 78.00 
Cine Kodak, model K, F 1.9. .....eeee0.% 57.00 
Keystone Jf RPP eer 29.50 
Keystone C¢ 16 $23.75 A-e7T5.-cccccece 42.50 
Kodascope EI RIS Tatts i fous -ol. @ area ater 78 
Koda pe S xtes 2n-10,. brand new. ...ccce 90.0 
Victor V PDs ccescccccc sec eteneees 8s. 
Victor 750 wi att latest. brand new...... 145.00 

All these cameras are used, but in perfect 
working order If interested send your mone 


yy 

camera will be shipped by re- 
our ten day trial basis with 
rade-ins accepted. 
—_——_—_____ 


1265 BROADWAY at 32nd Street 


and the 


order 
turn mail on 


money back guarantee. 
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Press Flashes 
(Continued from page 54) 








the U. S. Army Signal Corps and will be 
stationed in Missouri... James M. Shafer, 
staff photographer of the Altoona, Pa., 
Mirror, enlisted in the United States Navy, 
and will serve as photographer, third 
class Tom Pitts, photographer for 
the Winston-Salem, N. C., Journal and 
Sentinel, has been inducted into service 
in the Army and has been sent to Fort 
Bragg, N. C. . . . Corporal Jack Simons, 
former night editor of Wide World 
Photos, discharged from Fort Bragg sev- 
eral months ago because he was above 
28 years of age, has been recalled to 
service . . . Lieut. Owens Allen Wood, 
former Spartansburg, S. C., Herald- 
Journal photographer, was wounded in 
action in the Philippines January 27 
. . Philip J. Sinnott, manager of Acme 
Newspictures’ San Francisco bureau, has 
been called into the Army and ordered 
to report to the San Francisco Presidio. 
A Captain, he probably will be in public 
relations work. He was a machine gun- 
ner private in the first World War... 
Arthur Gurley, chief of the Spartans- 
burg, S.C., Herald-Journal photographic 
department, has enlisted in the Navy and 
will train at the Norfolk, Va., station. 


HEN German submarines shelled 

a Standard Oil refinery on Aruba 
Island, in the Netherlands West Indies 
off the coast of Venezuela, Herbert White, 
Associated Press photographer attached 
to the Caribbean defense command, had 
a front seat. He was spending the night 
in a guest house near the bay, and was 
awakened by the first explosion of the 
attack. Before the second tanker was 
struck, the oily waters of the bay were 
ignited and soon the entire harbor was 
ablaze. 

White lost no time in collecting his 
equipment, and began shooting pictures 
while the blaze roared high over the 
waterfront. The next morning he went 
down to the beach, where he found a 
German torpedo. A shot he made of it 
proved to be the most valuable news pic- 
ture of the lot. The torpedo exploded, 
killing four men, not long after he had 
left the scene. 

* * 
RESS photographers want other news 
cameramen to judge their contest pic- 
tures. Members of the Philadelphia 
Press Photographers Association have 
accepted offers to pass upon those of the 
Pittsburgh and New York associations. 
The New York group has invited seven 
members of the Philadelphia organiza- 
tion to judge the pictures for their ex- 
hibit. 
+ » * 
YHILE conceding that “properly 
used pictures can do much to aid 
public morale,” the U. S. Maritime Com- 
mission has promulgated rules restrict- 
ing news photography in American ship- 
yards. No picture can be taken except 
with the approval of the Maritime Com- 
mission and the shipyard operator. or in 
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the absence of a designated representa- 
tive of the commission. No photograph 
showing the physical setup of the ship- 
yard or technical details will be per- 
mitted. Shipyard operators may pro- 
hibit anyone from taking pictures re- 
gardless of whether Maritime Commis- 
sion or Navy approval has been obtained 
by the cameraman.—® 


Patent Issued for 
Plastic Flashbulb 


gprencage in plastic instead of the 
more familiar glass, a newly-pat- 
ented flashbulb is said to have a greater 
output of light than anything now on the 
market. The new lamp can be made 
smaller than any now being sold. 

The lamp is made of translucent flex- 
ible cellulose acetate, a synthetic plastic, 
which cannot injure the photographer if 
it is accidentally exploded. In addition, 
the plastic is capable of withstanding 
greater shock, thus requiring no special 
packaging. This permits carrying bulbs 
loosely in camera cases or in pockets 
without danger of breakage. 

The bulb employs the usual metal foil 
as the flashing agent, but it is filled with 
oxygen injected under pressure to pro- 
duce a more brilliant flash. The bulb is 
the invention of Michael J. Neumann de 
Margitta of New York City, and the pat- 
ent has been assigned for manufacture 
to Westinghouse Electric Co—Andrew 
M. Lavish, Washington, D. C 


Simple Shutter Check 


AVE you ever wondered whether 
your camera shutter really is ac- 
curate? Here is a simple way of check- 
ing it, without having actual tests made 
by a repairman. It won’t show you just 
how far off your shutter may be, but it 
will tell you whether it has enough in- 
accuracy to warrant a complete check-up. 
Load with film of moderate speed, and 
select an average outdoor subject on a 
cloudless day when the light is not likely 
to change from one minute to the next. 
Determine the correct exposure for the 
scene, and make a series of exposures 
at different combinations of aperture and 
shutter speed. Suppose your basic ex- 
posure is 15) second at f 16. Then make 
a shot with these settings, and others at 
Live and f 11, Long and f 8, Vow and f 5.6, 
and so on for the complete range of your 
shutter. Develop all films together, and 
compare the results. 

Theoretically, the negatives should be 
of identical density if your shutter 
speeds are correct. Since there is much 
more likelihood of variations in shutter 
speed than in aperture settings, any dif- 
ference in density can be interpreted as 
the result of a variation in shutter speed. 
If the negatives made at high speeds are 
appreciably denser than those made at 
slow speeds, you can be certain that your 
shutter is not working as fast as it 
should. This method will not show you 
just how far off your shutter may be, 
but it will indicate when there is enough 
error to warrant having it inspected and 
put in good working order by a repair- 
man.—Francois Palmatier, Madison, Wis. 
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- FRESNEL PHOTOSPOT 

— THE UN-RETOUCHED PORTRAITS SHOWN 

ac- ABOVE were taken with four Photospots, va- 
ck- riously placed for main, back and background 

ad lighting. Positions of lights and camera are 
aae exactly shown in the small illustrations. While a 
just single Photospot will improve your pictures 

fe greatly, you can afford to own several at the low 

it 1 price 0 

in- 
jo $ 4 95 
and ONLY 1 a 
na 
cely STARK REALISM, OR DREAMY ENCHANTMENT ... the professional DESIGNED TO MAKE YOUR PICTURES BETTER, the engineered con- 
ext. power and flexibility of this spotlight will bring the very magic of struction of the Fresnel Photospot offers professional performance 
the life into your pictures. You'll enjoy making light your servant, directing based on truly professional features . . . ®6-in. Fresnel lens Takes 
a4 it as you will . . . attaining a new excellence, a higher standard of 300, 500, 750 watt or Kodachrome lamp ®Focuses from 1 foot spot 
— quality in your pictures. to 6 foot flood at 5 foot distance ®Soft or sharp shadows ®Swivels 
and Only a spotlight gives real lighting control, puts light just where it’s on tension pivots ®Bakelite control handles ®Front opens for wide 
ex- needed to bring out the individual essence of each subject. Sheen of flooding or relamping ®Universal mounting. 

ake satin . . . lustre of hair . . . texture of face and hand .. . plastic At any price the Photospot would be a bargain—at its present fow 
s at modeling of surfaces ... all these will be a revelation to the pho- price it's unheard of value that you can't afford to miss. Get yours 
5.6. tographer heretofore limited by the flat dullness of floodlighting. today! Ask your dealer, or order direct! 
our 
and 

NEL pHoTo > = Mfg. by DISPLAY STAGE LIGHTING CO., 254 West 47th St., New York, N. Y. 

be 2 § Oy 
sal ress Kenteteted  UNCONDITIONALLY GUARANTEED—Hundreds Sold, None Returned! 
uch FREE FOLDER geccese 

. . o 
oo All about the Fresnel Photospot! Gives de- ORDER TODAY with this COUPON! 

u- tailed descripti f truction, -s 
Pd tlle how Ge ehgupaee Gpaliage aay be | To— DISPLAY STAGE LIGHTING CO. Dept. P-5 

ms used for new lighting effects 254 West 47th Street, New York, N. Y. 
eed. with Please send me the following items. If not satisfied I may 

are return same within 5 days and you will promptly refund my 
ca * Black and White money. 

ae : ee ee .Fresnel Photospot(s) at $14.95 
our * Kodachrome s Send me...........500 watt, 50 hour lamp(s) at $2.20 
= } Send me .2 section adjtistable stand(s) at $3.45 
in ® Spot-Flash O Prepay ee, I enclose check or money order. 
you _) Ship C. , adding ‘postage and M. O. fee. 

be. * Movies | CO) Send me ae free Photospot folder only. 
ugh DUNE Sask vic'ar bee on gob ghamENs Rica bode ab eon bd eee 
and Address 
air Dept. P-5 POUUDS <:0n0a Capen hie t4cucu od eanlnaninsae ee see 
Vis Use Coupon City...........Q> State 
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35mm FILM 
ultra FINE GRAIN 
DEVELOPED 


AND 
yAPORATE TREATED 
‘cor YOUR FUTURE PROTECTION 
DEVELOPING ° vVAPORATE 
and 3%"x 4" GLOSSY 
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¢¢ 
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8 Exposure Roll, FINE GRAIN 


DEVELOPED & PRINTED 
12 Exp. Roll 40c 
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EXHIBITION PRINTS, ETC. 


FREE ON REQUEST ‘ 
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EIS YOUR PROTECTION 


RANTE 
OUR GUA DED IF NOT 


R MONEY REFUN 
_ ENTIRELY SATISFIED 
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SOLVAY 
IR. 
AIR-DRYETTE,*— 


and 
SOLVAY 
CALCIUM 
CHLORIDE 


... Ends dampness, 
condensation, mold, rust- 
ing. Thousands in use. 
clubs. Small, compact, 
equipment, supplies. Sold only 
Calcium Chloride. Send for descriptive litera- 
ture and the name of your nearest dealer. 
SOLVAY SALES CORPORATION 
q Dept. 86, 40 Rector Street, New York, N. Y. 4 


Endorsed by camera 
inexpensive. Protects 
with Solvay 
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What the Camera Clubs Are Doing. 











35MM BULK FILM 


PLUS X—SUPER X—SUPERIOR No. 1, 2 
25 Ft $1.00—100 Ft $3.50—3 Cartridges $1.25 
SUPER ge * tea yaa" X—SUPREME—INFRA RED 
25 Ft $1 100 Ft. $8.00—Cartridges SOc each 
K ar hrome Art Slides (live models) SOc each 
} nd White Art Studies Set of 8 $1.00 
Postp aid U.S Cc.0.D order filled Information on 


re 
i 


SAVE MONEY FILM 


Dept. 8 7424 Sunset Bivd. Hollywood, California 











More Organizations Register 

Since last month another group of clubs 
has written in to register with us and to 
request that other clubs correspond with 
them. Their names and their mailing ad- 
dresses are given herewith: 

Hastings Camera Club, A. R. Boge, Sec- 
Treas., 1739 W. Third St., Hastings, Neb. 

Graphite Camera Club, Erwin C. Moess- 
ner, Sec., 216 S. Farragut St., Bay City, 
Mich. 

Dothan High 
C. Jordan, Sec.-Treas., 
Dothan, Ala. 

Junior Camera Club of = idelphia, Mar- 
tin Fleishman, Pres., 252 S. Reese St., 
Philadelphia, Pa. 

Peoria Photo Forum, Justine Fellay, Sec., 
% Pere Marquette Hotel, Peoria, Il. 

Tulsa Camera Club, Mildred H. Young, 
Sec.-Treas., Philbrook Art Museum, Tulsa, 
Okla. 


Photography Club, Henry 
Dothan High School, 


Indianapolis Club Helps Navy 


Publicize Recruiting Program 
Expressions of appreciation have been 
received by the Indianapolis Camera Club 
from the U. S. Navy, the Civil Air Patrol, 
and other sources as a result of the club’s 


This is one of 150 shots made by Indianapolis 
club members for the Navy recently. All of the 
prints were finished by midnight of the same day. 


cooperation in a recent Navy Booster’s Day 
program put on in the Hoosier capital. Fif- 
teen club members worked all day to record 
the various events in pictures, and before 
midnight of the same day delivered 150 
8 x 10 glossy prints to the local Navy re- 
cruiting office. 

A temporary processing laboratory was 
set up in the establishment of a down-town 
Indianapolis commercial studio. In this cen- 
tral location, certain club members did all 
processing of films and prints while others 
were out taking pictures and looking after 
other details. The Navy turned over sev- 
eral of the pictures to the three local dailies, 
sent many others to out-of-town papers, and 
retained some for future use. The club is 
to furnish photographers for further Navy 
programs in or near Indianapolis, it is said. 


Two Ohio Groups Merge 

As the result of a recent joint meeting, 
the Springfield, O., Y.M.C.A. Camera Club 
and the Shawnee Camera Club have com- 
bined memberships, and henceforth will be 
known as the Springfield Camera Club. The 
combined rosters now total about fifty. <A 
spacious and completely-equipped darkroom 
is at the disposal of members, and head- 
quarters are maintained in the recently com- 
pleted Y.M.C building. Secretaryis James 
H. McKaig, 270 Circle Drive, Springfield, O 


Exchange Shows Are Ready 
The Tri-City Federation of Camera Clubs 
has a traveling print show for exchange 
with other clubs after May 1. Included in 
this collection are prints from the Black 
Hawk Camera Club, Rock Island Camera 
Club, Moline Turners Camera Club, and 
East Moline Works Camera Club. Booking 
for the show can be arranged by writing to 
J. Shager, 2307 13th St., Moline, Ill. 
The Tallahassee Camera Club’s annual 
salon is ready for showing, and exchanges 
can be booked through the secretary, Jewell 
Graham, 636 Beard St., Tallahassee, Fla. 
More than thirty prints make up the latest 


traveling salon of the Photo Club of North 
Adams, Mass., which would like to exchange 
shows with other clubs. Those interested 
should get in touch with Gordon L. Benoit, 
Sec., 23 Laurel Ave., North Adams, Mass. 

It also is announced that the Hastings, 
Neb., Camera Club soon will be ready to 
exchange salons. For a spot on the itin- 
erary, write to A, R. Boge, 1739 W. Third 
St., Hastings, Neb. 


Florida Color Slides Offered 
to Clubs for Free Showing 


3oxes of from 50 to 150 Kodachrome 
slides showing Bok Tower, Cypress Gar- 
dens, flowers, fruit, and sunsets can be ob- 
tained gratis for showing by camera clubs 
anywhere in the country. The slides are 
offered by the Florida Cypress Gardens 
Association, Inc., and can be obtained by 
having your club secretary write to Mr. 
Richard D. Pope, Pres., Florida Cypress 
Gardens, Winter Haven, Fla. 


Autumn Schedule Being Made 
for Fotoshop Prize Print Show 


Consisting of 35 selected prints by Roy 
Pinney and Nathaniel Field, the Fotoshop 
Prize-Winning Collection recently completed 
These pictures 
representative of what 
judges in commercial contests favor in 
awarding prizes, since between them the 
two photographers who turned out this work 
so far have realized more than $5,000 on it. 

Immediately following its tour to the 
West Coast, the collection had a two-week 
showing at the Huntington Memoria! Li- 
brary, Oneonta, N. Y., under the auspices 
of the Oneonta Camera Club. 

If your club is interested in booking this 
instructive show for dates subsequent to 
November of this year, have your secretary 
write to Arthur I. Rabb, Advertising Man- 
ager, Fotoshop, Inc., 18 E. 42nd St., New 
York City. Bookings should be requested 
at once, since the itinerary already is fill- 
ing up. 


a successful western tour. 
can be said to be 


We Hear... 


T Hat SEVERAL members of Glenwood 


C.C. (Philadelphia, Pa.) are 
course in aerial photography, the 
club secretary having entered the 
an aerial photographer. Portland (Ore.) 
Photographic Society starts its third vear 
of existence with a new and more vigorous 
program. One good move incorporated in 
the new schedule is the elimination of busi- 
ness from regular meetings, both to expedite 
matters and to keep from boring the 
Visitors. 

The newly-chartered Baltimore Chapter 
of the Photographic Society of America al- 
ready is making big plans for the P.S.A. 
1942 convention to be held in Baltimore this 
October. Out-of-towners will get a royal 
welcome. .. Greenbelt (Md.) C.C. is dis- 
playing its monthly print contest winners 
in the local city library for three weeks, and 
has begun publishing a bulletin. . Spring- 
field (Mass.) Photographic Society now has 
more than 100 members, who meet in the 
George Smith Museum. 

Albany (N.Y.) C.C.’s latest issue of 
“Flash and Flood” contains an interesting 
account of how the big Rochester show was 
judged recently. Editor Bea Blatner went 
down to Rochester to take in the whole 
thing, and wrote up her experiences in 
diary form. The Albany group, by the way, 
has scheduled a dinner and joint meeting 
with the Albany Amateur Motion Picture 
Society, highlight of the evening being a 
lecture on color photography. More local 
groups should recognize the common inter- 
ests among those who shoot movies and 
those who take still pictures. 

One of the most exchange-minded clubs 
in the country is Middlesex C.C. (Middle- 
town, Conn.), whose second traveling show 
Was put on the road not long ago. Mrs 
C. H. Rohrbach is the new secretary of this 
club, and she can be reached at R.F.D 
Haddam Neck, East Hampton, Conn. 
Chicago (Ill.) C.C.’s bulletin, the ‘“Expo- 
sure,” is interesting reading. ... Em- 
ployees of the United States Graphite C 
Saginaw, Mich., have organized the Graphit¢ 
c.C., and would like to hear from you. 
Name and address of the club secretary 
appear elsewhere in this department. That 
just about winds things up until next mont 
Meanwhile, be careful what you photograph 
and stay out of trouble. There’s many 4 
good picture to be had without risking trou- 
ble with the authorities.— gm 
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HE NAVY ‘*E” pennant flying) 
\ over the Bausch.& Lomb plant 
b\\ is official recognition of accom 
\ plishment in Production for Victory. 
It symbolizes a singleness of pur- 
pose that justifies any sacrifice you 
or we may be called upon to make. 


Miracle In 


. ewe. is an ophthalmic lens, designed 
for the correction of vision. It meas- 

es 43x40 mm, 2 mm thick. It weighs 
6.23 grams. Its refractive index is 1.5230, 
mean dispersion, 0.00895. Its physi- 
characteristics are matters of sci- 
tific fact, but they are no measure 
the effect it may have on a human life. 
For, through the achievements of 
dern optical science, imperfect eyes 
no longer a handicap. The school 

d, whose mind might otherwise have 

n dulled by faulty vision, today 


MERICAN SCIENTIFIC INSTITUTION PRODUCING 


OPTICAL GLASS AND INSTRUMENTS FOR NA 


a Quarter-Ounce of Glass 


tions of scientific optical instruments 
for gunfire control, research and indus- 
trial production, Bausch & Lomb is 
filling a vital need as America arms for 
defense. Workers with properly fitted 
glasses have vision of top efficiency. 


faces life undaunted, his eyesight de- 
fects men, and 
housewives, go about their daily affairs 
with eyes equipped for today’s tasks. 
Older men and women, reaching the 
age when their eyes can no longer ac- 
commodate for vision near and distant, 
need have no fear of loss of visual effi- 
ciency. Modern bifocal lenses, skillfully 
designed and fitted, restore comfortable 
youthful vision, extend years of useful 


corrected. Business 


working time to aging eyes. 
So, in addition to its many contribu- 


ONAL DEFENSE, 


EDUCATION, RES 


That means fewer errors in work, less 
fatigue, greater production. 


BAUSCH & LOMB 


OPTICAL CO. © ROCHESTER, NEW YORK 
Est. 1853... Makers of Photographic 
Lenses of Proved Design and Performance 
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DISTORTION NEEDN'T 
BOTHER YOU 


correct distortion. 
may ruin otherwise perfect prints. by using 
a Super Omega enlarger. Omegas are the 
choice of thousands of keen photographers. 


You can easily which 


Buy one today! Other features: dustless 
film carrier, double condensers, optically 
correct lighting, steel-girder supports, ete. 
Siz Omega models handle film sizes jrom 
35 mm. lo 4” « 5°. Guarantee regisiry card 
assures Simmon service. Super Omegas are 


patented under No 22292185 and No 
2239760. Made in U. 8S. A. Wrile for catalog 


SIMMON BROS., INC. 
Dept. B, 37-06 36th St., Long Island City, N. Y. 


OMEGA ENLARGERS 








AT LAST—PRICED WITHIN REASON! 


NATURAL COLOR 
ENLARGEMENTS 20 


from Kodachromes 
diff t 
8x10 (trimmed) NATURAL ng 


COLOR PRINTS on 12x14 
SINGLE $300 
PRINTS Ea 





Salon-Type Mounts 


A beautiful eproduction method 
that has excited much admiration 
from Kodachrome fans. Added fa- 
cilities now provide an tmproved 
quality and speedier service. 

is what you have been vom for Color Prints 
—send one or more se 4 we Delivered in 
yt ig ACTION OR U 2 to 3 weeks 


35mm ENLARGEMENTS Panel Prints in Album 


15-18 exp. rolls 
36 3M x 5) Lt pia 
anel Prin 
Leathe watte ‘Aibues 








NOW! 





enlarged to 37 9x 
te ‘6c 


10-12 exp rolls 


Indivich nted by pata to 37x 
P tomatic electric, eye.’ 
Pine-grain processed.  De- oy 2 of 2 one. 
A ro velope 2 
pvered post oe ” and printed 





e PHOTO LAB, INC. 


+ 






Room 152, 3825 Georgia Avenue, N. W. 
ne etamps WASHINGTON, D.C. 


(mo stamps) 
Min. order 25c 


35 MM. FILM crvetores 
VAPORATED, ENLARGED TO 3'4”x4'.” 


36 Exposures, $I 18 Exposures, 65c 


Send for complete price list and free mailing bag 
DELUXE PHOTO SERVICE 
P. O. Box 15, Sta. C 


Brooklyn, N. Y. 
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Notes on the Salon Section 


PAGE 19—PICTURE OF THE MONTH 


Edward Farber, staff photographer for thé 
Milwaukee (Wis.) Journal, took this fine 
picture at a church pancake supper. He 
used a 4x5 Speed Graphic and 5” Kodak 
Ektar f 4.7 lens. Exposure was by open 
flash at f 32, using three Wabash Press 40 
lamps in extensions. The shot was taken on 
Agfa Superpan Press film. 


PAGE 33—TROUBLED WATERS 


The photograph by John R. Hogan, Ard- 
more, Pa., was taken near Bermuda during 
a heavy gale. He used a 24x24 Auto- 
matic Rolleiflex and 7.5 em Zeiss Tessar f 
3.5 lens. The exposure was 1/50 second at 
f 22 on Agfa Superpan Supreme film. This 
photograph has appeared in many salons 
under the title, “The Life Ring.” 


PAGE 34—STAIRS 


The picture by W. Eugene Smith, prize- 
winner in the 1940 PoPULAR PHOTOGRAPHY 
Contest, was taken with a 24x2% Model II 
Ikoflex and 7.5 cm Zeiss Tessar f 3.5 lens. 
Ixxposure was by synchronized flash, 1/100 
second at f 5.6, with two lamps on exten- 
sions. The photo of English refugee chil- 
dren was taken on the Guggenheim estate, 
Long Island, N. Y., where the youngsters 
were taken care of before being placed in 
private homes. 

Dr. Irving B. Ellis took this picture of his 
daughter on the stairs of their home. He 
used a 34%4x4% Auto Graflex and 7%” Ko- 
dak Anastigmat f 4.5 lens. Illumination 
was provided by sunlight through an open 
window, and the exposure was 1/50 second 
at f 6.3 on Eastman Tri-X fiim. 


PAGE 35—SUN WORSHIP 


A prize-winner in the 1941 PoPpULAR PHO- 
TOGRAPHY Picture Contest, this photograph 
by William Dennin, Chicago, Ill., was taken 
with a 3%x4%4 Model B Graflex and 6%” 
Kodak Anastigmat f 4.5 lens. He used three 
No. 2 Photofloods to light the subject, and 
the exposure was 1 second at f 16 on East- 
man Super-XN film 


PAGE 36—MUSIC 


Leonard Rosinger took this picture with a 
3%x4% Speed Graphic and 5%” Zeiss Tes- 
sar f 4.5 lens in his basement studio. One 
500-watt spot and two T-20 floods were 
used, and the exposure was % second at 
f 16 on Agfa Triple S Pan film. The in- 
strument is a 3-necked guitar made bv a 
local craftsman. To my knowledge this 
strange-looking musical instrument is the 
only one of its kind in existence. This pic- 
ture was a prize-winner in the 1941 Popu- 
LAR PHOTOGRAPHY Picture Contest. 

Another 1941 Pop PHOTO Contest winner, 
this picture by James A. McMahon was 
taken with a 24x2% Model II Rolleicord 
and 7.5 cm Zeiss Triotar f 3.5 lens. The 
exposure was 1/100 second at f 8 on East- 
man Super-XX film. McMahon worked for 
three hours and took 24 exposures in order 
to get the shot he was after. 


PAGE 37—MECHANIZED INFANTRY 


The picture by John H. Nachmann is one of 
several which comprise an exhibit by the 
U. S. Army Art Illustrators, which was re- 
cently shown at the Museum of Modern Art, 
New York City. The exhibit includes water 
colors, and will be shown in all the large 
art galleries throughout the United States. 
Nachmann, a German refugee, unknown 
before he entered the army, was principal 
photographer of the Army Art Group. His 
pictures, taken with a 35 mm Contax while 
on maneuvers, and processed in camp with 
his own darkroom setup, have been widely 
publicized. Because of ill health, Nachmann 
was recently discharged from the army. 


PAGES 38-4I—PRIZE PRESS PICTURES 


These excellent prize-winning news pictures 
are from the Seventh Annual Photo Exhibit 
of the Press Photographers’ Association of 
New York, recently held at the New York 
Museum of Science and Industry. 

“Lady in Distress.” Alan Fisher, staff 
photographer of PM, took this shot with a 
Model IIL [koflex and & cm Zeiss Tessar f 
2.8 lens Three Photofloods were used to 
light the subject, and the exposure was 1/50 
second at f 5.6 on Eastman Plux-X film. 


“Goldilocks and the Hot Dog,” by Willian 
Stahl, New York Daily Mirror cameraman 
Was taken with a 4x5 Speed Graphic an 
54” Zeiss Tessar f 4.5 lens. He made this 
picture while on a hot weather assignment 

“Rhythm,” by Lawrence Frober, §stafi 
photographer for the New York News, took 
this picture at the Center Theatre in New 
York City with a 4x5 Speed Graphic camer: 
and 6” Zeiss Tessar f 4.5 lens. Illuminatior 
was by speedlite with the lens stopped dow) 
to f 11, on orthochromatic film. 

“Knockout Punch,’ was taken by Joseph 
Costa of the New York News. He used 
4x5 Speed Graphic and 13.5 cm Zeiss Tes 
sar f 4.5 lens. Illumination was by speed- 
lite, with three lights on extensions. The 
exposure was made by synchronization at 
1/200 second, f 11, on Eastman panchro- 
matic film. This picture shows the actual 
blow that knocked out Lou Nova. Joe said 
later that it was the hardest blow he ever 
struck in his entire career. 

“Dawn Attack,” by Arthur Sasse of Jin- 
ternational News Photos, was taken with a 
4x5 Speed Graphic and 54” Zeiss Tessar f 
4.5 lens. He used a medium yellow ried 
and the exposure was 1/40 second at f 5. 
on Eastman poncteomesic film. 

“What Makes Sammy Jump?” by tay 
Platnick, staff ‘photographer for PM, was 
taken at Madison Square Garden with a 
4x5 Speed Graphic and 54” Zeiss Tessar f 
4.5 lens. The shot was made by synchro- 
nized flash, 1/1000 second at f 5.6 on East- 
man pan film. 

“His Lucky Star,” another prize-winner 
by Arthur Sasse of International News Pho- 
tos, was taken with the 4x5 Graphic. Ex- 
posure was made by synchronized flash, 
1/200 second at f 11 on Eastman panchro- 
matic film The picture shows an infant 
crawling under a bomber during an army 
de monstr: ition. 

“The Winner,’ taken by Charles Hoff of 
the New York Ne ws, Was made with a 5x7 
Fairchild aerial camera and 10” Zeiss Tes- 
sar lens. Hoff used a medium yellow filter, 
and the exposure was 1/300 second at f 11 
on Eastman panchromatic film. 


PAGE 42—BEACH 


This fine picture shows Joy Barlowe, Earl 
Carroll show girl, enjoying a sun bath at 
one of California’s delightful beaches. Con- 
trary to usual procedure, the photographer 
in this case prefers to remain anonymous 

Fritz Henle took this picture with a 24x 
2% Rolleiflex and 6 ecm Zeiss Tessar 3.5 
lens fitted with a light yellow filter. The 
exposure was 1/100 second at f 16 on Agfa 
Superpan Supreme film. 


PAGE 43—OUTDOOR GIRLS 


The picture by Lisa Rothschild, a_ prize- 
winner in the 1941 Pop PHoTOoO Contest, was 
taken with a 24x2% Automatic Rolleiflex 
and 7.5 em Zeiss Tessar f 3.5 lens fitted 
with a medium yellow filter. The exposure 
was 1/100 second at f 8 on Agfa Superpan 
Supreme film. 

Another 1941 Contest winner, this photo 
by Herbert P. Bond was made with a 24x 
2% Model II Rolleicord and 7.5 em Zeiss 
Triotar f 3.5 lens with light green filter 
The exposure was 1/100 second at f 8 on 
Agfa Superpan Supreme film. 


PAGE 44—SAILING HAT 


Waiter Trapp took this photograph in 
Zurich, Switzerland, with a 24%x2% Auto- 
matic Rolleiflex and 7.5 cm Zeiss Tessar f 
3.5 lens. The exposure was 1/500 second at 
f 5.6 on fast panchromatic film. 

















THE MAY COVER 


The illustration for this month's cover was 
reproduced from a 5x7 Kodachrome trans- 
parency made by John Randolph, profes- 
sional photographer, Hollywood, Calif. He 
used a 5x7 Agfa Deluxe view camera and 
14'/," Voigtlander Collinear f 7.7 lens. The 
exposure, made outdoors on Professional 
Kodachrome sheet film, was 1/25 second 
at f 16, 

Randolph made the setup in the back 
yard of his studio. He used a painted blue 
background, and employed reflectors to 
lighten shadow areas in the picture. The 
model is Miss Adele Roberts. 
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TYPICAL " 


CAMERAS 


Kodak Ektra, f1.9 Ektar, like new 

Kine Exakta, f1.9 Primoplan, case, like new. 

Weltini, £2.8 Tessar, coupled, case, |. n 

Leica A, f3.5, Elmar, range finder, excellent. 

Leica F, £2 Summar, case, like new. . 

Leica G, f2 Summar, case, like new. : 

28mm f6.3 Leitz Hektor wide angle lens, |. n. 

Contax I, {2 Sonnar, slow speeds, excellent. 

Contax II, f2 Sonnar, case, like new... . 

es f4 Sonnar Telephoto for Contax, in 
eet... ; 

Tenax II, f2 Sonnar, coupled, case, like new. 

Dollina II, {2.9 Schneider, coupled, perfect. . 

Dollina Il, f2 Xenon, case, excellent........ 

Argus A3, f4, ‘exposure meter, like new 

Argus C2, f3.5, someee, like new. 

Perfex 22, {3.5 Scienar, coupled, like new. 

Perfex 55, f2.8 Wollensak, coupled, E weimied 
Case, flashgun, like new 

Detrola 400, £3.5 Wollensak, case, like new. 

Welti, f2.9 Cassar, compur, like new 

Univex Mercury, f3.5, 3” {3.5 Telephoto, l. n. 

35mm Midget Marvel, £4.5 Victar, like new. 

Detrola, f4.5, exposure meter, like new 

Praktiflex, f2 Xenon, 35mm reflex, new 

Rolleicord, 3.5 Zeiss, compur, case, |. n. . 

Perfekta Reflex, f4.5, case, excellent. . 

Wirgin Reflex, £4.5, exposure meter, perfect. 

Voigt. Brilliant, f7.7, excellent : 

Rolleiflex 4x4em, £2.8 Tessar, case, |. n. 

Super Pilot, f2.9, reflex, exposure meter, l. n. 

Primarfilex, £3.5 Tessar, case, like new. 

Nite Exakta B, f2 Biotar, case, excellent 

Super Kodak 620, £3.5 K. A. Special, auto- 
matic diaphragm set by photo electric cell, 
compartment case, like new 

Ciroflex, £3.5 W ollensak, like new... 

Weltur, £2.9 Cassar, coupled, new. 

Voigt. Bessa, 3.5, coupled, like new. . 

Foth Derby, £3.5, speeds to 1/500, |. n. 

Foth Derby, f2.5, speeds to 1/500, |. n. 


$ 
185.00 
89.00 


49.50 
115.00 
145.00 

59.00 
125.00 


. 169.00 
. 105.00 


. 119.50 
45.00 

59.00 
12.95 
21.95 
29.50 


RESSmoEBKRS 
SSesesssssassss 


S223. 


—_ = 


149.50 
32.50 
98.50 
69.00 
13.50 
16.50 


9x12 Voigt Avus, f4.5 Skopar, compur, excellent 37.50 


9x12 Maximar, f4.5 Tessar, coupled, perfect 

9x12 Bee Bee, f4.5 Schneider, compur, |. n 

4x5 Watson Press, all swings, like new 

4x5 Speed Graphic, {4.5 Tessar, Kalart range 
finder, excellent 


65.00 
59.50 
32.00 


15.00 


POPULAR PHOTOGRAPHY 


EERLESS VALUES” 


4x5 Anv. Speed Graphic, {4.7 Ektar, Kalart 

range finder, Abbey Gun, like new. $139.50 
Mini. Speed Graphic, 4.5 Tessar, Kalart 

range finder, excellent. . 115.00 

214x314 Watson Press, £4.5 Wolle nsak, ln. 67.50 
6x9 Linhof, £3.5 wae a Meyer range 

finder, excellent. . , 169.00 


MOVIE EQUIPMENT 


8mm 


Revere 88, f3.5, like new. . 

Revere 88, f1.9, like new 

B & H Companion, f3.5, like new 

Mag. Cine Perfex Turret, f2.5 Wollensak, |. n. 
Keystone KS8, f2.5, like new. . ; 

Bolex H8, f1.9, has everything, like new. 

Revere 80, case, 500 watt, f1.6, like new 

Revere 85, DeLuxe, 500 watt, 1.6, like new 
Keystone M8, 300 watt projector, like new.. 29.50 





EVERYTHING SOLD WITH A 
MONEY BACK GUARANTEE 





16mm 


B & H 70, f3.5 T. H. C., excellent 

Victor III, £2.7 Victar, like new 

Bolex H16, f1.5, 3 lens turret, like new..... 

DeVry, 300 watt projector, like new 

Keystone A82, 750 watt projector, like new. 

Bolex combination, 8 and 16mm projector, 
750 watt, case, like new.. 

Movie Mite Sound Projector, new 

30x40 crystal Beaded wall screen, new 

30x40 crystal Beaded Tripod screen, new. 

30x40 crystal Beaded Automatic Box screen, 


#8838 seesg 


RR 


new.. 
40x40 crystal Beaded Tripod screen, new. 9.95 





Your old equipment has a CASH VALUE! We 
will be glad to purchase outright or give you a 
generous trade-in allowance on it. 











ADDRESS ALL CORRESPONDENCE TO DEPT. P. 


ENLARGERS 


Leitz Valoy 35mm, like new.... 

Simmon Omega B, 3” f4.5, like new. ....... 
Elwood, 2}4x3, YA, like new 

Solar II, 24x34, f4.5, like new 

DeJur Versatile II, 314x34, f4.5, like new. 


Graflex Variograph, 2!4x3!4, new —shopworn 
Solar IV, 314x4, 6.3, like new 

Solar 45C, 4x5, condenser, like new 
Simmon Super Omega C, 314x414, like new. 


Sseuseces 
Seesessas 


a 


MISCELLANEOUS 


Bee Bee Easel, 11x14, all metal adjustable, 
new $ 
Leitz Easel, list $16.50, new 
Albert Automatic Easel, 11x14, new 
Canvas Gadget Bags, new 
Filter sets—all colors—optical glass: 
19 to 32mm standard sizes, set of 3, case... 
37 to 42mm set of 3 and case 
Polarizing Filters: 19 to 32mm, standard sizes 
37 to 42mm, standard sizes 
3 section tripod—all metal, new ; 
Bakelite Developing Tank, 35mm to 2!4x3!4, 
new 
General Electric Exposure Meter, like new. 
De Jur Critic Exposure Meter, like new 


Hawn ore 
2na 
S283 


BN , mer 
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WRITE FOR 


Fee 


CATALOG 





PEERLESS 


CAMERA STORES 


128 EAST 44th STREET - 





NEW YORK, N. Y. 


Phone MUrray Hill 3-7288 











“HE SURE DOES 
WASTE FILM. HOW 
DOES HE EXPECT 
ME TO SEE IN THIS 


BLANKETY - BLANK 
GLARE, LIGHT? | 
WISH HE'D GET 
WISE AND BUY A- 





MARKS 


POLARIZATION 
PLATE 








Don’t laugh! You may be doing the same thing. | 


Have you ever taken pictures you thought were 


perfect — but weren't? Did you blame film or | 


camera? You shouldn’t! Because your trouble 
was obscured vision, destroyed detail and diluted 
color caused by the photographic evil—glare 
light’. You didn’t stand a chance to shoot a 
good picture. But you can with MARKS 
POLARIZATION PLATES the 
light control 
without color absorption. Don’t 


only method to 
waste another shot. Go to your 
dealer or write for comprehen- 


sive folder. 
Glare Light 
Controlled 


KIN-O-LUX, inc. 


105 W. 40 ST., NEW YORK CITY 








HARD TO GET? 
a WE HAVE IT— 
NEW OR USED! 


Automatic Rolleiflex ‘ . $195.00 
4x5 Anniversary Spd. Graphi Complete.... 150.00 
Contax IIl, F1.5 Sonnar . 185.00 
Contax I, F2 Sonnat 100.00 
Retina Il, F3.5 Ektar , 85.00 
Kine Exakta—complete outfit—with F.2 Bio 
tar, wide angle and Tele Lens 500.00 
B & H—#138, l6émm Sound Projector 195.00 
3%x4% Graflex D—with Tessar F4.5 100.00 
All makes 8 & !6mm Cameras and Projectors in 
tock. 
Also for immediate delivery All-wide an 
=~ le Normal and Tele lenses for Leica and 
Contax; full line of Stereo Cameras and 
Accessories View Cameras; Goerz-Zeiss-Schneider 
Lenses-—all focal ngtl 
We issue no ‘“‘bargain lists."” We always 
I= have what you want, and it’s always a 


bargain! 


Write Us Your Needs Today 
Trades Accepted 


AREMAC CAMERA INC. 
1 East 43rd St., New York, N. Y. 
Dept. M 
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POPULAR PHOTOGRAPHY 





Copying Pasteups for 
Novel Framing Effects 








ANY subjects can be shown to good 
advantage by photographing them 
through appropriate “frames,” but often 
suitable framing material is not at hand 
when the original picture is taken. If 
your camera will do copy work, you can 


| make a pasteup of the subject and a 


frame from another negative, copying it 
to get them both together on a single 
print. 

This trick is especially handy when you 
want to show a subject with an appro- 





Pictures were pasted up with frames from 
other shots and copied for these effects. 


priate frame like a doorway, tree 
branches, a window, or some other object 
that isn’t to be found at the place where 
you make your picture. You can pho- 
tograph the object you want to use for 
framing, on a separate negative made 
later on, and then combine it with the 
original subject in the darkroom. The 
addition of a frame like this sometimes 
will raise an average shot into the prize- 
winning class. 

The accompanying illustrations show 
two typical effects I worked out in the 
darkroom one rainy day, using only neg- 
atives that happened to be in my files. 

Mirror photos are very attractive, but 
a shot like the one accompanying this 
article, showing the face in a straight-on 
view, would be almost impossible to 
make by straight photography. A 5x7 
print was made from a negative showing 
the hand holding the mirror. After this 
picture had been dried, the central por- 
tion (the glass of the mirror) was re- 
moved. The edges of the remaining frame 
were scraped away to a very thin edge 
with a razor blade. 

Then this cutout was placed over a 
regular portrait of the child, and was 
carefully pasted down to hold the edges 
of the mirror print so closely that no 
edge shadow would be visible. This 
pasteup was copied to produce the nega- 
tive from which the final print was made. 

The picture which appears to have 
been taken through a hole in a tree was 
made in the same manner. A small por- 
tion of a negative that showed the whole 
tree trunk was enlarged to proper size, 
and then the center was cut out and the 
frame thus obtained was pasted over the 
picture of the girl with her catch. 

You can work out many novel effects by 
using this process to put frames into your 
pictures.—Paul Hadley, Piggott, Ark. 
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Popular Photography's 
Third Exhibit on Tour 


N outstanding collection of 100 prints 
from among prize-winners in the 
1941 PopuLtar PHorocrapHy Picture Con- 
test has been chosen to make up the 
Third Annual Traveling Exhibit. Plan 
to see these pictures when they are dis- 
played near your home on their annual 
tour. For the next few months the salon 


Fowler, 


Iowa, Library, 


has been scheduled for the following 
places and dates: 
Dick & 
Walker, Inc., April 1-15. 
Charlotte, N. C., Efird’s Department Store, 
Columbia, S. C., Columbia Camera Club, 
Des Moines, The Public 
June 24-July 8. 
Building, June 
24-July 8. . 
Hartford, Conn., Brown, Thompson, Inc., 
Jacksonville, Fla., Civic Art Institute, Inc., 
March 11-25. 
8-17. 
Knoxville, Tenn., Knoxville Camera Club, 
Louisville, Ky., Free Public Library, April 
22-May 6. 


Binghamton, N. Y., 
June 24-July 8. 
June 3-17. 
Frankfort, Ky., Y.M.C.A. 
March 11-25. 
Kearny, N. J., Free Public Library, June 
ay 13-27. 
New York, N. Y., Miniature Camera Club 


of N. Y., April 1-15. 

New York, N. Y., Haber & Fink, Inc., 
June 24-July 8. 

Pensacola, Fla., Florida Art Project— 


WPA, April 1-15. 
waa Ill., Peoria Public Library, May 
Wm he 
Philadelphia, Pa., The Franklin Institute, 
April 22-May 6. 

Pittsburgh, Pa., Kaufman 
Stores, June 24-July 8. 

Portland, Ore., Meier & Frank Company, 
Inc., April 1-15. 

Rawlins, Wyo., 
Club, May 13-27. 

Richmond, Va., Thalhimers, June 5-17. 

tockford, Ill., Rockford Art Association, 
April 1-15. 

Rock Island, Ill., Rock Island 
brary, April 22-May 6. 

St. Joseph, Mo., St. Joseph Public Library, 
March 11-25. 

Seattle, Wash., Seattle Photographic So- 
ciety, April 22-May 6. 

Stamford, Conn., The Ferguson Library, 
June 3-17. 

Terre Haute, Ind., Emeline Fairbanks Li- 
brary, June 3-17. 

Washington, D. 
tion, May 1-31. 
Wilmington, Del., Delaware Camera Club, 
May 13-27. 


Second Exhibit Showing 


The Second Annual Traveling Exhibit, 
made up of prints from the 1940 con- 
test, is still being shown. It is scheduled 
as follows: 

: Dallas, Texas, Dallas Camera Club, July 
. Decatur, Ill., Gebhart Gushard Co., July 
9, 


ra, W.. Ee 


Department 


Carbon County Camera 


Public Li- 


C., Smithsonian Institu- 


5- 


Intercourse, Zimmerman & 
Sons, July 5-19. 

Raritan Bay Camera Council, N. 
1-July 15. 

San Bernardino, Calif. 
pany, June 15-29. 

South Bend, Ind., South Bend Camera 
Club, June 15-29, and First Annual Exhibit, 
April 15-30. 


J., May 


The Harris Com- 


Using "Blackout Shades" 


OU can make a darkroom out of any 

room by using the blackout curtains 
which have appeared on the market since 
our entry into the war. While designed 
to prevent interior light from being vis- 
ible outside, they solve a problem for the 
amateur who is required to do his de- 
veloping and printing in kitchen or bath- 
room. The shades can be put up and 
taken down quickly, and are inexpensive. 
—Irving C. Holroyd, Hartford, Conn. 
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TOP QUALITY, BUT 
AMAZING LOW COST 


35 mm. Roll 
Developed and 
36 Enlargements 


tore, 


Slub, 





rary, 
June 
Inc., 


Inc., 
18 exp. rolls, 55c. 36 exp. 
cartridge, reloaded with 
‘lub, Eastman Plus X, 35c. 
; 18 exp., 20c. Credit for 
non-printing Negatives. 


June 


\pril 
Club 


Inc., 4 RELOAD, 35¢ 


Sgt. S.J. Baiowski Mitchell W. Hunt, Je, 


36th School Squadron 
Chanute Field, Ili. 

'I have tried several 

other concerns... and 

never was completely 

satisfied, Frankly, 


| Technifinish has solved 


my problems.”’ 7 7 7 


207 South$Avenue 

Syracuse, New York 
"You have my wishes 
for your continued suc- 
cess in making more 
satisfied customers 
through such superior 
workmanship,” 17 79 


Exclusive engineering advances make possible a pre- 
viously unrealized quality at this price. Automatic devices 
of uncanny precision eliminate human error. Absolutely 
original methods and equipment, including Speedi-dry 
Infra Red Ray Bath, the revolutionary Cryolite Process and 
many others assure fine grain negatives of unsurpassed 
quality and brilliant, beautifully printed enlargements. 
All special equipment is designed and built by our own 
staff in our completely equipped machine shop and 
modern electro-mechanical research laboratory. 
EACH FRAME EXPOSED The entire Technifinish Process is 
SEPARATELY WITH controlled throughout with scientific 
1/1000 SEC. ACCURACY accuracy. Many crack amateurs tell us 
that our advanced methods have noticeably improved 
their work. Thousands of customers continually send us 
repeat orders. Satisfaction is guaranteed or your money back. 





New! POSITIVE TRANSPARENCIES for Projection 
Roll of 36 (35 mm.) exposures, 50c. Roll of 18 (35 mm.) exposures, 35c. 


The amazing new Technifinish 
Process gives you projection 
transparencies from your regular 
35 mm. negative roll film. In 
addition, this exclusive Process 
“scans” your negatives so that 


corrected in the positive trans- 
parencies. Send complete nega- 
tive rolls. Fine grain developing 
18 or 36 exposure rolls, 25c 
extra. Safety film used exclusively. 
Only continuous 35 mm. film strips 


exposure errors are automatically can be processed. 


100 PER CENT 
SALES INCREASE 
IN PAST 12 MOS. 


Technifinish Laboratory,““35 mm. Specialists”, 641-645 Brown St., Rochester, N.Y. 


Gentlemen: 


Send me free mailing con- —_— 
tainers, complete literature, 
and SAMPLE ENLARGE- 
MENT. 








W. J. BROWN, M. E., President and Chief Technician 
The mechanical, electrical, and chemical engineering 
genius of W. J. Brown is the most important single . 

reason for the astonishing success of Technifinish U on | tp oe _——— City 
Laboratory. Many authorities believe that his develop- Enlargements 

ments, unique in the photo-finishing field, will rank Positive Transparencies TC State 
with the contributions of other pioneers in photography. oe ae es dp dee me ae aw os ewan oe one ae co ema 


Street. 





Enclosed find $ and 
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When You UWUsea 
CHALLENGER 


~~ SCREEN 


@ It’s specially-processed Da-Lite 
Glass-Beaded Surface makes pic- 
tures brighter and sharper and 
brings out colors faithfully in full 
brilliance. 


@ Slotted square tubing in the 
tripod and solid square tubing in 
the extension support assure per- 
fect alignment and greater rigid- 
ity. Da-Lite’s patented slotted 
construction with inner-locking 
mechanism makes the Challenger 
the easiest of all portables to set 
up and to adjust in height. 


@ Because of the economies of 
large-scale production, the Chal- 
lenger gives you unmatched value. 
The 30° x 4)" size is only $12.50 
slightly higher on Pacifie Coast). 
There is no Federal excise tax on 
SCreens. 


en en mn ne eto = Se a a ae = 


Ask dealer for the time- 
proved Da-Lite Challenger— the 
only screen that can be adjusted 
in height merely by releasing a 
spring lateh and raising the exten- 
s.on support. Write for literature. 


DA-LITE SCREEN CO., INC. 


Dept.5PP,2713N. Crawford Ave., Chicago, Ill. 


yout 
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Splicer in Projector Case 

LTHOUGH the various splicing out- 

fits complete with rewind arms and 
viewers are desirable for more efficient 
home editing, occasional need for emer- 





Simple splicer is mounted inside projector case. 


gency splices makes it advisable to carry 
one with the projector at all times. 

To serve this need, I mounted a small 
splicing block inside the hinged lid of 
my projector carrying case. For a work- 
ing light, I attached the outlet end of 
an extension cord by replacing the bolt 
with a thin-diameter wood screw of the 
proper length. Illumination is provided 
by the small bulb attachment, obtainable 
at variety stores, which plugs into the 
outlet as shown. 

When an extension cord is needed to 
operate the projector, the projector cord 
can be plugged into the outlet instead of 
the illuminating bulb, the case then be- 


| ing placed approximately half way be- 


tween the projector and wall outlet. 
Film cement and a small piece of cloth 
can be carried in the space allowed for 
the extra lamp, or a special pocket can 
be added.—Lee Hector, Chicago, IIl. 


Handy Film Cleaner 


URING use, movie film is bound to 
I pick up dust and grit and occasional 
Continued projection without 
Here 





oil spots. 
proper cleaning is likely to ruin it. 
is a home-made 
film cleaner you can 
rig up with less 
than an hour’s 
work. It makes the 
task of film clean- 
ing easy, and will 
help you take much 
better care of your 
movies. 

The cleaner is formed from two strips 
of light metal. If you don’t have suitable 
metal at hand, you can use wood. The 








Cleaner in use. 


| strips should be about 4” long and about 


, of wood with 


' and at the edges of the strip. 


214” wide. All edges should be carefully 
rounded and smoothed with a file. 

The bottom piece is mounted on a block 
two countersunk screws, 
and has two thin bolts near-the center 
These 


, project upward, and hold the top piece 





against the cleaning pad with two small 
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wing nuts. The bolts should be just long 
enough so that a turn or two is all that 
is required to hold the upper strip down 
on the pad. 

For the cleaning pad itself, obtain a 
strip of fleece or lamb’s wool polishing 
cloth. The pad is cut slightly longer 
than the holders, and just double their 
width. When folded over once, fleece 
side in, it should fit snugly between the 
strips and holding bolts and projects a 
short distance over the ends. 

The top strip should be screwed down 
very lightly so there is little tension, per- 
mitting the film to slip through the pad 
easily when rewinding. This cleaner can 
be used dry, or with any of the standard 
cleaning fluids on the market. For short 
lengths of film, you can use the pad alone 
and clean the film by hand.—George 
Carlson, Chicago, IIl. 


Home-Made Lightning 
OUR movie storm scenes can be 
made much more realistic by put- 
ting a few flashes of lightning into them. 
All you have to do to get a lightning ef- 
fect is to put a frame or two of clear film 
into the picture at the right place. 

An easy way to do this is to make your 
scene with the camera on a tripod. After 
letting the camera run a few seconds, 
stop it and open the diaphragm wide. 
Then place a sheet of white cardboard a 
short distance in front of the lens, where 
it will be well illuminated, and expose a 
frame or two. Let the camera run for 
about a second and then repeat the proc- 
ess again, getting another blank frame. 
When projected, this will give the effect 
of your storm scene being suddenly 
“split open” by several brilliant flashes 
of lightning. The effect is highly dra- 
matic and realistic—Kingston Kirkpat- 
rick, Detroit, Mich. 


Letters for Titling 


NE way you can build up a good 
O stock of letters for making your 
own movie titles is by saving newspaper 
headlines. If you get the same paper 
from day to day, you will find that its 
headlines are almost always set in the 
same type. Cement them to stiff paper, 
and then cut out the letters with scissors 
or a razor blade. 

You can build up a file of different 
kinds of letters by watching your paper 
from day to day, saving heads that are 
set in various type faces. This will give 
you a selection for titling. 

Save the letters in a box, arranged al- 
phabetically, and you soon will have 
enough to start titling with them. These 
titles are very effective when photo- 
graphed on positive film and not re- 
versed, so they project white letters on a 
black background.— Warren Bohlma», 
Chicago, Ill. 

















wn 


pad 
can 
ard 
ort 
one 
rge 


be 
ut- 
em. 
ef- 
ilm 


our 
ter 
ids, 
ide. 
a 
ere 
ea 
for 
oc- 
me. 
‘ect 
nly 
hes 
ra- 
at- 


0d 
ur 
per 
per 

its 
the 
er, 
ors 


ent 
pel 
are 





May, 1942 








At no other time in history have events moved so swiftly, 


so unexpectedly, so dramatically. Within the lightning turn 
of a movie sequence, the complexion of our world changes. 
Who can foretell what the future holds in store for any of us? 

What is more important than to preserve precious incidents 
in the lives of our loved ones . . . baby gurgling happily in 
his high chair . . . big brother in his snappy uniform . . . the 
girl friend ... the old crowd cutting up at the beach . . . the 
family ALL together? Where will they all be, what will they 
all be doing, a year, ten years from today? 

Keep alive for all time these memories with Cinémaster 
...a truly superlative instrument . . . for recording indelibly 
- +. Scenes worth ten times their weight in gold . . . in crisp, 
clear black-and-white . . . or in gorgeous, glowing color. Most 
modern of all movie cameras is Cinémaster . . . creator of 
lasting, living pleasure . . . Master of Memories . . . yours 


for memorable movies. 
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Cinémaster 
DUAL 8mm MOVIE CAMERA 


Features Unmarched By Any Other Camera! 


Built-in Exposure Meter* e« Precision Ground 
Optical View Finder « Etched Finder Masks « 
Takes All Double-8 Color And Black-and- 
White Film as Well as UniveX Economy 
Single-8 Film + Three Speeds* « New Type 
Simplified Exposure Calculator « Interchange- 
able Lenses « Continuous Run Lock* « Mini- 
mized Parallax « Quick, Easy Loading e 
Automatic Clear Vision Footage Counter « Im- 
proved Governor Focal Plane Shutter « New 
Powerful Spring Motor « Snap Closing Hinged 
Cover « Special Take-up Sprocket « Light- 
weight Die-Cast Metal Body. Standard Model 
with F4.5 lens, $22.50. Special Model with 
F3.5 lens, $33.25. DeLuxe Model with F3.5 
lens, $38.75. F2.5 and F1.9 lens models* and 
accessory telephoto lenses also available. *Spe- 


cial and DeLuxe Models Only. 
Write For Free Descriptive Literature 
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NEW YOR K * CHICAGO 


BUILDERS OF THE FAMOUS CINEMASTER, MERCURY AND UNIVEX CAMERAS AND EQUIPMENT 





We who make the Cinémaster are proud to be privileged to devote a great portion of our facilities to the 
manufacture of precision optical instruments for our Armed Forces . . 
t sharpen America’s Vision for Victory. Should you therefore find it difficult to obtain a Cinémaster in your 
\ locality, please be patient and understand that it is by serving the interests of Democracy first, 

that Universal preserves your interests best. 


LAS UNIVERSAL CAMERA CORPORATION 


. in this way help to extend and to 
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MOVIE FANS! 


If you can’t answer 


these questions... 





What's the difference in quality 


between KIN-O-LUX and any 
other film — no matter what 
the price 4 
What's the difference in cost 
between KIN-O-LUX and any 


other film of comparable 
quality 


What’s the difference in real 
movie enjoyment between 
KIN-O-LUX and any other film 
you have used 


ew 


°~ 


You're not getting 


the mostfor your 


MOVIE MONEY! 





You can find the proper answers— 
by trying KIN-O-LUX. That’s the 
way thousands upon thousands of 
cine enthusiasts started using these 
versatile films. They continue to do 
so—and with finer results measured 
in speed and latitude to “get” the 
picture and fine grain for true 
projection quality. You be the 
judge. Prove to your own satisfac- 
tion that these ... 


4 KIN-O-LUX 
MOVIE FILMS 


serve evrery purpose 


#1 


od 


OUTDOOR 


Weston 8; Scheiner 18° 
$3.20—100 ft. 





#2 0 vTeedg Gg R 
Weston 12; Scheiner 20 
$3.75—100 ft 
#3 INDOOR-OUTDOOR 
Weston 50; Tung. 40 
a Scheiner 26°; Tung. 24 
$6.00—100 ft 
#3 INDOOR ONLY 
GOLD SEAL Weston 100; Scheiner 29 


(No Outdoor Ratings 
$6.40—100 ft 


~ 


FOR A CONTINUOUS PERFORM- 
ANCE ALL YEAR ‘ROUND 


KIN-O-LUX, INC. 


105 WEST 40th ST NEW YORK CITY 
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By JOHN CHAPMAN 


A Photographie Preview of New Movies 


HE name of the man who made the 

motion picture camera move for the 
first time is lost in a fog of controversy 
and beclouded by the mists of time. 
There are Europeans who claim they 
made the first boom shot by slinging 
a camera on a rope tied to a rafter; there 
are Hollywoodians who make the same 
assertion. But Orson Welles and his 
cameraman, Stanley Cortez, can lay 
claim to having gone back to the most 
primitive methods this year. 

They had a man walk through a house 
carrying the camera for a scene in The 
Magnificent Ambersons, Welles’ latest 
picture. The shot is of young Tim Holt 
visiting his old home—a place that once 
was a mansion alive with gay parties. 
Now it is deserted, and he walks through 
its bare, dirty rooms. 

Assistant Carries Camera 

A 65-pound standard Mitchell was 
mounted on a wooden stand slung from 
the cameraman’s shoulders on straps. It 
sounds simple as ABC, but wasn’t. The 
modern screen demands absolute steadi- 
ness of movement, and getting a man to 
walk smoothly took many rehearsals. 
Cortez finally worked the trick by mak- 
ing an assistant walk barefoot, for a 
soft, firm grip, and having two stage- 
hands keep him from weaving. 

Also walking alongside was another 
assistant cameraman, whose duty was to 
change the focus as Tim Holt fixed his 
eyes on near and far objects. In order 
to reach the wire controlling the focus- 
ing barrel, this assistant had to walk on 
shoes with six-inch soles. 

Underwater Action in Color 

For another Ambersons scene, Cortez 
made use of modern machinery. Spurred 
by Welles, who insists that a camera be 
kept moving, he used a compact dolly to 
traverse six rooms of the Amberson 
house, during a party, in one shot. Nor- 
mally, such a sequence would be cut up 
into many takes and pasted together. 
In each case, the camera is being used 
like the human eye. 

The yearly C. B. De Mille picture is 
always something special in the way of 
spectacle. Like last year’s North West 
Mounted Police, this year’s Reap the Wild 
Wind is in Technicolor. Photograph- 
ically, the most interesting part of a 
swell blood-and-action movie is the un- 
derwater stuff, in which John Wayne 
and Ray Milland, exploring a sunken 
wreck off Florida, battle a giant squid. 
This squid is considerably more horrible 
than an octopus, being bigger. A master- 
piece of rubber, gears, and flexible ca- 
bles, it has a ten-foot body, nine-inch 
eyes and a sixty-foot spread of tentacles. 

The shots were made in the million- 
gallon tank of the Marine Museum at 
Santa Monica. It took weeks to film the 


battle, bit by bit. First, thirty seconds 
or so of action between the squid, the 
hero and the villain would be painstak- 
ingly rehearsed in the tank—with the 
tank dry. Then the water would be 
poured in and the scene filmed. 

Harbor Scene Built on Set 

Metro-Goldwyn-Mayer, whose stars 
are glamourous and whose productions 
are plush, has allowed its Bohemian cam- 
eraman, Karl Freund, to shoot Tortilla 
Flat like a newsreel. It is a picturiza- 
tion of John Steinbeck’s raffish but ten- 
der and human story of the paesanos who 
live in squalor above beautiful Monterey 
Bay. Spencer Tracy, John Garfield and 
Hedy Lamarr are the stars. 

“We even deglamourized Miss Lamarr,” 
says Freund. “She wears rags, and we 
wouldn’t even let them put face powder 
on her. We oiled her face instead.” 

Tortilla Flat will be interesting to look 
at in view of the cameraman’s problems. 
Usually, a film like this one is made on 
location, but Metro decided instead to 
work indoors. It built a hillside village, 
complete with gardens, dogs, and goats, 
on an immense stage, and behind it built 
a huge cyclorama of Monterey Bay. The 
“eyke” is so perfectly detailed that even 
the boats in the harbor swing at their 
moorings. The photographic results are 
an unusual example of stagecraft and 
camera work. 

“Lighting was the big problem,” says 
Freund. “We didn’t want backlights and 
highlights, as in ordinary studio photog- 
raphy. We wanted just one light—the 
sun, and getting one shadow when you 
are using many high-intensity arcs is dif- 
ficult. We flooded out the lights as long 
as we could—in other words, had them 
as far away as possible. Where one light 
left off and another began we’d have an 
overlap of shadows, of course, and we 
had to blueprint the position of each arc 
in order to hide these overlaps. 

Trick Battle on Statue 

“Because the light was flooded out, 
the film was slightly underexposed. We 
developed it longer, and this heightened 
the shadow effect we wanted.” 

Photographically stunning and emo- 
tionally moving is an ordinary trick shot 
in which Frank Morgan and five dogs, in 
a redwood forest, pray to St. Francis. The 
dogs seem to join Morgan in prayer. 

High spot in an Alfred Hitchcock 
thriller, Saboteur, is the finale, in which 
hero Robert Cummings and villain Nor- 
man Lloyd have a breathtaking and acro- 
batic battle on the arm of the Statue of 
Liberty. 

Photographer Joe Valentine sent 4a 
camera crew to New York for shots of 
the statue and shots from it, showing 
New York in the background. “Some of 
the stuff,’ says Joe, “we couldn’t use, 
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$0 EASY to Carry and 2 Up 





PORTABLE 


Compactness of design has reduced the ie 
weight of Ampro projectors to a minimum 
making them convenient to carry 


CONVENIENT 


can be unfolded and swivelled into position 


SIMPLE OPERATION 


Reel arms are permanently attached so they . a Film “threads” straight through projector 


which has been simplified by employing 
only two sprockets 





~ 
~ 
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% TRAINING FOR VICTORY 


The U. S. Office of Education is sponsoring a 
huge sound film program for industrial train- 
ing in connection with National Defense. 
Ampro educational dealers are fully informed 
regarding this comprehensive sound film pro- 
gram. Contact your nearest Ampro dealer or 
write us for free catalog describing each film. 






| e analyzing the many technical advantages of 
Ampro projectors, you should not overlook 
their basic superiority of design in relation to ease 
of setting up. Ampro projectors can be unpacked 
and swung into action in a surprisingly short time 
—with minimum fuss and delay. 


In addition, other Ampro features include: Triple 
claw movement + natural sound reproduction + tube 
operation approved by Radio Mfr's. Assn. + flex- 
ibly mounted motor « direct light to the photocell 
¢ Underwriters’ approval for 1000 watt lamps - 
all tubes convenient for quick replacement + non- 
overloading of amplifier tubes + standard lamps 
procurable everywhere at no extra cost « all elec- 
trical features built on one removable chassis for 
simplified service + fast automatic rewind + 
tubes carry oil to all points from centralized oil 
cup + Oilite Bearing and precision ground shafts 
employed throughout + convenient one hand tilt- 
ing device + special threading light and pilot light. 


Send for Complete Story 
Although the demands of the U. S. War program 
may make it impossible to fill your requirements 
immediately—every person interested in better 
16mm. projection should get full details of the 
Ampro story right now! Write today! 


!} AMPRO 


Precision Cine Equipment 





AMPRO CORPORATION 


2851 NORTH WESTERN AVENUE ° CHICAGO, ILL. 
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Mount 


KODACHROMES 


Between Glass 


SLIDE BINDERS 


Here is the modern way to make 2” x 
2” slides. Mount double-frame 35 mm. 
film in convenient S.V.E. slide binders. 
They save time; protect film from heat; 
prevent glass breakage; and are light 


and easy to handle. 


EASIER — FASTER 
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Automatically 
Centers 
Glass and 
Film 
A fibre cushion frame, 
with opening the cor- 
rect size for the glass 
and the double-frame 
35 mm. film, accurately 
centers the film. No 
shit or misalignment. 
A tight gummed seal 


between the cover and the glass assures a dustproof 
assembly. No need to take slide apart to remove 


dirt; it cannot enter slide. 


NO BUCKLING OF FILM 


The film is held tightly 
between the two pieces 
of glass at every point 
of its surface. It cannot 
warp or buckle out of 
focus regardless of the 
length of time the slide 
is being projected. The 

lass protects the film 
fon the heat of the 
projector. 


FILM IS PRESSED 
BETWEEN GLASS 





NO MORE BREAKAGE 


The one-piece fibre 
cushion frame absorbs 
shock should the slide 
be dropped accident- 
ally. It fully protects 
the glass against break- 
age. It can be mailed 
safely. A full pound 
per 100 slides is saved 
in the weight because 
S. V. E. binders use 
smaller glass. 


Ask your dealer for convenient S.V.E. Slide 
Binders and you will never again bother with 
tedious methods of taping your slides. Twelve 


double-frame binders with glass, 


50c; bulk 


package of 100, with glass, $3.75; 12 bantam 
size with glass, 65c; bulk package of 100, $4.50 


F R is t g New S.V.E. 2” x 2” 
@ Kodachrome Circular 
Write for copy of latest circular listing beautiful 


2” x 2” Kodachrome slides of National Parks, 
nature study, and many other subjects. 


Society for Visual Education, Inc. 
Dept. 5 P.P., 100 East Ohio St, Chicago, INlinois 
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(Continued from page 68) 

because Liberty’s arm sways so much.” 

At Universal the building crew built a 
replica of the arm, and Valentine shot 
the battle from the studio’s_ truck- 
mounted, sixty-foot camera crane, which 
is the largest crane in Hollywood. Much 
of the background is process, making use 
of huge transparency screens. Other 
scenes are matte shots. The result is one 
of extraordinary realism. If height af- 
fects you, it will give you a brand new 
goose-pimple overcoat.—® 


War Production Board Seeks 
Late Model Sound Projectors 
WNERS of 1939, 1940, and 1941 model 
sound projectors for the showing of 
16 mm movie films are being asked by 
the War Production Board to offer them 
for sale to the Government. 

These machines are essential for the 
rapid teaching of the armed forces and 
defense workers. Due to the present 
aluminum shortage, production of new 
projectors is being curtailed. Approxi- 
mately 35,000 16 mm sound projectors 
were manufactured during the past three 
years and sold for various purposes. 
Many of the purchasers were large cor- 
porations, such as automobile companies, 
which used them for sales promotion. 

Any private individual, business organ- 


| ization, or school owning such machines 


is requested to write to the War Produc- 
tion Board, stating the number of ma- 


| chines he owns, how many he is using for 
| defense training, and how many he is 


willing to sell, the year model or models, 
and what price he is asking for them. 


| Letters should be addressed to M. D. 


Moore, Electrical Appliances and Con- 
sumers’ Durable Goods Branch, War Pro- 
duction Board, Washington, D.C. The 
War Production Board will not itself buy 
the machines, but will transmit the in- 
formation to the War, Navy, and other 
government departments who can then 
purchase the machines they need.—® 


U. S. Engineers Interested 


in Amateur Color Films 


A* opportunity to participate in the na- 
tional defense effort is offered to all 
amateur and professional movie photog- 


| raphers by the Corps of Engineers. 


Cinematographers, who have on hand 
any of their own, original 16 mm Koda- 
chrome films photographed outside the 
territorial limits of the United States, are 
urged to list their reels with the Engineer 
Board immediately. 

Do not send films until requested. Full 
information as to the length of films, 
country in which photographed, etc., is 
desired at this time. 

A statement permitting the duplication 
scenes should be included. 
Films will be carefully handled and not 


| injured in any way if loaned for duplica- 
| tion. 
| Picture Section, The Engineer Board, Fort 
| Belvoir, Virginia 


Address all letters to the Motion 
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SUPPLIES 


PROJECTO- 
EDITORS 


For ‘‘Action - Edit- 
ing’’ the Hollywood 
way!—permits care- 
ful inspection of 
brilliant, flickerless 
motion on its mini- 
ature screen. Use it 
to transform ran- 
dom ‘‘shots’’ into 
smooth-running se- 
quences, 


. model, complete with Jr. splicer 
& rewinds .... 
model, complete with Sr. 
¢ rewinds ... 
8mm. Editor alone ... 
16mm. Editor alone 


CRAIG JR. & SR. SPLICERS 


Craig Sr. Splicer (illustrated) 
makes professional splices in 
four simple operations—without 
wetting film. Equipped with 
cutter and dry scraper, $10.95. 
Jr. Splicer, designed for accu- 
racy and sturdiness, only $3.95. 
Both for 8 or 16mm, 


OTHER ITEMS MFD. and DIST. by CRAIG 
SENIOR REWINDS SR. COMBINATION 
$5.00 ea.—$10.00 pr. @ $21.50 complete 
JUNIOR REWINDS JR. COMBINATION 
$2.50 ea.—$5.00 pr. * $8.95 complete 
CRAIG DeLuxe 
‘ASES 
for all cameras and 
accessories 
AT ALL 
DEALERS 


THALHAM MER 
ODS 
e available in all types 
and size 











CRAIG MOVIE SUPPLY CO 


tive st 9 —£ MADISON 51 


DUT 49 NEW MONTGOMERY ST 
LOS ANGELES SEATTLE 


SAN FRANCISCO 





APAK FILM 


ANTI-HALO WESTON 12 
16mm, 100 ft., $3.00; 50 ft., $2.00; 8 /8mm, 25 ft., $1.75 
FROM YOUR DEALER OR DIRECT 


FAST, EFFICIENT 
PROFESSIONAL PROCESSING 
100 Ft., 75c 50 Ft., 50c 25 Ft., 40c 


FILMEX LABORATORIES 


549 W. Washington BI., CHICAGO, ILLINOIS 





People Everywhere Are Enjoying 
HOLLYWOOD HOME MOVIES 


One of the most popular ways of entertaining is to 
show HOLLYWOOD HOME MOVIES at parties, or 
for Red Cross fund raising activities. 


Young and old alike enjoy Hollywood Home Movie 
Comedies, Westerns, Dramas, and Aviation films. 
ASK YOUR LOCAL DEALER about 
his Film Rental Library Plan. 


HOLLYWOOD FILM ENTERPRISES, INC. 
6060 Sunset Bivd. Hollywood, Calif. 














Preserves Precious Movie Films ‘4 


Dheoscos Victory" 


No Metal REEL FILES | 


3 Volume De Luxe Library Series, 
holds 18 200-ft., 8-mm reels. Black ! 


| or brown carrying case with swivel 


hinge front cover. Dustproof. Re- 

movable index. Complete with 18 plas- 

tic reels and case, $16.75; without reels, 

$10. Individual Files hold 6 200-ft., 

8-mm reels. Complete with 6 plastic 

reels, $4.75; without reels, $2.50. 
Write for descriptive circular 


WESTERN MOVIE SUPPLY CO. 
254 SUTTER ST. SAN FRANCISCO 


... by taking advantage of 
POPULAR PHOTOGRAPHY’'S 
special two or three year sub- 
scription rate, 
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PROFUSELY ILLUSTRATED 


Pictures of frames and strips of 
movies, photographs in brilliant full 
color and _ black-and-white, _ line 
drawings, graphs and charts facilitate 
your complete control over color 
cinematography ! 


= 
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EEP 7 O7AY ALIVE 


FOR 


From selection and care of equipment 
temperature and film construction, Color Movies for the Beginner will aid your 
in mastery of color cinematography. Yes, every phase of color movie making that 
the amateur requires is covered thoroughly and understandably in this reliable 
pocket-size text book. As a motion picture engineer, lecturer, photographer and 
author, Harris B. Tuttle, A. R. P. S., has been associated with still and movie 
photography for the past 30 years, earning signal honors in numerous technical 
and photographic organizations. . . . Be sure of every one of those color scenes! 
Make movies in glorious color without waste of film, and with the self-confidence 
that comes from well-grounded instruction! 


29 OTHER FASCINATING POCKET-SIZE TEXT BOOKS BULGING WITH 
DEPENDABLE, UP - TO - THE- MINUTE PHOTOGRAPHIC INFORMATION! 


No. 1—YOUR CAMERA AND Neo. 9—TRICKS FOR CAMERA 
HOW IT WORKS by W. E. Dobbs OWNERS. An outstanding col- 
and Charles A. Savage. Selection lection of the latest and most 





: on lenses valuable kinks and hints on every 
#, filters, problems, ete phase of amateur photography 
No. 2—DEVELOPING, PRINT- 
ING AND ENLARGING by Al 
and DeVera Bernsohn. Elemen 

and advanced developing. 


No. 10—A GLOSSARY FOR 
PHOTOGRAPHY, Compiled by 
Frank Fenner, Jr. Over 3,000 
eS { - words having photographic signifi- 
a ge pee. andl a spre hee ance are defined. They cover still 
equipment, ete 


No. 3—FILTERS AND THEIR 
USES by W. Bradtord Shank. 


im sensitivity, types of 


and motion-picture photography in 
black-and-white aad color 


Ne. 11—OUTDOOR PHOTOG- 
RAPHY by Samuel Grierson. 
polarizing screens, r sep- A coniprehensive coverage of the 
1, lens snade, problems, etc picture possibilities found out 


doors; landscape, pictorial. ete 
‘ 4—COMPOSITION FOR 
THE AMATEUR by Kenneth 
Hellbron. Joining subject and Ne. 12—-INDOOR PHOTOGRA- 
the picture as a whole PHY by Hillary G. Bailey, F.R. 
nes, rhythm, ete P.S. Posing. lighting, and exposure 
for portraiture, table-top, ete. 
No. 5—MOVIE MAKING FOR 
THE BEGINNER by Herbert C. No. 13—FLASH PHOTOGRA. 
McKay, F.R.P.S. Modern movies PHY by Rus Arnold. Flash 
neras. using the camera, 
tion, titling. projection, et 


No. 6—COLOR IN PHOTOG- 


equipment, synchronization, ex- 
posure, indoor and outdoor work at 
night or in daytime, ete 


RAPHY by Ivan Dmitri. Types Ne. 14—PHOTOGRAPHING 
jects, separation negatives ACTION by Victor De Paima. 
scales, wash-off relief print Selecting shutter speed for motioa. 
romatone printing, etc. Special discussion of action photog- 
raphy outdoors and indoors. 
N CHILD PHOTOGRAPHY 


No. 15—MANUAL OF ENLARG- 
ING by Stephen White, A.R.P.S. 
Complete guide to projection print 
ing. printing technique, paper, ete. 


No. 16—MINIATURE CAMERA 
TECHNIQUE by Fenwick G. 
Small. Discusses miniature cam- 
eras, special technique in shooting, 
finegrain developing, printing, ete. 


by Harold Lam . Cameras and 
vent, taking the shot, posing 
« and processing, etc 


No. 8—-HOME PORTRAITURE 
KE-UP by ice 


I is, lighting. posing, back- 
: Restyling 
r, eyes, eyebrows, lips. etc 


AY ALL LEADING BOOK, CAMERA AND DEPARTMENT STORES — OR 


LITTLE TECHNICAL LIBRARY 


REG 


No. 17—PHOTOGRAPHIC LEN- 
SES AND SHUTTERS by Rich- 
ard W. St. Clair, A.R.P.S. Pho- 
tographie opties; camera lenses 
suxtliary lenses and shutters, ete 


No. 18—PHOTO TRICKS AND 
EFFECTS by Jacob Deschin, 
A.R.P.S. Montage, double ex- 
posure, solarization and other odd 
effects obtained by photography. 


No. 19—SELLING YOUR PIC- 
TURES by Kurt S. Safranski. 
Markets, saleable material, legal 
aspects, and numerous hints on 
making money with your camera, 


No. 20—DARKROOM HAND- 
BOOK—AND FORMULARY by 
Morris Germain,' A.R.P.S. For- 
mulas for film and paper develop 
ers. fixing baths, intensifiers, re- 
ducers, toners; arkroom plans, 
equipment technique. ete. 


No. 21 —BEGINNER’S BOOK OF 
PHOTOGRAPHY by Wallace €. 
Dobbs. Discusses approach to land 

seapes, action shots, interior pic 

tures, portraits, etc., explaining use 
and operation of camera. 


No. 22—MANUAL OF CORRECT 
EXPOSURE by H. P. Reckwell, 
Jr. Complete information on ex- 
posure and use of exposure meter 


No. 23—TAKING PICTURES 
AT NIGHT by Robert W. Brown. 
Taking pictures after dark by moon- 
light, making effective silhouettes, 
how to record reflections of lights 
on water. tireworks displays, ete 


). S. PAT. OFF 


No. 24—TABLETOP PHOTOG. 
RAPHY by Jacob Deschin, A.R. 
P.S. Methods and materials for 
making tabletops. Perspective 
lighting, subject matter, etc. 


No. 25—PORTRAITURE SIM- 
PLIFIED by A. L. Schafer. 
Instructions for lighting and posing 
with helpful diagrams, discusses 
equipment, composition, etc, 


No. 26—™MAKING COLOR 
PRINTS by Or. Jerome H. Lead- 

lerner Stegemeyer. Pop- 
ular processes; including making 
of separation negatives, variations 
in density and contrast, eto, 


No. 27—PRESS PHOTOGRAPHY 
FOR THE FREELANCE by Kip 


Ross, A.R.P.S. Equipment, flash 
technique markets and require 
ments, valuable hints, etc. 


Ne. 28—COLOR MOVIES FOR 
THE BEGINNER by Harris 8. 
Tuttle, A.R.P.S., with a Fore- 
word by Dr. Walter Clark, F.R. 
P.S. (Completely described 
above.) 


No. 29—-NEGATIVE RETOUCH- 
ING and PRINT FINISHING by 

est E. Draper and Norris 
Harkness. Ways of improving 
photographs after negatives have 
been developed; print spotting, toa 
ing, staining. coloring. mouating, ote 


Ne. 30-PHOTOGRAPHIC 
QUESTIONS and ANSWERS. 
An ingtructive course in the prin- 
ciples of photography with over 
400 questions accompanied by 
complete answers 


USE HANDY COUPON ! 


PHOTOGRAPHIC SERIES 





Make colorful movies that live— 





TOMORROW. 






under the expert guidance of Harris B. Tuttle, 
the essence of whose 30 years of diverse photographic 
experience is packed into this complete, authoritative text book. 


. . to clear, useable explanations of color 


SSSSSGGeeeeeeeeeE 


LITTLE TECHNICAL LIBRARY, Dept. 542 

S40 N. Michigan Ave., Chicago, Iiimois 

Please send me the books of the PHOTOGRAPHIC 
SERIES whose numbers I have circled below. Ie I 
am not completely satisfied, I have the privilege of 
returning them within five days for refund in full. 
® 8 2 2 #2 oF: 2 FV Ge oe ae ee oe ee 
16 17 18 19 20 21 22 23 24 25 26 27 28 29 30 


oO Send the complete set (30 volsi),° Enclosed $8..... 


[] Send C.O.D, postage added, (C.0.D. in U.S.A. only) 


ADDRESS .. wwe erm ecereeeessceee . eee eee 
CITY & STATE. Porve- ccesccscrcecrcereresecvees . 


(89¢c each owtHide of U. 8. A—Payment with order) 


























The Dramatic Romance That 
Thrilled A Nation— 


“ALGIERS” 


HEDY LAMARR and CHARLES BOYER 


vivid and absorbing melo- 


citing City of Secrets. 


send today for your 


COMMONWEALTH PICTURES CORP. 


729 Seventh Ave. 























Woscos 
ALL-REDY 
TRIPOD<'">HEAD 


A slight turn of the tilt arm 
locks both tilt and pan action! 
adjustment gives speed control for 
movies, yet it is perfect for stills, because easy 
locking permits instant change from vertical to 
Easy-to-get-at Camera Lock 
Screw. Weighs only 10 oz. Guaranteed for a life- 
Write for descriptive circular. 


WESTERN MOVIE SUPPLY CO. 


horizontal shot 
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Released through Castle 


U. S. NAVY BLASTS MARSHALL ISLANDS. 


lémm, and lémm sound. 


Films, Inc., 30 Rockefeller Plaza, New Yor City. 
phenomenal scoop, through which 
American home movie fans can witness the 


picture story of their Navy’s surprise swoop 
on Jap-mandated islands in the far Pacific. 
An enemy cruiser and aircraft carrier are 
shown hit and sinking, and the filming of 
aerial combat has rarely been equalled. 
The famed sequence is included wherein a 
desperate Jap pilot tries to crash on a Navy 
carrier and is driven into the sea by a bar- 
rage. The precision and coolness of Amer- 


ican gun crews in action are inspiring. 
NOTE: Castle features are available through dealers 
as follows: lémm_ 100-ft. condensed, $2.75; 1témm 
360-ft. complete, $8.75; Iémm 350-ft. sound $17.50; 
8mm 50-ft. condensed, $1.75; 8mm 180-ft. complete, 
$5.50. The footage of cartoon subjects is based on 
original —— a ee releases. 

~ 


MAKING A HAND PUPPET, lémm silent, | reel. 
Prices on request. Walter O. Gutlohn, Inc., 25 W. 


45th St., New York City. 
Another in the series of Arts and Crafts 
films. In this one, Harry Zarchy demon- 


strates his technique in making marionettes. 
Based upon material taken from Zarchy’s 
popular book entitled Let’s Make Something. 
A good bet for juveniles and for anyone in- 


terested in becoming a puppeteer. 
e . . 
SPOTTING A BOMBER. iémm, sound or silent, | 


reel. Prices on request. Walter O. Gutlohn, Inc., 
25 W. 45th St., New York City. 
One of a series of Civilian Defense Train- 


ing films being distributed by Gutlohn.  In- 
cludes diagrams, as well as realistic scenes 
which will be of real help to air raid ward- 


ens, spotters, and others. 
e * 

OUR FIRST LINE OF DEFENSE. 8mm, and |émm 
silent and sound. Prices on request. Released by 
Official Films, through Raygram Corp., 425 Fourth 
Ave., New York City. 

Produced with the cooperation of the 
U. S. Navy. Shows destroyers, cruisers, and 


and includes opera- 
around aircraft 


battle-wagons in action, 
tions sequences centered 
carriers. 

o - eo 
ADOLF HITLER DOING THE LAMBETH WALK. 16 
mm sound-on-film. Price $6. Official Films, Inc. 
425 Fourth Ave., New York City. 

Hitler and Company actually perform 
many amusing antics for you, thanks to the 
trick photography employed in getting these 
sequences together When originally re- 


leased, this feature was held over in many 
theaters because of its audience appeal. 
The home version of it is no less hilarious. 

* 7 e 
SYMPHONIES IN STONE. !6mm sound. Thirteen 


single reels. 
723 Seventh Ave., 


Prices on request. Post Pictures Corp., 
New York City. 


Sceni films showing thirteen of the 
world’s most beautiful cathedrals, includ- 
ing the famous edifices at Chartres, York, 
and Canterbury. Interior as well as ex- 


terior coverage, accompanied by interpretive 
choral and symphonic music, which adds to 
the effect Of special value to those inter- 
ested in architecture, travel, and scenic pho- 
tography. 
. rs . 

TEXAS CHRISTIAN-FORDHAM 194] FOOTBALL 
GAME. Ié6mm silent, 2 reels. Price $20, rental $2 
Fotoshop, Inc., 18 E. 42nd St., New York 


All the high 
most exciting 


of last season's 


A half hour of 


spots of one 
gridiron tilts. 


real entertainment for family and neigh- 
bors 
© 7 e 

HUSTLIN' HANK, starring Will Rogers. 2 reels, 
8mm and lé6mm silent. Rental $1.50 per day. Prices: 
8mm, $12; lémm, $20. Fotoshop, Inc., 18 E. 42nd 
St., New York City. 

The Sage of Oklahoma comes back to life 
in your home when this feature begins to 


unwind. A tyro photographer gets loose on 


a ranch, with side-splitting results. Every- 
body liked Will Rogers, and this film shows 
him at his best 
e + « 

THEATRES OF WAR. Series of lémm sound films. 
Rental er ¥ 2-reel subjects, $3 per day; |-reel 
subject, $1.50 per day. Pictorial Films, Inc., RKO 
Building, Radio City, New York. 

A collection of sound films covering the 
key spots in today’s world headlines, in- 


cluding the Far East, 
the Pucific, Holland, 
Among the titles are 
Orient,” “The Battle of 
and “Romance of India.” Incipient revolts 
against the Nazis in Norway and Holland 
are shown in pictures, also. Of interest to 
anybody who likes to keep up with world de- 
velopments by means of pictures. 


the Mediterranean, 
Norway, and others. 
“Thunder Over the 
London,” ‘Ceylon,’ 


| .0.B. 
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SAVE MONEY! 
Dye? 
Opin un 
MOVIES| 
Only $15. 50 Complete 


Everything needed to develo your — film. Outfit 
quickly pays for itself. Reel holds 110 fe 16 mm. or 
8/8 mm. film. Drying rack, complete for mulae, full in- 


structions included. 
Smaller outfit for 34 
Chicago). 


Reversal Chemicals ¢ How to Do It! 
Complete set famous SU- Home _ processing 
PERIOR Reversal Process- easy. Book 

ing Powders, including 2- complete instructions in 
in-1 Se pyleach, cluding plans and direc 
a ed bath, special fixer tions for making your own 


d hardener. processing drum, 
Makes 12 gallon $1 i tank, crying rack, 25 
of each solution. CCE. cee ereervcvces 

8 MM—BULK MOVIE FILM—16 MM 
Spool your own film, and save $ $ $. 
This fine grain, high grade, non halo film 


only $15.50 


Fully guaranteed only 
f only 


8/8 mm. film 


(Weston 2) projects to theatre quality From This Ad 
pictures. Mail postcard 
@100 ft. dbl. 8 mm. (equals 200 for bargai 
MO OT ASSP ee 1.95 lists. Satisfac- 
@ 100 ft. single 3 nN EE NEN! 1.15 tion or money 
@ 400 ft. 16 mm, notched in 100 back on any 
RN peri geaegrenpeaang a "eget te 4.95 purchase. 









SUPERIOR BULK FILM CO. 


188 W. Randolph St., Dept. [E39 Chicago, Il. 


POSITIVES FOR SLIDE PROJECTION 





These Positives are made on NON - INFLAMMABLE 
SAFETY STOCK from your 35mm or Bantam nega 
tives. They have the same fine grain as your nega- 


tives. You can project our positives to any size. 


M (36 exp.)... .50c 
28 : Five rolls. $2.00 
ntam ° c per te —_— negatives returned intact 
This is an economical wa view life size pictures. 
SEND Your" FILM TODAY 
— Money Back Guarantee — 
Projection Slide Co., Box 319, General P.O. N. Y. C 


PERFECT FOCUSING! 


That’s what you get with Kalart’s Synchro- 
nized Lens-Coupled Range Finder. It has 
the brightest image of any photographic 
Range Finder. Gives you clear, sharp pic- 
tures! Write for 

FREE BOOKLET! 


Kalart’s 
THE KALART COMPANY INC. 


Three rolls 





Stamford Dept. 756 Conn. 
ven Now—for Best Buy 
Write or Call 


YOUR FRIEND IN THE BUSINESS 
Jack Schiff CAMERA 

EXCH. INC. 

55 Vesey St. N.Y. C. BE. 3-1151 

FREE CATALOG P.5 





Pence PHOTO-ENGRAVING 


Amateurs, professionals, convert your knowledge 
of photography into cash! Be a free-lance photo- 
m engraver. Establish your own part or full-time 
cut making business or work for others at good 
pay. Automatic equipment, complete home train- 
ing at low cost. Full particulars and big 64-page 
illustrated catalog free! Send for your copy today. 


Dept. 158 Aurora, Mo. 


$10.50 


mad¢ 
containing 


Order Direct 














cameras 
equipment at low 
es Old eqzipment o epted in trade 


CAPITAL 


Nationally known new and used « 
lenses and photogr 
est pric 


CAMERA 


EXCHANGE 


Largest Stock of Cameras and 
Equipment in the South 


1003 PENNSYLVANIA AVE. NW., WASHINGTON, D. C. 








20 ‘woe 2x2 SLIDES $1 


Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1: 20, $2; 30, $3 
List of other subjects sent with each order. 


ART SLIDE CO., Sippo Lake P-5, Canton, O. 














J42 





fe 


Dutfit 


t! 

: 
mad¢ 
ining 

J ir 
















May, 1942 


RETOUCHING 


by JAMES 


FTEN you can make a picture much 
more effective by darkening por- 
tions of it. By using a small fountain- 
pen flashlight or a lucite throat lamp, 
you can darken your prints with perfect 
control while they are in the developer. 
Either throat lamp or flashlight alone 
will be satisfactory for covering rela- 





POPULAR PHOTOGRAPHY 


WITH LIGHT 


M. CONRAD 


usual manner, either printing by contact 
or under the enlarger. Then put. the 
print into the developer and let it come 
up until you can see the outline of your 
picture. This is the time to start work 
with your retouching light, darkening 
areas that seem to need it. Of course it 
is not advisable to use this means of 
control on the first 
print you make from 
a negative. Print up a 
trial picture first, and 
then use light retouch- 
ing where it is re- 
quired on a final print. 

This type of retouch- 
ing isn’t intended to 
take the place of con- 
ventional burning in 
and dodging. Its effect 
is quite different. When 
you burn in a negative 
area, you can maintain 
correct contrast within 
it. The highlights can 
be kept light. However, 
when you flash in a 
portion of a print with 
a light during develop- 
ment, the highlights 
are darkened as well 
as the shadows. 

This effect is desir- 
able in many instances. 
It is especially good 
when you want to 
subdue a background 
that clashes with the 


You can darken any portion of a print while it is in the subject. To improve a 
developer by using a lucite lamp to paint it with light. photograph of this 


ively large areas, but when you have 
mall areas to darken it is necessary to 
keep the light from spreading. This can 
done by making a tight-fitting cone 
f black paper to fit over the lens of the 
imp, and cutting off the tip of the cone 
o get a small aperture. 
Make your regular exposure in the 


sort, flash the back- 
ground area with your small light during 
development. The highlights of the back- 
ground will be darkened and subdued, so 
they no longer conflict for interest with 
the subject. 
Rig up a light pencil for retouching. 
You will find that it helps you get better 
and more effective prints.— 


To make a light pencil for retouching work, fashion a small cone of black paper 
and slip it over the front of a miniature flashlight. Leave a hole at the tip. 
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SENSATIONAL 


SAVINGS! 


| BUY FROM “ALBERT'S” AND 
POCKET THE DIFFERENCE! 


CAMERA BARGAINS 
FILM PACK AND VIEW 


Linhof 6x9 om. less lens, Good. ............ $47.50 

Maximar “A” 6x9 cm. {4.5 C.Z. Tessar, Good 49.50 

Recomar ‘*33"' 9x12 cm. f4.5—K.A.C ne, 49.50 
G e 


ood 
R.H.S. 5x7 View Camera, less lens, Good.. 19.50 
Korona 5x7 View, with extra 4x5 back, less 
lens, Fair 33.50 
Crown View, 4x5, Case, Holder, less lens,L.N. 49.50 
Graphic View, 4x5, Case, Holder, tilt top, 


less lens, Like New 82.75 
Agta View, 3'\4x4'4, Case, Film Holder, [6.3 

Velostigmat, L ike New 43.95 
Commercial View, 8x10 Case, Holder, less 

lens, Like New... 66.95 
B&J 4x5 Press Camera, less lens, Like New.. 39.50 

35 M. M. 

Argus C 3, 3.5, flash unit, Like New..... $35.50 


Argus Color Camera, f4. 0, Exp. Meter, L.N. 23.95 
Argus A 3, [4.0, Like Now 14.95 
Argus C, [3.5, Fair..... 11.95 
Zeiss Tenax I, [3.5 C.Z.Novar, Compur, L.N. 24.95 
Robot I, [2.8 C.Z.Tessar, Case, Like New 59.50 


Perfex 33, {3.5 Scienar, Like New ...- 24.95 
Perfex 44, [2.8 Scienar, Like New........ 28.95 
Perfex 55, 13.5 Scienar, Like New....... ° 

Perfex 55, {2.8 Scienar iS _ Eeeewes 34.50 
Univex *‘Mercury” 13.5, € deans * 11.95 

ROLL FILM 

Foth Derby, v, P. f2.5, Shade, Case, Good. $15.95 
Wirgin, ! 128, 2.9, Compur, Good. . 26.50 
Dolly. "vb. 14.5 Vario, Fair ar 
Speedex, 2'4x2'4, f4.5, Like New...... 21.95 
Vigilant, 244x414, 16.3, Like New...... 12.95 
Ciroflex, (3.5 W ollensak, Like New 37.50 


National Grafiex II {3.5 B&L Tessar, L.N. 63.50 
National Graflex II 3.5 B&L Tessar, Good. $3.95 





CINE FINDS 
Cine Kodak 8/60, {1.9 K.A., Like New... .$39.75 
Cine Kodak 8/20, 3.5, Good 23.95 
Magazine Cine Kodak, i6mm. f1.9 K.A.,L.N. 96.25 
Revere 88, [3.0 B&L, Like New 31.95 
Revere 99, Turret, f2.5 Wollensak, Good. 55.75 
Revere 88, f1.9 Wollensak, Like New 52.25 
Keystone CC8 Projector, 300W f1.85, L.N. 25.45 
Kodascope 8/20 Projector, Like New 16.50 


Kodascope 8/33 Projector, 500W, [2.5, L.N. 39.93 
Revere Standard “80,” 500W, 11.65, L.N. 54.50 
Revere DeLuxe "85," * 500W, fl. 65, Case, L. N. 64.95 


ENLARGER SPECIALS 


Elwood BM, up to V.P. less lens, L wr New.$11.95 
Kodak Portable, 35mm. Case, f4.5 K.A.,L.N. 36.50 

Kodak Portable, 35mm. Case, leas lens, L.N. 24.95 
Federal 219, 6.3, to 2'\4x3'4, Like New 17.95 


Solar II, 2'4 x34, [4.5 lens, Like New . 43.50 
Solar II, 24x34, less lens, Like New 29.95 
Elwood AM, 2'4x3'4, less lens, Good 18.95 
Sun Ray Craftsman, 3" 4x3'4,f6.3lens,Good 9.75 


EXPOSURE METER BUYS 
G.E. Model DW 48, Like New $17.25 
D.A. Model 5A, New , BD 95 
D.A. Critic, New 50 
Lutrix, with case, _ and Cine diais, L.N t0: “75 
Photrix SS, Like New 50 
Elec trophot, Good 


LENS BARGAINS 
Zeiss Tessar, 6'4” f4.5, in Compur, Like New.$69.50 
Goerz Dagor, 6% " 6.3, Tlex shutter, Good 49.50 
Goerz Dagor, 13 cm [6'8 gy Good 42.50 
Heliar, 9'>” 14.5, Aeme, Like New 97.50 
Rodenstock 7%", f5.4, in barrel, Fair 19.95 
Velostigmat, 614" 6.3, Betax Shutter, Good. 21.95 
Velostigmat, 74” 6.3, Betax Shutter, L.N. 35.95 
Velostigmat, 94%” [6.3, Betax Shutter, L.N. 61.50 


Cooke, 6%”, f2.9 in barrel, Like New. . 72.00 
ENLARGING LENSES 
Velostigmat, 2” f4.5, New per newekeet $ 9.50 
Velostigmat, 3” fa, 0 FESS 10.95 
Paragon, 5” £6.3, Like New.............. 13.95 
Velostigmat, aoe Te Mis vcccnsecese 17.95 


MORE SPECIALS 
S.V.E. Projector “DK" 150 W. Case, L.N.$32.50 
Golde P rojector, 300 Watts, Like New..... 34.95 
Mendelsohn ‘Universal’ Speedgun, L.N. 21.50 
Kalart Deluxe Master Automatic, L.N. 13.95 


Kalart Master Micromatic, Like New . 8.95 
Kalart Passive Compak Flash, Good 4.95 
Abbey Vimo Flash, Like New 11.35 
Chess United Range Finder (Chrome) Case, 

Like New 4.95 
Quickset Tripod with Pan mans, Like New. 14.50 
Albert Foldex Tripod, Good 4.95 
Dalite Challenger Screen 30x40, Like New 8.95 
Albert Viceroy Easel, Like New. . §.75 
Duophoto Electric Print Dryer 10x14, L.N. 3.25 
Albert 4 in 1 Adj. Roll Film Tank, New 2.75 
EXTRA SPECIAL NEW Utility carry- 

ing case for Speed Graphic and other 

IIS no. 6 in'n 0p Ay ath eee GR aa 3.50 


ALBERT’S. “SQUARE DEAL” 


Everything sold under our 10-day money back 
guarantee! 

Send check or money order and your choice will 
be shipped by return mail. 
TRADES ACCEPTED. 














ALBERT’S CAMERA EXCHANGE 


“On the 13th floor’ 


225 W. 34th St., New York, N. Y. 
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With Your 


CAMERA 


BY RAIL, BUS, BOAT, PLANE 











Northern New Mexico, 
‘round old Santa Fé 


with its clear air and bril- 


liant sunshine, offers un- 
limited opportunities for 
action shots of ranch ac 
tivities, closeups of Pueblo 


Indians, 
beautiful 
ery, gigantic 
head’’ clouds, and age-old 
Spanish missions. For pic- 
ture booklets of New Mex- 
ico’s Dude Ranch and In 
dian country, and details 
on swift Santa Fe trains 
to this unspoiled land 
write to T. B. Gallaher, 
P.T.M., Santa Fe System 
Lines, 1084 Railway Ex- 
change, Chicago. 


landscapes of 
mountain scen- 
thunder 








ARKANSAS 


TWIN playgrounds, the Ouachitas and the Ozarks, 
attract millions of visitors annually. Reached over 
seven transcontinental highways, these two moun 
tain ranges, complimented by national forests and 








parks, lakes and turbulent mountain streams, 
exude a friendliness and a freshness inspiring t 
the artist-cameraite Arkansas State Publicity 
Comm 162 State Capitol, Litthe Rock, Ark 
ALBERTA 





i ‘ 

ws yp be 
Capture purple hills, green vales, turquoise 
blue-white glaciers, burning sunsets and 





lakes 
scarlet 


Mounties in Alberta, rainbow land of peaks and 
pix. Plan now your colorful camera-tour of Water- 
ton, Banff, Jasper Free picture-book from AL 


BERTA TRAVEL BUREAU, EDMONTON. 
PENNSYLVANIA 


GIVE your picture skill free rein in this land of 
towering mountains, tumbling waterfalls, primeval 








forests, lush valleys. Get the thrill of action shots 
in outdoor sports or snapping any of a hundred 
time-mellowed historic shrines. Write for FREE 
Booklet Dept. of Commerce, Division G, Harris 
burg, Pennsylvania 





WEST VIRGINIA 














Beyond this scenic gateway lies West Virginia’s 
photographic vacation-land Virgin forests, pic- 
turesque waterfalls, cloud-crested mountain peaks, 
historic shrines and abundant wild life await to 
fest your camera skill. For FREE scenic folder 

travel maps, write West Virginia Publicity Com- 
mission, Box 7P Capitol Bldg., Charleston, W. Va 
WYOMING 

For ACTION shots of rodeos, riding cowboys, 
roundups; for pictures of WILDLIFE: antelope, 
moose and deer within easy camera range; for 
sparkling COLOR of mountain lakes, blue skies, 
snow-capped peaks—come to Wyoming Write for 
FREE booklet: George Houser, Dept. of Comm 


and Ind., 419 Capitol Bldg., Cheyenne, Wyo 
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There are many scenes like this on 
Jasper's Columbia Icefield highway. 
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IVAN DMITRI 


Famous Color Photographer 


The rugged coast at Perce, below, 
is typical of the Gaspe Peninsula. 











NORRIS HARKNESS 
Photography Editor, New York Sun 
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Canadian Vacations by Rail 


with 
IVAN DMITRI 
and NORRIS HARKNESS 


“RAVEL and photography go hand in 
‘T hand, and again POPULAR PHOTOGRA- 
PHY is providing an opportunity for its 
readers to take fine pictures, with expert 
guidance, in a _ perfect scenic setting. 
This summer you can leave your car in 
the garage and conserve tires and gaso- 
line while you enjoy a real camera va- 
cation by rail in Canada. These tours 
are designed to provide plenty of picture- 
taking opportunities, and all the comfort 
and relaxation of a perfect vacation at 
the same time. 

Two tours to Jasper National Park, in 
the heart of the Canadian Rockies, are 
planned for June. There will be one ex- 
cursion to the Gaspé Peninsula, in east- 
ern Canada, during August. 

Ivan Dmitri, noted color photographer, 
and Norris Harkness, Photography Edi- 
tor of the New York Sun, will lead all 
three tours. W. H. (Bill) Robinson, pho- 
tographer for the Canadian National 
Railways, will be on hand as official host. 
His knowledge of Jasper and the Gaspé 
will enable him to lead tour members to 
the spots where the most exciting and 
unusual pictures can be taken. 


Last June thirty readers of POPULAR 
PHOTOGRAPHY went to Jasper with Dmitri 
and Harkness, and many of them plan 
on taking the trip again this year. They 
were unanimous in their enthusiasm for 
another trip to the same place. 

The first tour to Jasper will leave from 
Montreal on June 20. Connections will 
be arranged so that tour members from 
any point in the United States can join 
the party along the way. The second 
tour to Jasper will leave Montreal June 
27, arriving at Jasper on June 30. The 
three leaders will be on hand to give 
their aid to still photographers and movie 
enthusiasts, shooting in color or black- 
and-white. 

Under the leadership of these experts, 
tour members will take pictures at Jasper 
when the spring coloring is at its best. 
The vistas of peak and crag, valley and 
forest, offer countless fine photographs 
that are only waiting to be snapped. 
There are chances to get plenty of inter- 
esting closeups as well as scenic shots. 

The hunting of game is forbidden, but 
there is no law against stalking the plen- 
tiful animals with a camera. There are 
bear, deer, moose, beaver, and mountain 
sheep and goats—fine wildlife in a dra- 
matic outdoor setting. For those who 
want to try less elusive subjects, the 
woods are full of flowers which are fine 
material for nature studies. 

The August tour to the Gaspé Penin- 
sula will be directed by the same three 
experts. Here the country is extremely 
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FANS AGREE 


JASPER, 


NATIONAL PARK 
S. whe Shouplace 
lof the Comtanenl 


INFINITE VARIETY is yours in this 
Alpine wonderland. 4200 square 
miles of mountain grandeur. 
Everywhere are pictures to test 


your photographic skill. 


CAMERA THAT 





ON LOVELY LAC BEAUVERT and overlooking Mount Edith 
Cavell (above) stands Canadian National's Jasper Park Lodge. 
Plenty to keep you occupied at Jasper: one of the world’s 
great golf courses, a heated outdoor swimming pool, tennis, 
fishing and canoeing. Fill every day with action or just rest. 







Travel to Jasper via the famous air-conditioned “Continental 
Limited”. It speeds you across Canada without change from 
Montreal, Toronto or St. Paul, Minn. Or you can see 


Canada from the air by using Trans-Canada Air Lines. 







WAR-TIME WARNING—Canada and the United 
States are united in an all-out war effort and 
due to the war it is impossible to state 
definitely what restrictions may be placed on 
travel. Gasoline rationing became effective in 
Canada on April 1 and the supply of this 
fuel depends on changing conditions. 


AMERICA’S LARGEST 
RAILWAY SYSTEM 


TO EVERYWHERE IN CANADA 






























YOUR HOME during your stay—Canadian National's 
Jasper Park Lodge, world famed for comfort, ser- 


vice and cuisine. 


Rustic log chalets with the mod- 


ern conveniences of all Canadian National hotels. 





MAJESTIC VIEWS of serried peaks and glittering 
glaciers everywhere you go. Pack trips, 


take 
Memorable days await you at Jasper. 


and _ hikes 
beauty. 


you 


SEE WILD LIFE close up. Sprightly deer, 


trail rides 


to scenes of breath-taking 






nimble 


mountain goat and sheep, and playful bears oblig- 


ingly pose for you. 






NO PASSPORT required for United States citizens. 
Your Canadian National passenger agent will give 
you up-to-the-minute information and gladly assist 


you in planning your visit to any part of Canada. 


Boston . 186 Tremont St. 
Buffalo.22 N. 
Chicago 4S. MichiganBlvd. 
Cincinnati 206Dixie Term. 
Detroit . 1239 Wash. Blvd. 
Duluth . 428W.SuperiorSt. 
Kansas City 414 FairfaxBldg. 
LosAnegeles.607S8.GrandAve. 
Minneapolis 711 Marquette 


Division Sr. 


Ne “ 
Phila. 
Pittsburgh 35 


Portland, Me. 


San Francisco 
Seatile 
St.Louis 314 
W ash., D.C. 


Montreal, Que. 


York 67 
Lincoln Liberty Bldg. 





3 Fifth Ave. 
5 Fifth Ave. 

G.T.R. Sta. 
. 648 Market 


. 1329 Fourth Ave. 


No. Broadway 


922 15thN. W. 


360 McGill 








Americans are 
Coming Again to 








3,000,000 friendly 
French Canadians 
welcome you to the 
land of gay enchant- 
ment and charming 
folkways of long ago! 
Just north of the 
border, on your way 
to cosmopolitan 
Montréal, or storied 
Québec City, you'll 
pass through a pic- 
turesque countryside 
where quaint village and smart summer 
resort invite you to tarry for vacation 
days. Here, too, are great munition 
plants, unnoticed by tourists, yet work- 
ing day and night for Victory. Come by 
the Eastern Townships, gentle lakeland 
of thriving towns and summer homes... 
come by the hinterland gems of La 
Beauce, les Bois-Francs...La Vallée de 
Ja Chaudiére. 

Wherever you may go in La Province de 
Québec you'll discover here the beauty 
of the Old World . .. and all the adven- 
ture of the New! 
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rugged, and parts of it have become 
known only recently to tourists, with the 
expansion of travel facilities. 

Leaving from Montreal, the tour will 
go to picturesque Quebec. Its streets 
twist in strange, cow-path fashion, 
between centuries-old houses standing 
against narrow. sidewalks. It offers 
plenty of challenges to the photographer 
who is out to get pictures that catch its 
old-time atmosphere. 

After taking pictures at Quebec, the 
tour will go on to Mont Joli, Madeleine, 
Percé, and other beauty spots of the 
Gaspé peninsula. 
the country is hard and rugged. 

Its people gain their living from the 
sea, and their white houses are clustered 
in pretty little villages on its shore. 
These friendly people will pose at their 
simple tasks—fishermen working on their 
nets and wives at their spinning wheels. 

Two miles offshore at Percé is famed 
Bonaventure Island, wildfowl sanctuary 
where countless thousands of sea birds 
make their homes. Here are opportuni- 
ties for many unusual pictures. 

Down the south shore of the peninsula, 
the scene changes again. This is fishing 
country too, but white farmhouses dot 
the countryside whenever the valley 
widens out. There are outdoor bake- 
ovens in the farmyards. In the fields, 
oxen strain at the plow. 


On the northern shore, | 





This year many people feel that they | 


want a vacation not only within their 
means, but also one which will provide 
a maximum of relaxation and enjoyment. 
For the amateur photographer, these 
trips to Jasper and the Gaspé Peninsula 
are the answer. 

They offer ideal picture-taking outings, 
in country that has photographic possi- 
bilities on every hand. Moreover, nearly 
all of the travel will be by rail—there 
will be no waste of tires or gasoline. 
For the best vacation you ever had, in- 
vestigate these camera tours. Fill out 
the coupon below.—™ 


FOR INFORMATION 


on the POPULAR PHOTOGRAPHY Summer Tours 








No passports required by U.S. Citizens. 
No tolls on Provincial Bridges. 
No individual Liquor Permits required. 
Here, vacation dollars go farther due 
to the rate of exchange. Tentative ga- 
soline supplies for American tourists: 
100 Imperial gallons for 48 hours or 
more. 20 Imperial gallons for less than 
48 hours. (Imperial gallon 20% larger 
than American) 











For maps and descriptive literature, 

apply to La Province de Québec Tourist 

Bureau, 48 Rockefeller Plaza, New York, 
or Direct to Dept. 103. 


LA PROVINCEADE af 


TOURIST BUREAU 
CANADA 


Quésec - 





POPULAR PHOTOGRAPHY Travel 
Department 

270 Madison Avenue 

| New York, New York 





Please send me details about the: 
Jasper Park Tours In June 
Gaspe Peninsula Tove in August | 
| \ 
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PERCE —the pierced rock—a bit of Nature’s 
handiwork that has attracted thousands of 
visitors with their cameras. 


PICTURESQUE 
GH, 


in La Province de Quebec 
OLD WORLD charm and 


customs are still retained 
in this beautiful French 
Canada reached by Cana- 
dian National Railways. 
Native handi- 
craft flourishes 
among the 
friendly Gaspesi- 
ans—Enjoy new 
taste sensations 
in fine food as 
only the French 
can prepare it. 

















PLODDING OX-TEAMS, dog carts, outdoor 


bake ovens and wayside shrines are re- 
minders of a culture centuries old. 


GANNETS and other seabirds by the thou- 
sands afford rare 
camera studies at 
Bonaventure _Is- 
land sanctuary. 







Ask your Canadian 
National passenger 
agent for information 
about a Gaspé vaca- 
tion. See page 75 for 
list of offices and war- 
time travel precau- 
tions. 
TO EVERYWHERE 
IN CANADA 
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Your Gracious Host. 
Arom Coaat to Coaot 


KIRK FBY 
HOTELS 











_ 35mm Kodachromes 


of LURAY 
CAVERNS 


36 pg ng 
2”x2” VIEW 





Add some of these Un- 
usual Transparencies to your Col- 
lection. Sent Postpaid. 


OO LURAY CAVERNS 
~— Luray - Virginia 








National Parks, N. Y. 
Famous Gardens, 
in Quality but Mode; 
back basis. 


-2’x2” TRAVEL KODACHROMES- 


Exclusively 


and San Francisco Fairs, 
Scenic and Historic Spots. High 
ate in Price. Sold on Money- 
Request list of newest subjects. 


ELK STUDIO, Elkton, Md. 
Department A. 











“BETTER PICTURES” 








ANY 35MM, ROLL—26 exposures, ang 
and printed to size 

EXPOSURE LL—60 

Cc ANDID ROLL—16 enews 
developed and printed to 


only 50c e 


enlarged, to 


grain developed, 


sive contact quality. Prompt Service. Send 
ro 


and Pray { toda 
ALL REPRINTS 3c EACH 
VAPORATED—1I0c Additional Per Roll 


BETTER PICTURES 


2523 Lawrence Ave., Dept. P, Chicago, itl. 
Send Sc stamps or coin to cover mailing charges. 


3 ~_ 0 
_ a f27° SPLIT 





35 MM FILM 





$1.00 =<": $3.00 


25 ft. 


/ALL OTHER FILM *2:35 ter 150 tt 


' 
} BOX 2910 


35 MM FILM EXCHANGE 


HOLLYWOOD, CALIF. 
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Don't Photograph peed | 


(Continued from page 32) 








innocent, the Secret Service must pro- 
hibit it in all cases. 

Sometimes, when pictures of money do 
find their way into print, crooks take 
advantage of the opportunity, and this 
only serves to strengthen our determin- 
ation to enforce the law. In law enforce- 
ment work you soon learn that there is 
absolutely no limit to human gullibility. 
And because of this human failing, it is 
sometimes possible for clever confidence 
operators to use printed pictures of 
money for currency. 

The strangest case of this kind which 
ever came to my attention was in West 
Virginia. It is almost incredible, yet it 
did happen, and shows the dangers of 
thoughtlessly printing pictures of any- 
thing that looks like currency. In a small 
community in the West Virginia hills, 
there appeared a number of spurious $10 
bills. The editor of a weekly paper in 
the community came into possession of 
one of the bills, and decided to run a pic- 
ture of the counterfeit. He printed the 
front and back of the “phony” money, 
pointing out in his caption the defects 
which established it as counterfeit. A 
few days later, a storekeeper appeared 
at the bank with a $10 bill, which the 
teller instantly rejected. Investigation 
developed the sad truth. A crook had 
cut out of the paper the picture of the 
fake currency, had pasted the two sides 
back to back, and had actually passed it 
to the storekeeper. 

The country editor, instead of per- 
forming a public service, had actually 
done a disservice. In so doing, he had 
violated the law, for the statute not only 
prohibits the reproduction of money, but 
of anything which closely resembles 
money. Therefore, it is just as much of 
a crime to take a picture of a counterfeit 
bill as it is to picture a real bill. And in 
using “prop” money, you are violating the 
law if your fake currency at all resem- 
bles real money. 

We had trouble in the region of the 
Mexican border when a newspaper pic- 
tured, in its rotogravure section, some 
examples of “imitation” money. Before 
anybody knew what had happened, these 
pictures had been cut out of the brown 
section and were being circulated among 
Mexicans, who were unfamiliar with our 
money. 

A novelty manufacturer put out an 
“imitation” dollar, stamped on thin rub- 
ber, with the gag that here was money 
“that would stretch.” We had no end of 
trouble with this stuff. Some sailors on 
a ship tied up in a southern port gave 
their Chinese cook a handful of the rub- 
ber money and he set out for town gaily. 
He tried to pass some of it, in complete 
good faith, and a storekeeper called Se- 
cret Service agents. After questioning 
the cook, he was released. But repetition 
of incidents like this forced us to get 
after the manufacturers. They had used 
photography in the process of reproduc- 
ing the rubber dollar, and had thereby 
violated the law. 

The use of facsimiles of money in the 











{Bass sau: 


No uns intended . 
but this is the month in 
which we say “MAY we 
trade cameras with you?” 
- - we’ve been on the 
barter basis for years . . . 
and it’s a mighty benevo- 
lent system as our thou- 
sands of satisfied custom- 
er-friends will tell you. We buy, sell or trade 
cameras . . . and it’s my business to make 
you win the jack pot each time. Try me. . . 
soon. 





President 


When we think of sound we inevitably think 
of our own famous 


RCA 16 mm SOUND 
ON FILM CAMERA 






Because the fame of this 
camera for professional 
and amateur gains year by 
year . mighty hard NOT 
to be a success with one of 
these. 

NEWS MODE L: with 

1 inch F:3. 5 tae bat- 
teries and mi- 

crophone $325 


RCA Studio Recording Galvanometer, 
metal housing, connecting cable, not 
including optical system or $150 


amplifier 
It’s a near sighted and a far sighted bargain 
this two lense 


ARGUS C3 


because it has a 
regular F:3.5 lens 








with e.r.f. and a far 
sighted T E L 
PHOTO F :5.6 B&L 
75 mm that oper- 
ates with the coupled range finder Camera 
and 2 lenses lists at $82.55 ... yet BASS 
sells the complete outfit 
for only . ‘ $60.50 
ARGUS C3 with ‘F:3.5 lens only . $47.50 
Sole leather carrying case. ..... $4.75 





Famous from coast to coast 
. this unique 


BASS SLIDE FILE 


for 2x2 slides... ca- 
pacity 100. Printed in- 
dex... fabricoid finish 





... nickel hardware .. wood con- 
struction ... individual slide pockets 
. fibre. 


— Postpaid anywhere 
in continental U. S. A. .. 


_. $1.49 





Here are some typical Bass 


USED CAMERA BARGAINS 
@ Bantam Special... Ektar F:2 

a ere 
* ge x 12 em. C. Z. Tessar F:4/5 


lens and c ° - 2.50 
e@ 6x13 MONOBLOG STERE®. Tessar F:6.3 
lenses, plate magazine and case 75 
7 Welta: 35mm Xenon F:2 lens, Comp. ur 
Eveready case ............ . $62.50 
@ Weltina: R. F. coupled ... Xenar F:2.8 
lens, Rapid C ompur shutter... . $82.1 50 
@ Super Kodak-Six—20 Auto meter Range 
finder. F:3.5 lens, case . $135 
@ Sport Dolly, Tr iopl: an F':2 9 lens, Compur 
shutter ee . $32.50 
e Voigtlander Be ssa 2 A 3% » » CFs 
Helomar F:3.5 lens, + mE. ‘ $52.50 
@ Ihagee V. P. Xenon F:2 lens, Compur 
rapid : ; F , . $52.50 
@ Linhof Technika. 2 %x3% 13.5 em. C. 
Z. Tessar F:4.5, Compur....... $167.50 


e R. B. Ihagee Reflex. 9x12 em. Trioplan 
F:3.5 lens, film adapter, holders. .$57.50 
@ Zeiss Tropical Deckrullo, 24% x3% C. Z. 
Tessar F:3.5 lens, fpa and case. . .$74.50 


CONTAX LEICA 
GRAFLEX GRAFLEX 





We have ample stocks of new and used 
. with full lens equipment ... write us 
your needs. Write Dept. PP. 





BASS LT b. 


i179 W.MADISON ST. 





CHICACO,ILL. 
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CAMERA FANS! 


FREE 


= BooKLeT / 


A complete, fully illustrated booklet on 
FLASH photography! Tells how YOU can 
be a success from the start—put LIFE into 
your pictures—take “shots” you'll treasure 
all your life! Indoor pictures day or night— 
outdoor pictures in deep shadow or light— 
pictures shot against the sun! Double your 
picture-taking fun! Get this valuable book- 
let! It's offered to you FREE by Kalart, 
makers of the famous Kalart AB Flash 





and Lens-Coupled Range Finder. Mail 
coupon for your copy NOW! 

THE KALART COMPANY INC. 

Dept. 751, Stamford, Conn. 

Please send me your free booklet, *“‘How to Put 
Lif k into Your Pictures.’ 

NOME, ..cccccccccccddeoccccocccccecccoscce 
Address. ..essccces a Serene eee 






















Today's best enlarger value; $2775 
first quality double condensers; 

vibration proof construction POSTPAID 

quick, precise focusing; glas With 2”-F4.8 
(dustproof) negative car Enlarging 

rier and many other features Velostigmat 
Model pictured for > mm to 

4x4 cm negatives has 3” con 


densers Makes 11” x16” 
on worktable from 24 te 

with re a 24” upr en * twice as large with 
4x \ ght ($1.75 extra) Complete with 
 - for f 4.5 Wollens ak Enlarging Velostig- 


at. $27.75. 
Save Bik BY USING YOUR CAMERALENS 
Th 8 model fitted with flange to use Argus C, 
( (-3; Foth Derby; Leica; Perfex; Univex 
he or Robot lens (state which) $47.75. 
FOR 24"x3'4" AND SMALLER NEGATIVES 
With 412” condensers; 48” upright; gives 13 
diameters on gg name ; 22 on the floor, Com- 
- J 


prints 
36 mum 








plete with > he eneas Enlarg- 

ing Ve lostig ages ‘$32. 75 take lens 

and lenshoarc ix3l4 MINIATU RE SPEED 
GRAPHI< $25.00' 

With flange to ie on EE 

KORELLE | or N 

ORDER Now. 

Min Largers are sold & 4 

only direct to the user Se y are absolutely the world’s 

5S atest enlarger values State size carrier desired; 20”°x 
4” baseboard only $1.50 th a ces are pc — a =e 


to return within ten days if 


Leonard Westphalen, Dept se 506 N 


N  St satisf 


. State St. ‘Chicago 





Sensauneiiamens 
All That the Name Implies 
Glass—Beaded—Motion Picture Screens 
For All Purposes 
Shatter Proof Wrinkle Free 

Write for Fu'l Particulars 
Send for full details. 
Jobbers: Territory open. 


Grant Manufacturing Laboratories 


1914 W. North Ave. 
CHICAGO, ILL. Ph. Humbolt 2241 


Motion Picture Screens—Sound Equipment 


Dealers: 
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manufacturing of novelties is a fairly 
common violation of the law, and pho- 
tographers should be careful not to have 
any part in such activities. Two or three 
years ago, Secret Service agents noticed 
a new kind of cigaret case for sale. It 
had a reproduction of a $100 bill on the 
outside. Investigating, they found that 
the cases had been made by the thou- 
sands in Japan. They were ordered off 
the market, which cost the Japanese mak- 
ers a lot of money. 

In any case where a photographer in- 
tends to copy this “funny money” or use 
“prop” money in his work, he would be 
wise to consult the local United States 
District Attorney or the Secret Service 
branch to make sure that he is in the 
clear. The former also has the right to 
decide whether play money looks so much 
like the real thing as to violate the law. 

Probably the most common violation of 
the law against taking pictures of cur- 
rency is made by photographers covering 
news events. So often they take pic- 
tures of prize-winners of some sort, 
showing their winnings. Instead of show- 
ing the prize in cash—use a check. But 
don’t use a Government check, because 
it’s against the law to photograph one of 
those. Photographers making advertis- 
ing pictures often slip into a violation. 
For instance, a picture advertising an 
automatic change machine appeared re- 
cently, showing the face of silver money 
of various denominations. 

Secret Service agents throughout the 
country are constantly on the alert to de- 
tect these pictures, as many a photog- 
rapher and editor can testify. Our agents 
immediately get in touch with the of- 
fender and, if a warning is not sufficient, 
further steps can be taken. Recently, we 
had occasion to warn the editor of one of 
the country’s largest magazines after the 
publication had used a reasonably accu- 
rate facsimile of a $5 bill on its cover. 
The common practice is for our agents 
to move in and destroy the negatives, if 
they are convinced that the violation is 
innocent. Of course, for repeated of- 
fenses there are stronger measures. 

Photographers should be careful that 
they are not made the dupes of clever 
operators. You can be reasonably sure 
that anyone who wants to use you or your 
equipment for photographing money is 
up to no good purpose. You should im- 
mediately get in touch with the Secret 
Service in a case of this sort. Sometimes, 
counterfeiters will go to great lengths. 
In a northern state, a photoengraver was 
forced at pistol point to make plates for 
a counterfeiter. In another northern state, 
an American was persuaded to make pic- 
tures of a Canadian $10 bill by a man 
who pretended to be a coin collector. Of 
course, this was a violation of the law. 

As I have already indicated, the law 
prohibits not only the photographing of 
paper and metal money, but of any Gov- 
ernment obligations. This includes post- 
age stamps and—a good thing to note at 
this time—defense bonds and stamps. Be- 
cause stamps and rare coins are repro- 
duced in collectors’ catalogues and sim- 
ilar publications, there are some relaxa- 
tions of the regulations—but only under 
carefully stipulated conditions. It is legal, 
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for instance, to reproduce stamps in 
philatelical publications, provided the 
pictures are in black-and-white. The 
stamps must be either three-quarters of 
their natural size or one and a half times 
their normal dimensions. The counter- 
feiting of stamps has never been an ex- 
tensive problem because of their low 
value, and, therefore, the law has been 
changed recently to help philatelists. 

Similarly, it is permissible to photo- 
graph the face of silver or other metal 
money if the pictures are to be used in 
arithmetic books or similar texts. In 
cases where there is doubt in the pho- 
tographer’s mind, it is best to consult the 
local District Attorney or the nearest 
Secret Service branch. A national pic- 
ture magazine recently drew our atten- 
tion with a layout on rare coins. Since 
the magazine was not the type of “cata- 
logue or text book” exempted, it had no 
right to print the coin pictures. 

I know that the law imposes some dif- 
ficulties on the photographer. But I 
don’t think that the prohibition causes 
the cameraman to work under any seri- 
ous handicap. You have all seen dozens 
of movies in which money was flashed, 
and to your eyes that money always 
seemed to be real. We all know Holly- 
wood’s zeal for accuracy in details, and 
the public has probably assumed that the 
money pictured was always real. Yet 
they use no real money in motion pic- 
tures. It is all stage money. The face 
of it isn’t photographed, and it is han- 
dled in such a tricky fashion that the 
movie-goer can’t tell the difference. For 
that reason, I think that all photograph- 
ers can get along with “prop” money. 
All that is required is a little ingenuity, 
and I have never heard the American 
cameramen accused of a shortage of that 
talent. 

If you want to take a picture of a lot 
of money, stack it in a pile and show 
just the edges and not the face. This is 
particularly easy to do with silver coins. 
There are dozens of other dodges which 
can be used so the photographer can get 
over the idea of money without actually 
photographing its face. 

Because counterfeiting is a crime which 

















“What beautiful scenery. 
picture postcards so we're sure we've got it!’ 


We'll buy some 
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America’s Leading 
Theatrical Photographer 
now brings you thrilling 
new movie shorts 
for Home Entertainment! 


Black-and-White or Kodachrome! 


Take your choice! Bruno of Holly- 
wood guarantees absolute satisfac- 
tion, or you'll get your money back! 
Choose either 8mm or 16mm movies, 
in black-and-white or Kodachrome, 
expertly planned and professionally 
produced. You’re going to do more 
entertaining at home than ever be- 
fore! So don’t delay! Start building 
your film library today from the 


MAIL COUPON TODAY FOR SAMPLE REEL! 


Send only $1.00 today for black- 
and-white sample, or $2.00 for 
Kodachrome sample (specify 8mm 
or 16mm) and complete catalog. 


Daan of feline? 


exclusive collection that Bruno, and 
only Bruno, has to offer. 


There’s nothing else like them! Un- 
usual, thrilling, artistic movie shorts, 
made by the one and only Bruno 
of Hollywood. Here are moving pic- 
tures starring the world’s most beau- 
tiful girls—gorgeous glamour shots 
of Broadway dancers, Stocking mod- 
els, famous Billboard and Magazine 
Cover girls—each reel a masterpiece 
of lighting and composition — 
professionally made for showings in 
your own home. 


Money-Back 
Guarantee! 
Your money cheerfully 


refunded if you are not 
entirely satisfied! 


Use the coupon before you forget! 
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reel. 
Name 
Address 
City 








‘ 


BRUNO OF HOLLYWOOD Productions, Inc. -) ( 
154 W. 57th Street, New York City 


[_] Enclosed find $1.00. Send sample black-and-white 
movie reel (specify 8mm or 16mm) — catalog and 
information. 


[_] Enclosed find $2.00. Send Kedachrome sample 


Dept. P.P. 5.[_] Send Free Catalog Only 
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“CHOOSING YOUR CAMERA” 


Write to Dent. 505 for this 
instructive 32-page booklet 
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Argus photo...1/300...F:3.5 
...Plus X film 


For Good Pictures... 
use Argoflex 


It’s easy to make good pictures 
with Argoflex because you see the 
final picture before it is taken... 
its focusing ground glass assures 
you of clear, sharp negatives .. its 
F:4.5 anastigmat lens is color-cor- 
rected for superb COLOR or black 
and white pictures .°. . its precise 
shutter has the useful speeds 1/10 
to 1/200 .. . just the right combina- 
tion for top-notch performance. 


Ask your dealer to show you 
Argoflex. 


Join the POPULAR PHOTOGRAPHY Save for Victory Campaign. 
See Your Camera Dealer for Complete Details 





Kings Pp a °o D U Cc T § 321 Broadway 


New and Exclusive! 


Kins Adjustable 5°x7’ Easel | 


The only 5” x7” Easel which takes paper 
31,” x 5”, 4" x 5”, and full 5” x7”. 
Odd size margins can also be made because 
of its variable single-band feature. All 
metal, with a grey focusing surface which 
reflects a brilliant visual image yet won’t 
fog paper. Razor-sharp borders are assured 
because of the all-metal, precision folded 
bands. Rubber padded feet prevent slip- 
NRE 51a. ores 5 axadeseig, vecnaeias ey Semeca aaa $1.65 
Made by Mfr. of King’s Kodachrome Slide 
Boxes. 
At your dealer's, or write for folder! 
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| does not necessarily involve violence or 


bloodshed, the public does not look on 
it with the horror in which many other 
crimes are held. But we in the Secret 
Service, who have seen the tragic results 
of counterfeiting, regard it as one of the 
most vicious and dastardly of crimes. It 
is an attack on one of our most basic 
values—an attempt to rob all of the peo- 
ple. Anyone may become the counter- 


| feiter’s victim and, if the crime is wide- 


spread, we all become the victims. 
In 1933-35, the citizens of this country 


| lost an average of $771,000 a year to 


counterfeiters of our currency. Through 
a program of education, the Secret Serv- 
ice was able to enlist public awareness 
and alertness to the point where this loss 
was reduced to $91,097 in 1941. But these 
days we must be doubly vigilant. The 
domestic counterfeiter may not be the 
only crook we have to contend with. It 
is well known that the Germans in France 


| and the Japanese in the Philippines and 


elsewhere have used counterfeit money 


| to undermine the morale of the civilian 


population. With this in mind, it can be 
seen that counterfeiting has become an 
even more serious offense than in normal 
times. 

There is no reason why photographers 
cannot observe the simple edict against 
picturing money. I am sure that all who 
understand the law and the reasons for 
it will help the Secret Service by avoid- 
ing any activities which are even faintly 
questionable. Let me appeal to those in 
the photographic profession further—help 
us prevent this crime. Call our atten- 
tion to any customers who want pictures 


| of money, or who otherwise attract sus- 


picion. Thereby, you may be nipping an 
extensive conspiracy in the bud. And 


| above all, be sure that you do not violate 





New York City | 


the law yourself.— 


Paper Cutting Chart 


N ANY amateurs prefer to buy en- 

larging paper in only one or two 
sizes, cutting sheets to other dimensions 
when required. A cutting chart is a 





Chart shows how to cut paper economically. 


great aid in doing this, as it shows the 
various sizes it is possible to cut from 
one sheet of paper and the amount of 
waste or usable smaller pieces which will 
be left over. 

Fastened to the door of the paper cab- 
inet or in a prominent place on the wall, 
such a chart is always handy and easy 
to read. It prevents mistakes and saves 
a great deal of paper which otherwise 
would be wasted. The saving soon pays 
for the time and effort involved.—Clin- 
ton R. Hull, Covina, Calif. 
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Cash for Vacation Pix 


(Continued from page 31) 











Large quantities of pictures of this 
type are distributed to editors of news- 
paper travel pages. They have to be good 
to compete with the other photographs 
that are available. For some reason or 
other, editors seem to be much more dis- 
criminating about publicity pictures, 
which they receive free, than about those 
for which they have to pay. A travel 
shot must be really good, or there is no 
use wasting postage to send it out. 

But there is one crumb of comfort for 
the photographer who produces travel 
publicity pictures, providing that he re- 
tains his negatives. A photograph that 
goes over well will be widely circulated, 
and there is a good profit in supplying 
the necessary duplicate prints. 

Of the thirty-six state agencies queried, 
twenty-seven filled in and returned the 
questionnaires sent to them. Twelve said 
they have staff cameramen, two of them 
employed on a part-time basis. One has 
a part-time darkroom worker. Nearly 
all of these also buy photographs from 
outside sources. Salaries of staff cam- 
eramen were not specified, but one state 
representative wrote, “we pay salary plus 
travel expenses,’ and another said that 





in addition to the cameraman’s salary, | 


$1,500 a year is spent on supplies. 


There is great diversity in the amounts | 


spent on photography, just as there is 
great diversity in the advertising appro- 
priations set up by the various states. 
Lowest figure reported was $200 a year, 
1 per cent of one State’s appropriation of 
$20,000; highest was $5,000, 12% per cent 
of another state’s appropriation. Eight of 
the States reporting have advertising 
budgets of $100,000 or more. Most of 
them claim photographic expenditures of 
from $1,500 to $4,000 a year. 

There is also wide diversity in amounts 
paid for individual photographs. One 
state pays from 60 cents to $75, the latter 
for Kodachromes. Most of those report- 
ing specified minimum fees of $1 or $2 
and maximums of $3 to $5. One claimed 
a range of from $2 to $10. Two who men- 
tioned the $5 figure said this should in- 
clude the negative. One pays $5 for the 
first print and from 50 cents to $1 for 
succeeding ones. 

Sources named are agencies, freelances, 
professionals, amateurs, and newspaper 
photographers. One state representative 
dislikes buying from agencies, because 
they won’t release negatives. Another 
objects to demands for credit lines, term- 
ing them “a headache.” 

In describing kinds of pictures pre- 
ferred, the words scene and scenic were 
mentioned fifteen times, and the word 
landscape once. Action, activity, and life 
also were mentioned frequently, in such 
phrases as combination of action and 
scenery—scenic and action—some form of 
life; we dislike panoramic landscapes de- 
void of life—scenes with action—interest- 
ing activities with people incidental to 
scenery—dislike still scenes devoid of hu- 
man life. 

Sixteen of those reporting say they use 
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For Good Pictures... 
read this book 


Its 56 pages are filled with valuable 


hints and information... how your 5k 
camera works . .. what film to use AS ee ry 
. exposure ... composition .. . Rx t 


pictures in COLOR ... all kinds of Sa 
subjects... how to develop film... Ost one 62 ee 
how to make enlargements... dealer's or send your 
pointers on projection... with quarter direct to 
more than 100 illustrations .. . all Dept. 505A. 

in an attractive pocket- 


sized book for only 25c. € 
wa Bg! ETE 
rtewg, 


o¥ 






ann arbor michigan 














Subscribe to Popular Photography Now 


Series VI Satin Chrome Sunshades 


Rarely has such a value been offered to you. 
Made in beautiful satin chrome finish, the pre- 
cision workmanship and performance is worth 
much more than our low price. Can be used in 


conjunction with Series VI Filters or 35 
Series VI Adapter Rings. Patterned $] 
after the famous Eastman Series VI — 
Sunshades. Order yours today. DELUXE 


Standard Spun Aluminum Model So 


HENRY HERBERT 


483-485 Fifth Avenue New York City 














e Costly telegraph de- 
lays are out! POSTAL 
“Automatic” is in! 
Amazing machines—only re- 
cently perfected by POSTAL 
TELEGRAPH engineers — now 
flash messages to any part of the 
country at record-breaking 
speed — and with incredible 
accuracy. These “Automatic” 
machines are POSTAL’s—exclu- 





sively. Messages sent “Auto- 
matic” cost you not one penny 
more. So— 


Try this NEW SUPER-SPEED SERVICE today! 


For your convenience, charges 
for telegrams telephoned -in 


appear on your telephone bill 





*For descriptive folder — address Postal 
Telegraph, 157 Chambers St., New York 
or ask local branch manager. 


Summing Up Our Specials 


You still can buy at these unusual low prices in this 
group of cameras and equipment. 



















PRIMAFLEX, F2.8, Meyer, Like New 
ROLLEIFLEX 4x4, F3.5 C.Z.T Perfect . . 
ROLLEIFLEX 6x6, F3.8 C.ZT Perfect .... 
ROLLEICORD 6x6, F4.5 iens, L.N 


ROLLEICORD 6x6, F3.5 lens, L.N 
CIROFLEX 6x6 F3.5 lens, L.N 
KORELLE + 1—F3 


F2 
WELTINI, 35mm R.F 
WELTURE, 214x2!4, R.F 

F 


RETINA «1 3.5 lens, 35mm 
MOVIE SPECIALS 


B.H. 7OA, F3.5, T.H.C.. Perfect 

B.H. COMPANION, F3.5. Bmm, Perfect 
KODAK, 16mm Magazine, F1.9, L.N 
KODAK, 16mm ‘'K,"’ F1.9, LN 
KODAK, 8mm, F3.5. L.N 

B.H. 7OD, Turret, F3.5. T.H.C 
B&H DA TURRET, F1.9 




















Used—Keystone—8 & 16mm Cameras and Projectors— 
rece® on request 


Leica Meter, Weston, Req. $19.95 . : $1 
Mini, Photoscop, LATEST. Special 
G.E. Meter with case, tatest ‘ 1 
Photrix Meter, latest . 1 oO 
DeJur Meter, tatest, with case 11.95 
SPECIAL De jur Enlarger, tatest, up to 
3144 x 314% Double Condenser 
Some Like New others only floor demon- 
strators Reg. $67.50 $44.50 
All articles above equal to new condition 1001 
Excellent Items in complete new Confidential Bul- 
letin 4 Movie Projectors and Cameras of alt 
popular makes in stock Full tine Eastman Kodak 


Still Cameras for immediate 


delivery Complete 
Rental Film Library 


Write for Film List. 
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78 Chambers Street, New York, N. Y. 


FINER PHOTO FINISHING 


Eight Exposure Rolls Developed 





with 2 prints of each or 
one double size print each ¢ 
negative, 25c. 35mm. roll 
fine grain processed vaporated, each 
exposure enlarged 54xt% on genuine 
Moen-Tone enamel 36 exposure, $1.00; 
18 exposure, 75c. Cartridge reloaded with 
fresh film, 50¢; 1S exposur 3h Nationally 
Known Moen-Tone Superior Quality for nearly 
half a century Est. L898 


MOEN PHOTO SERVICE, {°.%oss Sig 
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color photographs, eight of them men- 
tioning Kodachrome. One would like to 
use it, but finds it “still too expensive.” 
Four volunteered the information that 
they use color motion pictures. Maine 
has several thousand feet, and Wisconsin 
booked 3,700 showings of color movies 
(with sound) last year. 

Judging by the rate at which new states 
have been climbing on the advertising 
bandwagon, regional groups will become 
increasingly important users of photog- 
raphy. This development will open up 
jobs for staff photographers and provide 
an extensive, although not particularly 
lucrative, market for cameramen. One 
good feature of this market is that it is 
so widespread. Every resident of this 
country has access to some camera sub- 
jects that would be of interest to a state 
or municipal agency, or to the Chamber 
of Commerce in his community. 

Since rates paid for regional publicity 
pictures are not usually high, the average 
camera user probably would not consider 
trying to crash the market with more 
than occasional sales. However, there is 
no reason why the amateur should not 
cash in on the travel pictures he prob- 
ably would be taking anyhow, and let his 
camera bear a part of the cost of his va- 
cation. 

For the few who may want to go into 
this work more seriously, staff jobs have 
opened up on a full and part-time basis. 
The photographer who succeeds in selling 
pictures reguarly to a bureau, or who re- 
ceives assignments from one, may find 
this market worth cultivating. 

Here’s how one photographer entered 
into a mutually pleasant and profitable 
relationship with the Associated Adver- 
tising Agency, who has for one of its ac- 
counts the City of Jacksonville. Accord- 
ing to Hunter Lynde, vice-president of 
the agency, various methods of buying 
publicity pictures for the account had 
been tried. The usual method of engag- 
ing a commercial photographer, and tell- 
ing him to go out and make a couple of 
shots of a given subject treated in a cer- 
tain manner, had proved expensive and 
unsatisfactory. Finally an agreement was 
worked out with William F. Becker, a 
Jacksonville photographer, who was will- 
ing to try a new plan. 

Instead of giving a definite assignment 
for a certain number of shots, the agency 
would tip him off to subjects in which it 
might be interested, with the understand- 








ing that it would buy a considerable 
number of pictures if given a large 
enough choice. Another plan was to pay 
him a given amount for a day’s work, 
supplying him with large quantities of 
film which he was to use freely, the 
agency to have the option of ordering 
prints from any negatives they liked, 
while the remaining ones could be used 
by Becker as he saw fit. 

Though not obligated to buy any prints 
made on a given assignment, the agency 
buys enough to make the arrangement 
satisfactory to Becker. The jobs are va- 
ried, covering such subjects as pretty 
girls on the beach, the fingermarks of a 
slave in the sun-dried bricks of an old 
fort, a lime quarry, historic landmarks, 





old trees, fishing, and hunting. Many | 
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ADD COLOR .. 


. . TO YOUR FAVORITE 


BLACK and WHITE PHOTOS 





’ You don't have to be an artist to transform 
your favorite black and white photos to beau- 
tiful color prints . . . anyone can do it with 
rich true-toned Roehrig Oil Photo Colors. 


No brushes needed. Just lay in the rich true 
colors in a method created especially for 
Amateur and Professional Photographers. 
No fuss or mess... and you can remove AND 
ALTER AT WILL! 


WRITE FOR FREE DESCRIPTIVE FOLDER 


Roehrig Oil Photo 
Colors are sold in 
complete sets or sin- 
gle tubes. Write for 
Free descriptive fold- 
er which shows you 
how easy you can at- 
tractively 
favorite photos 
or ask your 


DEPT. P 
ROEHRIG- 
BIELENBERG 
COMPANY 


39 Henry St., Brooklyn, WN. Y. 
ROEHRIG FOR TRUE COLOR—SINCE wi 















dealer. 

















T/ew! RIES PHOTOPLANE HEAD 
Model “E” (Ensign) 


Model ‘‘E’’ may be used with 
any standard make tripod. 
When set to 90° the camera 
will shoot straight up or 
down, or any angle varia- 
tion between these positions. 
Head may be instantly locked 
in any position. Features full 
360 degree swing. Has a 
level built right into base of 
head. A special feature is re- 
movable plug to disengage 
camera from head, operates 


on an instant spring lock 
principle. 
Model “Ee” 
CUED nw wrecks $13.50 
Free Catalog On Request 
1 Beachwood Dri 
RIES CAMERA COMPANY iid Ywooo, CAUIF, 














DEVELOP ‘°° MOVIES 


IT’S EASY AND THRILLIN G—Gaves Time and Money 


Send for one of these low cost sets and develop your 
own movies! Consists of developing tray. safelite, and 
set of prepared developing powders. Simple step-by- 
step instructions insure good results. Order yours today. 
SIMPLIFIED DEVELOPING OUTFITS including our 
Prepared Chemicals. For 30 ft. Single 86, $4.20; 
Db!i. 8 & 16, $5.95. Instructions furnished Free. Pow- 
ders only: Yq Gal. Set, $1.30; One Gal. Set, $1.95. 


16" GENERA MOVETONE 8" 


LOAD YOUR OWN SPOOLS and Save Money 


A FINE GRAIN REVERSIBLE OUTDOOR Non-Halo Film. 
Use in Cine Kodaks, Victor, Keystone, Revere, Univex, Etc. 


100 ft. double 8, laboratory packing.......... $1.95 
100 ft. pe a 8 for Univex and Keystone... $1.15 
400 ft. double 8 mm, scored for separation. . . $6.35 


400 ft. 16 mm in 400-foot reel container... . | § 
Write for Big Bargain Circulars, our processing prices 


FROMADER GENERA COMPANY, Davenport, ta. 











Different 35mm c 
® for from 
Services Films up 
1 Different a Roll , c 
Services Films “°" 4 wp 
The widest choice of fine grain photo 


finishing ever offered by any laboratory. 


Special Services for Film Packs and Bantam 
Films—Positives for Projection—Studio Enlarge- 
ments. @ Ask about our Defense Stamp Plan 


Free Price List and Mailing Bag on Request 


AMATEUR FOTO GRAPHIC SERVICES, inc. 
130 W. 46th St.,.N. ¥.C. Dept.P. LO. 5-5483 
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subjects, some of them routine and others 
stimulating, are grist for his mill. 

Since Becker has had a wealth of ex- 
perience in turning out regional pictures, 
for both advertising and publicity, what 
he has to say on the subject deserves con- 
sideration. 
he told us, “is that technical excellence 
in a photograph is not enough. 
say something that will make editors 
want to publish it. I find I have to do 
everything possible to make each shot as 
good as can be. This sometimes evolves 
quite a bit of trial-and-error that one 
would never suspect in looking at the fin- 
ished picture. The work certainly keeps 
you on your toes. In doing it, I have 
learned a great deal about photography— 
and had a lot of fun besides.”— 





Blueprint Paper 


(Continued from page 45) 








equipment is not available. Exposure 
with the formula given, shortly after 
noon on a sunny February day, ran about 
10 minutes with a fairly dense negative. 
Half that time or less was adequate for 
a tracing. In summer the exposure can 
be figured in seconds. Printing also 
can be done by means of a carbon-arc 
lamp, an ultraviolet health lamp, and 
even with a floodlamp, the exposure time 
varying with each source. Floods have 
a tendency to overheat and warp nega- 
tives if extreme care is not taken. 





“One thing I have learned,” | 


It must | 





Whatever the light source, exposure | 


should continue until the image, which 
becomes visible as the light action pro- 
ceeds, looks quite dark. A few trials 
will enable you to judge the 
closely. For holding blueprint paper 
and the negative in contact for daylight 
exposure, nothing surpasses the common 
printing frame. Such frames can be ob- 
tained or constructed by the photographer 
to take any paper size. 

To develop the exposed paper, simply 
immerse it in a tray of clear water at 
room temperature. Continue washing 
until all soluble chemicals are removed, a 
matter of 10 or 15 minutes. The result- 


ing image is made up of the insoluble | 


dye, Prussian blue. 


The conventional blueprint consists of | 


a deep blue image on white paper. 
Wherever the light struck the sensitized 
coating, the image is blue; wherever the 
light was held back by some pigment, 
the image is white or some light shade 
{ blue. The tonal range of blueprint 
paper is not very great, so it is best 
uited for use with negatives having high 
contrast. In the case of an engineering 
lrawing on tracing cloth or paper, the 
ontrast is practically maximum, and in 
| properly made print the resulting image 
howing white lines on a blue field is 
lear-cut. A few grains of potassium 
ichromate added to the sensitizing form- 
la Increases contrast. 
After the straight blueprint is devel- 
ped, there are a number of ways of 
iodifying it to suit your particular pur- 
ose. The brightness of the blue color 
an be increased by immersing the print 
YY a minute or so in.a weak solution of 


timing | 
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RE BY TONY VENT! 





STINGHOUSE 





With a background of fifteen yearsin leading New Y ork 
studios, Anthony Guy Venti is well known to adver- 
tisers and art directors for his sparkling fashion shots 
and for his action pictures of children and animals. A 
specialist in flash photography, he served as instructor 
at New York’s famed School of Modern Photography. 


TONY VENTI SAYS: “Uniform performance is just 
as important in flash bulbs as it is in film. I stand- 
ardize on Westinghouse Mazda Photoflash lamps 
because I’ve found they give me the same dependable lighting, every time.” 

There’s a Westinghouse Mazda Photoflash or Photoflood lamp for every 
photographic requirement—made to the highest standards of precision. 
When you use Westinghouse Mazda Photo lamps you are sure of consistent 
lighting—every time. Get a supply today. Your dealer has all sizes in stock. 
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HOW TONY VENTI MADE THIS PICTURE 
Data: 4.x 5 Speed Graphic. f./8 aperture. 1/200 
second, Fast pan film. Three Westinghouse 
Mazda No. 16-A Photeflash lamps were used. 
(A) 41% feet from subject. (B) 7 feet from sub- 
ject, located high. (C) 10 feet from subject. 


WESTINGHOUSE 
NEW MAZDA No. 22 


a new all-purpose Synchro-press lamp forgeneral news 
and commercial photography. Ideal for outdoors. 
Gives light to spare for shots under adverse conditions 
(or with slow film) plus wide latitude to compensate 
for less-than-perfect synchronization. 15¢ each. 
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MAZDA PHOTOFLASH LAMPS 
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hydrochloric acid. Ten drops of con- 
centrated acid to 8 ounces of water will 
do. Wash the print for several minutes 
to remove the acid. 

Bleaching solutions are handy for re- 
touching details of the print and for 


greet | applying letters and figures on the blue 


field. For removing the blue color, use 
a solution of 10 or 15 grains of sodium 
carbonate to 1 ounce of water. This 
bleaches the blue completely, leaving a 
white line. If the solution has a tendency 
to run on the paper and make a ragged 
line when applied with a brush or pen, 
add a little gum arabic to it. 

The carbonate solution alone makes 
white lines. For colored lettering, you 
can combine ink with it; often red ink 
is used for prominence. One way is to 
dissolve a small quantity of sodium car- 
bonate in the bottle of ink. Another 
method, preferable when only a little 
lettering is to be done, is to dip the pen 
in ink, then with a toothpick or wire 
add a fraction of a drop of the bleaching 
solution to the ink which the pen has 
retained. The bleach removes the blue 
color and the ink colors the line, all in 
one operation. Opaque black inks re- 
quire no bleach. 

A weak solution of sodium carbonate 
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NITRATE FILM 


WARNIN DANGEROUS! 


BUY Eastman (Panatomic-X, plus X, 
and XX) Safety Films in 35mm reloads 


 §S5e 


2 for 
$1.00 


with genuine numbe ‘red frames. 

In cartridges, only 

We pay postage if remittance 
accompanies order. 


On hand at all times, latest models 
KODAK EK TRA—ZEISS Cam- 


eras—SPEED GRAPHICS, all 
sizes— LEITZ—Cine Equipment 

KASTMAN and BELL AND 
HOWELL Sound and Silent Pro- 


jectors. 
Highest Allowances on Trades 


Used Cameras and Cine Bargains 
Specify your requirements, no matter what 


COLUMBUS 
PHOTO SUPPLY 


146 Columbus Ave., Dept. P., New York City 




















Tested—35 mm. Umat—Gaaventood 
25 ft. 25 ft. 
Plus X Parpan§ |super XX 

NOs: x Infra Red | Pan x 29 

Dup No. Ulitraspeed 
Dup Ne. | 89¢ Supreme 
tad sta Finopan 

100 ft. rolls. $3.15 100 ft. rolls. .$4.25 
HOLLYWOOD 35 MM FILM Co. 

Box 2550 Dept. P. Hollywood, Calif. 








(about 5 grains of the salt to each ounce 
of water) can be used to reduce a blue- 
print that is too dark as a result of 
overexposure. Wash the print well, im- 
merse it in the alkali solution until almost 
light enough, rinse well in water, place 
for a few seconds in a weak solution of 
hydrochloric acid, and then wash well. 
To intensify a weak blueprint, immerse 
it in a solution of 15 grains of ferric 
chloride in 8 ounces of water. After 
the image has darkened, wash the print 
thoroughly. 

A blueprint isn’t always blue: some- 
times it is brown! The process of con- 
verting the Prussian blue pigment into 
a brown one is simple, and may be used 
to produce rather pleasing prints from 
photographic negatives. To brown a blue- 
print, first immerse it in a weak solution 
of sodium or potassium hydroxide until 
the image has bleached to a faint yellow. 
Wash the print for 15 minutes in run- 
ning water, then place it in a solution 
of about ™% ounce of tannic acid in 8 
ounces water until it has redeveloped 
to the desired density and color. Wash 
the print thoroughly before drying. 

The blueprint process need not be lim- 
ited to paper. A novel and not impractical 
stunt is to sensitize the corner of a white 
handkerchief and print on it a portrait 
or other suitable subject from a rather 
contrasty negative. With a wad of cotton, 
swab the sensitizing solution over an area 
slightly larger than the spot to be oc- 
cupied by the picture. From black paper 
cut a mask of suitable shape—a circle, 
heart, diamond, or other figure. Combine 
the mask and negative, and hold them in 
close contact with the handkerchief by 
means of a printing frame or two sheets 
of glass held together by spring clamps. 
Expose as for paper, wash the cloth 
thoroughly, and brighten the image with 
hydrochloric acid. Usually the bright 
blue color is sufficiently pleasing. To 
remove it, 


wash the handkerchief in a 
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PRECISION 
RANGE FINDER 


only 


ges 


Don’t guess at 
measurements— KNOW! 


By using principles of surface ~ 5 ge re- 


cently developed by John Strong, Ph. at Cali- 
fornia Institute of Farag om Ss t 1e a "Phaostron 
*recision Military ype Range Finder assures a 





clearer, brighter cae — sharp in-focus pictures — 
sbastatels accurate measurements. 

Now for only $4.25 you can have a scientific in- 
pvr ae that gives precision measurements from 
i 3” to 50’ and into infinite. The new Phaostron 

a sturdy range finder packed in a fine grain 
in ather case—built to last and operate efficiently for 
the life of your camera. See your dealer or write 
for catalog on Phaostron Range | Finder and Phaos- 
tron Electric Exposure Meters, ‘‘a meter for every 
purse and purpose. 


PHAOSTRON COMPANY 


ALHAMBRA, CALIF 


¥ SOUTH GRANADA 















Cellulose 


FILM SPONGE 


made by 
DU PONT 


















FOR WIPING AND DRYING /fi/ms, 


prints, plates and chro- 

mium or ferrotype plates 
¥ Leaves No Lint ¥ Can’t Scratch ¥ Soft When Wet 
¥ Holds 20 Times Its Weight in Water 


At all photographic stores 











SAVE YOUR $ AT POWELL'S 


=> TRY BEFORE YOU BUY & 
CAMERAS «LENSES - ENLARGERS 
AND ALL DARKROOM SUPPLIES 


Select — hundreds of new and used still and 
movie came . Demonstrators, trade-ins, recondi- 
tioned Units. “on Powell's famous “‘TRY BEF 
YOU BUY"’ offer. Liberal allowance on your oid 
camera, Here is a typical value from our big list: 
Certix A. Brand ne = akes eight pictures 7z 
3% or 16—15¢x2M% in. Wire sharp ae ee F4.! 
anastigmat in C iompur with speeds to 1/2! 50th. 
Regular Bi 37.50 value. _ Powell's price $27.50. 
rite for Free Bargain List No. 241 


POWELL'S CAMERA MART 


EVERYTHING FOR THE AMATEUR 
153 W. RANDOLPH ST. CHICAGO, ILL. 











MM /DEVELODED 
FILM ‘Mogic Eye'Timed [ 
VAPORATED 
ENLARGED- 





American Studios still offers finest 
Candid Processing at same common- 
sense low prices as always! € 
ultra fine-grain de- 





- time enlargements 
with Magic-Eye’’; Vaporate each * FRAME 
negative; and give brilliant 3x4 en- 
largements on Deckled-Edge Velox 
saper Order at these low prices: * MAILERS 
36 exposures, 35MM $1.0 
18 exposures, 35MM... ° 
Reloads for 36 exposure Bes or .50 * SAMPLES 
Reloads for 18 exposures 35 
Sixteen ome No. 127 roil -50 
s exp. 28 Bantam, etc. . -25 | 24-Hour Service 
Repr mite “3x4, each. . ° -03 No delay. Not 
FREE! EXTRA! = —beautiful frame foe el oak” ae 

rcer. just right for 

Send rolls or write” a FR REE ‘print, 
handy mailers, bargains, etc. Superb quality? 











American Studios, Dept. 311, La Crosse, Wisc. 
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strong solution of sodium carbonate 
(which is the same as washing soda). 
Such a blueprinted hanky can be washed 
and ironed without damaging the pic- 
ture. However, it should not be laun- 
dered in water containing washing soda 
or other alkali. Such blueprinted hand- 
kerchiefs make excellent gifts. The blue- 
printing can be combined with embroid- 
ery work. 

In a similar way, the blueprinting 
process can be used for producing novel 
decorations on wood. Apply the coating 
to the well-sanded surface of white pine, 
birch, or other light-colored wood. Print 
in the usual way, and develop by running 
water over the wood. The blue color 
will be imbedded firmly in the wood 
fibers. Decorative plaques can be made, | 
and wood can be marked for precise 
carving, jig-sawing, or other working, 
much as sheet metal parts for airplanes | 
are laid out photographically. If the 
grain of the wood shows a tendency to 
roughen during the sensitizing and de- 
veloping, treat it as follows: Before ap- 
plying the sensitizer, wet the wood sur- 
face well, and then let it dry. With fine | 
sandpaper, remove any grain that has 
raised. Repeat if necessary, until the 
grain no longer rises. 

As already explained, the negative from 
which a blueprint is made must have 
rather strong contrast for best results. 
Thus a portrait negative for printing a 
handkerchief should be decidedly more 
contrasty than one suited for ordinary 
printing. For line drawings, the contrast 
chould be maximum, and process film 
used if a photographic negative is de- 
sired. Drawings can be executed with 
black India ink on tracing cloth, tracing 
paper, or on some other medium that 

transparent or highly translucent. One 
way of erasing a line from such a draw- 
ing is to cut it out, paper and all, with 

| knife. Paper negatives used for blue- 
printing should be on some thin stock. 

Treating the paper with castor oil con- 
taining a drying medium, will make it 
nore transparent and therefore shorten 
he printing time. 








Among the uses to which home-made 
blueprint paper and cloth can be put 
are the following: 

Making duplicates of drawings or no- 
ces for use in the small shop or man- 
facturing plent, from tracing paper 

iginals. 

Making facsimile copies of important 
etters that are typed on one side of 

.e paper only. Use the letter as a 

egative. 

Making bookplates, preferably from a 

py negative of strong contrast or from 

tracing. 

Program announcements, bulletins, etc. 

r camera-club and similar use, from 

pewritten negative. To make such a 

gative, use thin onion-skin paper 

cked by a new sheet of black carbon 
per with the coated surface toward 

e front. 

Records of formulas and the like for 
stribution among several persons, made 
om typed copy. 

Record or proof prints from negatives. 

iseful when the rather high cost of 

rdinary prints is to be avoided. These 
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“FUT SHUP 


Even though Fotoshop has one of the largest photographie stocks in America and all the 
hard-to-get cameras, lenses, etc., the demand for supplies has increased to such an extent 
that we are in a position to pay you top prices in cash or as trade-in allowance for your 
present equipment. Now _ is the time for you to get the most for your cameras and acces- 
































sories, so why not let FOTOSHOP send you a quotation? You are under no obligation 
whatsoever, so write us what you have, or better yet, send it to us fer appraisal and if 
it does not meet with your approval we will return it to you prepaid insured, Write for 





your FREE shipping carton today. 
Whether you BUY... SELL ...or TRADE, it pays you to consult FOTOSHOP 
first. Send coupon below for new FREE Bulletin Supplement, just out. 








SPRING 
CLEARANCE 


OF 


MOVIE 
SCREENS 


Below are listed just a few of 
the hundreds of screens that 
FOTOSHOP_ has available at 
extremely low prices, If you 
do not see what you want, let wrattna also 
our technical staff advise you > *vailable at ai sneciz 
as to the correct screen for — price, Special 
your lens length, lamp, and 
room, A postcard will bring 
you your information. 
12x18” Easel Screen. ..$1.19 
26x34” Metal Tube-Wall 

OO Peer 4.49 
30x40” Tripod Model... 6.90 


30x40” Automatic Box 
i ae eee 7.85 


40x40” Tripod Model... 9.85 
36x48” Tripod Model... 9.85 


All screens are specially crys- 
tal-beaded for brilliance. 









PRESS CAMERA 


The now famous B & 


including the } Press Cam. 


e revolving back 
other axete non bellows ana eam 

sive 7 2 any 
slightly used 51/450 with a 
lens 4 gmat 4.5 


lens in Compu anes 

Specially 1 riced ee "$76.60 
The 214x31, 

ce” YAX314 Miniature 

Press Camera is ain 











Send cou 
pon bel; 
complete inhomatios 










Range Finder 


The Ree-B 
ve 
Work and A Range Finder eliminates 






















t eS vou ae F g1 
Send order TODAY! pm Super-imposed imane distances instantly 
> YO aecur ‘Mage makes - = 
structed, ane reading Shock. imple to 
compact nditiona] “proof con 


suarantee, 


ar P > 
chrome, Prive beautifully tinished ees $425 
ae ee ‘ Satin 


For the ie es = 
. & of oth 
*ortes, er ra 
send coupon Toba E Var ee end acces« 
ulletin, 





Attention! 
16mm. Fans— 


We are closing out our 
stock of 100 ft. 16 mm. 
Comedies and Western 
subjects. These films 
are brand new and reg- 
ularly list for $8: 
The following are ail- 
able for immediate ship- 
ment: 

Billy West 

Our Gang 

Snub Pollard 

Wm. S. Hart 

Dippy Doodades 

and others. 




















Se FOTOS UTILITY CASE 


Here’s 
your che 
low price Uy chance to get ar 
Meter, £4), Utility Case for = extremely 
Structed Of ens other acce i camera, 
forced ;¢ x*tra-strong es. 
“orners & fibre ith 
Dimensio; — Cath reen 






Con- 










» & Spec mn 

* is, ecial car ing str: 

Only $1.50 per reel. Which gives you dno)?” X 101% Bie 
Plies, Our ° ample room for ; 51 , 
Use the coupon below units, so t's ok consists a all sup- 
in placing your order served, h . batter of first come, a ‘5 
>, first 
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Specially priced st. °°Ue? TODAY 


‘ed Se +908 seem oc ge 




















Just Out! 


March 30th 
New SUPPLEMENT 


to 
FOTOSHOP'S Fall 
and Winter Bulletin 


















Filter your water wi 
New: FILTER-KLEEN 


to Save 
Easily fits any faucet On... 


im or threaded FOTOS 
Only $1.19 | SUNSHADE 


With thi 
h this ney , 
Wz ow Bake- 




















a special 





AS a res; 
FOTOSHGt of 






































site at ilter wr ¢ purchase 

Water for lean our | paud-machined "sunehyae 4, Gh Ls 
Send coupon for your FREE room we -— nike struc —s ene al iminum, ‘ Weill” of 
copy of supplement with all recommended fon camera fan cai**, lifetime “a 
the latest’ prices and new Burifying drinking | CUC one at this LOM to be “with. 
products since the printing of one for price, ‘we im this low apes Oe wing” Brice. Avail- 
our last Fall and Winter request Tobi faucet.’ “ RUSH Oder | 23 min “2en ordering); > Please 
Bulletin. Whether you want AY on ‘coupon below. 37 — 29 





a camera, tripod, developer, 

filter, movie equipment or any 
photographic product be sure to 
see for yourself the low prices and special Spring Bargains 
now available. You get more for your dollar when you cone 



























>. FOTOSHOP first. roTosHoP, INC., Dept. P-S 
3 n t., New York Cit 
costs no more fo... . -« DO Please rush FREE copy of FOTO- 
to BUY ON TIME at FOTOSHOP SHOPS Dew supplement to the FALL 
_1. No interest or carrying charges on merchane O Attached is my order for Special buys 
dise *. meueuTers full list. as described, — , 
2. A, USED equipment al availab] m ez 
>" payments ——— ae SR 6S Cen eS would Mie Ge Ber. «caters tees cece 
Order what you want NOW _and take as 
4 long as twelve months to pay. Write us your Cb Oe al we did op <8 eS 6% eee 
needs on coupon, 
D I would like to trad@..........646- 
«; . COOH SESE reser seabesseseseseses@ 
INT » © Please rush Time Payment details. 
+ 
‘ 4 Name .....-ccecccccsccescesssece 


Wit* 18 BE. 42nd St. @ 130, 6 W. 32nd St. 
4 New York City AGAreSS «seep ecceces eoeecceceees 












CHECK THIS LIST 
FOR , 
LOW PRICES! 


9x12 Welta D. E., 4.5 Doppel 
9x12 Avus D. E., 
35mm. Beira, 2.9 Xenar 

Kodak 35, 4.5 lens, E. N. 


Dollina, 4.5 lens, new 


4.5 Skopar......... 


16mm. Keystone, 3.5 lens, used 
Cine Kodak B, 3.5 
Argus C3, L. N 
Argus Color Camera, L. N 
Altissa, 4.5 lens 

B & J Press 


Series D 


case.. 


24%x3% Tessar lens 
34x4%—-4.5 


Speed Graphic—2 \4 x3 4—Kalart R 
Mendelsohn Gun, 3.7 Ektar 


Kodaslide II, L N 


(with Redi-changer) 


(yraflex 


Kodak Duo 620, 3.5 Compur rapid. . 
Perfex 55, 2.8 lens 

Agfa Speedex, 4.5 lens 

Dolly, 3.5 Compur 

Foth Derby, 


Argus Slide Projector 


3.5, new 
Univex Mercury, with case 
Argus A 

Carry-all Gadget Bag 


Faleon Abbey Flash Camera 


Payments 
Bought 


Trade-ins Accepted 
Write to A. Knopf 


Time 
Cameras 











EASTERN CAMERA EXCHANGE 
Hempstead, New York 


CORRECTOL 


PUTS NEW SPARKLE INTO YOUR 
PRINTS AND NEGATIVES 





. 
FOR PRINTS: 
3 £0 
»moves : 
Reere nighliere 
, .g contre 
Impryers nidden * 
Unet 
deta’ 4 xposed 
s overt A 
Reerom waste baske 
re : 
a 
© Strre papi verexposur 
e Corre 





INDUSTRIES 
CORPORATION 


New York City 





eloped 

5 m roll dev mad en- 
= SO formula, vaporated, penis 
fine gra 3/25 by magic pad $1.35 
larged to 5/280" 99, Inc. revo! 1.00 
= oa $5. In reload inline 
a a reload for eer ruaranted 
3 mend service. f “ nies or % 
Pr coaid if money accompa 
Free mailing bags. 

NO 


RTHSU 
669 Dumont Aveé.. 


eye 


‘.. 
Brooklyn. n. Y. 
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prints can be made from inexpensive pa- 
per negatives produced by enlarging from 
small camera negatives. 

Prints for display. A good blueprint 
from a large film or paper negative can 
be as pleasing as any other. The blue 
color is particularly suitable for snow 
and marine scenes. When toned brown, 


the print is satisfactory for other types | 


of pictures. 

Letterheads. For odd _ effects, and 
where great quantities are not desired, 
blueprinted letterheads can be made. 
Sensitize only the portion of the paper 
sheet to be printed, and use a paper that 
will withstand washing. Flatten by press- 
ing with an iron or by running the sheet 
through an ironer. 

Christmas cards. When Christmas rolls 
around again, recall the blueprinting 
method. Perhaps it will help you make 
a card that really is different. When 
combined with letterpress printing, such 
cards can be superior to manufactured 
ones. 

Novelties. These include blueprinted 
handkerchiefs and wood plaques already 
mentioned. Similarly, blueprinting can 
be used fof making designs on brooches, 
buttons, and similar articles that are 
themselves made of cloth or other ma- 
terial to which the sensitizing solution 
will adhere. 

In all, the blueprint process, now play- 
ing so important a part in the war effort, 
is worthy of the attention of the pho- 
tographer who likes to experiment or 
who has a genuine use for an inexpensive, 
easy printing method. Blueprint paper 
made as directed will keep for several 
months if stored in a dry, dark place, and 
it is easy to prepare. You can have some 
always on hand.—f 


Base for Bulk Film Winder 


HE portable base I designed for my 

35 mm bulk film winder makes it 
easier and safer to reload cartridges. 
The winding mechanism itself is mounted 
vertically ona 
block of wood, at 
the other end of 
which is a remova- 
ble upright or axle 
for the bulk film 
roll. Thus the film 
is resting on edge 
throughout the 
winding and load- 
ing process. This minimizes the possibil- 
ity of scratching the film, as is possible 
when the winding is done horizontally. 
The method of using this device is il- 
lustrated in the accompanying photo- 
graph. Note that the index finger of 
the left hand rests on the top edge of the 
film. When you use notched loads, your 








Setup in use. 


fingernail automatically signals when to | 


stop winding. Without the notches you 
must work out your own system of as- 


certaining how many frames have been 


wound onto the cartridge spool, unless 
your particular winder has some means 
for measuring. This setup is applicable 
to almost any of the various winding 
mechanisms available, and will reduce 
handling of the film to a minimum.— 
Lee Hector, Chicago, Ill. 
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“FLASH KING” Synchronizer 
"h Toop 7 It's Here! A low- 
| priced dependable 
Flash Synchronizer 
which actually works. 
Positive synchroniza- 
tion guaranteed. Each 
“Flash King” is tested 
to synchronize hand- 
set, self-cocking and 
miniature focal plane 
bes — shutters. Uses the new 
bayonet base G. E. Flash Bulbs. 
“FLASH KING” Synchronizer $7.00 
Send for free copy of SNAP SHOTS 
Mail orders solicited 


GEO. INC. 


57 E. 9th Street New York City 

















YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 Exp. Roll Enlarged 35¢ 

16 Exp. Split Enlarged 55¢ 

Prove it to yourself—send your next roll to 
us. Fine grain developing, ‘‘electric-eye’’ 
precision Modern Beauty prints 3% x4, 
deckled, with embossed margin and date. If 
less than 25 prints FREE print credit. Send 
money and roll or write for Free Mailers. 





Professional contact finishing. 8- 
Exposure roll developed and complete 
set of Super Professional prints. 
Print credit for poor exposures. 

U. S. PHOTO SERVICE 
Box 5710-A Dept. A Chicago 











FIRST STEP 
To Successful Pictures 


Free illustrated catalog, crammed 

with hundreds of bargains. Lists every- 

thing photographic—still and movie cameras, fil 
lenses, equipment—at tremendous savings. Liber 
trade-in allowances. Satisfaction guaranteed or your 
money back. 10-day trial. Write for your FREE 
Copy—just out. Hurry! 


CENTRAL CAMERA CO. since 1899 
Dept. E-17, 230 S. Wabash Ave., Chicago, ti. 


IT COSTS NO MORE TO g 
PROTECT PRIZE SHOTS « 


FINE GRAIN PROCESSING—INDIVIDUAL SERVICE 
All Miniature Films are VAPORATED and Individually 
Developed and Printed to assure MAXIMUM Detail. 
Prints analyzed for correct contrast paper. rr ed 
and Cropping too. MAILING BAGS SUPPLIED FREE. 
Prices on request. 


FINEGRAIN PHOTO LABS. 
307 5th Ave. New York City MU 4-1480 




















— 


—": 

Spring Is Here... 
and that’s picture-taking time! 
Keep your equipment and tech- 
nique polished! Read Poputar 
PHOTOGRAPHY every month... 
Subscribe today! 














42 


7 


a;ranr:Fa5 0 











CE 
ily 
uit. 
im 


ee YF. 





May, 1942 





mplete with 
I and switch 


54550 
== less bulb 


ightly higher west of Rocky Mts. 


DISTRIBUTORS 


Midwest and Southwest 
Hornstein Photo Sales 
320 W. Ohio St., 
Chicago, Illinois 
700 Elm Street, 
Dallas, Texas 


Eastern 
L. R. Biber Co. 
Times Bldg., Times Sq., 
New York City, N. Y. 


Mfrd. by GoldE Mfg. Co., 1218 W. Madison St., Chicago, Ill. *s 
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Pacific Coast 
Ponder & Best 


1015 S. Grand Ave., 


Los Angeles, Calif. 





The Tripod Head that’s Almost Human! 


Professionals have used such a tripod head for years on end . . « 
now amateurs are given the very same opportunity, and if you don’t 
snap it up immediately then you’re missing the greatest efficiency 
and convenience you’ve ever experienced in tripod-head perform- 
ance. Here’s GEARMASTER .. . a tripod head without a handle to 
poke you in the wishbone; that doesn’t interfere with the field of 
view; that doesn’t dub a panorama but produces flawless pans 
mechanically. Here’s GEARMASTER . . . a tripod head that oper- 
ates smoothly and easily, panning and tilting, geared for every 
operation, staying locked where and when you want it locked, per- 
mitting quicker and easier manipulation. Movie camera owners, 
small “still” camera devotees who will marvel at the ease with which 
they can use their range and viewfinders, all picture fans will find 
GEARMASTER the most versatile and easiest to operate tripod 
head, for all types of photographic work. Uncondition- 
ally guaranteed against defects in material and work- 


we manship. $17.50, including Excise Tax. 


Manufactured and Distributed by 


AMERICAN BOLEX COMPANY, Inc. 
155 East 44th Street New York, N.Y. 


Western Representative: Frank A. Emmet Co., 2707 W. Pico St., Los Angeles, Calif. 
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MANUMATIC 
Slide Projector 


See the true beauty of your 2x2 Kodachrome 
or black and white slides—get more brilliant 
projection and longer slide life. Only the 
GoldE Manumatic has all these features! Motor- 


driven forced air blower cooling and heat- 


absorption filter doubly safeguard slides 
against heat damage. Precision four-element 
projection lens (5" f:3.5/ with triple ground 
and polished condensers and a first surface 

reflector. Fast, sm-o-o-o-th focusing. 

Manumatic Sfide Carrier automatically 

stacks glass or paper slides as they are 

shown. Compact, modern eo Sturdy 

construction. Easy vertical adjustment. 

Same model can be used with 300,200, 

or 100 watt lamps. “Project ’em and 

protect ’em” with GoldE Manumatic. 


GoldE Super-Spot 


Nothing like the high quality 500 Watt 
Bantam for best results. Fresnel lens. 
Prefocus socket. Many other features. 
Other GoldE Spotlights from 100 to 
5000 watts. 


See Your Dealer 
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S VICTOR 
“Hi-Lo” 


for effective, 
economical 
lighting— 


VICTOR “HI-LO” 
Twin units are 
available with 
10-inch aluminum 
reflectors for No 
1 flood-lamps at 
$13.75 complete; 
and 12-inch alu- 
minum reflectors 
for No. 2 lamps 
at $16.85. 
have Hi- 
Switches, 
swiveling fea- 
tures, sturdy 3- 
section stands 
that elevate to 
7% feet. They 
are the finest of 
all twin reflector 
lighting units now 
available at 
VICTOR dealers. 


With a “Hi-Lo” Unit you save elec- 
tricity and prolong lamp life. It burns 
at “half light” for focusing and arrang- 
ing subjects. A flip of the switch gives 
you full brilliance for exposures. Write 
for free descriptive, instructive folder. 


James H. Smith & Sons Corp. 


528 Colfax St. Griffith, Ind. 





PIRI IIIA IAAI AAAI AAA TK Ih I 


35 MM FILM 
DEVELOPED & $100 


ENLARGED ENTIRE 
34x44 ROLL 


Write for our com- 
plete price list describing different 
services in all size films at equally 

= low prices. FREE MAILING BAGS 


GUARANTEE 





Return enlargements for full 
refund if not 100% pleased 


MODERN PHOTO LABORATORIES 
TI West 45th Street, New York, N. Y., Dept. 11 
ARORA UO OO 








CAMERAS (“Srce") 
PROJECTORS 
ENLARGERS 
ACCESSORIES 


MANY GOOD BARGAINS—RIGHT PRICES 


Write your wants to Dept. P-5 
LIBERAL TRADE-IN ALLOWANCES 


CAMERA EXCHANGE -ORIGINATORS SINCE 1890 


NEW YORK CAMERA EXCHANGE 


116 FULTON ST NEW YORK CiTY 
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Fluorescent Light Unit 


(Continued from page 48) 











natural daylight. Flat lighting, which is 
very essential for this type of work, can 
easily be procured with a pair of units 
placed at equal distances from the sub- 
ject and about at eye-level. For black- 
and-white work, contrasts and shadows 
can be obtained by moving one unit 
nearer or farther away from the subject 
as desired. A single fluorescent lighting 





unit can be used in conjunction with 
other lighting equipment (spots, fill-ins, | 
etc.) in black-and-white photography, | 
as a very satisfactory main light. 

As I stated before, the parts for build- | 
ing this lighting unit can be obtained | 
from your local dealer, and a list with 
catalog numbers is given at the end of 
the article. Parts for one unit and in- 
cluding four tubes come to about fifteen 
dollars, according to current list prices. 
This may seem like a lot, but it’s very 
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For finer photography 
use Omag Filters. 
There’s an Omag 
Filter Kit available 
for every camera at 
prices beginning as 
low as $6.50 com- 
plete. 


' CHESS-UNITED CO., Inc. 


Emmet Bldg., 29th St. & Madison Av., N.Y.C. 








reasonable when compared with the cost 
of commercially built equipment, and 
considering the fact that the life of the 
tubes is approximately 2500 hours. When 
I built my unit, I planned it for two 
pairs of Westinghouse 20-watt fluorescent 
tubes, each pair matched with a two-lamp 
ballast. Bryant sockets, with starters 


attached, were chosen because of their | 


simplicity and strength. 

Now to assemble the units. On a 
piece of plywood 26”x14”, mount the four 
sockets and starters in a row about an 
inch from the top. In a straight line 
down from each, and at a distance to 
accommodate the length of the tubes, 
mount the plain sockets. The ballasts 
are mounted on the back of the wooden 
panel, along with the control switch, 
which is optional but adds to the con- 
venience of the unit. The parts are then 
wired with ordinary fixture wire, as 
shown in the accompanying diagram. 
Each ballast takes care of two tubes. 

The board on which the tubes are 
mounted will serve as a reflector. Two 
side pieces 26”x4” and two end pieces 
14”x4” are cut from plywood and fas- 
tened to the reflector base with small 
screws or brads, as shown in the photo- 
graph. This frame is quite necessary, as 
it tends to concentrate the light on the 
subject, and prevents it from spilling onto 
the background. The wooden reflector 
and side pieces are given two coats of 
good flat paint, and then a coat of white 
enamel to increase the efficiency of the 
unit. 

The lighting unit is now ready to be 
mounted onto a stand, and the method 





is optional with the maker. A large 
screw-eye placed in the top of the frame 
will permit it to be hung by a heavy 
cord from an improvised stand. If you 
have a strong stand for your present 
equipment, as I have, you can mount 
the unit permanently. To do so, take 
four blocks of seasoned oak, about 2” 
square and 34” thick, and drill two 5/16” 
holes through them as shown in the di- 
agram. Then cut a semicircular groove 
down the center of each, large enough 
to accommodate the upright of your | 








LAST CALL! 


Gold Shield Spot and Floodlamps at the 
present low prices. 


This lamp originally cost the Government 
over $25.00 each. After our present stock is 
sold we will not be able to furnish additional 
lamps at any price! 


Send for free catalog 
in which we illustrate 
and describe our Spot- 
lites and 
and adjustable tripods 
at astoundingly low 
prices. 


Floodlamps 


Gold Shield Products 
350 Greenwich Street 
NEW YORK 
(Dept. P.F.S) 
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GPs 


' 
R CATALC 


‘i 
: Here you’ll find every photographic item 
} 1 you need plus 12 Helpful Hints to Better Col- 
pa or Pictures...easy to understand, practical. 
Money saving bargains in Still or Movie Cam- 
eras and Projectors, Accessories and Sup- 
plies. Chockful of dozens of new items in 
popular demand...more than you ever 
thought would be available this year. 


LC t. Low Prices on Cash or Term Orders 


Get what you want now --pay later. 
Wards Time Payment Plan eliminates 
the carrying charges on most orders. 
Every purchase guaranteed to satisfy or 
your money back. This new catalog ready 
WRITE NOW! in May. It’s Free but write today! 






































MONTGOMERY WARD 
Photographic Dept. PPS42 -- Chicago. in. 


KODACHROME 


SLIDE FILES 


SUPER SLIDE FILE—Holds 650 << 
ready-mounts or 250 slides. Unique 
design permits filing by group, 
subject or number. Alphabetical 
guide and printed index cards for 
all data. Attractive dust-proof 
wood case covered with strong 
leatherette. Only $3.95. 
DELUXE MODEL-—-Holds 850 
ready-mounts or 350 slides. $4.95. 
GEM Jr. FILE—Sturdy wood, 
highly polished. Patent lock and 
movable partitions for subdivid- 
ing. Capacity 150 ready-mounts. 
$1.35. 


UNIFILE—Holds 3,000 nega- 
tives of mixed sizes up to 4*x5’. 
$4.95. 








Write for Free Folder on Filing 
GEM PHOTO SUPPLY CO. 
1974 Broadway, Dept. P5, New York City 
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tand. Attach two of these blocks to the 
ack of the light unit with 3” carriage 
bolts, and countersink the nuts which 
iold them in place. The two remaining 
locks are used to clamp the reflector to 
he stand, and are drawn tight with 
ing nuts. With the tubes in place, the 
unit is now ready for use. 
The parts required to build one 4-tube 


fluorescent lighting unit are as follows: 


1—26”x14” sheet of plywood. 
2—26”x4” strips of plywood. 
—14”x4” strips of plywood. 
4—Westinghouse fluorescent 20-watt 
tubes. * 
2—Westinghouse 2-lamp ballast units 
No. S-1120836. 
4—Bryant sockets with starters No. 
FS-2. 
4—Bryant sockets No. 4300-W. 
1—2-ampere toggle control 
(optional). 
Ordinary fixture wire. 


switch 


Rubber-covered extension and 
plug. 
Mounting blocks optional (see 
text). 


One of these units will prove a val- 
uable addition to your lighting equip- 
ment, especially for portraiture. Build 
a pair of them if your budget permits, and 
enjoy the additional lighting control 
which the extra unit will give — 

Color 


6500 a. 
t and one 


temperature of the Daylight tube is 
and of the wraete, 3500° K. Three Day- 
White give a temperature of about 


loonie y 
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Uses for Wetting Agents 


J 





HERE are many ways you can em- 

ploy the new wetting agents, avail- 
able in photographic stores under sev- 
eral trade names, to make your darkroom 
work easier. These products decrease 
the surface tension of solutions, causing 
them to wet film and paper evenly and 
quickly. 

Air bubbles and streaks caused by un- 
even developer action can be kept to a 
minimum by employing a small amount 
of one of these wetting agents in your 
developer. The solution then will wet 
the emulsion so quickly and thoroughly 
that air bubbles will not cling to it. 

Oddly enough, these products which 
wet the film quickly also are an aid to 
drying. If the film is immersed for about 
a minute in water containing a_ wet- 
ting agent, and then hung up to dry, 
there will be no water spots. 

Water marks are formed on film when 
water remaining on it draws itself up 
into drops. When the emulsion dries, 
the areas beneath the drops stay wet 
longer than the rest. This difference in 
drying rate causes some of the silver to 
become displaced, making some areas 
lighter than normal and others somewhat 
darker. 

If the film is immersed in a solution of 
wetting agent for a minute or so before 
~ . bys. up, the water will run off of 

a smooth sheet without leaving 


—— 


Rated as the Most Precise and Most Efficient 


Winders for 8mm and 16mm Moving Picture Film! 


Perhaps it may be trite to say so — nevertheless, it can 
almost positively be stated that these are the Winders home 
movie makers have been waiting for. You no longer need 
see one of your prized productions go up in scratches, you 
no longer need scramble around on the floor trying to 
untangle films. When you work with AMERICAN BOLEX, 
the exclusive TENSION CONTROL feature sees to it 
that your film stays on the reel, right where it belongs, no 
matter how fast or how slow you wind. 


Yes, and you can even take your hands 
during the winding process. You can put a drag on either 
feed or take-up reels to control the speed of the winding. 
Moreover, you won’t get a case of “winder’s cramp” because 
the properly designed, sure-grip, non-slip red catalin han- 
die makes using these Winders a pleasure. All precision 
gears are enclosed and, due to lifetime self-lubrieating 
bearings, they need no oil. A beautiful accessory, too. $6.00 


each, or $12.00 pair. 


At Your Dealer's or Order Direct! 


American Rolex Company, Ine. 


155 EAST 44th STREET 


“off everything” 


NEW YORK, N. Y. 


drops. This eliminates the danger of 
water marks, and also speeds up drying. 
It is a much safer method than the use 
of sponges or chamois, since the film 
need not be touched by hand. The wet- 
ting solution can be saved and used re- 
peatedly. 

There are several other ways you can 
use wetting agents. They are valuable 
In practically any solution. A little added 
to your negative opaque will cause it to 
adhere better to the film, and to flow 
more smoothly with less danger of run- 
ning over outlines. By putting it into 
new coccine, you can obtain much more 
uniform absorption of this dye by the 
gelatin. This facilitates smooth retouch- 
ing of the negative, without the blotch- 
ing that sometimes occurs when new coc- 
cine is used with plain water. 

A little: wetting agent added to ink will 
make it easy to use in writing on either 
negatives or prints. It also can be em- 
ployed in the water used in applying 
water colors in tinting photographs, and 
will help the color adhere to both glossy 
and matte surfaces. 

In any process where it is important 
to wet something quickly and evenly, a 
wetting agent will speed up your work. 
You will find many new uses for it, once 
you have added it to your darkroom sup- 
plies and have started putting it to work. 
—Hannah Cobb, Burbank, Calif. 









IS BETTER THAN 


GUESSING 


TIME- © -LITE 


is a MUST for your darkroom 


It helps mightily in getting the fine prints 
you want. It goes along with fine equip- 
ment, fine thinking and fine doing. TIME- 
O-LITE performs automatically, day in 
and day out; bringing you just the color 
and tone you want in your prints, and it’s 
real economy to own. Just plug into an 
AC socket 

TIME-O-LITE is 
finest materials. 
You get split sec- 
ond accuracy from 
the sturdy, set f- 
lubricating mctor 
whether you make 
one print ora 
thousand. Pusi: the 
button and TIME- 
O- LITE does the 
rest No springs, 
no rewind, no re- 
set 

Split Second Ac- 
curacy in Enlarg- 


precision built of the 


> 
f 


ON iscenonntincesineal 


a 


TIME-O-LITE Master, 
ing, Contact Print- Model M39, 750 watts, 
ing, Flood Light- !10 volts, AC, $16.75 


ing Write today for details 


INDUSTRIAL TIMER core. 


101 Edison Place Newark, N. J. 
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Action 


(Continued from page 27) 

















PERFECT 
FLASH 


With 
ANY CAMERA 
ANY BULB 


“NEW HIPWELL” 
SYNCHROMATIC 


95 


TAX 


Out , PAID 


speeds from 1 /25to 1/500 sec. with the “SM Midget” 
ASK YOUR DEALER—to show you the New Hipweil 


Synchromati {Fits arty camera having a self-acting 
or a cocking type shutter Uses SM and all other 
flash bulbs Speeds to 1 50U using Kodamatic, Su- 
permatic« Diomatic and Compur shutters; speeds to 
100 sec with self-acting ready set shutters 
completely equipped including instructions 

ash tables.) If your dea:er can not supply you 

ect for $4.95 Money orders made pay- 


THE HIPWELL MFG. CO. 
825 North Ave. W. N. S. Pittsburgh, Pa. 








Holds 100 2°’x2 
In Brown, and Black, $1.85 
Series (illustrated) holds 300 slides 
Includes a carrying case with swivel hinge front cover, 
De Luxe Files, $2.25 each. Carrying 
Write for descriptive circular. 


complete, $9.00 
Case only, $3.00 each. 


PROTECT 
Your Slides 


, 
with Y ( C3COd 
New Low-Priced 


SLIDE FILES 


slides with numbered index on cover 
De Luxe 3-volume Library 
Removable index. 











“candid camera.” They start shooting at 
random and end up with a lot of 35 mm 
pictures. I have asked and asked, but 
no one has given me a satisfactory rea- 
son for this procedure. I have always 
insisted there is no such thing as a candid 
camera! There are candid pictures, but 
the two things are not synonymous. A 
candid picture is one snapped at a mo- 
ment when the subject is unaware that 
the photograph is being taken. What 
that has to do with the size of the 
camera is a mystery to me. 

For photographing moving subjects I 
use a 4x5 Graflex, and find it satisfactory 
except for indoor action shots. The size 
of the film makes it impossible to use a 
fast enough lens for ordinary indoor 
lighting. Where speed is demanded with- 
out sunlight, one needs the fastest film 
and lens obtainable. For these occa- 
sions I keep a 2%x2% Korelle Reflex 
around the studio. This camera is 
equipped with an f 1.9 lens and a shut- 
ter that will stop almost any action 
under almost any condition. 

There is a trick which the news pho- 
tographers have doped out to make the 
shooting of action pictures easier—the 
follow-through. This sounds like golf, 
but actually it parallels the action of a 
motion picture camera. You know how 
gently you must pan your movie camera 
when you are shooting a moving subject. 
Well, that same gentle panning will in- 
sure better action stills for you. Here is 
how it is done. Decide about where you 
want to shoot the subject or action, and 
focus on that spot. Then pick up your 
subject at some distance from the spot. 
Follow it through with your camera, 
shooting when the action reaches the 
spot, but keep following with your cam- 
era after you have made your shot. If 
you follow through up to the point where 
you shoot, then shoot and stop, you will 
not have the picture. By continuing to 
move your camera, you reduce the rela- 
tive speed of the subject, and make it 
comparable to the speed of your moving 
camera. 

There are two types of outdoor action 
shots to which this trick is particularly 
applicable—action within a given area, 
and action across the plane of the lens. 
Examples of action within a given area 
may be found in pictures of divers, 
fishermen casting, a steeplechase jump, 
or an adagio dance team. In these activi- 
ties which reach a climax within a limited 
space, you can easily prefocus and shoot 
at the best photographic moment. But 
if you press the release and stop, you 
will have the cold comfort of having 
tried, without the warming glow of good 
pictures. The follow-through is impor- 
tant. 

The other type of action shot that calls 
for follow-through is action across the 
plane of the lens. This includes any kind 
of racing — horse, whippet, automobile, 
swimming—and running football plays. 
For all these, let your camera follow- 


WESTERN MOVIE SUPPLY CO., 254 Sutter St., San Francisco | through on the action. 
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SPEED-E2-EL 
Simplifies your Z 
ENLARGING 


A sturdy. all-metal e as e |—faster 
easier to use. 

papers without adjustment. 

pactness and light weight permit 

complete fiexibility—enable you to 


get many unusual effects and com- 

positions from the same negative. PRICED RIGHT 
Special finish assures wire- 4 xS $.90 6x10 $1.75 
sharp focusing without glare. 3iex5 .905x 7 1.25 


IH ne 
| “FRAMETTES” | 
beautify your ENLARGEMENTS | 


4... you can do it yourself in 5 minutes. [ 
Modern, distinctive, and inexpensive. 
Fully adjustable—Framettes accommodate 
all sizes up to 20 x 26. Available in Bright —: 
or Satin rome, complete with wire and — 
full instructions—only 50c per set. F 
SPEED-EZ-ELS--FRAMETTES—at your fF 
dealer—or sent direct postpaid if cash F 


with order. B 
A. 3. GANZ CO. DEPT. P-S |. 
Hollywood 


112 N. Hayworth 


fesnrosr Arel, Eastern, Hornstein, Levit, Raygram na 
CAMERA REPAIRS 


Bellows Made To Order 


|] Shutters repaired. Prompt 
expert service. All makes. 
Low cost. Fully Guaranteed. 


WRITE TODAY FOR 
REE estimate. Give mas aad model, 


Bei 
CHICA 


























RELOAD ALL 35 MM CARTRIDGES 


RY), ale) OA 
\, Pa Pe 20) ee 
BOX 7. 3001 SALEM AVE. 
DAYTON, OHIO 


44 
a4 Enlargements 
~ 
= Sensational intréduc \ lg 

/1} { tory offer! 4 beautiful enlarge- \. 

ments of any 4 negatives of the same size 

(up to 244” x 44”) you send. These val- = 
uable enlargements are guaranteed non- ~~ 

fading, deckled and dated on Velox. Neg--~ ~ 
atives returned with enlargements. Send. F a A\ 

your negatives with 10c in coin, today. Offer limited to one 
order (10c) per person. This ad must accompany order. 
MAIL-N-SAVE, Box 310-28 Quincy, Mass. 





UNITED 
STATES 
SAVINGS 


ON SALF AT YOUR POST OFFICE OR BANK 


AMERICA ON GUARD! 


Above is a reproduction of the 
Treasury Department’s Defense 
Savings Poster, showing an exact 
duplication of the original “Minute 
Man” statue by famed sculptor 
Daniel Chester French. Defense 
Bonds and Stamps, on sale at your 
bank or post office, are a vital part 
of America’s defense preparations. 
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For other types of action, you can get 
better results if you keep your camera 
still, particularly if the action is coming 
directly at you. People running out of 
the surf or along the beach and toward 
you call for a stationary camera. You 
cannot expect simply to raise up your 
camera and shoot. I know that is what 
action implies, but it does not work out 
that way. The most unpremeditated 
looking shot usually requires the most 
careful preparation, and the tripod is 
eften used in making this type of picture. 

If more speed is required than can be 
obtained by mechanical means, one must 
resort to chemical hypersensitization of 
the film. One method is to immerse the 
unexposed film for 1 minute in a solution 
made up of 4 parts of 28% ammonia in 
100 parts of water at a temperature not 
exceeding 55° F. It must then be dried 
rapidly, and can be kept 2 or 3 days at 
room temperature, or longer if placed in 
a refrigerator. Because of the hazards 
involved in wetting and drying film be- 
fore use in the camera, the process is 
practically never used by amateurs, and 
only rarely by commercial photogra- 
phers. I have resorted to hypersensiti- 
zation, and found it helpful in taking 
action shots of many kinds. Pictures 
ordinarily taken at 1/200 second can be 
made at 1/300 second with the same lens 
stop on film which has been treated with 
ammonia, 

Whenever possible, action shots should 
be rehearsed before you start shooting. 
Regardless of their name, action pictures 
should be planned. By having the sub- 
ject run through his routine a few times 
before you make any exposures, you can 
determine the most interesting camera 
angle and select the most photogenic 
asnect, 

An exposure meter is a “must” for 
action pictures, and the way you use it is 
as important as its possession. Every 
photographer has a pet theory about the 
best way to use a meter, and I am no 
exception. I take most of my readings at 
the lens. First I put my meter right in 
front of the lens, then I move it from the 
top to the bottom of the scene I am shoot- 
ing. If I am photographing a person, I 
read the meter from the top of his head 
against the sky to the bottom of his feet 
against the ground. I then take a mean 
between the two readings. In daylight, 
and using fast film, the reading for the 
head is usually about 400; for the feet, 
about 100. That gives an average of 250. 
For most shots at this reading where 
there is moderate movement of the sub- 


ject, you can shoot at 1/100 second at f 22 | 


with fast film, If you prefer a meter read- 


ing close up to the subject (6 inches | 


away) you will reach approximately the 

same reading as I get from the lens. First 

read your highlight area, then the shadow 

part. Add them together and divide by 

2 in order to obtain the average. In my 

opinion a reading from the lens is just a 
fle more accurate. 

For shots of the arrested-action type 
you need most careful study. When I 
take corset pictures I always shoot them 
With arrested action. In this way I can 
gct movement in the drapery, while I re- 
tain stability in the face and figure. I 
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| These Du Pont Films 
Give You Full Advantage 
of the Versatility of Your 


35 MM. CAMERA 


ECAUSE each du Pont film is designed to fill a 

specific need each occupies an important place in 
miniature camera photography. All of them combine 
speed with exceptional fineness of grain and excellent 
tonal gradation. 












SUPERIOR-1. An extremely fine-grained, pan- 
chromatic film of moderate speed and with 
color response that is well corrected for day- 
light. Excellent for use out-of-doors or wher- 
ever you contemplate making big enlargements. 


SUPERIOR-2. Has twice the speed of Supe- 
rior-l. May be used outdoors to overcome the 
limitations imposed by a slow lens, or indoors 
for portraits with controlled lighting. The 
color balance is adjusted ideally for flesh tones 
with tungsten illumination, 





SUPERIOR-3. An exceedingly fast film for 
subjects in rapid motion, for pictures at night 
and for interior scenes with very poor light- 
ing. The color sensitivity makes efficient use of 
mazda light sources. By forcing development, 
under-exposed negatives produce normal ap- 
pearing prints, 








All three films are supplied in 18 and 36 exposure magazines 
and on 36 exposure spools—also in refills and bulk lengths. 








E. I. DU PONT DE NEMOURS & CO. 


IMCORPORATED 


PHOTO PRODUCTS DEPARTMENT 
WILMINGTON, DELAWARE 





HAVE IVAN DMITRI AND NORRIS HARKNESS for traveling companions this sum- 
mer! See the scenic jewels of Canada in the company of photography 
experts who will help you capture that beauty in pictures. See 
page 74 of this issue for full details. 








File and View Transparencies 
Easily and Inexpensively with 


FILMDEX 


The modern method of filing, finding, view- 
ing your transparencies is to use Filmdex 
Projector Strips, Filmdex Viewers, Panels. 
Approved by schools, hospitals, government 
departments and thousands of fans. Pro- 














‘ jector Strip holds 6 views at a time. Acts as a 3 Pcie ee J 

file, too. Panel with Viewer files and views 12 : 
No. 101—-Panel.............+... 35¢ transparencies. Ask your dealer or write us. Ne. 701—Projector Strip for glass or ready 
No. 101G— Panel for glass mounts. 45¢ Ppt 7 mounts, 3 strips to unit 40c 
| No. 401—Viewer (illustrated W._N. de Sherbinin, copyright, 1942. Patent Nos. Ne.911—Projector Strip Filo (holds 24 strips, 
above). . -. $2.00 1903985, 1985488, 2103322 and pat. pending 144 transparencies, or leaser number of thicker 
Ask your dealer for details on Film- glass mounts), file only... 49c 


| dex Junior and Senior Outfits. 
(Write for details on panels for larger MT. KISCO, N.Y. Ask your dealer hag »w you the wer 


transparencies) Streamlined Outfit 2 fe 








were To Get Lenses 


50mm. f;1.5 Hugo Meyer Plasmat for 
Leica (coupled, meters), with filter.$ 95.00 


E 50mm. £:1.5 Leitz Xenon (¢ seein 


feet), for Leica... 160.00 
E 90mm. f:4 Leitz Elmar (coupled, 

meters), for Leica ; 89.50 
E 50mm. f:3.5 Leitz Varob enlarging 

Jens ee 27.50 
E “Nooky” attachment for Elmarlens 44.16 
New 90mm. f:4 Leitz Elmar (coupled, 

feet), for Leica ‘ ‘ 104.00 
E 85mm. f:2 Contax lens (chrome, 

feet . 160.00 
E 85mm. f:4 Contax lens (chrome 

feet 89.50 
E 35mm. f:2.8 Contax lens (chrome, 

feet . 135.00 
New 135mm. f:4 Contax lens (chrome, 

feet) . 132.00 
E 180mm. £:6.3 Contax lens (chrome, 

feet) 105.00 
E 180mm, f:2.8 Contax lens (chrome, 

meters), with lens shade, coupled 250.00 
E Panflex Mirror Reflex attachment 

for Contax 75.00 


E means Excellent condition. 
G means Good condition. 


Subject to prior sale. 90-day guaran- 
tee. Trades accepted. Write us your 
needs. Mail orders filled. 


RABSONS, INC. 


the “‘personal attention’’ store 


111 West 52nd St. New York, N. Y. 











IT COSTS MORE 
....BUT IT’S WORTH MORE 


ARGONAUT photo-finishing, among the finest 
in the nation, costs a btt more than the ordinary 
but in comparison— it's worth a Jot more. You'll 
agree it’s well worth the slight difference when 
you proudly show the pictures you’ve had pro 
cessed in these superior laboratories 

Write for information about special club member 
ship and price lists 


ARGONAUT 
PHOTOGRAPHIC LABORATORIES 
162 East Fort Lee Road, Teaneck, N. J. 











The RAY SCHOOLS 


PROFESSIONAL COURSES to meet 
Commercial demands. Subjects covered: 
Iustrative, Portrait, Fashion, Architec- 
tural, Exterior, Interior, Industrial, Catalog, 















| 
| 
| 
| 
| 


Color, News, Retouching, Tinting, Copying, | 


Airbrush. Studies include camera operation, lighting, | 
composition, enlarging, printing and other essentials. | 


Personal training + expert instruction « individual advance- 


ment. Finest equipment. Day, Half Day or Evening Classes. | 


Write Box 705, 116 $. Michigan Bivd., CHICAGO, 





35 MM SPECIAL! (oor..s3.25 


25 Ft. ... $1.00 100 Ft. ... $3.50 


EASTMAN AGFA DUPONT 
SUPER XX ULTRA SPaee SurERio 
PANATOMIC X SUPREME TYPE 1-2-3 
PLUS X FINOPAN 


RELOADED CARTRIDGES All Types—3 for $1.09 
Bulk Winder & 25 ft. any film—$4.95 
Mail — promptly filled—Postpaid or C. 0. D. 
te for tree camera catalogue! 
MODEL rum CO., 620 Trinity Ave.. Bronx, N. Y. 
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explain to the model approximately what 
I want in the way of action. Then she 
goes through it several times. I sug- 
gest changes and improvements, and she 
rehearses it again and again until I am 
satisfied. With action of this kind, even 
if the model leaps into the air, you can 
find just one instant—at the top of the 
upswing before the downswing begins— 
in which the subject is immobile. That 
is the instant in which to shoot. If you 
work long enough to find this precise 
moment, you can shoot the picture with 
an ordinary amount of artificial light at 
1/25 second. 

Another type of “action” picture in- 
volves no action on the part of the sub- 
ject. The effect is obtained entirely by 
pose and expression, and such shots can 
be made at the slowest shutter speeds. 
As in arrested action, the model should 
rehearse the stage business a few times 
before you make any pictures. Another 
class of so-called “action” pictures in- 
volves the use of one or more tricks to 
create the desired illusion. Objects sus- 
pended by black threads and photo- 
graphed against a black background 
appear to be falling through space. A 
popular stunt is to pose a subject as if 
jumping or diving, and then tilt the neg- 
ative when making the final print so 
that he actually appears to be moving. 

When we think of action pictures with- 
out sunlight, most of us think of flash. 
The flash dates back to about 1890, and 
without it the art of shooting action 
pictures could never have advanced so 
far. The invention of the _ noiseless, 
smokeless flashlight bulb has been a real 
boon to photographers. The old flash 
powder was not only noisy and messy, 
but positively dangerous. Today, bulbs 
are practically unbreakable and incredi- 
bly powerful. This power can be a handi- 
cap as well as an asset. Too many pho- 
tographers, aware of the power in a single 
flashbulb, are content to use just one. 
This is a bad enough practice photo- 
graphically, but when in addition they 
anchor that single bulb over their camera 
and let it go at that, I see red—and not 
from the flash! If you want to use just 
one flashbulb, it is a simple matter to at- 
tach it to an extension and put a clip on 
the socket. This at once gives mobility 
to the light, and you can attach it to a 
box, a chair, or any other object that is 
handy. By lighting the shot from the 
side instead of directly in front, your pic- 
ture will not have that flat, two-dimen- 
sional quality so objectionable and yet so 
prevalent in flashlight work. With a 
single average-size bulb and fast film, 


you can shoot most pictures at 1/200 
second at f 22. Now mind you, I said 
most, not all pictures. If you are shoot- 


ing outdoors or in a big structure, such 
theater or auditorium, the loss of 
light is so great that you will have to use 
more flashbulbs or open the lens dia- 
phragm. 

If your ambition demands action shots 
taken by flash, which shots are remark- 
able for their photographic quality as 
well as their action, you need about the 
same light setup you would use in mak- 
ing a shot with floodlamps. At least three 
bulbs on extension cables are necessary. 


aS a 
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Sag AREAL GIFT FOR YOURSELF or a FRIEND 


@ Handiest, most modern filing 
container for 35 mm 2"x2" slides. 
Keeps them clean—easy to file and 
find. Contents Index included. Pin 
seal simulated leather binding in 
blue, black, maroon or green. Size 
812x7". 

No. 100 has 51 individual slide com- 
partments. No. 100B has 15 com- 
partments—holds up to 300 slides. 


$425 


<>) Write for folder on other files 
» it / to match, Loose Leaf Print 

I N-~S = Albums, Negative Files, Movie 
Mo.100 WNo.100B Reel Files for 8 or 16 mm. 


ae FILE & INDEX CO. 
—~ BARGAINS af LOTOCK —~, 


Rollei F4 $ 75.00 F3.5, case $100.00 
Mod. 'B Kodak, ‘Fie ° 





each at stores or 
sent direct prepaid 
on 10-day money 
back trial. 


1667 Duane Bivd. 
Kankakee, Illinois 


49.50 73 Leica, lens 1.9 89.50 
Contax Univ. Finder $0.00 Range Finde 4.20 
Contax F2 . 5em. lens. $0.00 Fi eo 35 Fs 5; L.N 29.75 
E. E. Proj. 1.6, onse 90.00 32.50 
Leika D. #35 B ¥ 90.00 135.00 

ALL a LENSES. in’ stock 

9x12 Max. Tess 4.5 $ 65.00 $100.00 
Kodak 616, a's 5; L. 35.50 


Cc.R 
WRITE YOUR WANTS TODAY 


LOTOCK eet Inc. 


135 E. 42nd St. (Chrysler Bidg MU 4-7617 











jLeica, a, Contax, “Argus, ;, Kodak Ektra and Perfex 0 Owners!" 





Mail this cou- 
D. PAUL SHULL, Dept. P-s 
Pee ee ae, | 240 S. Union mee., | 
yg Los Angeles, Calif. | 
SPEED-O- 


Please send information on 
COPY for use with 


Type of Camera Used: 
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GUARANTEED 35MM NEGATIVE 


YOUR OWN’ 


EASTMAN PLUS X m5 ft, $1.00 
EASTMAN SUPER XX 
DU PONT SUPERIOR 100 ft. $38 


hen see order postpaid ie in U 
Tax. Specily Type 


pe and Desired 
CAMERA meio CO. rey 


Dept. P. Between th 








fe MM Film Ultra Fine Grain Devel- 
oped and Enlarged to 31x5 (36 exp.) 





Any 18 or 16 exp. film enlarged to 34x5 78 
Any 12 exp. film (120 or 127 enl. ‘tnt .60 
+> mm refills 50 cents, three for....... 1.25 


Write for price list and mailing bag 


QUEENS LAB. Box 145 Flushing, New York 
q case eee RETURNED POSTPAID 
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In this way you can have a backlight, a 
sidelight, and a diffused front light, and 
your pictures will have the same quality 
as carefully lighted still lifes. 

The different methods of making action 
shots provide enough techniques to en- 
able the photographer to make every 
shot a good shot. Each is appropriate for 
a different type of picture. The more 
methods with which you are familiar, the 
more likely you are to choose the correct 
way to make the best picture of the ma- 
terial on hand. Photographers who say, 

I always use flash” or “I always shoot 
in sunlight,” are static. Whatever degree 
of proficiency they have already achieved 


_ marks the limit of their progress. They 


are unworthy of the medium in which 
they work. 

The camera is a flexible instrument. It 
is capable of innumerable moods and 
shades. Its only limitations are those 
of the directing mind behind it. Only 
by a willingness to try something new, 
only by an open-minded acceptance of 
the possibility of improvement, regard- 
less of present achievement, can the pho- 
tographer keep pace with the constantly 
increasing excellence of the material he 
is offered. Only by a real anxiety to 
surpass can the photographer compete 
with the superb work being shown in 
magazines and exhibitions all around the 
country. Be flexible, and when you are 
confronted with an action shot, don’t 
make a rule—make a study! 

There is only one thing more important 
than a knowledge of the many different 
methods of shooting action pictures. You 
must know your camera! If you use the 
same camera and lens under all the dif- 
ferent conditions and situations I have 
suggested, you will be as familiar with 
its capabilities and limitations as you 
are with your own face. If instead, you 
have three or four cameras which you 
use indiscriminately, you will always be 
forced to sit back and admire the work 
of others. The cheapest camera, in the 
hands of someone who understands it, is 
a better instrument than a precision 
camera used by a dilettante. 

If you feel you are not getting the 
action shots you should, don’t buy an- 
other camera. Buy a lot of film instead. 
Shoot freely and study your shots until 
you find out what errors you are making 
in using your equipment. Don’t blame 
your camera for your mistakes.—he 


Tip for Match-Light Photos 
1 os a picture by the light of a 

single match is an interesting stunt 
that you may some day want to try, if 
you haven’t already. A good pose to use 
is to have your subject cup his hands 
over the match, as though he were 
hielding it from the wind. 

This pose makes it easy to step up the 
illumination considerably by employing 
a reflector. Have the subject hold a piece 
of tin foil in his hand, curving it slightly 
so that it reflects light onto his head and 
Shoulders. After a little experimenta- 
tion, you will observe that it is easy to 
hi the foil completely and still get 
considerably more usable light from the 
ch flame used with a reflector —F. W. 
ey, Portland, Ore. 
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Success Story 











Photographers are made not born! 


Formula for success in photography 
is provided by New York's famed 


SCHOOL OF MODERN PHOTOGRAPHY 





1. On the Way to Success in photography is young Robert Semuiee, recently enrolled 
student at THE SCHOOL OF MODERN PHOTOGRAPHY. His camera study, above, shows excel- 
lent promise ... is a normal accomplishment of the school’s individual student instruc- 
‘tion (1 instructor for every 6 students). Acclaim to the school and success to many of 
its students have come as a result of this personalized instruction. 


2. In Studios & Laboratories that are mar- 
vels of modern equipment, students at THE 
SCHOOL OF MODERN PHOTOGRAPHY are individ- 
ually instructed by such famous photogra- 
phers as VICTOR KEPPLER, JOHN HUTCHINS, 
ERNEST DRAPER, JOHN S. NICHOLS, HELENE 
SANDERS, WILLIAM LATHROP, CARLYLE TREVEL- 
YAN, ELBERT M. LUDLAM, RENE GEORGE CRESPIN, 
THOMAS R. DRAPER, H. M. EUGENE, KENNETH 
ADAMS, H. P. SIDEL, R. M. DOUGHERTY. For all 
of the school’s outstanding instructors and its 
top-flight reputation, TUITION FEES ARE EX- 
CEEDINGLY MODERATE. Courses may be taken 
day or evening .. . started at any time. 











| 3. Pride of THe SCHOOL OF MODERN 

PHOTOGRAPHY and a tribute and 
comfort to its students is the Grad- 
| uate Placement Bureau. Recent 
check shows placement success for 
| 90% of all women graduates who 
desired a position . . . almost an 
equally good record for men. 





4. Fascinating Free Book— 60 pages detailing 
courses in COMMERCIAL ADVERTISING, FASHION, POR- 
TRAITURE, COLOR, NEWS, faculty biographies, equip- 
ment views and prize-winning photographs, many 
in color. Write H. P. Sidel, director— 


THE SCHOOL OF MODERN PHOTOGRAPHY 


136 East 57th St. New York City 
Four Wee. ..6ocse0ecs a Pe errer TT cts eer ce 
AGOTOES 2 nce cccccceWMMe PC oocececesereccecccece erce 
ps 
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~ Buy U. S. Defense Bonds and Stamps 
Equipped with» 
ALL THESE FEATURES 















@ “Hair-Trigger” snap-ac- tripping coil on press mod- 
tion switch. el (above). 
@ Equipped for multi-flash —@ Time and bulb shots always 
work. available. 
@ Optional finger or thumb @ Exclusive “SOL” link at- 
switch control. tachment for shutter release 
| @ Remote control for focal lever. 
| plane synchronizing fea- @ Micrometer adjustments to 
tures. all shutter speeds. 
@ Detachable rubber cable. @ Construction and materials 
@ Permanently mounted insure long life. 
} 


Made for practically ALL types of cameras, including Rolliflex, 
Super-Ikonta and various Kodak models —as low as $21.50. 


HEILAND RESEARCH CORP. 


130 E. Sth Ave. @ DENVER, COLORADO 
Sales, Service, and Installations, 521 5th Ave., New York City, and 7282 Beverley Bivd., Hollywood, California 





f}) DIMENSIONAL PICTURES 
J with YOUR CAMERA 


Add depth and realism to 
photographs with RAYGRAM’S NEW 
STEREON TRIPOD ADAPTER! 
Oil ssc! Seem. of 


o 
bantam size trans- ee ee 


parencies directly or As 
by means of an 
adapter—can now be 
used to take 3 DI- 
MENSIONAL PIC- 
TURES. 

Simply screw 
TEREON ADAPT- 
R to camera base 

. mount on tripod 
. . . Shoot—twice! 
Particularly useful 
for doctors and sci- 
entific workers 


STEREON 
ADAPTER $6.50 ECOND EXPOSURE 


ALSO THESE IMPORTANT ACCESSORIES 


STEREON VIEWER 
—All metal case 
. « « Special achro- 
matic lenses ee 
battery oper- 
ated .. =. $12.50 
STEREON ADAPTER 
AND VIEWER COM- 
BINATION ° . 


$17.50 


STEREON TRANS- 
PARENCY MOUNT— 
Used with Viewer 

ccommodates 





























At all leading dealers—Write for literature! 


YYLEDYNN Reon 


425 FOURTH AVE. NEW YORK CITY 











SS _— @ Ready-made 
@ Portable 


@ Easy to 
assemble 

@ Big and roomy 

@ Light-tight 

@ Sturdily built 

DO YOUR FINISHING IN YOUR OWN 
DARKROOM—$14.85 
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illustrated folder, address Dept 


MODERN PRODUCTS CO. *1°4,Nebrasks ave. 


Toledo, Ohio 











GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 
GROUP NO. 1 RELOADED GROUP NO. 2 
E. K. Plus X CARTRIDGES 
E K. Ss x 36 exp. each E.K.PanatomicX 

- Super We Supply E. K. Super XX 
Dup. Sup. No. | Agta Supreme 
Infra Red Dup. Sup. No. 2 
25 ft. — $1.00 B  oup 2— 25 ft. — $1.25 
50 ft. — $2.00 3 for $1.25) 50 ft. — $2.25 
100 ft. — $3.50 Minimum Order 41 100 ft. — $4.00 
Postpaid in U.S.A. California Buyers Add Sales Tax 


PACIFIC COAST FILM CO., ***f..ccu'eathn'™ 


Hollywood, Calif, 


FLASH BY NIGHT! 


Enjoy getting 


Cartridges 
Group I— 
3 for $1.00 


superb indoor pictures 
the first and every time Kalart 
Speed Flash Know how to put life into your 
Write 
kalart’s FREE BOOKLET! 
THE KALART COMPANY INC. 
Stamford Dept. 755 


with a 


pictures 


for 


Conn. 
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The Big Top 


(Continued from page 29) 





lamps used at night, will provide sufficient 
illumination. Other clowns may be sta- 
tioned in the runway between the me- 
nagerie and the mai. tent. Any of these 
will be glad to pose for you, if you find 
it necessary to have them pose specially. 
Part of their job is to welcome the 
customers, so you may be able to get a 
fine shot of one of these clowns with 
a child. There is no more appealing 
combination, nor one that can show the 
spirit of the circus better. 

So many animal pictures have been 
taken that you must get a good pose or 
good composition to make yours stand 
out from the rest. You'll get most satis- 
factory results if you try to get pictures 
that typify the circus, with the animals 
as part of your composition. Elephants 
are always picturesque, particularly while 
begging for peanuts, and there are no 
bars in the way. Fortunately, the light- 
ing in the menagerie has been improved 
in the past few years. Instead of a few 
bare bulbs, the better circuses now use 
fluorescent light inside the cages. Again 
flashbulbs are not allowed, but this light 
is sufficient for good work. There’s room 
for ingenuity in the menagerie. 

Now we’re inside, waiting for the per- 
formance to start. There are plenty of 
pictures you can take. For dramatic 
reasons, the acts are bathed in brilliant 
light that makes photography possible. 
Use a fast film, and shoot at the peak of 
action. Ringling Brothers has many 5000- 
watt spotlights, and generally three of 
them are focused on each act. This is 
plenty of light, and occasionally, when 
featured acts are on, more lights will be 
used. When the circus plays indoors, as 
it does at New York and Boston, the 
lighting is even more brilliant. 

Ringling Brothers now uses a blue 
canvas for its tent, so the dramatic effect 
of spotlighting can be used during the 
matinees as well as evening. But many 
smaller circuses still have the white can- 
vas. On a sunny day, this will flood the 
with a clear, shadowless light, 
which will make it possible to take snap- 
shots almost anywhere. 

It is fortunate that in most cases the 
peak of action, the time when the per- 
former is moving most slowly, occurs 
at the most interesting point for the 
photographer. For example, a trapeze 
performer moves most slowly at the end 
of his swing, when he is about to clasp 
hands with his partner who swings 
through space to meet him. A tumbler’s 
movement slows at the highest point of 
his leap. An elephant poised on his 
hind legs is almost motionless, as are the 
wild animals in their performing act. The 
required shutter speeds vary, of course, 
but the elephants can stand as long an 
exposure as 1/25th of a second. If you 
time your shots right, you can catch 
almost any act at 1/100 second. 

A good place to catch some of the per- 
formers, especially the pretty girls, is 
during the opening parade, called the 
“spectacle” in circus lingo. This is slow 
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M.M. FILM ULTRA FINE 


CUSTOM 
UALITY WORK at no extra cost. 


| Your 35 MM. roll ultra fine grain 
| processed and each exposure enlarged 


to 3% x 4% on deckle-edged gloss 
or matte paper... only $1.00. 
We will Reload your Cartridge with 


Eastman Film for 50c 





24-HOUR SERVICE 


In today—out tomorrow. 
i] d F 
coh 2 | Leaders Since1920 Roca rk. Ray 


“ws.” | RAY’S PHOTO SERVICE 


Studios of 
Rosa R. Ray 




















Dept. 22-D, La Crosse, Wisconsin 











TRADE MARK REG, U.S. PAT. OFFICE, 


NUACE 


Photographers Prefer! 


NuAce Mounting Corners 
for mounting photographs 
portraits, and other items 
NuAce corners allow you 
to remove or replace items 
at will. 

Regular Junior and Senior 
sizes. In Black, White, Green 
Red, Gray, Gold, Sepia, Ivory 
and Silver. Also crystal-clear 

Transparent style (medium). 
Get NuAce at your dealers or send lc (Canada 
l5c) for a package and samples. 


14 Gould St. ACE ART Co. Reading, Mass. 














18 exp. 75¢ 
Single or Double Frame 
We finish all other miniature and split size film in our 
famous 3% x 4'4 Beauty Prints—Deckled, Embossed 
argin, and Embossed Date. 8 exp. No, 828 and 127, 
12 exp. splits, ». splits, 55c. Send roll 
and money or write ee mailers and complete 
price list. You that our Modern methods 
and long experience DU make a BIG difference. 


a e e 
Artistic Contact Finishing. & exp. rolls come 
plete set of Deckled edge prints in 


Snapp} 
Album. Credit« for failures. FREE Enlarge- 
ment coupon with each roll 


| MAIL-BAG FILM SERVICE ‘ 
| Dept.9, Box 5440A, Chicago, Ill, 4 








35mm BULK FILM 
EASTMAN PLUS X & SUPER XX 
__3 Cartridges..... aodelten $1.00 


25 Ft.....$1.00 | 100 Ft.....$3.75 


FREE, with 50 and 100 Ft. orders, Eyemo Metal spool 
free when requested. 
Mail Orders Promptly Filled P.P. 


FILM CENTER RELOADING SERVICE 


Box 272 Station @ N. Y. C. 








BEREBEERERES 


SAVE FOR VICTORY! 


Don’t throw away those empty filmspools, cartridges 
and containers. They contain valuable metal. Save 
your spools and containers and bring them to your 
nearest photodealer cooperating in the Save for 
Victory Campaign sponsored by POPULAR PHC- 
TOGRAPHY. Help your hobby and your country. 
Save for Victory! 


BREEBREBRES 
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moving and has all the lights concen- 
trated upon it. In the course of its 
march around the tent, it is occasionally 
held up and stops completely. Then is a 
good time to get a shot at a slightly longer 
exposure. 

It makes little difference where you 
sit. Every seat has some advantages. 
For the widest scope, a seat in the lower 
half of the stand is preferable. Above 
the half-way mark, the rigging will limit 
your camera angles. On the other hand, 
a clever use of the rigging can add to the 
interest of your composition. With three 
rings and two stages in most circuses, 
there is always something going on 
nearby. If you have a choice, however, 
try to get near the band. It is just over 
the entrance and exit for all the per- 
formers, giving you a good chance to 
catch them all. 

It isn’t very easy to get behind scenes 
at the circus. There isn’t room to allow 
people to wander around. But if you 
have a legitimate assignment, or know 
one of the performers personally, you can 
get some interesting back-stage shots. 
Occasionally a responsible camera club, 
by making arrangements well in ad- 
vance, can get permission to make a 
trip around the lot. If you are that 
lucky, don’t abuse the privilege. Follow 
the instructions of your guide. 

The best place for candid shots of cir- 
cus performers is winter quarters. Most 
activity occurs outdoors, under a bril- 
liant Florida sun, and there isn’t the same 
rush that you find on tour. You can 
wander around the lot, watch various acts 
practice, and find many opportunities for 
unusual pictures. 

Among the many facets of circus life, 
there is material to satisfy almost any 
photographic interest. Action, drama, 
humor, and just plain human interest are 
there. The circus is a little world in it- 
self—and it is, indeed, a remarkably pho- 
togenic one.— 


Using Smaller Film 


With 9x 12 Cameras 

tl amateurs who own 9x12 cm 

outfits can cut down on film costs 
easily by shifting over to smaller size 
sheet films. It isn’t even necessary to 
cut the films to get them to fit. Regular 
20x31 film can be slipped into a 9x12 
em holder and will lie perfectly flat. 

The long side of the 242x3% film just 
fits across the 9 cm dimension of the 
holder. All you need to make the change- 
over complete is to cut a sheet of thin 
cardboard to fill the unused portion of 
the holder so that the film will always 
be held in the same place. When this 
has been done, you can mark your 
groundglass to show the area that the 
film covers and you are all set. 

for most types of pictures, the smaller 
negative area will be quite satisfactory. 
It gives a moderate “telephoto” effect, 
Similar to that obtained by using a lens 
of greater focal length with the regular 
size film. When it is necessary to take 
In a wide area, you can do so easily by 
taking out the cardboard spacer and us- 
Ing full-size 9x12 film again.—Walter M. 
Biernat, Chicago, IU. 
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ALBERT THERMO-SEALER 


% Another exclusive Albert con- 
tribution to photography. Now you 
can protect and preserve indefi- 
nitely your 2” x 2” Kodachrome 
transparencies. In 30 seconds, 
this dramatic new Albert in- 
vention, electrically heated, 
seals your transparencies per- 
manently in a dust and moisture 
proof enclosure between glass. 
No tape, no frames, no forms. 
Comes ready for use, com- 
plete with 50 Thermo paper masks 
and 100 pieces 2” x 2” slide glass. 


ALBERT PRESIDENT TRIPOD 


%& The most convenient and versatile tripod made. Exclusive, 
built-in, swinging camera platform permits vertical, horizontal 
or angle shots by the mere turn of a knob. Exclusive camera 
screw fits ALL cameras. Leg-lock instantly adjustable to ANY 
height, 28 to 62 inches. 3-section tubular steel, chrome finish, 
reversible leg tips—rubber or steel. Rigid, steady, smooth, 
Weight only 5 pounds. 


OTHER ALBERT QUALITY PRODUCTS 


New Royal Tripod 
Automatic Easel 
Viceroy Easel 


Trojan Easel 
5 x 7 Printer 


Viceroy Printer 


4x 5 Printer 


Marshall Vuescope 
Albert Film Chests 
Albert Sunshades 
Albert Filter Mounts 
Albert Glass Filters 
Albert Agitator 
Tenite Print Tongs 





Foldex Tripod 

Albert Safelights 
Retouching Sets 

Trojan Developing Sets 


ALBERT 
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Now proud parents can keep baby’s 
record... 
book. No mounting... 
strong, transparent pockets for 72 
. space for 48 more. 
Padded covers in delicate pink or 
baby blue are of washable moire 
fabric. 
covers gold embossed. $2.95 at lead- 
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prints.. 
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ing stores. 
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E. E. Miles Co., Box 21, So. Lancaster, Mass. 


Marshall Slide Binders 
Marshall Densitometer 
Besbee Titler & Accessories 





Write for Albert's New CATALOG 
“44 Keys to Better Pictures” 


SPECIALTY CO. 


231 S. Green Street, Chicage | 
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FOCUS ACCURATELY 
and INSTANTLY! 


Saymon-Brown 
COUPLED RANGE FINDER 


If you want fast action and dependable ac- 
curacy in a coupled range finder, be sure 
you equip your camera with a Saymon- 
Brown! It saves seconds in focusing be- 
cause its brilliant, light-collecting optical 
system shows large, two-tone images which 
may be superimposed far more quickly and 
easily. And you can depend on the accu- 
racy of the Saymon-Brown because it is 
precision-built throughout . and it cou- 
ples direct to the lens standard of the cam- 
era rather than the track or bed, thus as- 
suring true focus under all conditions It's 
tiny in size carries an unconditional 
guarantee and fits a long list of cam 
eras, including several of postcard size. 
Priced at only .. -$17.50 

(Plus $3.00 for installation) 

Prices include excise tax. 

See your dealer, or write: 


BURLEIGH 


PHOTO \ 


rice re he 2 Se dae 








ENLARGER 


ENLARGES, COPIES 
and REDUCES all nega- 
tives from 35 mm to 4 x 
5 inches, AUTOMATI- 
CALLY. Includes 3.5 fo- 
cus [:6.3 ANASTIGMAT 
' LENS and 5 inch focus 
lens, Calibrated’ easel, 
steel construction, filter 


ete. $4 1 85 


down, $2.00 

month. oney P 
con tuee Send for 

CIRCULAR. 


vy 148 West 23rd St. 
NEW YORK 


$2.00 











DON’T GIVE UP 
PORTRAITURE 


WAIT 


TRY OUR DEVELOPERS FIRST 


Famous British Formula 
No. 1—Deep black to warm chocolate 
Makes up to six qts. 


tones— 


No. 2—An Olive tone de 
bromide’ enlarging 
qt. stock solution 

No. 3—An Olive tone developer for chloride con- 
tact papers—Makes one qt. stock solu- 
tion $1.35 

Give your portraits that profe ssional touch 
BOSTON PHOTOGRAPHIC LABORATORIES 
PRO. DEPT. 93 Federal Street, Boston, Mass. 


-FEROLENE 


Trade Mark Reg. U. S. Pat. Off. 


veloper for 
papers—Makes 
$1 


re nake brilliant flexible flossy prints 
areeenl sticking and curling, dilute one tea- 
spoon full of FEROLENE in pint of water 
verse prints in FEROLENE solution 5 min- 
before drying A trial will 

fou of its merit Amateur size 15c 
rege size = 00 Sold by all principal deal- 
ers in U ind Canada. FEROLENE Sales 
Company, iaas E. 19th St., Kansas City, Mo. 


convince 


and 25c. 
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Planes in Flight 
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When it is impossible to get a very fast 
or maneuverable ship to shoot from, it 
is best for the photographic plane to fly 
on the inside of a giant circle, with the 
plane to be photographed flying on the 
outside. This enables the photo ship to 
keep up the pace more easily. 

I have found that a 4x5 Speed Graphic 
with f 4.5 or 3.5 lens can turn out beau- 
tiful shots. You must be careful to keep 
the camera out of propeller blast or slip- 
stream, or away goes the bellows. A sim- 
ple metal sheath can be built to protect 
the bellows, if necessary. 

It is not advisable to use a camera of 
the reflex type unless you are securely 
strapped into your seat, since there is al- 
ways the tendency to “follow” the cam- 
era forward. It is far better for the 
cameraman to be fully aware of every- 
thing that is going on around him, in- 
stead of burying his head in a hood. A 
good rangefinder unit is also valuable. I 
have almost always used holders with cut 
film, as I can then make individual de- 
veloping tests after a difficult job. 

Usually, it is best to shoot through an 
open door of a cabin plane. Some planes 
have photographic doors, in which the 
upper panel comes out, affording the 
cameraman some protection against pro- 
peller blast and also against the danger 
of falling out. Most airplanes are not so 
equipped, so we must take the door off 
on the ground, and shoot our pictures 
through the nice big aperture. 

This can’t be done with all planes— 
some types may develop excessive vibra- 
tion and flutter if the door is taken off. 
Another alternative is to shoot through 
an opened window. The photographer 
must determine which window is suitable 
for the particular angles he is aiming for, 
in order to clear struts and wing sections. 
Parts of the photographer’s plane have a 
habit of getting into the picture unless he 
is very careful. 

When taking black-and-white pictures, 
it is best to use a light haze filter when 
the illumination permits. When using 
Kodachrome, I have found it often pays 
to use a Kodachrome haze filter to elim- 
inate excessive blue. 

A fast panchromatic film should in- 
variably be used for aerial pictures. I 
have found Defender Arrow Pan to serve 
my purpose best, but usually each pho- 
tographer has his own preference. Most 
panchromatic films on the market today 
have a fair amount of latitude, so that it 
is possible to over- or underdevelop in 
cases where unfavorable weather condi- 
tions have been encountered while aloft. 

Last, but by no means least in impor- 
tance is the human element. The aerial 
photographer’s first consideration is a 
good pilot, who is experienced and who 
can think and act fast in the emergencies 
that crop up on almost every job. A good 
picture pilot solves half the cameraman’s 
problems. 

The same qualities are also-valuable in 
the pilot or pilots of the airplanes that 
are to be photographed. They are the 
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COLOR PRINTS by 


Up to tixt4 from miniature Kodachromes 
Up to 16x20 from cut film Kodachromes 
De Luxe color prints for professionals 

Quantity color prints for commercial use 


Write for current lists and full information 


BRY DIRECT COLOR LABORATORIES 


326 N. MICHIGAN AVE.. CHICAGO 


PRECISION CAMERA REPAIRS 


Synchronizers—Cameras—Shutters 
Range Finders—Exposure Meters 
Prompt Service 


CAMERA TECHNICIANS CO. 
Official Service Station for 
Heiland-Sol Flash Synchronizers 
S21 Fifth Ave. New York, N. Y. 




















35 MM BULK FILM 


X; SUPERIOR 1, 2, 
28 FT. or 3° CARTRIDGES. 

50 FT—$2.00; 100 FT.—$3.50 
SUPERIOR 3: SUPER XX; PANATOMI 
X; FINOPAN; SUPREME; ULTRA SPEE 
25 FT. or 3 CARTRIDGES. 

50 FT.—$2.50; 100 FT.—$4.50° $12 
t. Bulk Film Winder—$3.95 

CAMERA MART, “ne., 70 W. 45 St, N. - e 
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SO large iens bear — 10c with film 
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oped negatives of AMERICA’S LOVELIEST MODELS! 
Many photographers rine vuughout the country, unable to 
obtain models, or lacking equipment, experience 
» have welcomed this unusual and instructive serv- 
ice warmly Now YOU ec an LEARN BY DOING—how t 
light and pose > how 
print from fine most enjoyable 


for improving your own Attract technique. 
Sample 24 44 Attractive $ 
Negative Negatives 

et Size For Only 
FREE 35 mm Art Ly ge ag with ABOVE Se 
For those_desiring less t = Soe a sample set 
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Made by Sidney Dru of Hollywood. SF SI fc 
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PLEASURE or PROFIT 


Prepare for profitable business or 
fascinating Nebby, at home under 
guidance of qualified instructors. No previ 
ous eEperienge ecessary, ymmon sah 
ec ag sufficient. Many earn while arn 
practi¢al studio methods als« lr 
a “for weli- -paying positions upon ¢r 
conpon below at once for 
“Opportunities in Modern P 
 Sarticulars and requirements 
oe 


AMERICAN SCHOOL OF PHOTOGRAPHY 

1315 Michigan Avenue 2265 Chicago, ti. 
Send booklet, “Opportunities is Modern Photography,” full particular 

and requirements, 
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ones who are going to jockey their ships 
around and come up into good position 
for pictures. A conference is always in 
order before going aloft. The photog- 
rapher, his pilot, and the other pilot or 
pilots should discuss the job to be done, 
and iron out all details and possible con- 
tingencies that may be encountered in 
the air. 

I don’t take off until everyone is abso- 
lutely certain of the part he is going to 
play. Good pictures depend upon co- 
ordination and teamwork in the air. 
Safety must always come foremost; valu- 
able equipment, airplanes, and lives must 
never be jeopardized unduly. 

The human element is most important 
as it applies to the photographer himself. 
He must have full confidence in his own 
capability to handle himself and his 
equipment while in the air. Calm nerves 
are not enough. He must be constantly 
on the alert, and quick enough to antici- 
pate any emergency that may come up. 
He must train himself to work quickly 
and efficiently. It is advisable to finish 
the job at hand in the minimum of time. 
Most military airplanes are difficult for 
their pilots to handle at the compara- 
tively slow speeds usually necessary for 
picture work. This is especially true 
with a formation of airplanes flying in 
close order, where the highest degree of 
skill and coordination are necessary. 

The photographer must be prepared 
and willing to exercise his judgment at 
all times, when it appears to him that a 
particular job cannot be done under a 
certain set of circumstances. It is not 
advisable to gamble and take chances. 
More than twenty years of experience in 
aerial photography have ground this feel- 
ing into my bones. 

Flight photography is a_ specialized 
field, but one that will amply reward 
any photographer who can make a go of 
it. I have never seen anyone grow rich 
at it, but it is an interesting type of work 
from every angle.—® 


Editor’s note:—War restrictions have 
clamped down many limitations on the 
taking of flight pictures. The civilian 
cannot use a camera in the air, or pho- 
toyraph planes except with special per- 
mission and under direct military super- 
vision. Yet it is interesting to know just 
how these pictures are taken. 

If you have pictures of modern planes 
in flight, or aerial views of airports, 
bridges, cities, harbors, or industrial 
plants, do not circulate them. If you want 
to sell them for publication or advertis- 
ing, submit them for censorship to the 
War Department Bureau of Public Re- 
lations Pictorial Branch, which is headed 
by Lt. Col. William M. Wright, Jr., or 
to the Public Relations Branch of the 
U. S. Army Air Corps. Both these are 
m Washington, D. C. Col. Wright’s 
branch was described in an article in the 
April issue of PopuLaR PHOTOGRAPHY. 

Pictures taken by Rudy Arnold have 
appeared in dozens of magazines and 
newspapers. Many, both in color and 
black-and-white, have been published in 
FLyInG, sister publication of PopuLar 
PHorocraPHy. They are taken in coop- 
eration with military authorities, and are 
sed by censors.) 
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You can’t forget it 
You can’t drop it . 
Nothing extra to carry 


Armed with a Contax III or Super Ikonta BX, you arrive on the spot 
with every essential for perfect pictures. The exposure meter is 
never missing—it’s built into the camera ... No fumbling with a 
separate meter—no danger of dropping it . . . Couple these advan- 
tages with accurate range-finder focusing plus Zeiss lens performance, 
and you have a combination that “brings home” prize-winning shots. 


eriSS | At leading dealers. Write for Literature. 


| IKON | CARL ZEISS, Inc., Dept. C-17-5, 485 Fifth Avenue, New York 


728 So. Hill Street, Los Angeles 


CONTAX Ill & SUPER IKONTA BX 





HABER & FINKS 
NEW BARGAIN LIST 


SPECIALS FOR MAY 


35mm. Contax I, Tessar F.2.8, exc. $ 84.50 
9x12 Linhof Technika, C.Z. Tessar F.4. 
Press Compur, Kalart Rangefinder, ann 






back, exc 225.00 
6Vex9 Kodak Recomar, F.4.5 Anast., like new | 47.50 
Contax III, Sonnar F.1.5 lens, case, like new 199.50 
314x4\% Ann Speed Graphic, Ektar F.4.7, 











Kalart rngfdr., like new 124.50 
Movie Equipment 

16mm. Moviekon, Carl Zeiss Sonnar F.1.4, 

like new $275.00 
8mm, Bell & Howell Companion, F.3.5, exc 34.50 
Simm. Keystone, F.2.5 lens, like new 24.50 
16mm, B&H Autoload Master, Turret, F.2.7 

lens, like new osooe Gee 
16mm, Keystone A-3, F.3.5 lens, like new,, 24.50 
16mm. Victor 4, BRAND NEW with Kodak 

F.1.9, like new . 114.50 
16mm. Keystone A-7, F.2.7 lens, like new.. 34.50 


16mm. Bolex, Eastman F.1.9 lens, like new 199.50 
2’ Eastman Telephoto lens, F.1.6, like new 69.50 
16mm, Eastman Model K, F.1.9 lens, like new 54.50 
16mm. Magazine Cine Kodak, F.1.9 lens, like 








new . 79.50 
eo 16mm. Victor Turret, Dalimeyer F.2.9, exc 62.50 
ameras 8mm. Bell & Howell Aristocrat Turret, F.2.5, 99.00 
P  ¢ like new 
- Zeiss See ete $375.00 8mm. Revere with F.3.5 lens, like new 29.50 
t FS 145.00 Smm. Revere 85 projector 500 watt, case, 
2 ee new .50 like new . 68.00 
Z. Tessar F +. 5 : new aaa 8mm. Kodascope 33. projector 500 watt 
Vidom View Finder, like new 39.50 with cons “ a - 39.00 
va heed Super Tkonta B, C.Z, Tessar F.2.8. 129.50 16mm, Eastman Repeater Kodascope Model G, 
nar e. 159.50 750 watt, like new 125.00 
“CZ, Triotar F.4.5, exc. 67.50 a ree va Sow Wesey 2.520; ee 
s U hiversal View Finder, ive new > 51.00 ew . ne Cc. WN b+ 3 oS 
*, cut film back, C.Z. Tessar F.2.8, Le Hektor F.1.4 lens, fount 7 
129.50 8mm. halt projec *tor, 500 watt, exc. ; 79.50 
All Metal View Camera, no 
new . 89.50 é, f 
C.Z%. Tessar F.2.8, like new 149.50 n argers 
Technika, “Zeiss Tessar F.4.5, 
Ki xfd 174.50 Simmon Omega Super B, to 214x214, no lens, 
oxi3 2 Linhot Standard, 6” Xenar F.4.5, like like new $ 64.50 
174.50 35mm. Leitz v aloy, no lens, exc 29.50 
oxi 2. } sales Juwel; 16.5cm,. C.Z. Tessar F.4.5, Simmon Omega A, 35mm., no lens, like new 37.50 
149.50 Simmon Omeg a B, to 214x2%4, no lens, like 
Victar, F.3.5, like new 49.50 new 49.50 
afle Series D, Zeiss F.4.5, exc. 94.50 Kodak Precision, to 214x314, no lens, like 
ko lieiflex, C.Z, ‘Tessar F.3.5, case, new 55.00 
169.50 De Jur Versatile II, to 214x3™%4, F.4.5 lens, 
Zeiss Biotar F ex xc, et demon, model . 55.00 
latest, Xe Sh F. , like new Omega D II, 4x5 o lens, like new : 114.50 
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I'VE NEVER SEEN 
A PORTRAIT LOOK 
AS WARM AND 
RICH AS THIS! 


IT’S A NEW DIS- 
COVERY CALLED 
GOLBLEND TONING! 





GOLDBLEND 


ANTIQUE BROWN 
TONER 


Have you been wondering how 
salon exhibitors and portrait 
photographers get that distinc- 
tive warm, rich, antique-brown 
tone in their prints? t 5 aes 
probably is: GOLBLE . 
the new toning y sonal for 
developing out papers other 
than bromide. It's easy to use. 
Easy to control. One solution, 
one tray, no heat, no odor. 
If your dealer can't supply you, 
send $1.00 for 2 oz. bottle 
(makes | gal. toner) and com- 
plete instructions. List of ton- 
able papers free. 
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Dept. PP-C 
for complete 
information 
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Used Movie Camera 
(Continued from page 47) 











of the speed indicator by measuring the 
length run through, and dividing it by 
the number of frames per foot. 

Another way to do the same thing, if 
you haven’t a watch with a second hand, 
is to make a continuous loop of film con- 
taining exactly thirty-two frames. Now 
punch a large hole through the gate into 
the film. This will enable you to count 
the number of times the loop passes 
through the gate. At a speed of 16 frames 
a second, the loop should make a com- 
plete circuit every two seconds. Using 
this as a basic computation, see whether 
the camera operates correctly at 8, 32, 
and 64 frames a second. 

It is highly important to determine 
whether or not parts of the working 
mechanism scratch the film. Get a short 
length of fresh film and thread it into the 
camera. Run it through the gate several 
time at different speeds, rethreading each 
time. Then remove the film and examine 
the emulsion side for scratches. If you 
are in any doubt, use a magnifying glass. 

A good camera will not slow down 
gradually as it reaches the end of the 
winding spring, but will maintain a steady 
rate and then quit abruptly at the end 
of the spring action. When you test for 
this, you should at the same time check 
the amount of footage that can be run off 
at a single winding. Load the camera 
with fifty feet of film, wind the spring up 
tight, and then mark the starting frame 
by using a pencil through the gate as you 
did previously. Run the camera until it 
dies at the end of the spring action, mark 
the frame it stopped on, then take the 
film out of the camera and measure be- 
tween the start and end marks. This 
length should approximate that which the 
camera was capable of running through 
when new. 

This is also a good opportunity to check 
on whether or not the footage meter reads 
the same as the distance you have just 
measured. The footage meters which in- 
volve a lever riding on the roll of film 
often are unreliable. On the other hand, 
if the meter is the kind which is geared 
to the spring itself, there is no necessity 
to check its figures. It is a good idea also 
to keep your eye on the takeup spool 
while the camera is running. Sometimes 
a cover will be dented just enough to 
interfere with the proper takeup action, 
and thus prevent it from spooling in the 
film smoothly. 

One kind of camera to steer clear of is 
that which has an improperly centered 
frame line. This is usually the result of 
the claw hammer being worn down so 
badly that it does not pull the film into 
a perfectly centered position behind the 
lens in the film gate. Quite often you 
will discover that when a film with an 
imperfectly centered frame line is spliced 
in with a film which is perfectly centered, 
the projection will show a varying frame 
line on the screen. This keeps the un- 
happy projectionist busy reframing the | 
picture as he runs it off. 

It is a simple matter to ferret out this 





Are your pictures FUZZY? 


You’re NOT getting clear, sharp pictures? 
Then—take this hint! Focus with Kalart 
Synchronized Lens-Coupled Range Finder. 
Get results! 


Write for FREE BOOKLET! 


THE KALART COMPANY INC. 


Stamford Dept. 753 Conn. 
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@ Photo Dry PRINT DRYERS 
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Super Fine Grain 
Photo Electrically » een and SPECIAL 
Develope Eastman 
MAXIMUM “CHARGES Plus X 
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36 Exposure Rolls........ $1.00 36 Ex) 
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APITOL ART NEGATIVE 


pee wae prints use ound negatives” 
Our art figure photo negatives can't be beat. 
Most beautiful models in the East. All neg- 
atives on 35mm Plus-X fine grain developed. 
Guaranteed to make beautiful salon prints. 
$1 brings large assortment PLUS FREE Art 
Transparencies. 
CAPITOL NEGATIVES 


Box 507 Dept. E Washington, D. C. 














OUR PLANES 
CAN FIGHT! 





“Plane for plane, they have demonstrated .. . 
that they can outfight anything the Axis has 
been able to throw into the air against them.”’ 
Thus, Congressman Dow Harter, Chair- 
man of the Special Subcommittee on Aviation 
of the House Military Affairs Committee, sum- 
marizes his recent survey of performance of 
American warplanes on various battle fronts. 

. In an exclusive, signed article in the 
May issue of FLYING he reveals the results 
of air battles throughout the world, sum- 
marizes difficulties ahead, irons out many con- 
fusing points and gives you a new pride in 
our designers’ and producers’ ability to come 
through with the best fighting planes in the 
world. Read ‘‘Our Planes Can FIGHT!” in the 
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defect. Thread some film into the gate, 
and then mark the edges of the aperture 


ZY? 


eal on the film itself with a sharp pencil. 
mr ily Move the film one frame down and out- 


line the second frame through the lens 
aperture in a similar fashion. When the 
film is removed, the picture should be 
framed squarely between the four 
sprocket holes. 

From here on you will have to do some 
actual shooting to test the action of the 
camera. Using standard black-and-white 
film, take the camera out-of-doors on a 
sunny day, if possible, and get a number 
of shots at the correct exposure for the 
existing light conditions. Remember to 
use a solid tripod. Get some infinity 
shots, such as tree branches against the 
sky, and some short ones as close as 6 
feet. Measure the short distances care- 
fully, for you will want to be certain that 
the setting for sharp focus is correct for 
closeups and semi-closeups. 

Now move indoors and set up three 
cards containing printed matter. One 
should be at the point of focus indicated 
on the lens focus scale. The others should 
be in the foreground and background re- 
spectively. Shoot these and then get the 
films developed. 

Examination of the projected films will 
disclose any focal errors. If your infinity 
shots or short ones turn out indistinct or 
blurred, it may be that the lens is 
mounted incorrectly on the camera. Your 
shots of the cards should turn out with 
the middle card in sharp focus and the 
other two slightly out of focus. 

Does it seem as if the pictures at their 
extremities are slightly blurred? Prac- 
tically all cameras have a tendency to 
blur films slightly at the edges, but this 
should not be obvious. To make sure of 
the camera’s characteristics in this re- 
spect, try covering a 6x8’ area of wall 
with printed matter. Photograph the en- 
tire area and examine the exposed film 
with a magnifying glass. The print should 
be sharp and clear over the entire area. 
If it is just distinct at the center and 
gradually blurs toward the sides, the 
lens is poorly focused. 

Without actually having a camera in 
your hands, it is probably hard to realize 
just how simple the above outlined tests 
are. But there is no need to worry about 
your ability to carry them out. even 
though you have never inspected or op- 


LET! 


Conn. 























os erated a movie camera before. If you 
” follow the rules carefully and systemati- 
on cally, you will have no difficulty in se- 
“ lecting a camera that will give you years 
_ f pleasant use with a minimum of repair 
- nd maintenance cost.— 
‘in 
he 
he Photo Cards for Soldiers 
} DICTURE post cards are a fine means 
of keeping your friends in the army 
id navy posted on what is going on at 
me. I had a number of requests from 
iends going into the service, who asked 
e to send them a few prints of their 
milies and snapshots of the old home 
wn. By printing the pictures on regu- 
INDS r post-card stock, I saved myself a lot 
work and expense. The photographs 
== ere greatly appreciated —J. P. Prakop, 






eter, N. H. 
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DeJUR 


Superlative Values! 
DeJur “Versatile” Enlargers 
provide more for the money be- 
cause they can be put to a num- 
ber of other photographic uses. 


DeJur Exposure Meters al- 
though superb in performance 
are offered to you at dollar-sav- 
ing prices. 


Your friendly dealer will be glad 
to demonstrate the “all-around 
value” of DeJur . . . ask him! 





For more _ information, 

put your name and ad- 

dress on a posteard, and 
mail 
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{Colon Photography Speck 
WASH-OFF DYES 


Made up for a prominent manufacturer forced out of business by the war situa- 
tion, these dye sets are offered at unbelievably low prices. 


Dyes to make | 
special 


Complete chemical set for wash-off printing, 


$5.00 


These dycs and chemicals are ideal for wash-off relicf printing—the most success- 


ful and popular method. Each set of dyes 
Any separation negatives may be used. 


ISOCOLOR KIT SPECIAL? 


Complete chemicals, with stripping paper and 
hacking paper, including sample separation 


negatives. Fresh stock $3 45 


SRI a b:0 ds Sree dices nopeae 


a 
COLOR SEPARATION 
NEGATIVES 


Balanced separation negatives, from your 
own Kodachrome, contact size, from any 
ix 5, $1.00 
per set. Separation negatives from FOTO- 


Kodachrome from 35 mm to 


SHOP may help you to more successful 





color photography. 


“the Nation’s Color Headquarters” 


Lo OT OSH OP, INC. Dept. PF, NEW YORK, N. Ys | 


sibs $] - 5 


will make upwards of 125 5x7 prints. 


CURTIS ORTHOTONE SPECIAL 


As an introductory offer until May 15th only, 


we are offering the famous complete Ortho 
tone outfit, including the following: 
Grthotame Dye Gib... 6. sc ccccovccecse $4.50 
Orthotone Bleach . ° es ee nenee 1.20 
Orthotone Developer . 1.80 
Orthotone Mordant ......-.:..sseceves 2.10 
Eastman 10” all rubber squeegee. 1.00 
1 dz. 5x 7 wash-off film cee 1.70 
1 dz. backing paper, 5 x 7 svee 30 
1 sheet 10x12 Kodaloid ie 35 
List value . . ere eee $12.95 
This outfit is all of fresh 
stock & guaranteed quality. $9 95 
. 


Our special price ; 


Send for free List No. 102 of new and used 
color cameras and equipment. Also free 


bulletin and color materials price list. 


18 EAST 42nd STREET 
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® Put the quality of life into your 
black and white prints. Color them 
with Marshall’s easily applied oil 
paints. You don't have to be an 
artist, brushes aren’t necessary. 
Just spread the colors over picture 
with a tuft of cotton. The details 
of the photo shine through. Com- 
plete instructions tell you how and 
where to use each color. Buy a set 
today. You'll find fun and satis- 
faction making these real-life, col- 
ored photographs. Sets from $1. 
Write for literature. Sold by lead- 
ing dealers. 

































































JOHN G. MARSHALL, INc. 


A, 167-173 WN. Ninth St. 


BROOKLYN, N. Y. 
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PHOTO FINISHING OF SUPREME QUALITY 
Whenever we develop your films and the above 
mark of quality appears on your prints and 
enlargements, you know that you have the best. 
HEINZ FINE PHOTOGRAPHY 
5 Union Square, Dept. P2, New York, N. Y. 
Write for price list and mailing bags 









































30, MM FILM cx 


q GRAIN. 
developed 1.0 enlarged Ss 


Any 36 exposure roll of film 
fine grain processed and each 
good negative enlarged to ap- 
proximately "x 4” on single 
weight glossy paper for only 1.00 

8 EXPOSURE ROLLS developed and enlarged 
to twice original negative size for 

only 

Rush your films today 
Wien vou or er 


MINILABS Gxt 


Box 485 MADISON SQUARE P.0. NEW YORK. NY. 






































a Cc 
Ask for FREE Booklet 





























ART NEGATIVES 


ine grain negatives for use in your enlarger 
or contact printer Make sharp, salon prints 
of PRETTY MODELS with your own equi 

















ment Negatives are 2% x2Y%". 
SAMPLE SET OF 4 FOR $1 $ 
Single Sample, 25c. FREE 35 
mm Art transparency with sam A i. 1 
ple set of four for $1 
Big Free Negative Offer 
Details sent with all $1 sample orders 








RADIO CITY NEGATIVE COMPANY 
Box 123, Canal St. Sta., Dept. CE 
NEW YORK, N. Y. 
































Beards Are Photogenic 


(Continued from page 25) 











If your city has a home for old people, 
you are sure to find a good selection of 
bearded models there. 

Here in Atlanta we have an institution 
known as the Atlanta Hospice, a home 
for indigent men. I visit it frequently, 
and rarely leave without finding at least 
one splendid character that I can use in 
making up a salon photograph. You'll 
find these elderly people delighted at the 
attention given them, and of course very 
grateful for any model’s fees that you 
pay. 

Well, let’s presume that you've located 
a bearded model. How shall you pho- 
tograph him? Some people, including 
myself, like “story-telling” pictures best. 
In these photographs, the model is doing 
something. He usually is in the middle 
of some action that tells a story to the 
spectator. 

Another choice is a more static sort of 
picture, and could be labelled “charac- 
ter study.” Here, by straight portraiture, 
you depend on the natural interest in a 
dignified face to give your picture its 
appeal. 

As an example of the first type, the 
picture of the man at the phonograph 
has been successful, chiefly because of 
its story-telling virtues. It has been hung 
in 12 salons this past year, and was never 
turned down. I found the old morning- 
glory phonograph at a pawn shop, and 
borrowed it for the occasion. Then I 
started to look for a bearded model, ap- 
propriate to the theme of the picture, 
which I had already visualized. I found 
my model, with goatee and mustache, 
selling fruit at our city market. The pic- 
ture seems to tell a story of an elderly 
man enjoying the memories of his youth, 
as brought back to him by a haunting 
old melody. 

Another story-telling picture using a 
bearded model appeared on page 73 of 
the December, 1941, issue of PopuULAR 
PHoTOGRAPHY. This picture has won for 
me a cash prize in the Newspaper Na- 
tional Snapshot Awards of last year. 
Here again, the photograph relates an in- 
cident—the surprise of a bearded grand- 
father when he receives an electric razor 
for a gift. There is a certain amount of 
humor in this story-telling picture too, 
and that makes its acceptance more cer- 
tain. This particular model was a pencil 
vendor on an Atlanta street, and a man 
with a grand outlook on life, despite the 
many adversities that he had suffered. 

The old Negro in the burial picture is 
actually a deacon in his church, but I 
thought it appropriate to elevate him to 
the position of minister for our photo- 
graph, and to show him officiating at a 
Sunday funeral. 

The model shown saying grace was an 
itinerant scissors-grinder ...and so it 


goes. Interesting bearded models are 
everywhere, if you will but look for 
them. 


The technique of photographing 
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1315 Michigan Ave., Dept. 2265, Chicago, U.S.A. 


bearded models is not greatly different | 


from usual procedure. Since all your 


| 
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BRENNER 


943 Pa. Ave., N. W., Washington, D. C. 
20 years’ experience in Camera Trade 












MISSING PICTURES? 
Don’t miss! Get pictures you'll always 
treasure! Use a precision Kalart Speed 


Flash! Free Kalart booklet tells you how 
to put life into your pictures — describes 


Kalart products. FREE BOOKLET! 


Write for this 
THE KALART COMPANY INC. 








Stamford Dept. 752 Conn. 
==—GUARANTEED 35mm FILM 
ALL FILMS— 

sure ie X 27% Ft. 
a , $425 
Infra-Red 3 
100 FT 
RELOADED CARTRIDGES — 36 exp. all typee— 
Bulk Winder (was $10)...... $3.95 
Mail Orders promptly filled...... Postpaid or C.0.D. 


rite free camera catalogue 
Miniature Film Supply Co., 723 Seventh Ave., N.Y.C. 








Wanted: Top-Notch Photogs—; 


If you are an outstanding journalistic or illus- 
trative hotographer, the FREE- LANCE PHOTO- 
GRAPHIC GUILD is interested in representing you 
in New York. 


We constantly have assignments for execution in 
all areas. Scrupulous dealings. Highest responsi- 
bility. 


Please write Arthur Brackman, Editor 


FREE-LANCE PHOTOGRAPHERS GUILD 
219 East 44th St. New York, N. Y. 











FOR SUPER GLOSSY PRINTS 


with that professional finish 


Heavy Dut uee Plates 
| Wai wort BLISTER OR PEEL ] 
Play safe! Ask dealer for ACME 


k for the Name on the plate 
ACME FERROTYPE €0., 50 Park Sq. Building, Boston, Mass. 

















Lowest Prices 


Former camera buyer of large concern is 


in position to supply Cameras—Acces- 
sories of all types at lowest prices. 


WILLIAM LERNER 
677 West End Ave., New York, N. Y. 

























Fascinating new Occupation quick] 
learned by average man or woman. Work 
full or spare time. y to understand meth- 
od brings out natural, life-iikecolors. Many earn 
while learning No canvassing. 
)7-E%@e Free Book tells how to make good 
money doing this delightful home ¢ 
Fa work for studios, stores, individ- \ 
uals and friends. Send today for 
your copy Yo obligation. 


NATIONAL ART SCHOOL 


Learn 








WOULD YOU ENJOY 


a vacation with Ivan Dmitri and Norris 
Harkness this summer? Tour Canada’s 
beauty spots with these two photo ex- 
perts! See page 74 for complete details! 
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subjects have faces that are lined with 
the marks of time, crisp, clear “texture” 
shots will tell your story best. Light that 
throws shadows into every crease and 


wrinkle is appropriate for character 
models. 
To achieve texture, the main light | 


should “skim” the surface of the face, | 


rather than point at it head-on. This 


neans that an angle to the side is better | 


than flat light which comes from the 
ramera. 

I always try to have my main light, 
which is a 500-watt spot, come from an 
angle at the side. 
smaller, less brilliant light near the cam- 


I usually have a | 


era, directed at the model to open up the | 


shadows and keep them from going com- 
pletely black. If you wish a three- 
jimensional effect, it’s a good idea to use 
, small light behind the model, pointing 
toward the wall. This will place a light 
rea around his head and body, and con- 
centrate interest in your picture where 
it belongs . . . at the central figure. 

The lighting mistake most commonly 
made by amateurs is failure to have the 
main light come from a single source. 


Regardless of the number of lights used, | 


the greatest illumination should appear 
to come from one place. All other lights 
should be secondary to this main source, 


and their strength should be diminished | 
until they aid and do not overpower the | 


main light. 


Criss-cross lights of the same intensity 


only succeed in throwing harsh shadows 
in the wrong places. You can’t go wrong 
if your main light comes from a single 
place. 

Watch the hands of your model, for 
here again is a frequent source of 
trouble. The hands often extend closer 
to the camera than the face, and ac- 
cordingly they are likely to be blurred 

nd out of focus. The remedy is to stop 
your lens down as far as you can, in ac- 

dance with the light and speed of 
our shutter. If the hands are so posed 
hat they can be held still for a half- 
econd or more, always stop the lens 
lown and give this long exposure. You 
vill bring everything into sharp focus 
nd eliminate blurred areas close to the 
imera. 

When you are looking for something 

nusual in picture material, find a sub- 
ect with whiskers. If he has a good, 

rong face, you may get a fine charac- 
ter study. If you can think up some in- 
teresting action, there is a chance for a 
ry-telling picture. Your subject will 
joy the sport, and you can get some 
otographs that are really different —P 


More Efficient Rinsing 


Napkins you can do to make the 


water circulate more freely will 
ed up film rinsing and make it more 
rough. When using my roll-film tank, 
et water flow into it through a rubber 
ce. The action is improved by plac- 

two short sections of rubber 
se, about two inches long, in the tank 
neath the reel. This permits the water 
circulate below the reel, flushing out 
' bottom of the tank—Arnold Baker, 
w York, N. Y. 
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EDWAL 
ANN 


er ‘fe towai 09 EDWAL 19 


x Gar Qilms 
The fine grain developer that 


EDWAL-12 makes high film-speed ratings 


effective. Makes full-scale negatives that enlarge 
12 to 20 diameters without noticeable grain 
Powder: Qt. size, 85c; Gal. $1.95 
Liquid: Qt. bottle, $1.35; Gal. $3.95 

Ultra fine-grain developer for 


EDWAL-20 finest grain consistent with good 


negative quality. Makes negatives that enlarge 
25 to 60 diameters without noticeable grain 
Powder: Qt. size 85c; Gal. $1.95 
Liquid: Qt. bottle, $1.35; Gal. $3.95 
MINICOL* ultra-fine-grain developer that 

won't block-up highlights. For 
harshly lighted subjects and superior print 
quality 
Powder: Qt. size, 95c 
Liquid: Qt. bottle, $1.35; Gal. $3.95 

Tubes. Low in price, and 


THERMO-FINE convenient to use. De 


velops at temperatures from 65° to 90° F 


Qt. tube, 35c 

QUICK-FI Will clear a negative in one 
minute and completely fix and 

harden it in three minutes. Has twice the fixing 

capacity of ordinary fixers. Contains no hypo. 


Qt. bottle. Makes a gallon, $1.25 






DEBT. SPP 


THE EDWAL LABORATO 


FEDERAL ST 


2 @ 
EDWAL| EDWAL. 





* Gon Prints 
F acks ¢ slicate 
EDWAL-1 02 gradations — my a ee 


positives. A non-staining and fog-free developer 
Powder: Standard can, 75c; Large can, $1.75 


EDWAL-111 The De Luxe 

Produces true black tones, ex- 
cellent contrast and detail. Possibly the best 
formula ever devised for general amateur use 
Supplied in liquid form only. Use | part to 7 
parts water for bromide papers. Pint makes 2 
gallons of developer! 


Pt. bottle, 85c; Qt. bottle, $1.35; Gal. $3.95 
A fixing powder which, 


EDWAL ACID FIX when dissolved, makes 


a fixing bath with less tendency to precipitation 
than usual acid-hypo-alum bath 


Pt. size, 10c; Qt. size, 16c; ', Gal. 25¢ 


EDWAL LIQUID FIX Highly stable, liquid, 


concentrated fix hav. 
ing same superior qualities as Edwal Acid Fix 


Qt. bottle, makes 1 gal. fixer........... 60c 


ywrint developer 


Write for free illustrated folder containing 
more complete informction, technical data 
and prices of larger quantities. 


RIES, INC. 


CHICA 
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Now You Can Take 
Such Swell Pictures! 


Now at last you can get make-up specially 
developed for your black-and-white photogra- 
phy. Subdue bad features, achieve flattering 
movie-quality pictures and save retouching! 

Hampden’s Photographic Make-up is a com- 
plete easy-to-use kit for all your make-up 
needs. It comes in the new stick form with 
full instructions on how to use! 

Creamy ® non-greasy ®@ blends perfectly © 
easy to remove ® conceals minor defects © 
gives the skin a beautiful, smooth, satiny finish. 

Save time, trouble, wasted film and have 
more beautiful, natural-looking pictures. Get 
your kit at any photographic store or from 
Hampden Sales, 251 Fifth Ave., New York. 


Write for FREE POWD’R-BASE 


Illustrated Booklet 


PHOTOGRAPHIC MAKE-UP] 


NEW NEGATIVE FILES 


The Nega-File provides 

a new and inexpensive 

method for filing nega- 

tives for both the ama- 

teur and professional 

®@ Each File is 

equipped with 100 

glassine envelopes, 

an Index and Visible 

Numerical Guides 

from 10-100 (capacity 

of each File is 200 en 

velopes with exception 

CE LUXE No. *‘20” of No. 20 which is 

100 and No. 24 which 

is 600) @ Each envelope printed for data rec- 

ord of exposure, etc., excepting envelopes for 

strip negatives @ Envelopes permit view of 

negative without handling @ Standard models 

of maroon simulated leather and heavy chip- 

board at prices listed below @ De Luxe models 

of solid quarter-sawed sycamore and varnished 

in natural wood finish available at $1.25 above 

prices listed below Mail orders filled. P.P 

repaid 

Film Nos. File List Re- Envs 

No. Price _ fills Per C 

45 mm., 828 and 127 : 35" $1.45 $1.05 $0.85 

120, 620—2'4x3'4 negs ' 20°" 1.45 95 .85 

120, 620—2'4x2'4 negs — 1.50 95 .85 
620—strips of 3—2'4 sqs. 

5 1.75 1.30 1.05 





““16"" 1.60 1.05 .90 

¢ and 4x5 cut film **45’ 35 1.05 

5x7 cut film *°§7 2. 1.65 1.35 

(Refills contain 100 additional printed glassine en- 

velopes, another Index and Visible Numerical Guides 
from 110-200) 








Write for Catalogue 


THE NEGA-FILE COMPANY 


EASTON, PENNA. 


DON’T WASTE FILM! 


Get your picture the first time and every 

time! Flash with a Kalart precision Speed 

Flash New booklet gives interesting facts 

on how to put life into your pictures. 

Write today 

for this FREE BOOKLET! 
THE KALART COMPANY INC. 


Stamford Dept. 754 Conn. 
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HARLEQUIN CORPORATION, 512 Fifth Ave., 
New York, N. Y., announces a contest with 
$425 in cash prizes for pictures showing 
Harlequin glasses, either worn by a female 
subject or used as a part of the composition 
of the photograph. The contest will be con- 
ducted in two divisions, one for amateurs 
and one for news photographers. In addi- 
tion to the picture prizes, $100 in cash will 
be awarded to the girl photographed wear- 
ing Harlequin glasses who is judged the 
most beautiful model. She will be judged 
only by photographs submitted. Ientries 
should be sent to the Contest Editor at the 
above address. Closing date is April 15. 


FLORIDA RENDEZVOUS Magazine, 1661 Bis- 
cayne Blvd., Miami, Fla., announces a pic- 
ture contest for amateurs and professionals. 
Awards will total $40 each —— 5 for 
first prize, $10 for second, and $5 for third. 
Photographs with Florida atmosphere are 
encouraged. The contest will continue 
monthly through April. 


Elkton, Maryland, is in the 
market for original 35 mm Kodachrome 
transparencies of outstanding quality and 
general interest. Payment is from $1.00 up 
for transparencies selected. Submit only 
high-quality 35 mm slides that have interest 
value for a wide range of people. 


ELK STUDIO, 


Ep WoLrr & ASSOCIATES, 428 Taylor Build- 
ing, Rochester, N. Y adve rtising agency for 
Wollensak Optical Company, is in the mar- 
ket for pictures taken and enlarged, or en- 
larged, with Wollensak lenses. Subjects are 
not limited, but should exhibit features 
which bring out the quality of the lenses 
used. Prints should be 8x10 or larger. Pic- 
tures which have won recognition or awards 
are preferred. Prices will be established by 
negotiation. 


TECHNIFINISH LABORATORY, 641 Brown St., 
Rochester, N. Y., announces a contest for 
35 mm pictures. Any type of pictures are 
eligible, as long as they are taken on 35 mm 
film. Full details and entry blanks, which 
are required, Gan be obtained by writing the 
Contest Director at the above address. Clos- 
ing date is June 1. 


RESEARCH SERVICE, 500 Fifth 
York, is in the market 
action pictures for use in an 
advertising campaign. Cannot’ consider 
photographs showing women or children, 
scenic views, or destruction. Photographers 
are advised to quote prices in submitting 
pictures, 


ADVERTISERS 
Avenue, New 
for top-notch 


Chamber of Com- 
announces a $1,000 


SouTtTH Dakota Junior 
merce, Brookings, S. D., 
contest for the best pictures taken in that 
state. Photographs made during the past 
summer are eligible for competition. Entry 
blanks must accompany each picture, and 
ure available by writing the above address. 


Camera Cleaning Aid 
“HE ordinary 
handy 


bellows, lenses 


vacuum cleaner is a 
device for cleaning cameras, 
filmholders, and other 
photographic equipment. Among the at- 
tachments that manufacturers usually 
provide is an air blower, which is fast- 
ened to the cleaner and throws out air 
instead of drawing it in. The air passes 
through a hose, which is very convenient 
to use around the darkroom. 

Most produce a_ powerful 
stream of air similar to that of a com- 
pressed air jet. It will blow the dust out 
of your camera bellows, off your lens 
elements, and out of the slots in your 
filmholders. One word of caution—be- 
fore you use the cleaner, let it run for a 
few minutes with the hose in place so 
that any dust particles that may be in it 
will be blown out.—Benny Mongiardini, 
Mt. Kisco, N. Y. 


cleaners 

















Get better SPLICES with the new SEEMANN! 


New improved design— 
made of heavy gauge 
plated metal, mounted 
on hardwood base. Mod- 
ern dry-scrape principle 
—anchored cement bot- 

Quick ccu- 
.. Efficient! For 
or 16mm. 


At all Dealers! 


; waesnenss PHOTO Surrey co. 
7266 Beverly Bivd., Dept. P jollywood, Calif. 











AGAINST 


PROTECT FILMS ciimare 


SCRATCH- 


MOVIES eutaies, sTULLs ES. STAINS 


VAP.C).RATE 


—_—S 
ASK YOUR DEALER OR PHOTOFINISHER 
VAPORATECO..INC. BELL & HOWELL CO. 


130 W. 46th St. 1801 Larchmont, Chicago 
New York, N.Y. 716 No. Labrea, Hollywood 








NEVER) AGAIN—At These Prices 


Limited Supply of CABLE RELEASES 
Made of Chromium-plated spring-steel 

Be nd or twist it—Works and lasts forever 

Various lengths, SOc; Contax, Sc; Leica, 85c 
MINI-FLASH SYNCHRONIZERS 

with LEATHER CAS -».-Price, $7.50 
Simple to attach, operate and carry 
Fits any shutter—Specify camera-type 
10-DAY MONEY BACK GUARANTEE 


ALADDIN CAMERA 
4 East 32d St., N. Y. C. 





— — ———— ———» 





35MM POSITIVE TRANSPARENCIES 


! strip 36 exposures, 35c; 3 rolls, $1.00; 6 rolls $1.75 
We will print 35MM positives from your 35MM nega- 
tives for projection from 2”x2” siides or from the full 
strip Negatives returned intact. Fine grain develop- 
ing of 35MM negatives, 25c. Reloaded cartridges of 
35MM film 40c Vaporating. Sc roll, negative or 
positive. Catalogue of Stock Slides and Kodachromes 
on request. 


POSITIVE PRINT CO.,117.N. Wood Ave., Linden, N. J. 
36 35MM Cardboard Slide Mounts, 50c. 
FREE MAILERS. 














sTuDIO MARAGER * . 


Novelty Photo Clip gets fast, e xt 
dimes. Holds pictufe in mx 
without glue also used | with g 
é ‘Buddies, I 
of You 
other A assorted 
display card $1.00 postpaid—Order Today 


MILLER PHOTO SUPPLIES, 1535 Franklin Ave., St. Louis, Mo. 





ATTAIN 
WITH “DRI-AIR” 


New DRI-AIR Powder draws moistur 
from air in dark rooms, Protects phot 
equipment a supplies against dar nD- 
ness, Set « sists of 1 complete 

init and 10 Ibs. of px to ig rf dale 
an’t supp! 7 Order dire $3.7 

ship. che DEALERS WRITE. TODAY 


TAMMS SILICA COMPANY 
228 N. LaSalle St, Chicago, ill. 





How about using that 
camera of yours in spare time to 
add $15 to $50 a month more 
your salary? It’s easy—and FUN! 
Scores of Universal - trained men 
and women are doing it right now 
ing their photographs to coagesines, ne wspapers 
We teach aa how at ow cost. I 
‘Ss details. UNIVERSAL PHOTOGRAPHERS, ! 
, 10 West 33 sty New York City. 








Lonely to look at // 


VIEW 


72 KODACHROME SLIDES EK 


100 ASST BEAT i omnagyaten 
OF CALIF MOST GORGEOL Vd, 
Hel Copatd ag Fasmiinag) rt atdrsy UaMwJUNGI 
4 


BLACK & WHITE ites B FoRe]. 25 con'9 
trdyeet) RANSPARENCY Comspaoey 


CALIF 
wie $2 KOD SUD wala’? through Your Local Jobber 


sat 


HULLYV 





- As Se wywD 


of =" a 








ANN! | 


esign— 
gauge 
iounted 


‘inciple 
it bot- 

Accu- 
t! For 


alers! 


Y co. 
._ Calif. 





Sc 


1942 




















May, 1942 





Uncle Sam Presents .. . 
(Continued from page 21) 








companies, called upon to help produce 
the necessary reels, have used actors in 
some subjects with very good results. 
Sex Hygiene, produced by 20th Century- 
Fox, gets its message over to the enlisted 
men in an effective and inoffensive man- 
ner because of superior acting. Military 
Courtesy and Customs of the Service, by 
the same company, not only explains the 
various insignia of rank, but carries a 
healthy, morale-boosting wallop, thanks 
to artistry of directing and acting. 

In films like The Basic Principles of 
Skiing, also made by 20th Century-Fox, 
the actors were veteran U. S. Army ski 
troopers, but the touch of the expert 
hand builds up enough suspense to make 
the subject fit for general release as a 
short. In Pioneer Equipment, put out by 
Samuel Goldwyn to train men in the 
building of pontoon bridges, the moving 
of material, etc., and in The 60-MM Mor- 
tar, put out by Republic Films, the army 
provided the actors and the studios the 
art—a combination which brought com- 
mendation from the grateful directors of 
the Signal Corps unit, hard pressed with 
orders for some 300 film subjects for 
training soldiers. 

Every large Hollywood film company 
has produced these training films, or 
stands ready to start. Without the help 
of the industry, the army’s program 
would have moved forward much more 
slowly. 

So well has the army’s educational film 
service done its work that it would be 
practically impossible for a recruit to 
avoid learning a lot about the army, even 
if he wanted to. 

Almost as soon as a future soldier ar- 
rives at his reception center, he is es- 
corted to movie auditoriums to see films 
which show and tell him how to be neat 
and clean, how and when to salute, how 
to improve his military carriage, and in 
general, how to conduct himself as a 
member of the U. S. military forces. 

As soon as he gets into basic training, 
he views films which instruct him in first 
aid, show him how to march, reveal the 
intricacies of squad and platoon drill, 
and instruct him in the care and use of 
sas masks. 

It is estimated that a full course of 
these talking pictures over a period of 
ix weeks will give him an insight into 
irmy procedure equal to that provided 
by from five to six months of comparable 
small group instruction. 

What his advanced movie education 
vill be depends upon the branch of the 
service into which he is directed. If it 
s infantry, he will get his preliminary 
raining as a reconnaissance scout, will be 
hown how to use the compass, to read 
laps, to construct hasty field fortifica- 
ions, and to provide protection and con- 
ealment for himself in open terrain un- 
ler fire. 

In Field Artillery, films will instruct 
im in driving power vehicles and in the 
iechanical aspects of various guns. In 
he Coast Artillery, films will instruct 
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REWIND 
Disengaging 
Crank Eliminates 
Noise and Vibra- 
tion. Geared 5 to 
1. Smooth Fast 
Action for 8 mm. 

and 16 mm. 
















FRANKLIN Splicer 


CEMENTS AND CUTS IN ONE 
QUICK OPERATION 


for 8 mm. and 16 mm. Silent and Sound Film 



















STANDARD 95 SUPER 
(Illustrated ) —_— 95 
SUPER 1695 
In Chrome 

Finish STANDARD 







{695 $495 


on Wood Board Pair 





ANKLIN + OUT NEXT 
ENEW EDITOR . MONTH 








SELF-THREADING REEL 
BUILT-IN DEVICE FEEDS 
FROM RIM TO HUB 


REELS CANS 
Ft. Ft. 
8 mm. 200, $.50 * 8 mm. 200, sand color, $.35 
8 mm. 400, $.65 8 mm. 200, battle gray, $.40 
16 mm. 200, $.50 16 mm. 400, sand color, $.50 
16 mm. 400, $.65 16 mm. 400, battle gray, $.55 





SEE THESE AND OTHER FRANKLIN 
PRODUCTS AT YOUR DEALER 





THE PICK OF OUR USED CAMERAS 


Kodak Retina I F3.5 Ektar... $49.50 Super Sport Dolly F2.9 Trioplan....$ 24.50 
3 . I 


35 mm Jubilette F2.9 Meyer National Graflex Ser. II F3.5 B & L_ 67.50 
MOE, ik eciacschimiscoan 32.50 Voigtlander Superb F3.5 Skopar.... 79.50 
Kodak Retina I F3.5 Xenar.. $97.50 V. P. Exakta Model B F2.8 Tessar... 92.50 
Argus Model A F4.5 lens... 7.50 Primarflex F3.5 C. Z. Tessar ....... 115.00 
Robot I F3.5 Meyer Primotar ....... 59.50 4x4 Rolleiflex F3.5 Tessar, case 
















Univex Mercury F3.5 Pe cech ences 14.95 EE Oe Sen ee 67.50 
Argus C2 F3.5 &c Peewee ei ewesive 27.50 V. P. Exakta F2 Biotar, case ....... 140.00 
Agfa Memo Camera >} eae 27.50 91 l Standard Rolleiflex F3.5 

Robot I F3.5 C. Z. Te a 64.50 ne Se et ee Pei 4 169.00 
et gel p0r tight Sd ao" amea a 9x12 cm Welta D. E. F4.5 Steinheil.. 42.50 
, _ “SRR Estee ae : 9x12 Trona D. E. F4.5 Zeiss Dominar 42.50 


3x4 cm Plaubel Makinette F2.7 























itm ................. — 9x12 Nagel K. R. P. F4.5 Anastigmat 64.50 
3x4 cm Kodak Ranca F4.5 Anast... 19.50 9x12 Maximar B F4.5 Tessar ....... 59.50 
3x4 cm V. P. Dolly F3.5 Corygon.. 22.50 9x12 cm Maximar B K. R. F. F4.5 
620 Kodak Duo F3.5 K. A. ......... 57.50 Ce Oe ee 74.50 
Aafa Clipper Special F6.3 ......... 10.50 9x12 Recomar F4.5 incl. Flashgun. 62.50 
1/2 120 Precisa F4.5 Victar ........ 21.50 9x12 cm Zeiss Miroflex F4.5 Tessar.. 69.50 

‘ . (ALL BRAND NEW) 

xS Viceroy Printer ............ $ 5.22 Mansfield Toning Kit, 4 colors... $1.86 
4x5 Albert Printer bieie'mcclaswee.aig lara ss 7.49 Durex Exp. Meter, with Case ... 1.49 
x7 Albert Printer .........c0e0. 11.95 

lcci Rida B & W Safelights—4 colors...... -34 

iceroy TSOIS .ncecrccccccccces 4.75 RKITI 

Albert Automatic Easel! 22.227! 8.25 pt gD Ai arte 

Royal Tripod & Head ........_. 10.95 Iso Color Junior Bat .....0.. cccoss 1.95 

Rocker Rinser ................. 69 ge -99 

Steel All Metal Rigid Tripod, 2 B J Paper Safe, up to 8xl0 ..... 4.39 

EES -94 Y2 Gallon Wide Neck Bro 

Deep Hypo Trays ..csccccccccce 1.09 "Bottle: h ies, mie 

No. 18 Clamp Reflectors with Cord 1.49 ottle with Cork ............. 19 

Princeton Comb. Shade & Filter Mark Time Interval Alarm Timer 

Holders—all sizes ............ .69 from 1 to 60 minutes ......... 2.79 











10 DAY MONEY BACK GUARANTEE 
Send All Mail Orders to 142 Fulton St. . . Write for Latest Bargain List! 


ABE CoHENS aay (dq 142 FULTON ST., NEW YORK, N. Y. 
336 MADISON AVE., NEW YORK, N.Y. 
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FAULTLESS REDI-MOUNT SLIDE FILE 


SLIDE FILE 


R 7 g ONLY $995 


Perfect Storage and Protection for 100 2x2 Glass 
Slides. Green Fabricoid Covering 
A FAULTLESS SLIDE FILE FOR EVERY RE- 


QUIREMENT. 
FAULTLESS DOU BLE SLIDE FILE. .$3.45 LIST 
207 Glass or 600 Redi-Mounts 
FAUL TI. ESS SI ANDARD SLIDE FILE.$2.25 LIST 
100 G or 300 Redi-Mounts—Red or Blue 
FAULTLESS REDI- MOUNT ADJUSTABLE 
ae 2 LIST. 
400 Redi-Mounts—Brown Gaty 
4 XA ,oe hig LE .95¢ LIST 


FAULTLESS 
( nda de 


SEE YOUR. NEAREST DEALER oR WRITE 


HORNSTEIN 
PHOTO SALES 


Dept. PP-S 320 Ohio St. Chicago 
Southwest Branch: 700 “Elm St., Dallas, Texas 














This New Springback Doubles 






the Value of Your CM Camera 


ee | Lets you use double cut film hold- 
ae # ers or fAlmpack adapters, as in reg 
i ular ‘‘*news’’ cameras, and elimi- 
4 nates the agp rate cpousing panel 
nuisance. Springback is attached 
just like original single h« is? te rs, 
and double film holder slides un- 

der hooded, spring attached {« 


ing panel. Made two sizes 
214x314 for 6Yex9 cm 


Send your $ $= .° sf An y Bi ‘on — rin 
Camera, 95 s and cloth hood flaps 
or if you can PAIO FITTED 0 YOUR CAMERA 


reset scale send single 324 {°° that ide lers, “and im 
pack ad 


holder that hts 0. K aie rican do 


Double fil { Standard fittin 5 era 
sing single he poe ora 3” wide a: id 9x12 m 








t interchange w ’ Grol hie 

and other sta j 3 b ameras using single holders 3 15 16” wide. 
Iders r dav's best t with 1/32 ode es, which slide in camera. 

$ ac b for ‘eu 00 an be fit ted to other cm. camers for $2.50 

poet pai id Pri lude 10% xtra, Ser od eounete with order Camera re 

Fe Tax rned Postpaid. Perfect fit guaranteed 

LEONARD WESTPHALEN Dept. rs 542, 506 N ‘Stale $t., CHICAGO 





| him in placing undersea mines, handling 
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railroad artillery, and in firing and move- 
ment of anti-aircraft weapons. 

In the Signal Corps, films will be 
awaiting him to illustrate how wires are 
laid, spliced and used. In the Engineers, 
pictures will illustrate the placement of 
pontoon equipment, show him examples 
of the use of explosives and demolition 
work, and teach him how pneumatic and 
other power tools should be operated. 

Reaching the armored forces, films will 
give him an insight into the drills and 
operating methods of tank crews and the 
rudiments of chemical warfare. In the 
Air Corps, many reels dealing with the 
functions of airplane motors and pro- 
pellers and the operation of aerial ma- 
chineguns will provide him his start to- 
ward being a modern soldier specialist. 

Stripped down to bare essentials, most 
of the films are somewhat like newsreels, 
where the great out-of-doors is usually 
the stage, and real people acting real life 
parts are the performers. 

But indoor sets and lighting arrange- 
ments are often necessary, as in a series 
of exhaustive reels recently made to ex- 
plain the mechanical operation and re- 
pair of motor vehicles. These films in- 
volved the use of closeups, fadeouts, and 
superimposed arrows to indicate impor- 
tant operations which deal with servicing 
of carburetors, generators, distributing 
systems, and brakes of regular automo- 
biles, trucks, armored cars, and the wide 
variety of automotive equipment now 
used by the largely mechanized U. S. 
Army. In all but their entertainment 
value, the films are just as good as those 
produced in California’s Hollywood—as 
they should be, because both talent and 
equipment are exactly the same as is 
used in the world’s movie headquarters. 
Many of its officers were assigned to 
Hollywood studios for training. 

The Training Film Production Labora- 
tory, as the unit is called, operates at the 
high-pitched tempo of a newsreel organi- 
zation. 

After one of the branches of the army, 
such as the infantry or coast artillery, 
has decided that a training film is neces- 
sary, and the General Staff in Washington 
has approved a picture plan, an officer 
with special knowledge of the subject is 
assigned to Fort Monmouth. Here, at 
high speed, a corps of script writers 
works out a scenario and composes the 
commentary that will later be synchro- 
nized with the film. The aim is to pre- 
sent the facts clearly and without dis- 
tracting features. 

As soon as the film has reached accept- 
able paper stage, a crew of four or five, 
including a pair of cameramen and an of- 


ficer as director, is dispatched in a spe- 
cially equipped station wagon to the 
army camp where the type of activity 


needed for the picture can be photo- 
graphed best. In the case of a new gun 
or tank, the crew may go to the factory 
where it is produced, or the proving 
grounds where it is tested. 

A group of picked soldiers is assigned 
to the movie unit, and then begins a daily 
routine of film shooting which may last 
anywhere from two weeks to three 
months. As the film is shot, it is sent to 
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f 
35mm 


ROLLS 


Pay only for what you get. Maximum charge 
36 Exp.—$1.00, 18 Exp.—60c. Univex rolls— 
$1.50. Our rate is 4c per print. If less than 25 
negatives are good, WO TO5UNG pene 
4c credit per print. Enlarged 
to 34% x 4%, with Photo- 
Electric Eye. Velox paper 
only. High class work guar- | 


PRIZES 

Minipix will duplicate 

each 5 
| rize in “Pictures 

From Our Readers” 
contest provided win- 
ning picture was de- 
veloped and printed 
by Minipix. 


anteed. D.K. 20 Fine Grain 
Developing 24 HR. 
SERVICE GUAR- 
ANTEED. SAVE MONEY. Send roll and $1.00 
today. (Or sent C.O.D. plus postage.) 

MINIPIX LABORATORIES 
P. O. Box 1144, DEP 








CHICAGO, ILL. 





5 ae 1939, Minipiz Laboratories 
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NEGATIVES 


Beautiful Hollywood Protessiona 
Photographed from life 


“ON THE SANDS OF THE PACIFIC™ 


2Y4x3% ...- } . $ 
S%xziteths . i PER SET 
35mm _...... 








2x2 KODACHROMES 


eens a esi "7 10 Lovely Art Slides 








24%4xn1%eths 


FR EE! | y PRINTED MODEL RELEASE FORMS 
UPON REQUEST (With Order) 


HOLLYWOOD NEGATIVE SERVICE 


«? O. BOX 789-P 
(Calif 


HOLLYWOOD, CALIF 
Buyers add tax) 











Preserve and File Your AINE! in RS—S1 Buys: 
uys: 


GLASSINE NEGONTAINERS— 


450—254x3, 234x3%4, 254x4, an 2x32, 2x4, 2x4 
234x5, 2x5. cr 234x6/2. 2 
234x6, S96X5, 2x6, 
ns Bre. et Saxo so. dyad 200—4%, so 
Yaxt i Laon oe 


175—53%4 

HEC: 0- ‘CHEST FILING CABINET— SI 00 
Wood frame, Ba e-type cabinet, 400-1,000 ca 
with indexe xes, your ¢ oice any size—$1.00 Prepaid! 

te ar yy Release ent. Eosacted _ for Rt 


ted. Money 
ANDREW E LUTZ 414-0 AVERY» Syracuse, N.Y. 
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Leading Picture Magazines 
DO Buy Amateur Photographs 


Across the desk of Vernon Pope, editor of 
LOOK, come thousands of photographs 
by amateurs each month. Only a few of 
these are chosen. Editor Pope reveals 
exactly what he seeks in pictures for his 
magazine in an exclusive article in the June 


issue of POPULAR PHOTOGRAPHY. 


What subjects to photograph, which types 
of picture stories are wanted, which print 
sizes stand the best chance of acceptance 
and what information should accompany 
the pictures—all this and more is dis- 
closed in an article designed to help 
more of your pictures see publication. 


Don't miss Vernon Pope's stimulating 
article featured in 
JUNE ISSUE 


POPULAR 


Photography 


AT ALL NEWSSTANDS AND 
CAMERA STORES MAY 8 
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he Fort Monmouth headquarters where 
ushes are inspected. Instructions are 
vired to the movie location as to retakes 
nd added scenes. 

Working until late at night in two 
hifts, two score of editors or cutters take 
he mass of material and work it into a 
ood film, studying each strip for impor- 
ance, timing, and the emphasis that is so 
ecessary when the picture is to be 
viewed by a soldier who often is entirely 
nfamiliar with the subject. Finally, ti- 
tles and dialogue are added, and dozens 
f copies are sped on their way to army 
camps. 

Strangely, the animated cartoon proc- 
esses popularized by the Walt Disney 
studios, have proved to be one of the 
most valuable aids to production. There 
is no way of photographing the interior 
of a motor cylinder in operation, or of a 
field artillery recoil mechanism as it 
works, but animated diagrams step into 


the picture and the soldiers see pistons | 


and gears in the cartoon style, instead of 
Mickey Mouse. This type of presentation 
has proved far better than text books for 
explaining complicated machines. 

Slow and arrested motion enable the 
commentator to point out carefully the 
intricate points involved in the working 
of a complex engine of war. 

Col. M. E. Gillette, commanding the 
film unit, has a scholarly explanation for 
the success of army training movies. 

‘When we read to learn,” he says, 
“whether we realize it or not, we trans- 
late what we see into outward or inward 
speech. In other words, we talk to our- 
selves and the impressions reach the 
mind by an indirect route. 

“From 85 to 90 per cent of the words 
in any language represent visual experi- 
ence. The remainder cover experiences 
of the other four senses—auditory, smell, 
taste, and feeling. It appears that al- 
though written or spoken words reach 
the mind, they must be translated or in- 
terpreted mentally into some form of 
visual experience before they have mean- 
ing. Unless there has been some visual 
experience with which to connect these 
words, they cannot be integrated and 
ve no meaning. The ability to acquire 
learning consequently depends primarily 
upon the visual impressions we have pre- 
viously acquired. We must, therefore, 
call upon our memory and imagination to 
visualize the word symbols used in the 
classroom. 

Sound motion pictures, on the other 
id, are a means of recording impres- 
ns of visual and auditory stimuli and 
reproducing them at will. They are able, 
refore, to be understood and _ inte- 
grated more directly without having to 
travel the indirect route to the mind as 
do words. Both visual and aural stimuli 
from an object reach the mind simulta- 
neously, each supplementing the other to 
produce an over-all impression.” 

.n army recruit, after seeing one of the 
ning films, wouldn’t put it in those 
exict words, but the effect would be the 
Saine. As one trainee at Fort Benning 
arked after leaving the movie audi- 
um: 

Not bad. Not bad. Not exactly flossy 
— ut neat!”—pe 
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...- ACCESSORIES AND SUPPLIES 

It’s the book for you if you’ve ever wanted to take 
more and better COLOR PICTURES for it lists every- 
thing you’ll need, plus 12 Helpful Hints to Better Color 
Photography ... easy to understand and practical. 
Chockful of more bargains than you ever thought 
would be available this year. Substantial savings on 
Still and Movie supplies and accessories ... as well 
as other dozens of new items in popular demand. 


LOW PRICES ON CASH OR TERM ORDERS 


Take advantage of Wards Time Payment Terms while 
you can still get what you want. Make a small down 
payment, pay balance free of carrying charges on 
many brands. Most items POSTPAID, each carries 
eed ds guarantee of Satisfaction or your money back. 
New Catalog Ready in May. It’s FREE. Write Today! 


I2 


HINTS ZOBETTER 


COLOR 


PHOTOGRAPHY 
included in 












































e e ART NEGATIVES e e 


Your opportunity to make beautiful salon prints — 


Gencrove x4 3 enla 
TRIC oe 7, ane 0 eee ly new ELEC. 


single sample 
METROPOLITAN ART SERVICE 
Metropolitan Station, Les Angeles P. O. Box No. 7 


NT’ assuring you enlargements of artistic figure studies, posed 
of beautiful. br Crilliant pictures from America’ 8 most beautiful mod- , $ 
your es. s These e—' negativ 
Agfa Supreme reloads 36 exp. 50c. perfectly exposed: wi i make = for 
plete. ice list. bag and cellent contact prin en- 
com pr largements. Size WA x2%4. 
MM oe ART SLIDES pe 
BEST PHOTO SERVICE natural projection. Set “ for $2.50: 
Box 5250 


Trinity Sta., New York, N. Y. 





























™! SPORT SERIES 


«+. for participant and 
spectator alike! 


101. CHAMPIONSHIP BASKETBALL 
by Nat Holman. Who could discuss 
oa subject more brilliantly than C.C. 

N.Y.’s shrewd basketball coach whose 
teams, during more than a score of years 
won over 90% of their games? 


102. FUNDAMENTALS OF Senne 
by Barney Ross. Boxing, inc luding ho 
to protect y« rene and find, or Satie, 
openings in your opponent's guard is 
explained by the fo rmer World's Light- 
weight and Welterweight Champion 


103. Pe * Nagtp c ne by 
Ned Day. The author reveals the tech- 
nique which made him W« rid's. Individ- 
ual Match Game Champion, holde 

the world’s tournament record and he nipec i 
him bowl more than a dozen 300 games. 


' 104. HOW TO thy BASEBALL x! 
cow Fonseca. ri »0k also tells abc 
ther positions on he team. Fonseca, 
fi omer White Sox manager and “mo pat 
valuable player’ ‘of the American Leag 


now directs the league's publ re slatio ns, 


105. HOW Lat PLAY FOOTBALL by 
aa Watldor Northwestern Univer- 
s head fox tb all coach, a former All 
pte rrican tackle, boile dpwn 20 years of 
brilliant football experience to 160 in- 
formation-crammed pages 


106. PLAY SOFTBALL by Harry Do. 
Wilson. How to organize and run soft 


KNOW 
THE GAME AS 2 Md 

y m ball teams is told here by the mar who 
THE EXPERTS KNOW IT! BE Wales. Interpreter’ of the Am ;mpire and 


ball Asse relat p of America 


107. SCIENTIFIC —. Bd 
Welker Cooke wae Balklir 

cushion and p t billia rds are ex 
plained by the We wiles 18.2 Balkline 
Billiards C hampk m, who won a we welds 
3-cushion championship in his first try 


108. TOP-NOTCH TABLE TENNIS 
by Emily Fuller. Lessons fr m ‘ 
Women's National Singles Champion 
holder or past holder of every major 
women's table tennis * title She didn't 
lose a tourname mateh in six years. 


Think of it! Tips from the Tops in sports! 
They polish your style of play like personal 
instruction from know and 
They inside of 


coaches you 


respect. show you the 








sport, bringing new thrills to the game; 
: . vee Y ° . a aae 4 
making intricate, fast-action play readily § LITTLE TECHNICAL LIBRARY, Dept. P 542 H 
n . mo OM - 8 or ichigan venue, icago . 
understandable eee I he SPOR I 2 SERIES 5 Please send me the books in the SPORTS SERIES & 
~ e ' ® whose numbers I have checked below If am not | 
opens a new world of recreation to vou! 4 completely sesiened, a ave os se of Feturning «6 
¢ . rem within ive days or retunc in ull. . 
All eight texts in this sports library are 101 0 102 0 103 1 104 0 105 5 10@emM07 0 108 § 
* a ~ 7 Enclosed is $ check or @ Money order. s 
generously illustrated with photographs, $ ©'Send'c.0.p. posiage added. (C.0:D. inU-S'2. only.) : 
sketches and diagrams which show you § yame .......cccccececcecseDnbececescecees. : 
a . - . 
how! . . . Gain the experience of seasoned HY 
ae . Tre cL val en eat ete hub tome b0-e.8' H 
authorities. Read the SPORTS SERIES! : 
- 
ON SALE AT ALL LEADING BOOK, SPORTING GOODS = ST!" © STATE neo s ae ee eee es sane * a 
(89c each outside of UsS.A—Payment with order.) ) S 
AND DEPARTMENT STORES—OR USE HANDY COUPON! at 
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CAMERAS AND EQUIPMENT 
TO SELL 


FULL line new and used Binoculars, Cameras, Ac- 
cessories. Write your requirements. Aladdin Cam- 
era Exchange, 4 East 32nd St., New York City. 
ALL like new. 2 Years Guaranteed: Univex, Mer 
>. $14.50; Argus C 3, f 3.5, $32. Dollina 
: 9, $39. Retina 1, Chrome, f 3.5, $42. Ikonta 
A-Special, Tessar f 3.5, $49. Bessa, f 3.5, Coupled 
Rangefinder, $59 Leica F, f 2, $125 Leica G, 
Super Ikonta BX, Tessar f 2.8, $159 
Elmar 105 MM, $49 Hektor 73 
} s Theatis, featherweight, $45. High 
ast Cash-Price for your cameras, lenses, binocu- 
lars. Free estimate, American Camera Exchange, 
2130 Broadway, New York 
TELL us your wants. Real savings. We buy any 
thing S01 154 East 47th, New York 
AUTOMATIC Rolleiflex, case, sunshade, filters, all 
spotless. Sacrifice, $200. Walter Bandelow, 3407 
Ormond Rd., Cleveland Heights, Ohio 
SELL-TRADE New Rolleicord II, accessories 
late 6x6 Standard Rolleiflex. Ted 
Ky 
THE new meta x5 Press Camera meets ex- 
acting need f the press photographer for real ac- 
tion. Assures perfect negatives. Revolving back. 
Many new features. Only $54.50. Ask your dealer 
Literature Free Manufactured by Burke & James, 
Inc., 223 W. Madison St 
GRAPLEX, Serie D 
Like new J. Conrad 





Want 
soston, Marion, 


, Chicago. 


Kodak Anas. 4.5 
Lewistown, Pa 


si44x4d\y, 
30 Shaw, 


ix5 Speed Graphic, Compur shutter, f 4.5 Kodak 
ed flash, good, $72.50 1x5 Graflex D 
7% Kodak f 4.5, magazine, excellent 
cdward Fromader, Davenport, Iowa 
AMATEUR'S equipment complete 
tor, enlarger, ete S95 cash 
Naugatuck, Conn 
Dolly 
Hull 


Candid, movie 
John 


camera 


Einik, City Hill 


EXCELLENT Supersport 
Elliott, 3077 


projec 


icces 


Bronx, 


f 2.9, case, 
sories, $350 Avenue, 
N. Y. ¢ 
ZEISS Magniphot enlarger, $18 
ak f 4.5 and adapter, $42. Gill Studio, 
Pa 
FOR SALE: I[koflex f 3.5 Zei 
actly like new Sacrifice yr. 2 
Evergreen Rd R. No. Il, 
KORELLE Ref Zeiss f 2.8 Tessar, also 
Perfect complete mera outfit F 
16355 E. Jeffer mrosse Pointe Pat 
8” £5.6 Voigtlander Collinear, $35 8x10 Zeiss 
wide angle let $15 Miniature attachment for 
Elwood Enlarger, $7.50 J. Jacobson, 2009 Pe 
rine, Lafayette, Ind 
GRAFLEX D Myx4'4 Xenar 3.5 
kins Whitter Hall, Columbia, Mo 
Model II-B (chrome) with Summar 
with Eveready Case, $159.50; Leitz 
nar 90 mm, F 4 (LN), $64.50; Elmar 35 mm, 
(LN), $49.50; Fuldy Focusing copying at 
ment, with 4 extension tub » power n n 
, and sliding art (E), $32.50; Valoy Enlarger 
» $29.95; Bell and Howell, 8 mm Sportster, 
2.5 (LN $59.50; Bell and Howell master 8 
Projector, with case, (LN), $89.50; S.V.E. Slide 
and Film Projector (LN), $27.50; Complete list of 
high clas acce rie and dark room equipment 
ent on request Lieut. Col. E. G. Herlihy, Fort 
Huachuca, At 
SUPER ollina, 2.8 
other Acce ol im 
Jackson, Box 404, Tipt 
NEW Miniature Grapl 
or Tripod, Enlar 
Tulsa, Okla 


With new Wollen 
Titusville, 


; Novar Latest Ex 

Harrington, 23501 

Detroit, Mich 

telephoto 
Huebner 

Mich 


Perfect Jen 


ip 
rt 


Xenar len 
1 Equipment, 
onville, Tenn 


Eveready case, 
$100 yy k 


Compur Shutter, Acces 
er, Bargain for cash 30x 


Ektar Kalart 
ce $160 Mary 
W 
BELLOWS for £ Domestic Cam- 
eras, Enlarge! d uilt to specifications. New 
York Bellows Co j yn St., New York 
TURN to page ‘tal mae 
by the Olden ¢ 
DEVIN Tri-Col 
holder 
shade 
like new for 
Joplin, Mo 


VOIGTLANDER us f kopar, Compur, 9x12 
and 2'4x3%4 FP ut film bach } 

ble holders, ) Or Todd, Richmond 
BANTAM f 2 ( tc e, L.N $70. Weston 
650, $10 02 Tenth Avenue Hunt- 
ingtor W 

OMEGA B enlarger, $38; Solar 4x5 Enlarger, $30: 
B&J 5x7 Can 8x10 complete outfit, $40; 
range finder e\ Cash or trade for Graphic. 
Rosinger, 619 Building, Atlanta, Ga 


ind extra 


CRAIG 16mm viewer, unused. List $41.50. First 
$35 takes it. Taylor, University Box 1546, Austin, 
Tex. 

CONTAX III outfit, f 2, feet, 
like new. Silverstein, 933 E 
N. Y 

BEST Kodak shop in Santa 
dress P. O. Box 731 

USED Cameras—Equipment, Bought, Sold, 
Traded New Kodaks in Stock Highest Prices 
paid for used Equipment. Universal Camera Ex- 
change, 97 West Broadway, N. Y. C. 
PHOTOGRAPHIC Studio for sale. 
Arts Studio, Ft. Worth, Texas 
GRAFLEX B, 4x5 R.B., 7% K. A. lens, pack 
holder. $55. Weiser, 122 Central Ave., Dayton, 
Ohio 


MAXIMAR B, 4.5 Tessar, coupled finder, Miniature 
Graphic Back, slip-on lenses, other 
$85 tox ST, c/o Popular Photography 
3144x4% Graphic; 5%” Tessar f 4.5, Kalart finder, 
flashgun, Elwood enlarger, accessories. Wortman, 
176 Clarkson Ave., Brooklyn, N. Y 

KODAK 4x6 Auto-focus enlarger, complete. Worn 
but perfect $18. Cost $42 Edward's, Onancock, 
Va 


enlarger, accessories, 
{8th St., Brooklyn, 


Barbara, Calif. Ad- 


Write Medical 


accessories, 


1x5 long focus Graflex, 9%” f4.5 Bausch & 
Lomb Tessar, $145.00. 10” 4:5 Carl Zeiss Tes- 
sar, $85.00. 614” f 2.7 Carl Zeiss Tessar, $75.00 
12” £4.5 Wollensak Velostigmat, $85.00 2” 
f7.5 Turner Reich, $125.00 Each in Barrel 
Mount Perfect Condition Leonard Westphalen, 
506 N. State St., Chicago 
EQUIPMENT for Sale—We can fit most 6%.x9 or 
%x12 cameras with a ‘‘Graphic type’’ spring back 
using standard double cut film holders for $10.95 
a double condenser, 48” upright Min Larger for 
614x9's, $22.25; 9x12’s, $33.95. Westphalen, 506 
North State St., 
MIN LARGER with first 
ers, to take your Argus C-C3 ; Foth Derby 
Mercury Perfex or Robot lens, $17.75 
Write Westphalen, 506 North State St 
FLANGES to use Camera lenses for enlarging, Ar- 
gus C-3: Foth Derby; Leica; Perfex; Mercury; 
Robot ; National Graflex, $1.75 each. Westphalen, 
506 North State St., Chicago 


Chicago 
conden 
Leica ; 
postpaid 
, Chicago. 


quality double 





CAMERAS AND EQUIPMENT 
WANTED 





BANTAM Special f 2 in good condition wanted for 
cash Wm. Alden, 300 W. 93 St., New York City 
WE pay highest prices for cameras; 
movie equipment, binoculars; Estimates 
rrade-ins Brenner Photo, 943-A 
Washington, D. C 

WANTED: Latest streamlined Weltini or Retina II 
Must be f 2 lens Gabriel Cassetta, 352 S. Du- 
quesne Ave., Duquesne, Pa 

WANTED: Right angle prism for Auto Graflex 3% 
x44 for making direct paper copies. Write Harry 
Duquette, 8849 Kimberly, Detroit, Mich 
WANTED Super Ikonta B camera 2.8 in 
condition Ronald Fels, 245 West 104 St., 
York City, 16C 

HIGHEST Prices for used Cameras, Equipment 
and Optical merchandise. Satisfaction guaranteed 
Gordon 162-P Madison, Chicago 

CASH for 5x7 lens in shutter, reducing back, con 
tact printer Write Guardian Publishers, Little 
Rock, Ark 
CASH: We buy 
Highest prices paid 


accessories ; 
Free. 
Pennsylvania, 


good 


New 


cameras, projectors, lenses, etc. 
(We also accept musical in- 
struments, guns, etc., toward cameras.) For quick 
action write or ship to George Levine & Sons, 
Dept. C, 15 Cornhill, Boston, Mass. Estab. 1896 
USED 8 MM cameras and 
Martien’s, Galion, Ohio 
WANTED Dollina or Retina came 
ng order Write Ronald Nelson 
New York City 
SEND us your camera today Will send certified 
by airmail immediately Items held 10 days 
our approval of our price Free estimates 
Highest prices in the U. S. for photo 
Cleveland's Camera Super-Market.’’ 
ART and REITMAN, 1900 East 9th St., 


land, 0 
REDUCED RATES 
FOR READERS 


Non-commercial readers who wish to 


projectors for cash 


good work- 
Broadway, 


buy, sell, or exchange cameras or equip- 
ment are invited to take advantage of 
our new reduced rates in this section: 
15 words for $1.50. Extra words 25c¢ 
each. Payable in advance. 


Exaktas 
Sujak 


WANTED Praktiflex, Korelle Reflex, 
Beier Flex or Graflex. Private party. E. 
5321 W. 30th Place, Cicero, I 
RKROLLEICORD or similar Reflex 
plus Cash. Milan 
No. 48, Atlanta, Ga. 

WANTED 
tam Special f 2, or Super 
condition ; furnish details. 
Photography rene 
WANT 35 MM f 3.5 Leica Elmar wide angle lens 
Feet. State lowest cash price. Box RS, c/o Poy 
ular Photography. 


, CAMERA REPAIRS 


PRECISION Repairs, Shutters, 
finders, Synchronizers, Binoculars 
anteed Camera Craftsmen, 15 
m 2. 

SKILLED Technicians—Rolleis, Linhofs, Graphics, 
ete Rangefinders—Synchronizers—Repaired—ad- 
justed—-Installed Fotocam Service Co., 1265-P 
Broadway, N. Y. C 

CAMERAS 
izing all foreign 
rience Midtown 
1192 Sixth Ave 

53-3764 

STOP! Your valuable equipment requires ‘‘spe- 
cialist’’ handling. Precision camera repairs, syn- 
chronizers imeras, shutters, range finders, ex- 
posure meters Accuracy guaranteed or money re- 
funded See our advertisement, page 96. Camera 
Technicians, 521 Fifth Ave., New York. Dept. H. 
EXPERT repairing of all Compur and Compound 
shutters by the U. S. Manufacturer Representative, 
Hans Untfried, 71 E. Genesee, Buffalo, N. Y 


HELP WANTED 


MAKE big 
advertising 
Full or 


steady 


focusing camera, 
accessories Stefek, Hospital! 
Standard or Automatic Rolleiflex, Ban 
Ikonta BX, excellen 
Box AB, c/o Popular 








Lenses, Range 
Accuracy guar- 
West 44th St., 


shutters, rangefinders, lenses (special- 
makes). Twenty-four years expe- 
Optical & Camera Service Co., 
New York City, N. Y., Longacre 








noney 
Every 


selling picture post cards for 
place of business a prospect 
time Low prices, big commissions, 
business. Agents needed in all 
cities and towns Write for details Consoli- 
dated Color Reproductions, Montvale, New Jersey 
YOUNG MEN NEEDED to serve on U. S. mer 
chant ships Age 18-23 Free training Pa 
while learning to be a deck man, radio operator 
steward or engineer. Free transportation, cloth- 
ing, food and quarters. Jobs at high wages avail- 
able after training. Serve your country in the 
merchant marine. Ask for information at any 
State employment office, or write the United States 
Maritime Commission, Washington, D. C. 


INSTRUCTION ; 


MAKE money in 
home Easy plan 
sary. Common 
let and 
Photography 
ELIMINATE camera 


, t 
pat 


repeat 








photography Learn quickly at 
Previous experience unneces- 
school education sufficient. Book- 
requirements free. American School of 
1315 Michigan, Dept. 2252, Chicago. 
“‘swings’’ and make better 
pictures. Send one dollar for instructions in ‘*Ele- 
nental’’ technique and stereoscopy. Ellis & Beller, 
Inc., 125 LaSalle St., New York City 


photographs a fascinating hobby or 
profitable b Learn at home. Easy simpli- 
fied method Previous experience unnecessary. 
Send for free information and requirements. Na- 
tional Art School, 1315 Michigan, Dept 2252, 
Chicago 
CORRESPONDENCE Courses and educational 
slightly used. Sold Rented. Exchanged 
All subjects. Satisfaction guaranteed. Cash paid 
for used vurses. Complete details and bargain 
catalog free Write Nelson Company, 500 Sher- 
nan, Dept. E-237, Chicago 


ADVANCED Amateurs, 
technique and get 
Read Ame 
magazine 
Send today 
40-page bool italog, 
age. Camera House, 
Massachusetts 
SONGWRITERS. Amazing, 
beler, C16 rg Avers, 
WANTED-—French and German 
nuals, 193-1939. Reply Box FP 
tography 


OIL coloring 


isiness 


books, 








Attention ! 
more fun out of 
Photography every 
both technicians and _pictorialists 
i sample copy and a sample of 
enclosing ten cents for p 
122-153 Newbury St., Bost 


Improve 35 
your hol 
month, 


convincing offer 
Chicage 


photographic 
Popular I 
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SPECIAL 50% CLASSIFIED RATE 
TO MEN IN SERVICE 


POPULAR PHOTOGRAPHY extends to all men in 
military or naval service an opportunity to insert 
classified advertisements at 50% of the reader rate. 
If you want to sell, buy or exchange photographic 
equipment, figure the cost of your ad as follows: the 
first 15 words at $1.50 and 25c for each additional 
word. Allow 3 words for the name and address and 
divide the entire cost by two and send your money 
order with your advertisement. Classified advertis- 
ing pages close the 5th of each month. 











THE Photographic Series of the Little Technical 
Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores. 
See page 71 for complete list of titles. 

STOLEN, January 29, in Chicago, photographic 
outfit consisting of 6x6 cm. Automatic Rolleiflex 


No. 795682 with Z Tessar f3.5, 7.5 em. No. 
2332070; Weston Master Exposure Meter Model 
715, No. 697108; Rolleiflex sunshade, bayonet 
mount; red, green, ultra-violet filter No. 755141, 


and light yellow filter No. 636618, bayonet mounts ; 
Cinefilm adapter for 35 mm film; plate back adapt- 
er with ground glass focusing plate; set of No. 2 
Proxar lens; No. 2 Rolleipar lens ; partitioned cow- 
hide carry-all case, 7”x11"x4", with two zipper 
compartments and 11%,” shoulder strap. All equip- 
ment listed and 8 rolls of 120 Eastman Panatomic 
X, Plus X, Super XX, Infra-red, 3 rolls of 35 mm 
Kodachrome, and 1 roll Kodacolor in leather case. 
Reward. Any information, write Chicago Police 
Dept., Central Police and Courts Building, 1121 8S. 
State St., Room 200, Chicago, Illinois. Refer to 
complaint No. 336392. 


MOVIE EQUIPMENT 


BOLEX Camera, 8 MM. Shot 2000 ft. Complete, 
leather case, 142” Hugo Meyer f 1.5 and Dallmeyer 
1144” f1.9 telephoto. Will sell for $250 fas 
Bollenbach, 2304 Long Ave., St. Paul, Minn 
UNUSUAL Movie Bargains: Charley Chaplin films, 
8 MM, 50 ft. Brand new five different comedies, 
$1.44 each. Send cash with order. Colton’s Cut- 
Rate, 851 Elizabeth Ave., Elizabeth, N. J. If film 
list desired, send 5c stamp. 

LATE war films. Castle films, Marshall Island, 
Russia, Pearl Harbor; Many others. Bargain lists, 
l0c. Lowest prices. Clifford Hoffman, 101 Myrtle 
Ave., Albany, N. Y. 

WANTED: Movie Camera and Projector with ac- 
cessories. For cash. Theo. Kwapien, Clinton, Md 
EXCLUSIVE art studies Movies and slides Re- 
juest catalogue. Savoy, 11571%4 P. N. McCadden, 
Hollywood, Calif. 


PHOTO FINISHING 


ROLLS: 8 ex enlarged to Postal Card size; or 8 
gatives prints, plus one free enlargement, 30c. 
MM Rolls, 36 ex enlarged, $1.25. Postpaid. 
Finest quality and fast service. Guaranteed. C-C 
’hoto, Box 280, West Chester, Pa. 


PHOTO SUPPLIES 


YONKERS Camera Shop for complete photographic 
equipment and supplies. Movie and still Cameras. 
28 Palisade Ave., Yonkers, N. Y 






























00 Paramount 
amera equipment. 
Graphic. E. G. 
Brooklyn, N. Y. 
WELTINI II, Xenon f 2, CPR; Stereo-Tach like 
w for Speed Graphic with color corrected lens. 
M. Early, 3628 Gallia, New Boston, O. 
ENGLISH Coronation stamps, block of 4, for Roll 
Film camera with coupled rangefinder. Box AK, 
) Popular Photography. 
rRADE: Drafting set. tadio books and small 
ls. Want photographic equipment. Thos. Maher, 
( veland, Calif. ; 
NATIONAL Graflex, 3.5, for good 35 MM 
ipled rangefinder or ?. Garland 
Weldon, N. C. 
‘ADE New Miniature, enlarger and photographic 
lipment for Contax III. Dr. H. H. Powers, St. 
| ice, Mich. 
\CELLENT $225 Hohner Piano Accordion, case, 
ic; Want camera-equipment. Wallace Taber, 
s) 16 N.W., Washington, D. C. 


NOTICE! 

In replying to Box Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
540 N. Michigan Ave. Chicago 


ote! This does not apply to Box numbers where 
City and State are shown. 


enor Banjo, 
Preferably View 
Cohn, 3601 Kings Highway, 


with 
Midyette, 
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Oe eee 94 
Acme Ferrotype Co......... 100 
Agfa Ansco Corp. Second Cover 
Aladdin Camera Exchange 102 
Albert Camera Exch.. 73 
Alberta, Province of................. 74 
Albert Specialty Company 95 
Amateur Foto Graphic Serv......... 82 
Amberg File & Index. 92 
American Bolex Co. 5-87-89 
American Hard Rubber Co. 56 
American School of Photography 96 
American Studios 84 
Ampro Corporation 69 
Aremac Camera Co. 64 
Argonaut Photo Labs 92 
Argus, Incorporated 80-81 
Arkay Laboratories 98 
Art Slide Co. 72 
Bass Camera Co. 77 
Bausch & Lomb 61 
Bell & Howell Company 17 
Best Photo Serv. 105 
Beta Photo 98 
Better Pictures 77 
Boes, W. W., Company 90 
Boston Photographic Lab. 96 
Brenner 100 
Broadway Negative Service 96 
Brooks Burleigh, Inc. 96 
Bruno of Hollywood 79 
Bry Direct Color Labs 96 
Burke & James, Inc.. ll 
Camera Mart, Inc. (The).. 96 
Camera Technicians. 96 
Canadian Nat’! R. R. 75-76 
Candid Camera Corp. 162 
Capital Art Negative 98 
Capital Camera Exchange 72 
Castle Films z 
Central Camera Co. 86 
Chess United 88 
Ciro, Inc. 84 
Classified Section 106 
Cohen's Exchange, Abe 103 
Columbus Photo 84 
Commonwealth Pictures 72 
Craig Movie Supply Co. 70 
Da-Lite Screen Co., Inc. 66 
Defender Photo Supply Co., Inc. 3 
De Jur Amsco Corp. 99 
DeLuxe Photo Service 62 
Developix 60-104 
Display Stage Lighting 59 
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Eastern Camera Exch. 86 
Eastman Kodak Co. Back Cover 
Edwal Laboratories . 101 
Elk Studio - ae 
Engel Art Corners Mfg. Co.............. 96 
ne 101 
Ferrolene Co... 96 
Film Center Reloading Serv.......... 94 
Filmdex Laboratories................... 91 
Filmex Labs...... 70 
Fine Grain Photo Labs. 86 
Fink Roselieve. . 108 
Folmer Graflex Corporation 53 
Fotoshop, Inc. 85-99 
Franklin Photographic Industries 103 
Free Lance Photographers 100 
Fromader-Genera Co................. 82 
I oo) ch 's'> wa Ste aR 90 
Gem Photo Supply 88 
General Electric Co. 8-55 
Gold Shield Products 88 
GoldE Mfg. Co. 87 
Grant Mfg. 78 
Graphomay 96 
Gross Photo Supply, The..... 98 
Haber & Fink, Inc. ; 97 
Haloid Co. (The) ... Third Cover 
Hampden Sales ae 102 
Heiland Research Corp. 93 
Heinz Fine Photography 100 
Herbert, Henry 81 
OE ee or 90 
Hollywood Film Enterprises 70 
Hollywood Negative Service 104 
Hollywood Transparency Company 102 
Hollywood 35 MM Film Co. 84 
Hornstein Photo Sales . 104 
Hub Mail Film Service 96 
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Kalart Co. (The).... 72-78-94-98- 100-102 
Kings Products....... ; 80 
eS ee 64-68 
Kirkeby Hotels......... 77 
Lerner, Wm. 100 
Levine & Sons, Geo. 54 
Little Technical Library 71-105 
Lotock Camera 92 
Luray Caverns 77 
Lutz, A 104 
Mailbag Film Service.. 94 
Mail-N-Save .. 90 
Marshall, Inc., John G. 100 
Metropolitan Art Service 105 
Miles Co., E. E. 95 
Miller Photo Supplies 102 
Miniature Film Supply Co 100 
Minilabs 100 
Minipix Labs. 104 
Model Film Co. 92 
Modern Photo Labs. 88 
Modern Products 94 
Moen Photo Serv. 82 
Montgomery Ward & Co. 88-105 
Murphy, Inc., George 86 
National Art School 100 
National Educational Alliance, Inc. 9 
National Film Co. 98 
Negafile Co. 102 
New York Camera Exchange 88 
New York Institute of Photography 15 
North-Sul Co. 86 
Olden Camera & Lens Co. 58 
Pacific Coast Film Co. 94 
Peerless Camera Stores, Inc 63 
Penn Camera Exchange 6 
Phaostron Company 84 
Photo Lab., Inc. 62 
Photo-Lab 98 
Positive Prints 102 
Postal Telegraph & Cable 82 
Powell’s Camera Mart 84 
Price Industries 86 
Projection Slide Co... 72 
Quebec, Province of 76 
Queens Lab. 92 
Rabson’'s 92 
Radiant Mfg. Co. 72 
Radio City Negative Co. 100 
Raygram Corporation 94 
Ray’s Photo Service 94 
Ray Schools (The) 92 
Research Engineering 98 
Revere Camera Company 13 
Ries Camera Co... 82 
Roehrig-Bielenberg Co. 82 
Save Money Film 60 
Schiff, Jack 72 
School of Modern Photography (The)... 93 
Shull, D. Paul 92 
Simmon Brothers 62 
Smith & Sons, Jd. H. 88 
Society for Visual Education 70 
Solvay Sales Corp. 60 
Standard Fine Grain Serv. 64 
Superior Bulk Film Co. 92 
Tamms Silica Co. 102 
Tasopé 72 
Technifinish Labs. 65 
35 MM Film Exch. 77 
United Camera Co., Inc. 90 
United Camera Exchange 82 
U. S. Photo Service 86 
Universal Camera Corp. 67 
Universal Photographers, Inc 102 
Vaporate Co. 102 
Western Movie Supply Co. 70-72-90 
Weston Electrical Instrument Corp 12 
Westinghouse Electric . 83 
Westphalen, Leonard 78-104 
Who'esale Photo Supply Co 102 
Willoughbys 14 
Wollensak Optical Co. 10 
Wyoming, State of 74 
Zeiss, Carl 97 


not guarantee against the possibility of an occasional change 


{[ sets every precaution is taken to insure accuracy. we can- l 


or omission in the preparation of this index. 
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Look behind the BETTER pictures- 


YOU'LL FIND IT’S THE CHEMICALS 
THAT MAKE THEM BETTER! 





“All Set?—Give *em Hell!” 

by Maxwell Coplan, one of the 
country’s foremost photographers 

and prolifie contributor in color 
and black and white to Saturday 
Evening Post, Life, Look, American 
and other national magazines. 


YOU CAN DEPEND ON E-R CHEMICALS 


Darkrooms of photographers who consistently produce outstanding 


pictures reveal the reasons why they do. They complement their 
skill with the finest materials procurable. That’s why you'll find 
F-R chemicals playing so important a part in their work. Expert or 
novice, you, too, will find the uniform quality, efficiency and 
simplicity in use and finer results of F-R chemicals a definite boon 


in your earnest efforts to achieve better pictures. Extremely eco- 
THERMOLECULAR FINE 
Suk dealaeeee nomical, they are packaged in special F-R graduated bottles for 
* Fog-free — long scale o che : A : 
| th nie greater convenience. Start using F-R chemicals today. Look for 
staining. 32 oz. bottle > ep? ” ae ee ” 
$1.85. F-R’s “little man”—it is your “money-back” guarantee that you must 


be satisfied and the assurance that you can always depend on F-R. 


CONCENTRATED LIQUID ACID FIX- 
ING-HARDENING SOLUTION, Ready- 
to-use in 60 seconds by merely diluting 
with water. In 16 and 32 oz. bottles 
45¢ and 75c. 


CONCENTRATED PRINT DEVELOPER. For 


& 
all papers * Maximum tonal range °* ’ 
Sparkling highlights ¢ Stable * 80 to } 
96 oz. of ready-to-use developer. 16 oz. . 

bottle 50c. PA COMPANY, INC. 


NEW YORK: 109 West 64th Street CHICAGO: Merchandise Mart LOS ANGELES: 1039 So. Olive Stree? 
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Tuis Directory, the largest of its kind ever attempted, confines its listings 
primarily to amateur photographic equipment. Furthermore, the cooperation 
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of the industry was requested to eliminate from it equipment which, owing to 
war conditions, is currently not available. Consequently the choice of equip- 
ment listed is somewhat narrower than in previous years. 

The Directory was compiled by the editors of POPULAR PHOTOGRAPHY. 
They relied on information furnished by the manufacturers and distributors of 
the equipment. The properties ascribed to the various items are those claimed 
by the manufacturers and distributors themselves. 

Limitations of space prohibited the detailed listing of each and every kind 
of equipment. Classified under the heading of ''Miscellaneous Equipment” will 
be found a condensed Directory covering fields not listed in detail. 

All data given and prices quoted are as of March 19, 1942. 





STILL CAMERAS 





ADOKETTE I! 


Roll film No. 127 or A-8:; 16 ex- 
posures |5% x I'/,”; optical eye level 
finder: helical ig om 2'/2' to in- 


finity; 2” Meyer Trioplan f 2.9 lens | 


in Compur shutter, | to 1/300 sec., 
T and B. Price $47.50. 
DIST., G. Gennert. 


ADRETTE II 


Cartridge, 35 mm film; negative | 
optical | 


size 24x36 mm (Ix I'/2"); 
eye level finder; helical focusing, 
2'/.' to infinity; 2” Schneider Xenon 
#2 lens in Compur shutter, | to 
1/300 sec., T and B; automatic film 
transport, exposure counter; depth 
of field guide. Price $90. 
DIST., G. Gennert. 





AGFA CADETS 
B-2, D-6 





B-2: B-2 roll film; 8 exposures 2!/, 
. 


x 3'/4,"; rotary shutter, B and 
D-6: D-6 roll film; 8 exposures 2!/, 
x 4/44"; rotary shutter, B and |. 











Both have fixed focus. 
pensive; no list price. 
Among available 
portrait lens, filters. 


AGFA CLIPPER UNIFO 


Very inex- 


accessories— 


Roll film No. PD-16; I5 exposures, 


2-1/16" x 2!/2"; enclosed eye-level 


optical finder; pull-out front; fixed 
focus; Unifo double lens; leaf shut- 
ter. Price $5.35. Among available 
accessories: slip-on lenses; filters; 
Eveready case, $3.95. 


AGFA CHIEF 





Roll film No. PB-20; 8 exposures 





2/4" x 3/4"; eye level optical finder; 
meniscus lens, helical focusing; ro- 
tary shutter, B and |; built-in yel- 
low filter; body shutter release; 
built-in flash synchronization. Price 
$4.75. Identical model for No. PD- 
16 film, 2!/2" x 4/4". Price $5.25. 
Flash unit for above models, com- 
plete with battery case, socket, 
and reflector, $1. 


AGFA A-8 
CADET FLASH 





No. A-8 roll film; 8 exposures |5, 
x 2'/,"; meniscus lens; instantane- 
ous rotary shutter; eye level finder; 
fixed focus; built-in flash synchron- 
ization, detachable flash unit. Very 
inexpensive, no list price. 


AGFA MEMO 
DOUBLE FRAME 


Special cartridges, 35 mm; 24 ex- 
posures, 24 x 36 mm (approx. | x 
1/2"); 2” anastigmat lens; leaf 
shutter, '/, sec. to 1/200 sec., T 
: eye level finder; helical 
manual focusing, by scale; expo- 








sure counter; depth of field guide; 
rapid film shift mechanism; lens 
protected when not in use. Price 
4.5 model, $26.50; £3.5 model, 
$37.00. Eveready stiff leather case, 
$4.50. 

Among available accessories—fil- 
ters, lens shade, flash synchronizer. 


AGFA MEMO f5.6 
DOUBLE FRAME 


Special cartridge, 35 mm; 24 ex- 
posures 24x 36 mm; 2” anastigmat 
5.6 lens; helical focusing; leaf 
shutter, 1/25 to 1/100 second, T 
and 6; eye-level optical finder; 
rapid film shift mechanism; ex- 
posure counter. Price $15.50. Ev- 
eready case, $4.50 


AGFA MEMO 
SINGLE FRAME 


Same as Double Frame models, ex- 
cept takes single-frame pictures, 
Y¥," » 15/16", 48 exposures per car- 
tridge. Prices: f 3.5 model, $37; f 
4.5 model, $26.50: Eveready case, 
$4.50. 


AGFA PIONEER 


Roll film No. PB-20; 8 exposures 
2'/," x 3/4"; eye-level optical finder; 
meniscus lens: rotary shutter, B and 
1; body shutter release; built-in 
synchronization. Price $3.65. Iden- 
tical model for roll film No. PD 
16, 2" x 4/4". Price $4.20. 

Among available accessories: 
slip-on lenses; flash unit. 


AGFA READYSET 
SPECIAL 


Roll film No. PB-20; 8 exposures, 
2'/4" x 3\/44"; eye-level optical finder 
achromatic lens; leaf shutter, T and 
|; fixed focus; body shutter re 
lease; hinged back, Price $11.75 
Eveready case, $3.15. Identical! 
model for roll film No. PD-Ié 
2'/o" x4 price $13.25. Eveready 
ase, $3.65 
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AGFA SHUR-SHOT 


Roll film No. B-2; 8 exposures, 2!/,” 
x 3/4": fixed focus; rotary shutter, 
B and |; two diaphragm openings; 
meniscus lens; built-in yellow filter; 
built-in wings for half-size pictures; 
waist-level finder. Price $2.90. 
Identical model for No. D-6 film; 
8 exposures 2!/," x 4!/,". Price $3.45. 


AGFA SPEEDEX 
——_ 


Roll film No. B-2; 12 exposures 
2'/4" x 2'/4"; 85 mm f 4.5 anastigmat 
lens: Pre-set shutter, '/2 sec. to 
1/250 sec., T & B: eye-level finder; 
helical focusing; body shutter re- 
lease; self-erecting front. Price 
$31.00. Eveready case $5.20. Fil- 
ters available. 


AGFA SPEEDEX 
JUNIOR 


Roll film No. B-2; 12 exposures, 
2'/4" x 24"; eye-level optical finder: 
fixed focus; rectilinear lens: T and 
| shutter; body shutter release. 
Price $14, Eveready case, $5.20. 


AGFA “57” 
STUDIO CAMERA 


Cut film, 5” x7": removable lens- 
board; tilting back with sliding 
groundglass carriage for half-size 
negatives; 17” bellows extension 
Prices (without lens): mahogany 
finish, $80, ebony or metallic gray, 
$85. Matched stand available. 
Rigid, airplane-type case, $24.75. 


AGFA VIKING f 6.3 


Roll film No. PB-20; 8 exposures, 
2'/4" x 3/4"; £6.3 anastigmat lens; 
leaf shutter, 1/25 to 1/100 sec., B 
and T; eye- and waist-level optical 
finders; body shutter release: heli- 











cal focusing; hinged back. Price 
$18.50. Eveready case, $3.15. Iden- 


tical model for roll film No. PD-16, 
2'/2" x 4\/4", price $20.75. Eveready 
case, $3.65. 


AGFA VIKING f 7.7 
Same as above, except has f 7.7 
lens. Prices: PB-20 model, $15.50; 
PD-I6 model, $17.50. 

MEFR., Agfa Ansco. 


ALTISCOP 
STEREO CAMERA 


Roll film No. 120 or B-2; 6 double 
stereo exposures or |2 single (6 x 6 
cm) exposures; manual focus; 7.5 
cm Victar f 4.5 lenses; Vario type 
shutter, 1/25 sec. to 1/100 sec.; 
depth of focus guide; eye and 
waist level finders; stereo viewer 
included with camera. Price, in- 
cluding viewer, $60.00 

Among available accessories— 
portrait lenses, filters, etc. 
DISTRIBUTOR, Burleigh Brooks. 


ARGUS A 


Cartridge, 35 mm film; up to 36 
exposures; negative size 24 x 36 mm 
(I x 1/2"); two-point focusing; f 4.5 
anastigmat lens; exposure counter; 
shutter speeds from 1/25 to 1/200 
sec., T & B. Price $13.25. 


ARGUS AA 
Cartridge, 35 mm; up to 36 expo- 
sures; negative size 24x36 mm (| 
x I'/."); fixed focus; f 6.3 anastig 
mat lens; exposure counter; built-in 
factory-adjusted synchronized flash; 
detachable reflector; T and | shut- 
ter. Price $15.90. 


ARGUS A2 


Similar to Model A: built-in expo- 
sure meter. Price $15.90. 


ARGUS A3 


Specifications same as Argus Col- 
orcamera, except has built-in ex- 
tinction exposure meter. Price, 
$23.85. 


ARGUS COLOR- 
CAMERA MODEL CC 


35 mm; 18-36 exposures; Argus f 4 
Anastigmatic lens, helical focus- 
ing; Argus shutter, 1/25 to 1/150 
second, T and 8B; built-in photo- 
electric exposure meter; all - metal 
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body, leather-covered. Price $35.50 
Tan leather case, $4.50. 


ARGUS C2 


Film and negative sices as above: 
coupled rangefinder; f 3.5 anastig- 
mat lens, screw mount: shutter 
speeds from 1/10 to 1/300 sec., B & 
T. Price $39.75. 

Among available Argus accesso- 
ries—Argus filters, cable releases, 
lens shades, and carrying cases. 


ARGUS C3 
Cartridge, 35 mm film; up to 36 ex- 
posures, | x 1|'/2"; 50 mm Cintar 
anastigmat f 3.5 lens; behind-the- 
‘ens shutter, 1/10 sec. to 1/300 sec., 
T and B; coupled rangefinder; opti- 
cal eye level finder; tripod socket; 
built-in flash synchronization; ex- 
posure counter, Price $45.05. 

Accessories same as for C2. 


ARGOFLEX MODEL E 


Roll film No. 120, 620, B-2, or PB- 
20; 12 exposures 2!/, x 2!/4"; 2-lens 
reflex; focusing lens f 4.5 anastig- 
mat; taking lens 75 mm Varex an- 
astigmat f 4.5; Wollensak Automat- 
ic shutter, 1/10 sec. to 1/200 sec., 
T & B; eye level and reflex focus- 
ing; built-in lens shade; magnify- 
ing glass incorporated in reflex 
hood; direct vision finder; depth 
of field guide; leather carrying 
strap. Price $44.50. 

Among available accessories— 
Eveready case, slip-on lenses, fil- 
ters. 

MFR., Argus, Inc. 


AUTOFLEX 


Roll film No. 120 or B-2; 12 expo- 
sures, negative size 6x6 cm (2/4 
x 2'/,"): 2-lens reflex; eye and waist 
level finders; 75 mm Meyer Trio 
plan f 2.9 in Compur shutter, | sec. 
to 1/400 sec., T, B, and deleyed 
action; coupled film and shvtter 
wind: exposure counter; depth of 
field guide. Price $59.50. 

Among available accessories — 
closeup attachment, Eveready case, 
lens shade, filters, etc. 

DIST., Olden Camera & Lens Co. 
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Plate back; negative size 9x12 cm 
(3'/o x 454"); takes filmpack, sheet 
film, plates; adaptable to roll film. 
Available lenses; 5!/4,” Schneider 
Radionar f 4.5, 6” Xenar f 3.5, both 
in Compur shutter, T & B, delayed 
action, | sec. to 1/200 sec. Reg- 
ular equipment—eye- and waist- 
jevel finders, bubble level, double 
extension bellows, 3 plateholders, 
filmpack adapter, cable release. 
Prices: with Radionar, $92; with 
Xenar, $122. 
DISTRIBUTOR, Burleigh Brooks. 





B & J PRESS 





Sheet film, filmpack, plates; neg- 


ative size 4x5": revolving back; 
4x4” removable lensboard; dou- 
ble extension bellows; eye level 
parallax correction finder; helical 
gear, groundglass, and scale fo- 
cusing; track lock; wide angle bed; 
rising, falling, swinging, tilting, 
and shifting front; four-sided fo- 
cusing hood. Price, without lens, 
$54.50. Case, for camera and 
holders, $5.95. 

Among available accessories — 
coupled rangefinder, flash synchron- 
zer, lens shade, etc. 


B&J VIEW 





4x5", 5x7", and 8x10” models, 
uses sheet film, filmpack, and 
plates in standard holders; 4x 5” 
model has revolving back with 
four-sided hood; larger models 
have reversible back; 5!/, x 5!/4” re- 
movable lensboard; rising, falling, 
swinging, tilting, and shifting front 
and back; double extension bel- 
lows; removable extension track; 
track lock independent of focusing. 
knob; silver gray finish, with bright 
or satin chrome metal parts. 
Prices, without lens: 4x5” $43.50; 
5x7", $54.50; 8x 10", $96.50. Case, 
$9.50 


MER., Burke and James, Inc. 


BROWNIE REFLEX 
SYNCHRO MODEL 





Ro'l film No. 127; 12 exposures 15% 
x |: meniscus lens; | and B shut- 
te built-in synchronizer; reflex 
finder; fixed focus. Price $6.35. 
mong available accessories— 
Brownie Flasholder, price $2.95. 
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BROWNIE SIX-16 JR. 








Roll film No. 616; 8 exposures; neg- 
ative size 2!/2" x 4'/4"; Diway lens; 
fixed focus; rotary shutter, | & T. 
Price $2.80. 


BROWNIE SIX-20 JR. 


Similar to Brownie Six-i6 Jr., ex- 
cept takes roll film No. 620. Price 
$2.45. 


BROWNIE SPECIALS 
SIX-16 & SIX-20 





Roll film No. 616; 8 exposures; neg- 
ative size 2!/, x 4'/44": or No. 620, 8 
exposures 2!/, x 3!/445"; Diway menis- 
cus lens, 2-position manual focus- 
ing; rotary shutter, T & I; optical 
eye level finder; plunger shutter re- 
lease on body; safety latch pre- 
vents double exposure; tripod 
socket. Prices: Six-16, $4.60; Six-20, 
$4 


Among available accessories— 


port. attachment, filters, etc. 
SIX-20 FLASH 
BROWNIE 






Roll film, No. 620, 8 exposures, 2!/, 
x 3/44"; meniscus lens; two-position 
focusing; B and | shutter; optical 
eye-level finder; built-in flash syn- 
chronization. Price, with Flasholder 
unit, $6.35; without Flasholder unit, 


$4.75. 
TARGET BROWNIE 
SIX-16 


Roll film No. 615; 8 exposures 2!/, 
x 4'/,"; meniscus lens; single-action 
shutter, | and B; waist-level finder; 
fixed focus. Price $3.25. 


TARGET BROWNIE 
SIX-20 





Roll film No. 620; 8 exposures 2!/, 
x 344"; similar to above. Price 
$2.90. 

MFR., Eastman Kodak Co. 











CIROFLEX 






Two-lens reflex; roll film No. 120 or 
B-2; 12 exposures, 2!/4" x 2'/,"; 83 
mm Wollensak Velostigmat f 3.5 
lens; Alphax shutter, 1/10 to 1/200 
second, T & B; reflex and scale fo- 
cusing; eye-level finder; depth-of- 
field scale. Price, $42.50. Eveready 
case, $6.00. 
MEFR., Ciro, Inc. 


CONTAFLEX 





Cartridge or spool, 35 mm. film, 
up to 36 exposures; negative size 
24 x 36 mm. (1 x 1'/2"); 2 lens reflex, 
with both eye and waist level find- 
ers; 50 mm Zeiss Tessar f 2.8, Son- 
nar f 2., Sonnar f 1.5. Metal focal 
plane shutter, '/2 sec. to 1/1000, B 
and delayed action. Regular equip- 
ment—automatic film transport, 
self-timer, parallax adjustment, ex- 
posure counter, built-in exposure 
meter, depth of focus guide. Prices, 
with Tessar f 2.8, $267; Sonnar # 2, 
$309: Sonnar f 1.5 $399. 
Accessories similar to Contax. 


CONTAX Il 





Cartridge or spool 35 mm. film; up 


to 36 exposures; negative size 24 x 
36 mm. f x I'/2”) adaptable to cut 
film or plates; tube lens-mount, 
bayonet type; 50 mm Zeiss Tessars 
f 3.5 and f 2.8, Sonnars f 2. and 
f 1.5; metal focal plane shutter, '/2 
sec. to | /1250 sec., delayed action 
and B. Regular equipment—auto- 
matic film transport, self-timer, ex- 
posure counter, coupled range and 
view finder (single window type), 
depth of focus guide. Price with 
Tessar f 3.5, $210; with Sonnar f 1.5, 
357. 


Among available accessories— 
telephoto, wide angle and slip-on 
lenses, cut film adapter, plate and 
cut film back, film magazines, 
near-focusing device, etc. 


CONTAX Ill 


Same as Model II, but includes 
built-in photoelectric exposure me- 
ter. Lenses, shutter, regular equip- 
ment and accessories same as for 
Model! Il. Prices: with Tessar f 
3.5, $252; Sonnar f 1.5, $399. 
DISTRIBUTOR, Carl Zeiss, Inc. 


CROWN VIEW CAMERA 
4x5 


Plate back; adaptable to sheet 
film, filmpack, plates; triple exten- 
sion bellows; rising and laterally 
shifting front; swing, tilting, and 
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reversible back; optional lens 
equipment, removable lensboard; 
holder; fibre carrying case. Price 
without lens, metal parts sand- 
blasted brass, $65.25. 
Accessories—film adapters, Gra- 
flex or Graphic back, all 3'/, x 4!/, 
& 4x5” film & plate attachments. 
MEFR., Folmer Graflex Corp. 


CURTIS COLOR-SCOUT 
SUPER SPEED MODEL 





Color camera, 2 mirror type; nega- 
tive size 2!/," x 3'/4"; for sheet film; 
uses filmpack only in special maga- 
zines; film held in register by fil- 
ter; meta! construction; triple ex- 
tension bellows; eye-level finder; 
coupled Kalart rangefinder; 
equipped with flash synchronizer; 
fully color-corrected f 4.5 7!/2” lens 
in American-made precision shut- 
ter; camera speed of 20. Price, 
complete, as shown, and with 
carrying case, $495. 
MFR., Thomas S. Curtis Labs. 


DEARDORFF 
TRIAMAPRO 
4x5 





Plates, sheet film, filmpack, or 
adaptable to roll film with holders: 
supplied with standard spring 
backs; can be adapted to all syn- 
chronous flash and _ rangefinder 
equipment; |8'/2"” bellows (triple 
extension with 6” lens); lens board 
rises, lowers, swings vertically and 
horizontally; double sliding front 
standard; camera bed rises, low- 
ers, drops completely for wide 
angle lenses; back revolves com- 
pletely around; box takes 3” lenses 
for extreme wide angle work, and 
8/4" £ 4.5 lenses mtd. in No. 3 
Compound shutters; peep sight and 
wire finder. Price without lens or 
shutter, $211.20. 


DEARDORFF 
PRECISION 4x5 


Somewhat similar to above; for 
color, copying, etc.; 18” bellows, 
Price without lens, $128. 

MFR., L. F. Deardorff & Sons. 


SUPERSPORT DOLLY 


Roll film No. 120 or B-2; 12 expo- 
sures 2'/, x 2!/4" or 16 exposures 
15% x 2/4"; 7.5 cm Meyer Trioplan 
#2.9, or Schneider Xenar #2.8 in 
Compur shutter with T, B, delayed 
action, | sec. to 1/250 sec.: film 
mask, depth of field quide. Prices: 
with Xenar f 2.8, $68; with Meyer 
Trioplan f 2.9, $57.50. 

Among available accessories— 





slip-on lenses, fiiters, lens shade, 
Eveready and hard cases, etc. 
DISTRIBUTOR, Burleigh Brooks. 


EDINEX 


35 mm: 36 exposures; 2” f 2.9 lens; 
Prontor II shutter, | to 1/175 sec., 
T and B, with delayed action; eye- 
level finder; helical focusing. Price 
$37.50. 

DIST., Camera Specialty Co. 


EHO STEREO 
CAMERA 


Similar to Altiscop; has 7.5 cm 
Duplar lenses, leaf shutter, fixed 
focus. Accessories as for Altiscop. 
Price, including viewer, $20. 

DISTRIBUTOR, Burleigh Brooks. 


FALCON AUTOMATIC 
FOLDING NO. 4 


a 


Roll film No. 120 or B-2; 8 expo- 
sures 2!/,x 3'4,"; focusing mount; 
snap-out front; new type winding 
key: | & T shutter; apertures from 
fil to #22. Price $7.95 


FALCON MAGNI-VUE 


Roll film No. 120 or B-2; 12 expo- 
sures 2'/, x 2'/,": 5 focusing adjust- 
ments: | & T shutter: hinged back 
for easy loading; adjustable shoul- 
der strap. Price $3.98. Drop-front 
carrying case available 


FALCON 
SUPER-ACTION 


Roll film No. 127 or A-8; 16 ex- 
posures 1/5, x I'/4"; High Fidelity 
shutter, T, B, 1/25 sec. to 1/200 
sec.: 4.5 lens. Prices: Model Cl, 
$16.95; Model C2, with built-in ex- 
posure meter, $18.95 
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Among available accessories— 
Eveready case, filters, wrist loop. 


FALCON-FLEX 


Roll film No. 120 or B-2; 2-lens 
reflex; 12 exposures 2!/, x 2!/,"; bril- 
liant viewfinder; focusing mount; 
aperture adjuster; spring-up light 
shield; hinged back for easy load- 
ing; T & | shutter. Prices: Model 
F2, with 75 mm Faltar Precise lens, 
$6.95: Model F3, with f 7.7 Achro- 
matic lens, $8.95. 

Among available accessories— 
Eveready or regulation cases, etc. 

MFR., Utility Manufacturing Co. 


FLEXETTE 


Roll film No. 120 or B-2; 12 expo- 
sures; negative size 6x6 cm (2'/4" 
x 2'/,"), 2-lens reflex; eye and waist 
level finders: 78 mm Meyer Trio- 
plan £4.5 in Prontor II shutter, | 
sec. to 1/150 sec., T, B, and de- 
layed action; depth of focus guide. 
Price $34.50 

Among available accessories — 
closeup attachment, Eveready case, 
filters, lens shade, etc. 

DIST., Olden Camera & Lens Co. 


GEWIRETTE 


Roll film No. 127 or A-8; 16 ex- 
posures; negative size |% x I'/, 
optical viewfinder; 2.9 lens in 
Prontor || shutter, | to 1/175 sec. 
Price $33. 

DIS}. Camera Specialty Co. 


FOTH DERBY 


Roll film No. 127 or A-8; 16 ex- 
posures; negative size I'/, x 15"; 
manual focus; self-timer: 2” Foth 
anastigmat f 3.5; focal plane shut- 
ter, B, 1/25 sec. to 1/500 sec. Price, 
with instruction book and cable re- 
lease, $27. 

Amonq available accessories— 








regular and Eveready cases, filters, 
lens shade, etc. Coupled range- 
finder installed and adjusted, 
$15.50. 


FOTH DERBY II 


Roll film No. 127 or A-8; 16 ex- 
posures, negative size |'/," x 15%"; 
50 mm Foth Anastigmat f2.5 or 
# 3.5 lens; focal plane shutter, |/25 
to 1/500 second, bulb, delayed ac- 
tion; eye-level finder: helical focus- 
with coupled rangefinder. 
with #2.5, $50; with # 3.5, 

. Eveready case, $3.75. 

DISTRIBUTOR, Burleigh Brooks. 


GRAFLEX, R RB AUTO 


Plate back; adaptable to filmpack, 
sheet film, plates, roll film; 3'/, x 
4\/," negative size; single lens re- 
flex; optional lens equipment, dou- 
ble extension bellows; rising front; 
focal plane shutter, |/5 sec. to 
1/1000 sec. Regular equipment— 
filmpack adapter, revolving back, 
tocusing panel. Price depends up- 
on model and lens equipment. 
Among available accessories— 
telephoto lens, sheetfilm and plate 
holders and magazines, lenses in 
shutter, filters, lens shade, case. 
Also lantern slide plateholder. 


GRAFLEX, RB 
SERIES B 


Plate back; adaptable to filmpack, 
sheetfilm, plates & roll film (2!/4 

x 3, size does not take roll film); 
single lens reflex; 5!/." to 7 .- 
Kodak Anastigmat f 45 lenses: fo- 
cal plane shutter, |/5 sec. to |/1000 
sec. Regular equipment—f 4.5 lens, 
filmpack adapter, revolving back. 
Prices: 

2\/4 x 3'%4, with lens, $106.50. 

3/4 x 4/4, with lens, $128.00. 

4x5, with lens, $146.65. 

Among available accessories— 
telephoto lens, sheetfilm and plate 
holders and magazines, filmpack 
adapter, focusing panel, etc. 3'/, 
x 4!/, size takes lantern slides. 


GRAFLEX SERIES B 


5 x 7 only. Similar to above, does 
not have revolving back. Price with 
8'/." Kodak Anastigmat f 4.5 lens, 
$201.10. 


GRAFLEX, RB 
SERIES D 


Single-lens reflex; plate back 
adaptable to sheet film and film- 
pack; negative size 4x5": focal 
plane shutter, 1/5 to 1/1000 sec.; 
revolving back; built-on lens shade. 
Price, with filmpack adapter and 
7'\/,, Kodak Anastigmat # 4.5 lens, 
$178.15. 

Among available accessories—fo- 
cusing panel, sheetfilm and plate 
holders, magazines. 


GRAFLEX, RB 
SUPER D 


Single-lens reflex similar to RB 
Series D; negative size 3!/, x 4!/,” 
additional features include built- in 





open flash synchronizer circuit and 
linkage for automatic diaphragm 
lens-mounts when available. Price 
with filmpack adapter and 6%” Ko 
dak Anastigmat f 4.5 lens in bar 
ae mount, $160. 

Among available accessories— 
Graflex Flashing unit, sheetfilm 
and plate holders, focusing panel 


GRAFLEX, RB 
HOME PORTRAIT 


Plate back; adaptable to filmpack, 
sheetfilm, plates, roll film. Single- 
lens reflex; optional lens equip 
ment in removable lensboard; fo 
cal plane shutter, | sec to 1/500 
sec. (also 1/10 to 1/1000 on spe- 
cial order). Regular equipment— 
sheetfilm or plate holder, revolv 
ing back, swing and rising front 
focusing panel. 5x7 size only 
Price, without lens, $265.75. 

Among available accessories— 
telephoto lens, filmpack adapter 
roll holder, sheetfilm and plate 
holders and magazines, focusing 
panel, filters, case. 

MER., Folmer Graflex Corp. 


GRAPHIC VIEW 
CAMERA 


All-metal: uses 4” x5” sheet film 
and packs; removable lensboard; 
front rises, tilts, swings, and shifts; 
back swings, tilts, and shifts; 12 
bellows extension: groundglass fo- 
cusing with Graphic or Graflex 
back; camera base combined with 
pantilt head; spirit level; back re- 
versible for vertical or horizontal 
pictures; V-section aluminum alloy 
bed: with fiber case and one film 
holder, price $104. Accordion type 
lens shade, extra, $16.00 

Among available accessories 
plate and film _ attachments tor 
4" x 5” and 3/4" x 44," Graphic 
and Graflex; 31/," x 4/5" reducing 
back 


MER., Folmer Graflex Corp. 


GROVER UNIVERSAL 


VIEW CAMERA 
4x5”, 5x7", and 8x10" mode's; 
for sheet film, filmpack, and plates; 
uses standard double holders; 4* 
5" model has metal revolving back; 
larger models have reversi ns 
backs; rising, falling, swinging, * 
ing, and shifting front and b if 
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ovements; front and rear focus- 
g; hexagonal metal bed; remov- 
ble lensboard; double extension 
llows. Prices, without lens: 4x 5, 
5.50; 5x7, $74.50; 8x 10, $96.50. 
educing backs available for lar- 
r sizes. 

MFR., Burke and James, Inc. 


HEIDOSCOP 
STEREO CAMERA 


Oo zwYoe =3 
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Plate camera; takes plates and cut 
film 6 x 13 cm (approx. 2/4 x 
4 13/16"); 3 lens reflex; 75 cm 
Zeiss Tessar f 4.5 lenses; Compound 
Shutter, | sec. to 1/300 sec.; ex- 
posure counter, exposure and depth 
of focus guides, case. Price 
$415. 

Among available accessories— 
roll film adapter, plate magazines, 
single plateholders and adapters, 
filmpack adapters, accessory lenses, 
filters, etc. 


HEIDOSCOP 
45x 107 MM MODEL 


Takes plates and sheetfilm; 2 simul- 
taneous = apo 154" square. 
Other details and available acces- 
sories similar to above. Price $370. 

DISTRIBUTOR, Burleigh Brooks. 


IHAGEE DUPLEX 


7 














=—=S= 
Plate back; adaptable to filmpack, 
sheetfilm, plates; negative size 9 x 
2cm or 3\/4 x 4'/4"; rising and shift 
front; double extension bellows; 3 
plateholders; filmpack adapter; 
Jnifocal # 4.5 lens in Compur 
shutter. Price on request. 
DISTRIBUTOR, Medo. 


IHAGEE PARVOLA 
VY Vv. P. 


film No. 127 or A-8; 16 expo- 
1% x 1%", helical focusing; 
e thread focusing mount per- 
close range focusing to with- 
; automatic shutter lock pre- 
ve double exposures; eye level 
Ihagee f 4.5 in Prontor | 
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$u 
co 
™ 


=) 











POPULAR PHOTOGRAPHY 


shutter, to 1/125 sec., T & B; Ihagee 
or Schneider Xenon f 3.5 in Prontor 
li to 1/150 sec.; thagee f 3.5, 
Schneider Xenar f 2.9 or Zeiss Tes- 
sar f 2.8 in Compur, | sec. to 
1/300 sec., T & B. Prices on request. 


IHAGEE PARVOLA A 


Roll film No. 127 or A-8; 16 ex- 
posures 1% x iY": 50 mm lIhagee 
anastigmat or Zeiss Tessar f 3.5 lens 
in Compur shutter, | sec. to 1/200 
sec., T, B, and delayed action; or 
50 mm Xenar f 2 in Compur Rapid 
shutter; eye level finder; manual 
helical focusing; soft leather pouch. 
Prices on request. 

Among available accessories— 
hard leather case, filters, etc. 


IHAGEE PARVOLA C 


Roll film No. 127 or A-8, or film- 
pack and cut film 1% x 2!/"; 8 
exposures 15% x 2!/." or 16 exposures 
1% x I" with roll film; 75 mm 
Zeiss Tessar f 2.8 in Compur Rapid 
shutter, | sec. to 1/400 sec., T, B, 
and delayed action; or 75 mm Zeiss 
Tessar f 3.5 or thagee anastigmat 
f 3.5 in Compur shutter, to 1/300 
sec.; double extension bellows; eye 
level finder; manual focusing. 
Prices on request. 

Among available accessories — 
hard leather case, filters, film 
adapters, lens shade. 

DISTRIBUTOR, Medo. 





IKOFLEX I! 





Roll film No. 120 or B-2; 12 expo- 
sures 2!/," x 2!/,"; twin-lens reflex; 
3” Novar Anastigmat f 3.5 lens in 
Compur shutter, | to 1/300 second 
and B; shutter lock to prevent 
double exposures; red film-advance 
signal; depth-of-field guide; focus- 
ing screen and 4x magnifier. Price 
72. 

tay available accessories: 
slip-on lenses, filters, lens shade, 
Eveready and regular cases, Koda- 
chrome adapter. 


IKOFLEX II 





Roll film No. 120 or B-2; 12 ex- 
posures; negative size 2!/, x 2!/,”; 
twin-lens reflex; 7.5 cm _ Zeiss 
Tessar or Triotar f 3.5 in Compur 
Rapid shutter, | sec. to 1/500 sec. 
& B. Regular equipment—eye and 
waist level finders, automatic film 
transport, shutter lock to prevent 
double exposures, exposure coun- 
ter, exposure and depth of focus 
guides. Prices: with Tessar, $126; 
with Triotar $99. 

Accessories same as for Ikoflex |. 


IKOFLEX Iil 


Similar to Ikoflex Il, but has Tes- 
sar 2.8 lens in Compur Rapid 
shutter, | to 1/400 second, B, 


and delayed action; eye-level 
Albada finder with automatic 
parallax correction; focusing 
screen, 4x magnifier; automatic 
film transport and shutter setting 











by lever; exposure counter; depth- 

of-field guide. Price $219. 
Accessories same as for Ikoflex 1. 
DISTRIBUTOR, Cari Zeiss, Inc. 


IKONTA A SPECIAL 


— 





Roll film No. 120 or B-2; 16 expo- 
sures; negative size I% x 2!/,"; 
3” Zeiss Tessar f 3.5 in Compur 
Rapid shutter, | sec. to 1/500 sec. & 
B; manual focus. Regular equip- 
ment—shutter release built into 
body; shutter-locking mechanism 
prevents double exposures. Price, 
$78. 

Among available accessories— 
screw-in & slip-on lenses, filters, 
lens shade, case, brilliant finder. 


SUPER IKONTA A 
SPECIAL 





















Roll film No. 120 or B-2; 16 expo 
sures; negative size I54 x 2!/,"; 3 
Zeiss Tessar f 3.5 lens in Compur 
Rapid shutter, | sec. to 1/500 sec., 
T & B; coupled rangefinder; shutter 
release in body, with lock to pre- 
vent double exposures; Albada 
finder. Price $129. 

Among available accessories— 
screw-in and slip-on lenses, filters, 
lens shade, plain and Eveready 
cases, etc. 


IKONTA B 


“ 





































Roll film No. 120 or B-2; 12 expo- 
sures 2!/, x 2'/,"; 3” Zeiss Tessar f 3.5 
in Compur Rapid shutter, | sec. to 
1/500 sec. & B; Novar f 3.5 in Com- 
pur to 1/300 sec.; or Novar f 4.5 in 
Klio shutter, 1/25 to 1/175 sec. & 
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B; manual focusing; body shutter 
release; eye level finder; shutter 
locking device prevents double ex- 

osures. Prices: with Tessar f 3.5, 
72; with Novar f 3.5, $57; with No- 
var # 4.5, $45. 

Among available accessories — 
screw-in & slip-on lenses, filters, 
lens shade, veready or plain 
cases, brilliant finder, Kodachrome 
adapter, etc. 


SUPER IKONTA B 





Roll film No. 120 or B-2; II ex- 
posures; negative size 2!/, x 2!/,"; 
coupled range and viewfinder com- 
bined in one window; Albada find- 
er; 3'/." Zeiss Tessar f 2.8 in Com- 
pur Rapid shutter, | sec. to 1/400 
sec., T & B, delayed action. Reg- 
ular equipment—exposure counter, 
exposure and depth of focus 
guides; automatic film transport; 
shutter release lock to prevent 
double exposures; shutter release 
built into camera body. Price 
$176. 

Among available accessories— 
optical near-focusing device, slip- 
on lenses. film adapters, filters, 
lens shades, Eveready case, Koda- 
chrome adapter, etc. 


SUPER IKONTA BX 


I cE I, 









hi 
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Same as Super fkonta B, except 
has automatic loading, !2 expo- 
sures; built-in photoelectric expo- 
sure meter. Price $219. Available 
accessories same as for Super 
Ikonta B, 


IKONTA C SPECIAL 


een ene 
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Roll film No. 120 or B-2; 8 expo- 
sures 2!/, x 3'/44"; 10.5 cm Zeiss Tes- 
sar £4.5 lens in Compur shutter, 
| sec. to 1/250 sec., and B. Regu- 
lar equipment — shutter release 
built into body, shutter-locking de- 
vice to prevent double exposures. 
Price: $66. 

Accessories same as for Ikonta 
A Special. 

DIST., Carl Zeiss, Inc. 


SUPER IKONTA C 
SPECIAL 


Roll film No. 120 or B-2; 8 expo- 
sures 2!/, x 3'/4"; 16 exposures 15% x 
2'/,"; coupled rangefinder; 10.5 cm 
Zeiss Tessar f 3.5 in Compur Rapid 
shutter, | sec. to |/400 sec., B, and 
delayed action. Regular equip- 
ment—film mask, shutter release 


















built into camera body, automatic 
shutter lock, Albada finder. Price 
$153. 

Accessories same as for Super 
Ikonta A Special. 

DISTRIBUTOR, Carl Zeiss Inc. 


IRWIN DUAL REFLEX 


Roll film No. 127 of A-8; 16 ex- 
posures 15% x I'/,"; T & I shutter 
speeds: 2 lens reflex: eye and waist 
level finders; 36” strap. Prices: 
with 50 mm Eyvar lens $4.95; with 
same lens and 3 diaphragm stops 
$5.95; # 7.7 lens, 4 stops, $7.50. 


IRWIN SUPER 
TRI REFLEX 


Roll film No. 127 or A-8; 16 ex- 
posures 15% x I'/,4"; 2 lens reflex; 
f 3.5 or f 4.5 anastigmat lens; shut- 
ter speeds of 1/25 to 1/200 sec., 
T & B: eye and waist level finders: 
shoulder strap. Prices: with f 3.5 
lens $25.00; with f 4.5 lens $19.95 


IRWIN KANDOR 
Roll film No. J 7 or A-8; 16 ex- 
posures |5% x 4°; 50 mm menis- 
cus lens; t 4 ! exposures; tripod 
socket. Price $2.98. Cases $1.00 
and $2.00. 


IRWIN 
KANDOR KOMET 


Similar to above, but with 3 dia- 
phragm stops. Price $3.98. 


IRWIN LARK 


Similar to above, but without tri- 
pod socket. Price $1.49. With 
Spevar f 7.7 acromatic lens and 4 
diaphragm stops, $2.98 


IRWIN 
ROYAL DE LUXE 


Similar to Kandor, with 50 mm 
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Spevar f 7.7 lens, 4 diaphragm 
stops. Price $4.95. 

MANUFACTURER, Superior Prod- 
ucts Mfg. Corp. 


JUBILETTE 


Cartridge, 35 mm; up to 36 expo- 
sures; negative size 24 x 36 mm (I 
x I'/"); eye level finder; 50 mm 
Meyer Trioplan f 2.9; helical focus; 
Compur shutter, | sec. to 1/300 
sec.; automatic film placement; ex- 
posure counter; body shutter re- 
lease; automatic shutter lock; 
depth of focus guide. Price $35.00. 
Amon available accessories— 
slip-on lenses, Eveready case, fil- 
ters, lens shade, etc. 
DISTRIBUTOR, Willoughby's, Inc. 


KODAK BANTAM 


F 8 Model. Roll film No. 828; 8 
exposures; negative size 28 x 40 
mm (If x 15"); fixed focus; 40 
mm Kodalinear f 8 lens; | and T 
shutter: film-centering device; eye 
evel finder. Price $4.50. 


F 6.3 Model. Similar to above, 
with 53 mm anastigmat f 6.3 lens. 
Price $9. 


F 4.5 Model. Similar to above, 
with 47 mm Kodak Anastigmat 
Special f 4.5 lens. shutter speeds to 
1/200 sec. Price $25. 

Among available accessories— 
portrait attachment, filters, lens 
shade, field case, rangefinder, etc. 


KODAK BANTAM 
SPECIAL 


Roll film No. 828: 8 exposures 28 x 
40 mm; 45 mm Ektar f 2 lens: infra- 
red focusing index mark; Super- 
matic shutter, | to 1/400 sec., T 
and B: single bellows: eye level 
finder; helical focusing by scale 
and by split-field coupled range- 
finder; automatic film transport 
and exposure counter; brown 
leather field case. Price $I16. 








KODAK DUEX 


Roll film No. 620; 16 exposures, 


154" x 2'/44"; doublet lens; | and B 


shutter; front extends by helical 
mount; fixed focus; eye-level finder; 
braided neck cord. Price $6.50. 


KODAK EKTRA 


Cartridge, 35 mm film; 18-36 ex- 
posures, 24 x 36 mm (I” x 1'/2"); 
choice of Ektar Anastigmat inter- 
changeable lenses, 35 mm to 153 
mm focal lengths, all surface- 
treated; depth-of-field scale on 
each lens; scale and coupled 
rangefinder focusing with auto- 
matic parallax correction and in- 
dividual vision adjustment; range- 
finde: couples with any of inter- 
changeable lenses; finder angle of 
view matched with lens used by 
dial setting; focal plane shutter, | 
to 1/1000 second, T and B; lever 
sets shutter and advances film; in- 
lerchangeable magazine backs, 
light-tight when removed. Prices: 
with 50 mm f 3.5, $304; 50 mm f 1.9, 
$373.50: 35 mm f 3.3, $312.50; 90 
mm f 3.5, $330.75; 135 mm f 3.8, 
$378.75; 153 mm # 4.5, $400. Extra 
magazine back, $58.65. Case, $15. 


JIFFY KODAK SIX-20 
SERIES Il 


Roll film No, 620; 8 exposures; neg- 
ative size 2!/, x 3'\/4"; manual focus: 
96 mm Twindar fll lens; | and T 
shutter; waist level finder. Price 


$8.25 


JIFFY KODAK SIX-16 
SERIES II 


Roll film No. 616; 8 exposures; neg- 
ative size 2!/, x 4V/4" ; 123 mm Twin- 
dar f Il lens; | and T shutter; waist 
level finder. Price $9. 


KODAK MEDALIST 


Roll film, No. 620; 8 exposures 2!/; 
x 3'/,"; 100 mm Ektar #2 lens; in- 
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frared focusing index mark; Super 
matic shutter, | to 1/400 sec., 
and B, with delayed action; eye 
level finder with automatic paral- 
lax correction; focusing by scale o 
coupled rangefinder; depth of field 
automatically given for all stops ai 
distance focused; automatic dou 
ble-exposure lock; exposure coun 
ter. Price $176. Tan leather field 
case, $12.50. 

Among available accessories—ac- 
cessory back for sheet film, film 
pack, or plates; extension units for 
extreme closeup focusing, lens 
shade, filters, flash synchronizer. 


KODAK MONITORS 
SIX-20 & SIX-16 


iit 


Six-20 models take roll film No. 
620; 8 exposures 2!/, x 3!/4"; Six-16 
models take roll film No. 616: 8 
exposures 2!/, x 4\/4"; automatic film 
wind control; body shutter release; 
eye and waist level finders; expo- 
sure counter; depth of field scale. 
Prices, with Kodamatic shutter, Ko- 
dak Anastigmat 4.5 lens: Six-20, 
$32; Six-16, $37.25. With Supermatic 
shutter, Anastigmat Special f 4.5 
lens, Six-20, $45.50; Six-16, $51.50. 


KODAK VIGILANTS 
SIX-20 & SIX-16 


<a 


ee  Y —_ 
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Film sizes and no. of exposures 
same as for Monitors; body shut- 
ter release; eye and waist level 
finders; tripod sockets for vertical 
and horizontal positions; f 8.8, 
f 6.3, or f 4.5 Kodak Anastigmat 
lens, Kodex or Kodamatic shutter; 
or Kodak Anastigmat Special f 45 
lens, Supermatic shutter. Prices: 
trom $15.50 to $45.50. 


KODAK VIGILANT 
JUNIORS 
SIX-20 & SIX-16 


Film sizes and number of exposures 
same as for Vigilants; trigger shut- 
ter release (cable can te used); 
1, T,. and B shutter. Prices: with 
Kodet lens (f 12.5 to # 32) and Dak 
shutter: Six-16, $10.50; Six-20, $9.25; 
with Bimat lens (f || to # 32), and 
Dakon shutter: Six-16, $13.25; Six- 
20 $11.75. 


SUPER-KODAK SIX-20 


Roll film No. 620; 8 exposures, 2!/4" 
x 31/4": $3.5 Kodak Special Anastig- 
mat’ lens: E.K.Co. between-the-!ens 
shutter, i to 1/200 second, B, and 
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delayed action; eye-level finder; 
focusing by coupled rangefinder; 
built-in photocell automatically se- 
lects diaphragm opening at 1/25 to 
1/200 second. Price, $240. Tan sole 
leather carrying case, holds cam- 
era and extra film, price $16.50. 

Among available accessories: 
Photocell masks for use with filters 
and in artificial light. 


KODAK 35 


# 4.5 Model 


F 4.5 Model. Cartridge, 35 mm; 
up to 36 exposures; negative size 
24x 36 mm (1x 1'/"); manual fo- 
cus; folding eye-level finder; expo- 
sure counter; tripod socket; 51 mm 
Kodak Anastigmat f 4.5 lens; Di- 
omatic shutter, 4 speeds to 1/150 
sec., with delayed action. Price 
$26. 





f 5.6 Model 


F 5.6 Model. Same as above ex- 
cept has 50 mm Kodak Anastigmat 
f5.6 lens in Kodex shutter, 3 
speeds to 1/100 sec.; safety shut- 
ter latch, Price $15.50. 

Amon available accessories— 
cases, slip-on lenses, filters, lens 
shade, rangefinder, etc. 


KODAK 35 f3.5 
RANGEFINDER 





Cartridge, 35 mm; 18-36 exposures, 
24x36 mm; coupled rangefinder 
focusing; 50 mm Kodak Anastigmat 
Special f 3.5 lens; Kodamatic shut- 
ter, 1/10 to 1/200 second, B, T, and 
delayed action; eye-level finder; 
shutter set and film advanced 
simultaneously; neckstrap. Price 
350.50. Eveready case, $7. 
Accessories similar to those for 
her Kodak 35 models. 


3A KODAK SERIES III 


Roll film No. 122; 6 exposures 3!/, 
x 5!/."; 170 mm Kodak Anastigmat 
'5.3 lens in Kodamatic shutter, 
0 to 1/200 sec., T and B, with 
layed action; single extension 
bellows; eye level and waist level 
ders; manual focusing. Price 
3.75. Twin-exposure back avail- 















Carrying case, 





4 
able for $5.35. 
$5.25. 

MEFR., Eastman Kodak Co. 


KORONA 





COMMERCIAL MODEL. Cut film, 
5 x 7 to 8 x 10”; double extension 
bellows; swing back; rising and lat- 
eral front; swing lensboard; metal- 
to-metal sliding parts, all adjust- 
ments under rack-and-pinion con- 
trol; telescopic bed; sliding tripod 
block; groundglass back. Price 
without lens $65.00 to $70.00. 
HOME PORTRAIT MODEi. Similar 
to above; swing back; rising front; 
single extension bellows. Price with- 
out lens, $40.00 to ‘$47.00. 
PICTORIAL MODEL. Similar to 
above; double extension bellows: 
swing back, rising and lateral 
front. Price without lens $55.00 to 
$65.00. 

PROFESSIONAL MODEL. Cut film, 
4 x 5” to Il x 14”; double exten- 
sion bellows; swing back; rising 
front; other characteristics similar 
to Commercial Model. Price with- 
out lens, $40.00 to $75.00. 





KRIEGR-O-TONE 
4x5 COLOR CAMERA 





One-shot, single mirror type; uses 
4x5” Defender Tri-Color combina- 
tion; swinging, rising front; eye- 
level finder; rack-and-pinion focus- 
ing; handles for hand-held shots. 
Takes from 7” to 9%” lens. Price 
with 2 double, registered holders, 
$147.50. 

Among available accessories— 
daylight and flash filters, lens 
shade and filter-holder. 

MANUFACTURER, Krieger Color 
& Chemical Company. 


LEICA STANDARD 





Cartridge, 35 mm film; . A to 36 


exposures; negative size x 36 
mm (1 x 1'/2"); helical focus; ex- 
posure counter; depth of focus 
guide; 50 mm Elmar f 3.5 lens, 
screw mount (interchangeable): 
focal plane shutter, 1/20 to 1/5 


POPULAR PHOTOGRAPHY 














sec. and T. Prices with lens but 
without detachable rangefinder, 
black finish $128.00; chrome 
$134.40. 


LEICA II 












Film size, lens and shutter same 
as above; coupled rangefinder. 
Prices with lens: black $196.80; 
chrome $203.20. 


LEICA Ill 





~ in name 


Similar to Model II; shutter speeds 
from | sec. to 1/500 sec. and T; 
50 mm Summitar f2 lens. Prices 
with lens: black, $313.60; chrome, 
$320.00. 


LEICA IIIb 





Similar to Model III, but has shut- 
ter speed to 1/1000 sec., comes in 
chrome finish only. Prices: with 50 
mm Xenon f 1.5 lens, $412.80, with 
Summitar #2 lens $332.80. 

Among available Leica accesso- 
ries—Eveready & plain cases, in- 
terchangeable wide angle & tele- 
photo lenses, filters, lens shades, 
delayed action, flash synchronizer, 
film casettes, automatic film trans- 
port, reflex focusing, various view- 
finders, auxiliary lenses, etc. 

DISTRIBUTOR, E. Leitz, Inc. 





LINHOF STANDARD 
a j : 





Plate back, all-metal construction; 
adaptable to filmpack, cut film 
and plates; triple extension bel- 
lows; eye level finder; rising and 
tilting front; bubble levels; paral- 
lax adjustment on viewfinder; film 
adapters; removable lens board. 
Among available accessories— 
Angulon & Tele-Xenar lenses, slip- 
on lenses, film adapters, filters. 


5x7 MODEL. 8'/," Schneider 
Xenar f 3.5 or Zeiss Tessar f 4.5, in 
Compound shutter, T & B, | sec. to 
1/75 or 1/100 sec. Prices from 
$340 without lens to $515 with lens. 


4x6 MODEL. Same as above, 
except negative size is 4 x 6” (or 
10 x 15 cm); lenses are of 6! or 
7'4," focal length; Compound shut- 
ter to 1/100 sec. or Compur to 
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1/200 sec. Prices from $285 with- 
out lens to $400 with lens. 


9x12 MODEL. Same as above, 
except negative size is 9 x 12 cm 
(3! x 45%"); lenses are of 6” focal 
length; shutter is Compur, to !/200 
sec., with delayed action on f 4.5 
model. Prices from $235 with- 
out lens to $325 with lens. 

DISTRIBUTOR, Burleigh Brooks. 


MARVEL CANDID 













Roll film No. 127 or A-8; 16 expo- 
sures 154 x |'/e"; 2” # 4.5 anastigmat 
lens; Acro shutter, 1/25 sec. to 
1/200 sec., T & B; eye level finder; 
helical focusing; built-in range- 
finder, extinction type exposure 
meter, tripod socket, cable release 
socket. Prices: with # 3.5 lens, 
$15.95. Eveready cowhide case 


$3.29. 
DISTRIBUTOR, Sears, Roebuck, 


MAXIMAR A 





Plate back; negative size 2!/, x 3!/4” 
or 2!/, x 3"; adaptable to film- 
pack, sheettilm. plates; 10.5 cm 
Zeiss Tessar f 4.5 in Compur Rapid 
shutter, | sec. to 1/400 sec., % 8. 
delayed action. Metal construction. 
Regular equipment—double exten- 
sion bellows, rising front, bubble 
level, filmpack adapter, 3 plate- 
holders. Price $68.00. 

Among available accessories— 
Proxar Distar slip-on lenses, fil- 
ters, lens shade, case. 


MAXIMAR B 


Similar to Model A; negative size 
9x 12 cm (3 x 4%"): 13.5 cm 
Zeiss Tessar f 4.5 in Com ur shut- 
ter, | sec. to 1/200 sec., T, B, de- 
layed action.. Regular equipment & 
available accessories same as for 
Model A. Price $78.00. 
DISTRIBUTOR, Carl Zeiss, Inc. 


McGRAW ONE-SHOT 
5x7 





Metal construction; rise, fall, swing, 
and tilt front; two Pellicle mirrors; 
groundglass focusing; full extension 
bellows; takes No. 17 Panchromatic 
lates; optional lens equipment; 
our-pin ocal plane, release ac- 
tion of plate gives absolute reg- 
ister; optical plate for focusing. 
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Price includes 3 holders, 3 filter 
protectors, case, no lens. Price, 
with Graflex or Precision holders, 
$995. 

Among available accessories— 
cases, lens shades, extension lens- 
boards, etc. 


McGRAW ONE-SHOT 
6.5x9 CM 


Optical system similar to above. 
Coupled achromatic rangefinder; 
full extension bellows; full field 
viewfinder; focusing panel: optical 
glass for focusing; 3 filter protec- 
tors. Price with 140 mm Goerz 
Doamar f 4.5 in shutter, | sec. to 
1/200 sec., $412. ; 
Among available accessories— 
cases, lens shade, precision metal 
plateholders, extension lens tubes. 
MFR., McGraw Colograph Co. 


MINOX 


Picture size 5/16x 7/16; 50 expo- 
sures in daylight-loading cartridge; 
camera size 19/32 x I-I/16 x 3!/9” 
automatic simultaneous shutter 
winding and film transport; ex- 
posure counter; built-in yellow 
filter; focus from 8” to infinity; di- 
rect viewfinder with automatic par- 
allax correction; metal curtain-type 
shutter; speeds from '/, to 1|/1000 
sec.: T and B; I5 mm f 3.5 anastig- 
mat: lens: stainless steel construc- 
tion. Price $150. Leather case 
$1.50. 50-exposure cartridge, $0.96. 
Silver chain and ring attachment 
$6.50. 
DIST., Minox, Inc. 


NATIONAL 
PHOTOCOLOR 


3'4,x41, Daylight Mode}. Ickes 
plates, sheetfilm, and filmpack; 
Goerz 8'/4,5"° Dogmar f 4.5 lens. 
Compound shutter, | sec. to !/100 
sec., T & B; single extension bel- 
lows; eye level finder corrects 
for parallax; coupled rangefinder; 
one-piece aluminum alloy construc- 
tion. Balanced for 5400° Kelvin, 
may be used under tungsten light 
with filter. Speed outdoors 10, in- 
doors with filter 3. Price on re- 
quest. 

314x414, Tungsten Mode!. Con- 
struction and specifications same 
as above. Balanced for 3200° Kel- 
vin. Speed with tungsten light 6, 
outdoors with filter 4. Price 
on request. 

5S x 7 DeLuxe Medel. Sim- 
ilar to 3'/4x4'/4, models; takes sheet- 
film and plates 5x7”; Goerz 12” 
lens; Compound shutter, | sec. to 
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1/100 sec., T and B; swing, tilt, 

rise, and fall front; single exten- 

sion bellows. Price on request. 
MER., National Photocolor Corp. 


NETTAR A 


Roll film No. 120 or B-2; 16 expo- 
sures; negative size I% x 2!/,"; 
7.55 cm Zeiss Nettar anastigmat f 
4.5 in Klio shutter, | sec. to 1/175 
sec.; B, & delayed action; manual 
focus; shutter release built into 
camera body. Price $30.00. 

Among available accessories— 
slip-on lenses, filters, lens shade, 
brilliant finder, case. 


NETTAR C 


Roll film No. 120 or B-2; 8 exposures 
2/4 x 3/4"; 10.5 cm Zeiss Nettar 
anastigmat f 6.3 in Telma shutter, 
1/25 sec. to 1/125 sec., T., B. & de- 
layed action: shutter release built 
into camera ‘body. Price $20.00. 

Available accessories same as 
for Model A. 

DISTRIBUTOR, mR, Cort Zeiss, Inc. 


OLDEN 
camera; 6.5x9 cm (2!4,x 
, or 9x12 cm (3%, x 44"); 
double extension bellows; f 4.5 ‘ens; 
Compur shutter; rack - and - pinion 
focusing; rising, falling, and slid- 
ing front; groundglass back; 3 
plateholders, film pack adapter, 
and | filter. Prices: 9x 12 cm, 
$28.00: 65x99 cm, $26.50. With 
new reign delayed action Compur 
i 9 x 12 cm, $33.50; 


$29.00. 
“DISTRIBUTOR, Olden Camera 
and Lens Co. 


PERFEX 
TWENTY-TWO 


Cartridge, 35 mm film; up to 36 
exposures; coupled rangefinder; 
focal plane shutter, | to 1/1250 
sec., & B; 2” Scienar f 3.5 anastig- 
mat lens; built-in extinction type 
exposure meter and flash synchron- 
ization. Price $44.50. 

Among available accessories— 
telephoto lenses, filters, lens shade. 


PERF 


MODEL FIFTY-FIVE 


Cartridge, 35 mm film; up to 36 
exposures; negative size | x I!/2”; 
coupled rangefinder; built-in ex- 
tinction type exposure meter; built- 
in flash synchronization; exposure 
counter; automatic film transport; 








focal plane shutter, | to 1/1250 
sec. & B; eye level finder. Price 
with 2” Wollensak Velostigmat f 3.5 
lens, $57.50; with 2” Wollensak 
Velostigmat f 2.8 lens, $69.50. 

Accessories as above. 

MANUFACTURER, Candid Cam- 
era Corp. of America. 


PILOT SUPER 


Roll film No. 120 or B-2; 12 expo- 
sures 6 x 6 cm (2'/4, x 2!44") or 16 
exposures 4 x 6 cm (15% x 2!/,"); 
singie lens reflex; 7.5 cm Enna or 
K.W. anastigmat lenses, f 2.9; 
or £3.5.  Guillotine-type focal 
plane shutter, 1/20 to 1/200 sec. 
Regular equipment—film mask, 
built-in exposure meter, exposure 
and depth of field quides. Prices: 
with #2.9, $63.50; #3.5, $51.50 
Among available accessories— 
4/3" £4.55 telephoto lens, $24.00; 
slip-on lenses, Eveready case, 
filters, lens shade, extension tubes. 
DISTRIBUTOR, Burleigh Brooks. 


PRAKTIFLEX REFLEX 


Single-lens reflex; cartridge, 35 mm 
film, 18-36 exposures, negative size 
24 x 36 mm; 50 mm Schneider lens, 
#2; focal plane shutter, |!/20 to 
1/500 second & B: reflex hood be- 
comes eye-level finder; helical fo- 
cusing; automatic film transport 
and exposure counter. Price $192.50. 
Eveready case, $7.15. 
DIST., Burleigh Brooks, Inc. 


PRIMARFLEX 


Roll film No. 120 or B-2; 12 expo- 
sures; negative size 2'/, x 2!/,"; 
adaptable to cut film & plates: 
single lens reflex; available lenses: 
10 cm Meyer Trioplan f 2.8; 10.5 
cm Zeiss Tessar f 3.5; 13.5 cm Zeiss 
Biotessar f 2.8; 8 cm Trioplan f 3.5. 
Focal plane shutter, | sec. to 
1/1000 sec. and delayed action. 
Regular equipment—automatic film 
transport, exposure counter. Prices, 
with Trioplan f 2.8 $155.00; Tessar, 
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f 3.5 $175.00; Biotessar f 2.8 $300.00; 
Trioplan f 3.5, $140.00. 

Among available accessories—in- 
terchangeable lenses, leather case, 
filters, lens shade, extension tubes. 

DIST., Mimosa American Corp. 


R.H.S. 4x5 
VIEW CAMERA 


Takes sheet film, plates, 4 x 5”; 
rising, falling, and tilting front; 
brass focusing track; kiln- dried 
hardwood, with chrome trim. Price, 
without lens, $37.50. Available ac- 
cessories include 2! x 3/4, and 
3', x 4% reducing backs, extra 
lensboards. 

DIST., Hornstein and Raygram. 


RIGONA 


Roll film No. 127 or A-8; 16 ex- 
posures; negative size | 3/léx 
| 9/16"; 50 mm Schneider Radionar 
f 2.9 or Vidanar f 4.5 in Prontor II 
| sec. to 1/175 sec. and delaye 
action; or Vario, 1/25 sec. to 1/100 
sec. Front lens focusing. Prices, 
with # 4.5 in Vario $19.00; f 2.9 in 
Fiontor $28.50. 

Amon available accessories— 
slip-on lens, filters, pouch. 

DISTRIBUTOR, Willoughby's, Inc. 


ROBOT |! 


Spool, 35 mm film; up to 48 expo- 
sures with bulk loading, 36 on ~— 
light spool; negative size | x 1”; 
32.5 mm Zeiss Tessar f 2.8 or 30 mm 
Meyer Primotar f 3.5; spring motor 
rotating disk shutter allows 24 ex- 
posures in rapid succession; B, | 
sec. to 1/500 sec. and intermediate 
settings between markings. Regu- 
lar equipment — automatic film 
transport (shutter recoil moves film 
to next frame), zone focusing, an- 
le finder; monochromatic view- 
inder; hyperfocal distance table, 
exposure counter, depth of focus 
guide, built-in medium yellow- 
green filter. Prices: with Tessar 
/ 2.8 $154.00, Primotar f 3.5 $114.00. 

Among available . accessories— 
telephoto lens, filters, Eveready 
case with exposure guide on it, 
lens shade, lens cap, remote re- 
lease. 


ROBOT Il 


Similar to above, except shutter 
speeds begin with '/. sec.; has no 
built-in filter; has built-in flash 
synchronizer. Prices: with 40 mm 
Zeiss Biotar f 2, $219.00; 32.5 or 
37.5 mm Zeiss Tessar f 2.8, $169.00; 
30 mm Zeiss Tessar f 3.5, $154.00; 
30 mm Primotar f 3.5, $129.00. 
DIST., Intercontinental Marketing. 


ROLLEICORD & 
ROLLEIFLEX 
CAMERAS 


Currently not available, 
DIST., Burleigh Brooks. 


ROLLEIDOSCOP 
STEREO CAMERA 


Uses No. 120 or B-2 roll film; takes 
2 exposures 2!/4, x 2'/4," simultane- 
ously, 5 stereo pictures and | sin- 
gle exposure per roll. Price with 
case $360. 

DISTRIBUTOR, Burleigh Brooks. 
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SEARS MARVEL 
REFLEX-TYPE 





Roll film No. 120 or B-2; 12 expo- 
sures, 2'/, x 2'/4"; waist level finder, 
reflex type; manual focusing; neck 
strap. Price $2.98. 


SEARS MARVEL 
FOLDING 





Roll film No. 120 or B-2; 8 expo- 
sures, 2'/, x 3'/4,": waist level finder; 
4-position focusing; | and B shut- 
ter. Prices: with f# Il lens, $5.98; 
with # 7.7 lens, $7.79; carrying case 
with shoulder strap, $2.19. 


SEARS MARVEL 
S-20, S-16 


Roll film; S-20 model uses S-20, 120, 
or B-2 film; S-16 model uses S-I6 
116, or D-6 film. Both have fixe 
focus, single leaf shutter with T 
and | speeds, waist level finder. 
Prices: $-20, $1.79; S-16, $2.19. 


SEARS MARVEL 
4x5 &5x7 VIEW 


Rising, falling, and swing front; 
wing, tilt, and reversible back; 
3" bellows extension; groundglass, 
ack-and-pinion focusing; remov- 
able lensboard; opalescent gray 
finish. Price, without lens, $23.50. 
DeLuxe Models: with 24” bellows 
extension, and 3-section hinged 
bed. Price, without lens, $34.95. 





Among available accessories— 
Extra reducing dividing backs 
x 7", 4" x 5", 214," x 31/4" (does 
ot divide); 4” x 5” and 5” x 7” 
eet film holders; extra lens- 
ards. 
Accessory lenses: Wollensak Ve- 
stigmat in Betax shutter, '/. to 
100 second, T & B; 6!/2", # 6.3 (to 
45): 71/4", #-6.3 (to f 64). 
DISTRIBUTOR, Sears, Roebuck. 


ANNIVERSARY 
SPEED GRAPHICS 
3'4%x4% and4x5 


eet film, filmpack, and plates; in- 
changeable optional lens equip- 
ent; focal plane shutter, 1/10 sec. 
1/1000 sec.; dual control rack- 
i-pinion focusing by ground- 
388, precision vernier scale, or 
cessory coupled rangefinder; tel- 
oping wire frame and parallax- 
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correcting tubular viewfinders; one- 
piece metal front standard, with 
ositive lever lock, vertical and 
ateral shifts; metal camera bed, 
locking in dropped wide-angle po- 
sition; generous bellows draw. 
Price depends on lens equipment. 
Modified designs available for 5 x 
7 film, and with revolving back for 
2% x 3/4". 

Among available accessories— 
internally-coupled rangefinder, 
flash synchronizers, long-focus, tele- 
photo, and wide-angle lenses; 
Graphic or Graflex type holders 
and filmpack adapters, sheet film 
and plate magazines, filters, lens 
shades, cases, etc. 


MINIATURE 2)4 x3% 
SPEED GRAPHIC 





Sheet film, filmpack, plates; inter- 
changeable optional lens equip- 
ment: focal plane shutter, 1/10 sec. 
to 1/1000 sec.; built-in flash syn- 
chronization; dual-control rack-and- 
pinion focusing by groundglass; 
precision vernier scale, or acces- 
sory coupled rangefinder; wire 
frame and parallax correcting tu- 
bular viewfinders; 9” bellows draw; 
rising front; drop-bed for wide- 
angle work. Price depends on lens 
equipment. 

Available accessories similar to 
above. 

MFR., Folmer Graflex Corp. 


SUPRE MACY 
M16 and M20 


MI6 takes roll film M-16, No. 116 
or D-6, 2!/2 x 4144"; M20 takes roll 
film M-20, No. 120 or B-2, 2!/x 
3/,". Both B & |, waist-level find- 
ers. Prices: M16, $1.84; M20, $1.54. 
DIST., R. H. Macy & Co. 


UNIFLASH 


O) 


Roll film No. 00 (Univex); 6 ex- 
posures I!f, x I'/."; 60 mm Vitar 
Meniscus lens, # 16 fixed focus; 
Univex rotary shutter, 1/40 sec. & B; 
built-in flash synchronization; de- 
tachable flash unit; built-in tripod 
socket. Price, including flash unit, 
$5.50. Eveready case $2.20. 


UNIFLEX TWINFLEX 
Roll film, Univex No. 00; 6 expo- 
sures; negative size I'f, x I'/,"; 
two-lens reflex; reflex and scale 








Twin} piFaer 


im il 
© : 


‘a * 


focusing; matched lenses; shutter 
with T and |. Price, $5.50; Ever- 
eady case, $2.20. 

M 


FR., Universal Camera Corp. 


UNIVERSAL JUWEL B 


Plate back; negative size 5 x 7”; 
adaptable to cut film and plates; 
Zeiss Tessar f 4.5 in Compound 
shutter, | sec. to 1/100 sec., T & B. 
Regular equipment—triple exten- 
sion bellows, bubble level, rising 
& cross front, swing back, de- 
tachable lens board, case, and 3 
double wood plateholders. Price 


$354.00. 
DISTRIBUTOR, Carl Zeiss, Inc. 


UNIVEX CORSAIR 


Uses 35 mm film; 10-20 exposures; 
negative size | x 1|!/2"; built-in ex- 
tinction exposure meter, calculator 


fee " oR 











dial; automatic film transport; 
built-in flash synchronization; film- 
type indicator; helical scale focus- 
ing; body shutter release; exposure 
counter; optical eye-level view- 
finder; 50 mm anastigmat f 4.5 lens; 
between-the-lens shutter, 1/25 to 
1/200 second, T, and B. Prices: 
Corsair 1, uses Mercury 35 mm 
rolls, $18.75; Corsair Il, uses all 
standard 35 mm cartridges, $22. 
Eveready carrying case, $2.75. 


UNIVEX A 
Roll film No. 00 (Univex); 6 ex- 
posures; negative size |'/, x I|'/,"; 


f 16 lens: rotary shutter, 1/60 sec. 
Price $0.55. 


UNIVEX MERCURY 





Roll film No. 200 (Univex); a A to 


36 exposures; negative size x 
31/32; optical eye level finder; hel- 
ical focus: automatic film trans- 
port; built-in synchronizer and 
depth of focus table; exposure 
guide; parallax adjustment; 35 mm 
Wollensak Tricor f 3.5 lens; metal 
focal plane shutter, 1/20 to 1/1000 
sec., T & B. Price $29.75. Addi- 
tional models with speeds up to 
1/1500 sec., available. 

Among available accessories— 
telephoto f 2.7 and f 2 lenses, Ev- 
eready case, filters, lens shade, 
flash unit, cable release. 

MFR., Universal Camera Corp. 


VOIGTLANDER BESSA 


Roll film No. 120, 620, B-2, or PB- 
20; 8 exposures 2!/, x 3'/," or 16 ex- 
posures 15% x 2'4"; mask for two 
picture sizes; trigger release; two- 
size eye level optical finder; waist 
level finder; manual _ focusing. 
Price on request. 

Among available accessories— 
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lens shade, lined case, slip-on 
lenses, filters. 
VOIGTLANDER 
BABY BESSA JR. 


~ 








Roll film No. 120, 620, B-2, or PB- 
20: 12 exposures; negative size 2!/, 
x 2\/4,"; eye level finder; built-in 
filter; hyperfocal distance table. 
Price on request. 

Accessories as for above. 


VOIGTLANDER 
BRILLIANT 





Two-lens reflex; roll film No. 120 
or B-2; 12 exposures 2'/4, x 2!/,"; 
eye level and waist level finders; 
exposure counter; depth of field 
guide and hyperfocal distance ta- 
ble (except f 6.3 model); compart- 
ment for filter and portrait attach- 
ment; shoulder strap; cable re- 
lease. Price on request. 

Among available accessories— 
Eveready case, slip-on lenses, fil- 
ters, lens shade, Brilliant exposure 


meter. 
DISTRIBUTOR, Willoughbys. 


WATSON 
MINIATURE PRESS 





Sheet film, filmpack, and plates, 
size 2'/, x 3/4"; optional lens equip- 
ment; double extension bellows; 
eye-level finder with parallax ad- 
justment; focusing by groundglass 
ack or scale; wide-angle bed; 
yes shifting, swinging, rising 
and falling front; four-sided focus- 
ing hood; 3/4," lensboard. Price, 
without Jens, $49.50. Case, for cam- 
era and holders, $5.95. 

Among available accessories — 
coupled rangefinder, flash syn- 
cheonizers. 

MEFR., Burke & James. 
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VIE CAMERAS 





BOLEX SIXTEEN 


16 mm silent; 100 ft. capacity; 8, 16, 24, 
32, and 64 frames per second; spring 
run 20 to 24 ft.; automatic threading; 
positive start, rundown stop; 190° an- 
gle rotary disc focal plane shutter; 
3-lens turret with International thread 
screw mounts. Regular equipment—sin- 
gle exposure device with varying shut- 
ter speeds; clutch for forward or re- 
verse filming by hand crank; positive 
adding and subtracting footage 
counter; reflex focus, spyglass type ad- 
justable finder for 3 lenses and paral- 
lax correction. Prices: without lens, 
$265: |” Wollensak Velostigmat #f 1.5 
lens, $50 additional. Case, $39.50. 
Among available accessories—filters, 
behind-the-lens filter and mask slot; 
slip-on lenses, hand strap, synchronous 
motor, wipe-off, vignetter, and equip- 
ment for making fades and lap dis- 
solves: critical eye-level focusing tube. 


BOLEX DOUBLE EIGHT 


Identical with above, except geared 
for double-8 film; takes spools of 25, 
50, or 100 ft. Price: without lens, 
$265; 12.5 mm Wollensak Velostigmat 
#1.9 lens, $42.50 additional. 
DISTRIBUTOR, American Bolex Co. 


CINE-KODAK SPECIAL 


16 mm silent; 100 or 200 ft. capacity 
with interchangeable film chambers; 8, 
16, 24, 32, and 64 frames per second; 
gear drive; spring run 39 ft.; positive 
start; bell stop; 165° angle variable, 
dissolving, disc type shutter; 1/34 sec. 
speed at 16 frames per second; 2-lens 
turret, bayonet mounts: 25 mm Kodak 
Anastigmat lens, f 1.9 to f i6, in focus- 
ing mount. Regular equipment—direct 
eye level and reflex finders, single ex- 
posure device, built-in exposure guide, 
guide marks in finder, frame counter, 
hand-crank either forward or reverse, 
masks, dissolve, built-in lens shade on 
all lenses. Price with # 1.9 lens $445.50, 
in wooden box Combination case 
$42.50 

Other lenses available—|I5 mm, 

a £{ 35; Fe f 23; 
4/2" £ 4.5: 6" f 4.5. 

Among available accessories—filters 
tripod, electric motor drive, optical 
finder, reflex image magnifier, wipe- 
off, Pola-screen viewer, etc. 


CINE-KODAK E 


16 mm silent; 50 and 100 ft. capacity: 
gear drive: 16, 32, and 64 frames per 
second; spring run I6 ft.; 167!/.° angle 
disc type shutter, |/34 sec. speed at 
16 frames per second; automatic foot- 
age indicator; 20 mm Kodak Anastig- 
mat lens, f 3.5 to f 16, fixed focus, 
screw mount. Regular equipment— 
built-in eye level finder, built-in ex- 
posure guide and lens shade. Price 
with #3.5 lens $42; with #1.9 lens in 
focusing mount, $72. Case $7.50. 








Among available accessories—filters, 
slip-on lenses, Pola-screen viewer, filter. 


CINE-KODAK K 


16 mm silent; 50 and 100 ft. capacity; 
gear drive; 8 and I6 frames per sec- 
ond; 167'/2° angle disc type shutter, 
1/34 sec. speed at I6 frames per sec- 
ond; spring run 13 ft.; 25 mm Kodak 
Anastigmat f 1.9 to f 16, focusing 
mount; bayonet lens mount. Regular 
equipment—built-in exposure guide, di- 
rect eye level and waist level finders, 
guide marks in finder. built-in lens 
shade (on all lenses). Price with f 1.9 
lens $81.50. Case $13.50. 


Same lenses available as for Ciné- 
Kodak Special. 

Among available accessories—filters, 
Pola-screen viewer, titler. 


MAGAZINE CINE-KODAK 


16 mm silent; 50 ft. capacity maga- 
zines; 16, 32, and 64 frames per second; 
gear drive; spring run II ft., positive 
start, rundown stop; 167!/,° angle 
rotating shutter, 1/34 sec. speed at 16 
frames per second; 25 mm Kodak An- 
astigmat lens, f 1.9 to f 16, in focusing 
mount; bayonet lens mount. Regular 
equipment—folding eye level finder, 
built-in exposure guide, feelable foot- 
age indicator, auide marks in finder, 
built-in lens shade (on all lenses). 
Price with # 1.9 lens $120.00. Cases at 
$27.50 (compartment), $4.00, and $15.00. 
Same lenses available as for Ciné 
Kodak Special. Cine-Kodak Sixteen 
10A is identical except has speeds of 
8, 16, and 24 frames per second. Price, 
without case, $120, 

Among available accessories — full 
vision groundglass, filters, titler, tri- 
pod, titler base, Pola-screen viewer, 
focusing finder, lens extension kit per- 
mitting extra extension of '/2, |, 2 or 
4", or 7'/2" maximum. 


MAGAZINE 
CINE-KODAK EIGHT 90 


8 mm silent; magazine loading with 
25-ft. magazines of double-8; 16, 24, 32, 
and 64 frames per second; 13 mm f 1.9 
Kodak Anastigmat, focuses 2’ to infin- 
ity; interchanges with 38 mm f 2.5, 50 
mm f 1.6, 63 mm f 2.7, 76 mm # 4.5, or 
9 mm f 2.7 by means of single adapter; 
single, fuliy enclosed viewfinder ac- 
commodates all lenses; visible footage 





indicator; footage pulse button. Price, 
with #1.9 lens, without case, $101.50. 
With case, $116.50. Model Eight 90A 
is identical except has speeds of 8, 
16, 24, and 32 frames per second. 
Price, without case, $101.50. 


CINE-KODAK EIGHT 60 


8 mm. silent; 25 ft. capacity double 
width; 16 frames per second; gear 
drive, spring run 5!/2 ft.; 167!/2° angle 
reciprocating shutter, 1/34 sec. speed 
at 16 frames per second; 13 mm Kodak 
Anastigmat lens, f 1.9 to f 16, in focus- 
ing mount. Regular equipment—built- 
in lens shade, built-in exposure guide, 
direct eye level finder, bayonet lens 
mount, guide marks in finder. Price 
with #1.9 lens $70. Combination 
case $12.00. 1|'/.” #4.5 available. 

Among available accessories—filters, 
Pola-screen viewer, titler. 


CINE-KODAK EIGHT 25 


Similar to ‘'60,"' but comes with 13 
mm f 2.7 Kodak Anastigmat lens, fixed 
focus (not interchangeable). Price 
$43.75. Case $3.50. 

Among available accessories—filters, 
Pola-screen viewer, slip-on lenses, titler. 


CINE-KODAK EIGHT 20 


Similar to ''25,"" but comes with 13 
| mm Kodak Anastigmat f 3.5 lens, fixed 











focus (not interchangeable). Price 
$30.50. 


Accessories same as for ''25." 
MANUFACTURER, Eastman Kodak Co. 


CINEMASTER E-8 


8 mm; silent; capacity, 36 and 50-ft. 
straight-8 Univex and double-8 color 
or black - and - white; 16, 24, and 32 
frames per second; 192° focal plane 
reciprocating shutter; 1/30 sec. expo- 
sure; 6-ft. spring run; footage indicator 
scaled for single and double-8; built- 
in eye-level viewfinder; '/.” Wollensak 
Anastigmat £3.5 lens; fixed focus: 
combined exposure meter and optical 
viewfinder; built-in exposure calcula- 
tor; continuous run lock; lens shade: 
etched viewfinder for telephoto lenses 
Price, with Wollensak f 3.5 lens, $33.25; 
with # 2.5 lens, $44.25: with # 1.9 lens, 
$66.75: case, $3.95. 

Lenses available: I” #3.5, IIA” #3.5 
in focusing mount. 


CINEMASTER F-8 


Description similar to E-8. Prices: with 
Wollensak f 3.5 lens, $38.75; # 2.5 lens, 
$49.75: # 1.9 lens, $72.25; case $3.95. 


CINEMASTER D-8 


Description similar to E-8; but has 
speed of I6 frames per second; '/2" 
anastigmat £4.5 lens; does not have 
combined exposure meter and view- 
finder. Price, with f 4.5 lens, $22.50. 
MFR., Universal Camera Corp. 


CINE PERFEX 
DOUBLE-EIGHT 


8 mm; uses 50-ff. magazines of dou- 
ble-8; 16, 24, 32, and 64 frames per 
second; 170° vane type shutter; shutter 
speed |/30 sec. at 16 frames per sec- 
ond; spring drive; positive start; run- 
down stop; spring run 6 feet; footage 
indicator; eye-level optical viewfinder; 
>" Wollensak Velostigmat f 2.5 lens; 
turret head; fixed focus; built-in expo- 
sure guide. Price $69.50. Carrying 
case, $7.50. 
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Available lenses include: '/." 1.9 
Velostigmat; |” f 2.7 Velostigmat; 1!'/2” 
# 3.5 focusing-mount Telephoto Velo- 
stigmat; 2” 3.5 focusing-mount Tele- 
phote Perfex Scienar. 

MANUFACTURER, Candid 
Corp. of America. 





Camera | 


DeVRY 77 





} 


16 mm; silent; 100-ft. capacity; 16, 24 
64 frames per second; 160° disc shut- 
ter, 1/35 sec. speed at 16 frames per 
second; spring drive; positive start; 
rundown stop; dial footage indicator; 
25 mm Wollensak f 3.5 interchangeable 
screw-mount lens; fixed focus; slack 
film takeup; single exposure device; 
tripod socket; built-in exposure guide; 
lens shade. Price, $75. Leather carry- 
ing case, $10. 

Other lenses available—25 mm f 1.5; 
75 mm f 2.7; 75 mm f 4.5 telephoto. 

Among available accessories—filters, 
masks, hand strap, hand crank. 
MANUFACTURER, DeVry Corporation. 


EUMIG C3 





8 mm; for double-8 film; 8, 16, 32 
frames per second; single frame re- 
lease; built-in optical viewfinder: 
geared footage indicator; 12.5 mm 
Schneider Kinoplan f 2.7 lens. Price 


$59.50. 
EUMIG C4 








8 mm; for double-8 film; electrical 
ve; uses standard batteries, suffi- 
ent power for 500 ft. of double-8 


m; governor; safety switch to pre- 
vent accidental exposure; can be 
ked for continuous operation; built- 


optical viewfinder; 12.5 mm _ Ber- 

ot #2.5 lens. Price $42.50. 

IIST., Fotoshop, Inc. 

EXCEL 38 

mm. silent; 50 ft. capacity; 16 
frames per second; spring run 6 ft.; 
positive start; I” Excel Anastigmat 
lens, f 4.5 to f 16, fixed focus, screw 

unt; cylindrical shutter, 1/35 sec. 


eed at 16 frames per second. Reg- 
if equipment—built-in eye level op- 
31 viewfinder, non-rotating winding 


-~cws- 








handle, 
posure 
$24. 


slack film takeup, built-in ex- 
guide and lens shade. Price 


EXCEL 39 


8 mm; silent; 25 to 50 ft. capacity, 
single or double width; 16 frames per 
second; motor drive, spring run 7'!/2 
ft.; positive start; '/.” Excel anastig- 
mat f 3.5 lens, fixed focus; reciprocat- 
ing focal plane shutter, |/35 sec. speed 
at 16 frames per. second; built-in eye 
level finder; slack film takeup; built-in 
lens shade and exposure guide. Price 
$29.50. 


EXCEL 40 





16 mm silent; capacity 50 ft.; 16 frames 
per second; motor drive, spring run 10 
ft.; positive start; |” Excel anastigmat 
f 3.5 lens; cylindrical shutter, 1/35 


| sec. speed at Ié frames per second; 


built-in eye level finder; slack film 


| takeup; built-in lens shade and expo- 


sure guide. Price $27. 
MEFR., Excel Projector Corp. 





FILMO AUTO LOAD 


4 






Di i 


16 mm silent; capacity 50 ft. in mag- 
azines; 8, 16, 24, and 32 frames per 
second; 133° single blade disc shutter; 
1/43 sec. speed at 16 frames per sec- 
ond; gear drive; positive start and 
rundown stop; footage indicator in 
magazine; positive finder, objectives 
for various lenses available; B 

Ansix or Taylor-Hobson Cooke screw- 


mount, interchangeable lens, |” f 2.7; 
built-in exposure guide; lens shade; 
parallax indicator in finder; starting 


button lock; camera does not need to 
be removed from tripod to change 
magazines. 

Price, $131.20. Carrying case, $5.85 to 
$14.65. 

Lenses available: Taylor-Hobson, 1I5 
mm 2.5 (fixed or focusing mount): 
also following in focusing mounts—|” 
fis, £19, C22 F tS TF CG 
#4.5: 6" £45 and #5.5, 


FILMO AUTO MASTER 


Same as Auto Load, except has 16, 24, 
32, 48, 64 frames per second; turret 
head; separate viewfinder objective 
on turret for each lens; |” B & H An- 
six or Taylor-Hobson fixed-focus f 2.7 
lens; single exposure device; |” and 6” 
lenses can be mounted on turret head 
without interference; available lenses 
same as Auto Load. Price, $216.55. 
Carrying case, $19.45. 





| 
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Among available accessories—direct 
focuser, inserted in place of magazine; 


| filters; wipe-off; hand strap; portrait 
| attachments in screw mounts. 


FILMO AUTO LOAD 
SPEEDSTER 


Same as Auto Load except has 16, 
24, 32, 48, and 64 frames per second. 


Prices: With I” B & H #1.9 lens, 
$147.20; with 1” Taylor-Hobson f 1.5 
lens, $190.95. 


FILMO ARISTOCRAT 





8 mm; silent; 25 ft. capacity double 
width: gear drive; 16, 32, 48, 64 frames 
per second; 166° angle rotary disc 
shutter: 1/35 sec. speed at |6 frames 
per second; positive start, rundown 
stop; geared automatic footage in- 
dicator; positive finder on turret— 
finder for each lens always in posi- 
tion; useful spring run 5 ft.; B & H 
Anart or Taylor-Hobson 12!/, mm f 2.5 
lens, fixed focus; 3-lens turret; built-in 
lens shade on all lenses; built-in expo- 


sure guide; single exposure device; 
critical focuser, shows entire field, op- 
tional at extra charge. Price $116.80; 
with critical focuser, $136.25. Case 


$14.65. 

Available interchangeable lenses — 
I” £1.5 and #2.7; IY.” £3.5; 2” #3.5. 
Available accessories: focusing align- 
ment gauge to correct for parallax; 
film rewind device, for lap dissolves 
and double exposures; filters, titler. 


FILMO COMPANION 





8 mm; silent; 25 ft. capacity double 
width; gear drive; 8, 16, 24, 32 frames 
per second; 166° angle rotary disc 
shutter; 1/35 sec. speed at |6 frames 
per second; positive start, rundown 
stop; geared footage indicator; built- 
in eye level finder, with masks for dif- 
ferent fields; useful spring run 5 ft.; 
Bell and Howell 12'/, mm f 3.5 lens, 
fixed focus; single exposure device: 
built-in exposure guide; built-in sens 
shade on all lenses. Price $52.80. 
Cases $3.20 to $14.65. 

Among available interchangeable 
lenses—!/,” f 1.4; 1” # 2.7 and f 1.5; 1/2” 
#3.5; 2” #3.5, all in focusing mounts. 
Filters, candid & combination cases, 
film rewind device and auxiliary posi- 
tive viewfinder with interchangeable 
objectives to match available lenses. 


FILMO SPORTSTER 











Same specifications, accessories, and | 


available lenses as for 


Companion | 
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model, except comes equipped with 
12'/, mm B & H Anart or Taylor Hob- 
son f 2.5 lens, fixed focus; has camera 
speeds of 16, 32, 48, and 64 frames 
per second. Streamlined camera hous- 
ing; automatic footage indicator. Price 
$74.15. 


FILMO 70-DA 





16 mm silent; 100 ft. capacity; 8, 12, 
16, 24, 32, 48, and 64 frames per sec- 
ond; gear drive; spring run 24 ft.; posi- 
tive start, rundown stop; |" B & H 
Ansix or Taylor-Hobson lens, f 2.7 to 
f 16, in focusing mount; 204° angle ro- 
tary disc shutter, 1/28 sec. speed at 
16 frames per second. Regular equip- 
ment—3-lens turret mount for screw-in 
lenses, critical fecuser, slack film take- 
up, starting button lock, built-in lens 
shade (on all lenses), revolving-drum, 
variable, built-in eye level viewfinder, 
shock absorbing sprockets. Price with 
\" # 2.7 focusing-mount lens, $217.60. 
Case $23.45, 

Other T-H and B & H lenses avail- 
able: 15 mm f 2.5 (either fixed focus 
or in focusing mount); also the follow- 
ing in focusing mounts: |” # 1.5, f 1.9, 
and f 2.7; 2” # 3.5; 3” # 4; 4" £ 4.5; 6” 
f 4,5; 6” # 55. 

Among available accessories—single 
exposure device, parallax adjustment, 


| filters, masks, hand crank, wipe-off, dis- 


solve, titler, focusing alignment gauge, 
200 and 400 ft. magazines, separate 
sound recorder, electric motor drive, 
positive viewfinders on 3-objective tur- 


ret. 
FILMO 70-E 





Similar to 70-DA, but without turret 
mount. Has speeds of 8, 16, 24, and 
64 frames per second: furnished with 
I" # 2.7 lens, fixed focus. Available 
lenses and accessories same as for 
70-DA. Price $114.65. Case $23.45. 
MANUFACTURER, Bell & Howell. 


IRWIN CENTURY 
No. 20 


Irwin Moderne, q.v., but 
Price $16.50. 


Same as 
has built-in viewfinder. 


IRWIN IMPERIAL 





automatic 


Irwin 
change from color to black-and-white 


16 mm magazines; 





120 


magazines; |6 frames per second or 8, 
12, 16, and 24 frames per second: 
footage indicator on magazine; run- 
down stop; governor-steadied drive; 


190° angle ee shutter; anastig- | 


mat fixed-focus lenses; built-in eye- 
level finder, exposure guide, 
shade. Prices: with 4.5 lens, | 
camera speed, $22.50; 4 camera speeds 
$25.95: with # 3.5 lens, | camera speed, 
$29.95: 4 camera speeds $34.95. 


IRWIN MODERNE 
No. 16 M 


16 mm silent; 30 and 40 ft. capacity 
(magazine); spyglass finder; footage 
indicator; achromatic fixed-focus lens; 
hand strap. Price $12.95. 

MANUFACTURER, Superior Products 
Manufacturing Corp. 


KEYSTONE A-3 


16 mm silent; 100 ft. capacity; 12, 16, 
and 64 frames per second; positive 
mechanical coupling to spring motor; 
spring run I5 ft.; positive start; 160° 
angle single blade shutter, 1/36 sec. 
speed at |6 frames per second; audi- 
ble and visual footage indicators; |” 
lens, £3.5 to #16, fixed focus, screw 
mount. Regular equipment—slack film 
takeup, built-in exposure guide and 
lens shade. Motor lock enables oper- 
ator to be in picture. Price, with f 3.5 
lens, $42.50; case $5.00. 

Accessories available. 


KEYSTONE A-7 
Similar to Model A-3, but has camera 
speeds of 10, 16, 24, 32, 40, 48 and 64 
frames per second. Price with f 2.7 
lens $52.50; with f 1.5, $78.50. 


KEYSTONE B-1 
Similar to Model A-3 but has speed 
of 16 frames per second. Price $34.95; 
case $5.00. 


KEYSTONE K-8 


8 mm silent; capacity 25 ft. single 
width, 50 ft. double width; 12, 16, and 
48 frames per second; spring run 5 ft.; 
positive mechanical coupling to spring 


motor; motor lock enables operator to | 


lens | 
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be in picture; positive start; 140° angle 
single blade shutter, |/40 sec. speed 
at 16 frames per second; '/." f 1.9 lens. 
Regular equipment—built-in eye level 
finder, slack film takeup, built-in ex- 
posure guide and lens shade. Price 
with f 1.9 lens, $64.95; with # 2.5, $41.50; 
f 3.5, $31.75. Case $5.00. 

Other lenses available—i” and |!/,” 
telephoto. 

MFR., Keystone Mfg. Co. 


RCA 16 MM SOUND 
CAMERA 


16 mm sound on film; 16 and 24 frames 
per second; spring run 30 ft.; positive 
start; 205° angle disc shutter, 1/28 
sec. speed at 16 frames per second; 3- 
lens turret, screw mounts: |” Wollensak 
Type A lens, f 3.5, fixed focus. Reg- 
ular equipment—parallax adjustment, 
built-in lens shade, direct eye level 
finder. Price with f 3.5 lens $325. Case 


lenses available—any lens in 
type A mount. 

Among available accessories—filters, 
hand crank, slip-on lenses, motor, wipe- 
off, dissolve. Adaptable to 200 ft and 
400 ft. magazines. 


RCA 16 MM SOUND 
MODEL S.O.F. 


Similar to above; has optional lens 
equipment, 100 ft. or 400 ft. capacity, 
40 ft. spring run, pressure or Veeder 
footage indicator, reflex focusing. 
Prices from $325 up. 

Among available accessories: 4 mod- 
els of external amplifiers, from $135 
up; studio recording galvanometer, 
$150. 

MER., Radio Corporation of America. 

DISTRIBUTOR, Bass Camera Co. 


REVERE MODEL 88 


8 mm silent; takes all double 8 mm 
film, color or black-and-white; licensed 
under Eastman spool and spindle pat- 
ents; 8, 12, 16, 24, 32 frames per sec- 
ond; 160° rotary disc shutter, 1/35 sec. 
speed at |6 frames; governor speed 
control; spring motor drive, uniform 








run 5 ft.; silent helical gears; auto- 
matic film loop sprocket; recessed 
gate prevents film scratching; built-in 
optical viewfinder, parallax corrected. 
Price with Wollensak f 3.5 fixed focus 
lens, $38.50; with # 2.5 lens, $52.50; with 
f 3 lens, $44.50. Other lenses available: 
£ 1.9, IY." #3.5 telephoto. 


REVERE 99 


Same as Model 88 except has rotating 
turret head for three screw-type lenses, 
and extra optical viewfinder for tele- 
photo work (index mechanism posi- 
tions lens); with 13 mm _ Wollensak 
#2.5 lens. Price $77.50. Other lenses 
available. 
MFR., Revere Camera Company. 


UNIVEX C-8 


8 mm silent; 30 ft. capacity; recip- 
rocating focal plane shutter; 16 frames 
per second, 1/30 sec. shutter speed; 
dial footage indicator; spring run 6 
ft.; release button stop; built-in expo- 
sure guide; built-in cptical finder; 
screw lens mount. 

Lenses available: # 5.6, f 4.5, f 3.5, 
f 2.7, f# 1.9, all 2"; also I!” and | 
f 3.5 telephoto. (All anastigmat ex- 
cept f 5.6; Telephotos f 3.5 and '/2” 
f 1.9 in focusing mounts—rest are fixed 
focus.) 

Prices: with f 4.5 lens $17.85; f 3.5 $24. 
Cases: Eveready for camera only, $2.25; 
carryall for camera, extra film, filters 
and lenses, $3.30. 

Among available accessories—filters, 
accessory lenses, tripod, hand strap, 
optical eye level viewfinder, etc. 


VICTOR MODEL 3 


16 mm silent; 100 ft. capacity; gear 
drive; 8, 16, 24, 32 and 72 frames per 
second; spring run 25 ft.; positive 
start, rundown stop; 205° angle rotary 
shutter, 1/28 sec. speed at i6 frames 
per second. Regular equipment—slack 
film takeup, direct eye level finder, 
built-in exposure guide, hand crank, 
screw lens mount. Can take single 
exposures. Price without lens $72.00. 
Case $10.10. 

Optional lens equipment. Any stand- 
ard 16 mm screw mount lens with 





SMPE 690 back focus will fit. 
Among available accessories—filters, 
pocket titler, tripods, Camapod, etc. 


VICTOR MODELS 4&5 


Similar to Model 3 except hes lens tur- 
ret; shutter gives accurate speeds at 
any of five main —a at tempera- 
tures between zero and 120 degrees F.; 
visual focusing device; positive lock 
turret; geared exposure footage meter; 
model 5 also has lap-dissolve. Prices: 
Model 4, $101.50; Model 5, $157.50; No. 
5 carrying case, $23.75. 
MEFR., Victor Animatograph Corp. 


ZEISS MOVIKON 16 


en 


16 mm silent; 100 ft. capacity; #2, 16, 
24, and 64 frames per second; spring 
run 20 ft.; positive start, rundown stop: 
variable shutter, 20° to 180° angle, 
speeds from 1/30 to 1/300 sec. at 1/6 
frames per second; 25 mm Zeiss Sonnar 
f 1.4 lens in focusing mount; bayonet 
lens mount. Regular equipment—cou- 
pled rangefinder with synchronized fo- 
cusing lens, waist level, eye level and 
built-in eye level finders, single expo- 
sure device, built-in exposure guide 
and lens shade, delayed action release, 
automatic adjustable cut-off, motor 
tension indicator on finder, rewind for 
mixes, built-in right angle finder, re- 
movable film gate, parallax adjustment. 
Price with # 1.4 lens and case $385.00. 

Other lenses available—20 mm f 2.7; 
50 mm f 2.8; 75 mm #4; 180 mm f 6.3, 
25 mm f 1.4. 

DISTRIBUTOR, Carl Zeiss, Inc. 
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LIGHT FILTERS 





Manufacturer or 
Distributor 
and Name 


Lens Dia., 
or Size 


Type of 
Mount 


Description and Colors 





AGFA ANSCO 


22-35mm 


Slip-on 


Colors: Yeilow: light, medium, dark; Red; Yellow-green. 





ALBERT SPECIALTY CO. 
Albert ‘ 


23-5imm 


Slip-on 


Filters, filter mounts, and sunshades in three series: |, to fit lenses 24-29mm, 32mm 
filters; Il, to fit lenses 30'1/44-39mm, 40mm filters ul, to fit lenses 42-51mm, 51mm 
filters. Colors: K1, light yellow; K2, medium yellow, G3, dark yellow; XA, light 
~~ X2, dark green; E, light red; A, medium red; F, dark red; 80, light blue; 

5, dark blue; N2, neutral grey, 50% transmission; N3, neutral grey, 33 % trans- 
mission; Aero 1, U.V.; Aero 2, yellow. 


Prices 





Mtd. 
$1.85- 
2.35 


Unmtd. 


[Series |, 
$1.40 

Series ll, 
1.65 

Series fl! 
1.85 





ALL QUALITY PRODUCTS CO, 
All Quality Actinic 


Round or Square. Two glass plates laminated with synthetic waterproof colored 
resin. Colors: Yellow: pale, light, medium, dark; Orange; Yellow-green: light, 
medium; Green: pale, medium ; : pale, medium, Rose, infra-red; Blue; 
Magenta; U.V.; Haze; Fog; Diffusion. Mount has extended front hood in which 
4 filter discs may be carried as vest pocket unit. 





BELL & HOWELL CO. 


All Taylor-Hob- 
son and B&H 
Lenses 


Screw-in 


Colors: P2x Amber, P4x Amber, S&P Red, S&P4X Green, Kodachrome Hare, 
$-2X Neutral Density, S-4X NeutralDensity, Kodachrome Type A. 





AREL PHOTO SUPPLY CO. 
ovcac 


B-F Movie Filter Kit 


19-42 mm 


Poin soome mounts. Colors: Orthopan Yellow No. 2; Pangreen No. 1; Panred 
lo. 3. 


Sets of 3, with case. 


For Eastman, Bell & Howell, Keystone, Revere, and Univex 8 and 16 mm motion 
picture cameras. Plastic, with chromium mounts. Colors as above, with addition 
of haze filter. 

“A" (small) size 

“B" (large) size 

Set of 4 filters aid lens shade, in case 
Set of 4, as above. 





BURKE & JAMES 
Ideal 


Rexo 


Para 


23-42mm 


16-77mm 


23-42 mm 


Slip-on 


Slip-on 


Slip-on 
& Screw-in 


Optical glass. Colors: Yellow: K1, & K2; Green: X & X2; Medium Red; Haze. 
Black, special mount will ‘nest’ several filters. 


Cemented gelatin. Colors: Red; Yellow .wo tones; Orange; Green 2 tones; Haze. 
Black mounts, 2 

Optical glass. Colors: Yellow: light, dark; Orange; Green; Red. Combination lens 
shade and filter, including table of factors. 





BURLEIGH BROOKS 
Bee Bee 


Optochrom 


Optochrom 
Rolleiflex 
Rolleiflex 


46mm 
19-58mm 


27mm 
28.5 mm 
28.5 mm 


For Bee Bee sun- 
shade and filter 
holder. 

Same as above. 


Slip-on 


Screw-in 


Slip-on 


Optical glass; Yellow, light and medium; Green, light and medium; Orange; Red. 
Same as ve. 


Optical glass. Colors: light, medium, and deep Yellow; light and medium Yellow- 
green, Red; Blue; Ultra-violet, Reform (" sky ", “expiration"). 


As above. 
Optical glass; chrome mounts. Colors: Yellow: very light, light, medium, Green: 


light, medium; Blue; Red, Orange; U. V.; sky. 
Same as above. 





CAMERA SPECIALTY CO. 
__Caspeco 


19-51 mm 


Optical glass; light, medium, and dark in each of Yellow, Red, and Green. 





CANDID CAMERA CORP, 
Pertex 


14%" 


Optical giass, chrome mount. Colors: Yellow, two tones; Red, two tones; Green, 





CHESS-UNITED 
mag 





Omag Sunshade & Filter Kits 


imperial 


bi si c —_) 


Imperial C 
& Filter sets 








DEFENDER PHOTO SUPPLY 
CO., INC. 
Varigam 


24-51mm 


24-51mm 

24-51mm 

24-51mm 
25.5-40.5mm 


For still & movie 
cameras. 


25-42mm 
30-41 mm 
27-42mm 


Screw-in 


Slip-on 


Set-screw 


Bayonet 


two tones, Orange, Haze. 





Optical glass, chrome finish mount. Colors: Yellow: light, medium, dark; medium 
Orange; Red: light, medium, dark, infra-; Green: light, medium, Blue-green; 
Photoflood Blue; Haze; chromeflash. Mounts of interchangeable type. 

Graduated: Sky yellow; Sky green. 

Modulators: for portrait, pictorial, and landscape. Clear, Yellow, and Green. 

Trichromatic separation: Red, Green, Blue. 


Specia! Mts. for: Super-Nettel, Contax, Leica, National Graflex, Automatic Rollei- 
flex, Rolleicord, Super Ikonta B, Korelle Reflex. 


Optical glass filters: Yellow, Green, Red, Kodachrome Haze, Blue, with combina- 
tion filter-holder and sunshade, and carrying pouch. 


As above, in special dural sings for Eastman Kodak Series V adapters. 
As above, for Series VI. 


Chrome mtd. filters in Yellow, Red, Green, Orange. 
In dural rings for Series V and VI adapters. 


Kit consisting of combination sunshade and filter holder with medium Yellow, 
medium Red, and Green 


As above, for Rolleiflex. 


2.75 
3.25 


2.25- 
3.00 
1.85-2.10 
6.45- 
8.95 


7.25 





Up to 2” 


22-51 mm 











|For contrast control of Varigam paper; Set 5A (1, 3, 5, 7, 10), Set 5B (2, 4, 6, 8, 
|_ 9), Set 10€ (all). 

Single filters 
Above filters, in metal rings. 
Singly. 

\Sets of five. 

Sets of ten. 
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For Lens 























Manufacturer or Prices 
Distributor Diameter Type of Description and Colors eee paneer nets 
and Name Including Mount Mtd. | Unmtd. 

sat om gore _—" 

“Style a - 14,"-4\A" Slip-on Round. Graduated from strong Orange-Yellow to transparent; for use as Sky filter,! 2.00- 
and in photographing objects more strongly lit on one side than on the other, 8.00 

Style B 1%_-3” Slip-on As above. Mounted in sliding oblong frame so as to bring any desired depth of 
| color in front of lens. 2.00 
} 4.25 

EASTMAN KODAK CO. 

Wratten Light Filters Sree - OE cdecanemeamed Available in plain gelatin, gelatin cemented in A glass or in B glass, round or square, 


Color Compensating 


FISH-SCHURMAN CORP. 
Jena Filters 


For National Graflex 


FOTOSHOP, INC. 


G. GENNERT 
Montauk 


HABER & FINK, INC. 
Chromalite 


HARRISON & HARRISON 
Laminated Glass Filter 


Dural-Bound 


Combination Graduated 


Color-Film Correction Filters 


Opto 


Duraline Set 


Print-Control Filter Set 


Duraline for Argus 





Laminated Glass 
Duraline Movie 
HOLLYWOOD CAMERA 


EXCHANGE 
H., C. E. Laminated 


Graduated 


Special Effect 
H. C. E. Solid Glass Filters 


Combination Filters 


INTERCONTINENTAL 
MARKETING CORP, 
Photrix 


“se BAYLEE CO. 
j- 





FOLMER GRAFLEX CORP. 














ee eee ee 


25-51 mm 


15-78 mm 


19-51 mm 


15-76mm 


14.5-47 mm 


23-78mm 





co | 


See Col. 4 


22-75mm 
32-75mm 


22-75mm 
32mm-2° 
32mm-2" 


19-42 mm 
See Col. 4 
19-130 mm 
19-130 mm 
19-130 mm 
| 19-130 mm 


| 





Slip-on & 
Pinch-on 





Snap-on 


Snap-on 


Snap-on 





Snap-on 





Screw-in 


Screw-in 


Slip-on 








(medium); Orange 


tion negatives. 


| 
| 
mounted or unmounted, in over 100 types, including Yellow; K1 (light), K2) 
G, Red A; Light Yellow-green, X1; Yellow-green, X2, 
| B, Projection Blue C5, Red F; neutral density; separation, for one-shot or separa-| 


een) 


2” and 3” squares; gelatin, ploin and glass cemented; designed to raise or lower 


effective color temperature of light. 


Jena optical glass, unmounted. Colors: Yellow: light, medium, dark; Air-Light, 
Ajir-Dark; Green: light, dark; Orange: light, dark; 


U. V.; Dapan; Tungpan. 





Color separation filters; Blue, Green, Red. 


Red: light, dark, very dark, 











Wratten cemented gelatin, in special mounts. Colors: K1, K2, X1 


(half-clear). 


As above: F, G, Aero 1, Aero 2. 


Optical glass, ground and polished; colors, medium Yellow, Orange, light Red, 
medium Red, Infrared, light Green, Photoflood Blue, Haze. 


, X¥2, and Sky 





3.75 | 

4.30 

1.89- .89- 
2.89 1.89 





Optical glass; standard colors; square, round, and sets. 








Optical glass, ground and polished; Yellow, Green, Orange, Red Haze (U. V.) 


Two pieces of optical glass laminated together with cementing medium which| 
carries the color. Available in all standard filter colors. Mounted and Dural-bound 
available in 4 basic sizes to fit Aero-lock rings. Unmounted available in all sizes. 


|Mounted in duraluminum band; available in 4 basic sizes to fit Aero-lock rings. 


Same type as above, but graduated between two colors to give different cor- 
rections for sky and foreground, etc. Available in wide range of combinations. 


Same type as above. Available in numerous types for use in correction of various 
phases of sunlight for normal rendition on color film; also for correcting daylight 
| film for indoor use, and vice versa. 





Each filter is dural bound, and consists of two pieces of optical glass laminated to- 
gether with a cementing medium which carries the color. Each set contains 
Orange, Yellow, Red, and Green filters; dual snap shade which holds filters; an 

Aero-lock ring. Leather case. 


Snap-on combined with aero-lock ring; polished aluminum. Filters are round, dural- 
bound. For print control when enlarging on variable contrast paper. 10 filters, from 
YB1 (very soft contrast) to YB10 (extra hard contrast). Filters are exposure-bal- 
anced for Mazda light, requiring no change in exposure for various contrasts. 
Standard set: 10 filters, with dual-snap holder and aero-lock ring, in wooden box.| 6.90- 

Special set: 5 filters, in wooden box. 


Laminated glass; all colors. 


Thick glass; all colors. For Series V, VI, Vil, & VIII 


For Wollensak f 1.9 or f 3.5 8 mm movie camera lenses; all colors. 


Cemented gelatin, round or square, available in all standard filter colors. 


Same as above, but graduated between two colors to give different corrections for 








sky and foreground. Wide range of combinations. 


Optical glass, unmounted, available in wide range of colors. 


Special filters for producing fog and diffusion effects. 


Available in all standard filter colors. 
| 


\Diferent colors cemented together to give different corrections for sky and fore- 


| ground. 


Optical glass. Colors: Yellow: 1, 2, 3; Orange; Green: 1, 2; Red: 1, 2; Haze 


1.15-2.25 
2.30- 1.15 
7.50 up 





1.70- 

5.20 
2.99- 2.30- 
9.80 6.90 


1.70 up 


1.70- 
2.15 


6.90 up 


Std. 
13:80- 2.00- 
21.85 2.50 
Spec. 


10.90 
| 2.30 


| 1.70- 


3.25 
2.30 





$3 $3 


MLUAOwW G0 P= 
COOvVwmon 
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ooo 














Cine-color filter kit for 8 mm movie cameras (& some 16mm); contains polarizing 


filter, Type A Kodachrome and Haze filters; lens shade; carrying case. 


Neutral density polarizing filters. 


Type A Kodachrome filter, for daylight use. 





Haze filters; absorb U. V. 


Pola-Color filters; combining Red, Green, Yellow, or Blue with polarizing filters, | 


1.95- 1.00- 
3.20 | 1.95 
6.50 | 

2.90 up| 2.25 up 
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Manufacturer or y | Prices 
Distributor Lens Dia., Type of Description and Color. 
ead Neme or Size Mount Mtd. | Unmtd. 
ai 
KIN-O-LUX INC. 
Marks Polarization Plates | 15-64 mm Setscrew, Slip- To Sees unwanted glare and reflection. Available in special mounts for Nation- .. 2 85- $4.15- 
Unmtd. 19-64 on, Screw-in al Graflex, Leica, and Contax, Rollei, and 8 & 16 mm movie cameras. _ _18.50 é. 
E. LEITZ, INC, | 
Leica 34 mm Slip-on fen filter; black mount; filter rotates in collar which pivots on clamping ring. | 25.60 
19-85 mm Slip-on, Screw- |Optical glass. Colors: Yellow: very light, light, medium, dark; Orange-red; Green, 
in, & Bayonet | Infra-red: light, medium, dark. 
R. H. MACY & CO. | 
Macy's 32-51mm Slip-on | Optical gies Colors: Yellow: dark, medium; .719- 
| Green: light, medium; Red: light, m=dium. | 1.69 
| 
MEDO CORPORATION __ eal BR cas 7.50- 
__ Empire Optical Glass 31.5-39 mm _|............. Plano-parallel glass; Yellow: m>dium; Red: medium; Green: light; Orange. aul __ 2.00 
MEDO CORP. & FISH-SCHUR- 
MAN CORP. 27-51mm Slip-on (Colors Yellow: light, medium, dark; light Haze, medium Haze; Green: light and 3.75- 2.50- 
Jena Optical Glass | k; Orange: light and dark: Red: light, dark, and very dark Siatean Ultra-| 6-75 5.00 
| violet; Pan Ortho; Panchro Green. Optical glass, g 
Jena Optical Giass Oe ere Same as above but unmounted. 54>. 
Jena Combination Filters Cerny ne ee \Two colors combined to give different correction for sky and foreground, 1430 
Jena Chrome Flash Filters 32-51mm Slip-on To correct various flashbulbs to render true colors with Kodachrome A. ry et 
MILLER OUTCAULT CO. . oe 
Mil-O Filters 25-41mm Josette ee eeees Optical glass; all standard colors. yt | 
2.1 | 
MIMOSA AMERICAN CORP | 
Mico 19-51mm | |Optical glass. Green and Yellow in three densities: light, medium. dark; Red, | 23 
| Orange, and Blue in one density. | 5.75 
OPTEX CORP. | 
Optex a Sere ree Optical glass, beveled. Colors: Yellow: light, medium, dark; Green: light, medium; | 1.00- 
Orange; Red: light, medium; U.V. 3.50 
Sets of above and sets for tricolor work available. Prices on request. 
PANATECH CORP. | 
Lifa | 20.5-57mm Slip-on |Optical glass, black metal mounting. Colors: Yellow: light, medium, dark; Green:| 2.25- 
| |~ light, medium, dark, Red; Infre-Red, Ultra-Violet. | 8.00 
PHOTO UTILITIES, INC. | 
Utilo 16-42 mm Slip-on |Optical dyed glass. Colors: Light & Medium Yellow; Orange; Red; Green; Blue.| 
y be used in combination with Utilo Lens Shade. Price includes leather purse! 1.45- 
case when mounted. 3.00 
Utilo a Sera Pe Same as above. Optical glass discs only. 1.00 
2.20 
PRACTO PHOTO ACCES- 
SORIES CORP. 
Planolite CUO | lesssusdavvesn — glass; round, square, rectangular. Colors: Yellow, Green, Orange; Red,| | 
az | 
Laminex oe a re Laminated glass; colors as above; in chrome ring. | 1.00- 
1.50 
RAYGRAM CORP, | 
HORNSTEIN 
WHOLESALE PHOTO 
R.H.S. Filter Discs a rere Optical glass. Colors: Yellow: light, medium, dark; Green: medium, dark; Red: 1.00- 
__medium, dark; Haze. 3.00 
ROTHCO PRODUCTS | | 
Rothco | 23-42mm Slip-on |Plastic ein, polished aluminum mount, offset, outside diameter is same as| 
inside of Al lange, permitting use of lens shade with or without filter: colors, Yellow,| 
Red, Green, Haze, Kodachrome Type-A to daylight. .50- 
1.00 
Rothco Movie Kit 16.5mm Slip-on re 8mm movie cameras; kit consists of lenshade and 4 mounted, plastic filters: Yel- 
a } ares: low, Red, Haze, Kodachrome Type-A to daylight. 3.75 
GEO. H. SCHEIBE 2” & 3” squares | for Std. mts. |Available in all standard colors; also graduated sky filters; 5 standard combinations 
VY" to 2” circles | for Std. mts. in two-color combinations for foreground and sky control; neutral density filters; 1.50- 
8 degrees of foggy-weather effect filters; 12 degrees of soft-focus filters. 7.50 
SEARS, ROEBUCK & CO. peewee near, 
Marvel pee Optical glass, ground and polished. Fit Sears Marvel adjustable lens shades. 1.59 
—s Colors: Medium Yellow; Green; Orange; R ia, 
TRU-LITE RESEARCH 
LABORATORIES 
Tru-Lite 19-51 mm Slip-in Optical glass. Colors: Yellow: light, medium, dark; Yellow-Green; Dark Green; 2.00- 1.00- 
& Screw-in Orange; Red: light, medium; Blue; Haze. Aluminum mounts. 2.50 1.50 
Sets of any 3 colors, including filter holder and case. iy 
| 45 
8 & 16 mm movie filters and bayonet type for Rolleiflex also available. = 
UNIVERSAL CAMERA CORP. a Rr 
Mercury .78” Slip-on Optical glass; Colors: Yellow: medium, deep; medium Red; medium Green; polar-. 2.00- 
izing. Black mounts. Fits f 3.5 Mercury lens. 5.00 
| 
Set of 5 with case. | 14,00 
Same as above; fits f 2 Mercury lens, | 2.80- 
6.75 
1.065” Slip-on Set of 5 with case, 19.00 
ARL ZEISS, INC. | 
Zeiss Ikon 24-51mm Slip-on Optical em, Colors: Ultra-violet; Yeliow: light, medium, dark; Orange; Lt. Blue; | Ry 
een; Yellow-green: Red: light medium, dark. infra .00 
Zeiss Ikon 25.5-40.5mm Screw-in Same as above, oa 
Carl Zeiss 24-51mm Slip-on Optical glass. Light and dark Yellow; Yellow-green; Light Red. rey 
Bernotar 24-51mm Slip-on Polarizing filter to eliminate unwanted glare and reflections. 4 
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{ 40 frames 


8 frames 


(16 frames 
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1/5 foot 


(4 frames 


{8 frames 


10 foot 


you get f/f 5.6, which is the correct 


down this vertical column and find the figure opposite 32 f.p.s.; 


aperture to use at this speed. 
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ALL-QUALITY DE LUXE 


Similar to Universal 
model, except has triple 
condenser and etched 
diffusing element illumi- 
nation; hinged adjust- 
able masking frame on 
easel, calibrated in 
inches. Price with f 6.3 
lens, easel-and-paper-box 
combination, and focus- 
ing negative, $29.95. 
Without lens, $24.95. 
Among available ac- 
cessories—high-low foot 
control switch, projection 
attachment, heat filter 
glass, Argo-Mer cold 
light unit, lamphouse 
printer attachment, 
lenses, lens adapters, etc. 


ALL-QUALITY UNIVERSAL 


Vertical, takes film sizes & 
from 8 mm to 24x34", = 
also portions of 4x5" 
and postcard size films; 
opal diffusion illumina- 
tion, with special etched 
graduated light-equaliz- 
ing element; uses 150-watt 





opal bulb; 3!" # 6.3 
anastigmat lens, heli- 
cal focusing; built-in 


masking device and red 
screen; film advance 
without removing roll or 
strip; lamphouse swings 
to permit bigger en- 
largements; light - tight 
paper drawer built into 
white-topped easel, holds 


up to gross of IIx 14” 
double weight paper; 
other lenses available; 
switch in cord. Price 


with f 6.3 lens, easel-and- 





paper-box combination, 
and focusing negative, 
$16.95 Also available 
without lens. 


MANUFACTURER, All Quality Products Co. 





ALVES PROJECTO-PRINTER 
For making photographic 
greeti.g cards by com- 
biration of projection 
from miniature negative 
with simultaneous contact 
printing of negative con- 
taining name and mes- 


sage; uses Velox Rapid 
or any bromide paper; 
masks for beth upright 


and horizontal cards. 
Price $42.50, 
MFR., John J. Alves. 





ARGUS EF FIXED FOCUS 





For mm film only; all-metal; groundglass and 
flashed Opal diffusion; built-in masking; makes 
24 x 4\/," prints from double frame 35 mm nega- 
tives; switch automatically goes on when top cover 
is pressed down. Price $18.55, including No. 1} 
Photo!iood bulb. 


MANUFACTURER, Argus, Inc. 





BEE BEE MODEL IV 


Speci‘ications same as for Model IV, q. v., with the 
following exceptions: takes up to 9 x 12 cm nega- 
tives’ 5!/45" Parastigmat lens, giving 5-diameter 
enlarcement on baseboard. Price $93.50. 











a 


MODEL Ill 


Vertical; takes film sizes 
from 35 mm to 6.5 x 

cm; diffusion illumination 
(condensers are acces- 
sory); 6 diameter en- 
largement on baseboard; 
44," Parastigmat f 4.5 
lens (Schneider Compo- 
nars available); rack & 
pinion focusing; glass 

metal negative carrier, 
with provision against 
Newton's rings; built-in 
maskin & red screen; 
film advance without re- 
moving roll from carrier; 
lamp housing adjustable 
for bigger enlargements; 
toggle switch in base- 
board; recommended 
line voltage 110, with 
150-watt Westinghouse 
photo enlarging bulb. 
Price with lens $66.00, in- 
cluding cord, bulb, base- 
board, etc. Durax gra- 
dation transformer extra. 


BEE BEE UNIVERSAL 
RAJAH ‘“O”’ 


Similar to above, but takes up to 3 x 4 cm negatives; 
8 diameter enlargement on baseboard; manual rack 
& pinion focusing; will take lenses as short as 35 
mm focal length; single condenser & flashed Opal 
diffusion illumination; lamp housing adjustable for 


bigger enlargement. 


Price with 60 mm Parastigmat 


#4.5 lens $35.75, including bulb, 2 masks, cord, 


baseboard. 


DISTRIBUTOR, Burleigh Brooks. 





DEJUR VERSATILE I 


Vertical; takes film sizes 
35 mm to 2/4, x 314"; 
double condenser illumi- 


nation; heat-absorbing 
glass; removable lens- 
board; negative-distor- 


tion control; bellows ex- 
tension 8!/."; negative 
focusing; dustless nega- 
tive carrier; dual con- 
trols; may be converted 
into a swing-back cam- 
era by addition of spe- 
cial 4 x 5” holder. Price, 
$94.50. Velostigmat 2” 
#4.5 lens, $12.50. Other 
lenses available. 


r<o N 






DEJUR VERSATILE Ii 


Takes film sizes up to 3!4 x 44," (uses 3/4, x 3!/4," 


area): 


similar to Model 
focusing or distortion correction. 


|, but without negative 
Price $67.50. 


MANUFACTURER, DeJur-Amsco Corp. 











ECLIPSE 
MODEL 125 


Vertical; takes film sizes 
35 mm to 2!/, x 31/4"; f 6.3, 
3." lens, 4 stops; film 
masks included; microm- 
eter focusing; dustless 
steel negative carrier, 
adaptable to glass; ad- 
justable lamp and lamp 
house; mounted filter 
disk; recommended line 
voltage 115-120, with 75- 
watt bulb; switch in cord; 
diffusion glass; adaptable 
to double condensers; up 
to 7 diameters on base. 
Price, $26.95. Without 
lens, Model 125A, price, 
$23.50. Available with 
counterbalance and dou- 
ble condensers. 





ECLIPSE 
MODEL 160 


Vertical; takes film sizes 
from 35 mm to 2!/, x 31/4": 
optional double conden- 
ser or flashed Opal diffu- 
sion illumination; No. 211 
enlarging lamp; 3!/2" Ilex 


Anastigmat f 6.3 lens, 
Waterhouse stops down 
to f Il; friction focusing; 


metal glassless negative 
carrier, with masks for 35 
mm to 2!/4 x 3/4" nega- 
tives; lamp house tilts to 
permit bigger enlarge- 
ments; built-in red filter; 
switch in cord. Price 
$17.95. 

MFR., Northern Opti- 
cal Company, Inc. 








ELWOOD 


With exception of condensing-lens 


models, new 
light filter replaces diffusing glass in all reflector 
models, increasing brilliancy and absorbing heat. 


ELWOOD 8x10 
COMMERCIAL C-2 


Vertical; takes film sizes up to 8 x 10"; semi-diffusion 
illumination, silvered reflector; 5 diameter enlarge- 
ment on baseboard with 10” lens; optional lens 
equipment, from 6 to 16"; built-in red screen; rack 
and gear focusing; recommended line voltage 110, 
with 200-watt Opal bulb. Price without lens $170.55. 

Among available accessories—adjustable paper 
holder, miniature attachment, foot switch, lens ex- 
tension, camera back. 


ELWOOD 8x10 AUTOFOCUS 
' 


Takes film sizes to 8 x 10"; 
may be used vertically or 
horizontally; condensing 
silvered reflector illum- 
ination, with specially 
constructed light filter; 
takes 200- to 500-watt 
Opal enlarging bulb, at 
32, 110 or 220 volts; 10” 
#63 B & L Tessar lens, 
autofocusing; 5 diameter 
enlargement obtainabie 
on baseboard; glass sand- 
wich negative carrier; 
built-in masking device 
and red_ screen; foot- 
switch with dimmer, also 
tumbler switch. Price, in- 
cluding lens, light bulb, 
paper-holder, $533.33. 


ELWOOD 5x7 AUTOFOCUS 


Vertical; takes film sizes from smallest to 5 x 7°; 
semi-diffusion illumination, silvered reflector; 
diameter enlargement on baseboard; 64" B & L 
Tessar f 6.3 lens; built-in red screen; lamp housin 
adjustable for bigger enlargements; recommende 
line voltage 110 with 200-watt Opal bulb. Price 
with lens $240, including footswitch and paper- 
holder. 

Among available accessories—lens extension, 
aluminum kits. 


ELWOOD SPECIAL SP-2 


Vertical; takes film sizes from 35 mm to 5 x 7%; 
semi-diffusion illumination, silvered reflector; 5 
diameter enlargement on baseboard with 6!" lens; 
5 to 8” lens equipment optional; lamp housing ad- 
justable for bigger enlargements; built-in red screen; 
rack and gear focusing; spring counterbalance; 
Gaynor switch on cord; recommended line voltage 
110, with 200-watt Opal bulb. Price, without lens 
$83.20. 





Among available accessories—paperholder, foot- 
switch, lens extension, etc. 


ELWOOD STUDIO S-2 


Vertical; takes film sizes from 35 mm to 5 x 7"; 
semi-diffusion illumination, silvered reflector; 
diameter enlargement on baseboard with 6!/." lens; 
5 to 8” lens equipment optional; built-in red screen; 
recommended line voltage |10 with 100-watt Opal 
bulb. Price, without lens, $51.20. 

Among available accessories—lens extension, 5 ft. 
upright, aluminum kits. 

MANUFACTURER, Elwood Pattern Works, Inc. 








ELWOOD MINIATURE 
MODEL B M 














Takes film sizes from 35 
mm to |%x 2!/4"; verti- 
cal; single condenser il- 
jumination; 100-watt E 21 
Opal bulb, at 32, 110, or 
220 volts; takes 2 to 3” 
camera lenses, also Ilex, 
Laack, B & L, Zeiss, and 
Wollensak enlarger 
lenses; 10 diameter en- 
largement obtainable on 
baseboard with 30” up- 
right, 20 diameters with 
4° upright; micrometer 
focusing; metal negative 
carrier; film advance 
without removing roll or 
strip; built-in red screen; 
switch in cord. Price, 
without lens, but includ- 
ing baseboard and bulb, 
$19.20. 


ELWOOD MINIATURE 
MODEL AM 


Vertical; takes film sizes 
from 35 mm to 2!/, x 3!/4' 
optional double con- 
denser or silvered reflec- 
tor illumination; 9 to 15 
diameters enlargement 
on baseboard, depend- 
ing on lens; 4 ft. upright 
available; optional lens 
equipment from 2 to 4 
die-cast negative carrier 
with metal frames or 
glass plates; built-in red 
screen; film advance 
without removing roll 
from carrier; micrometer 
screw focusing; recom- 
mended line voltage |10 
with 100-watt Opal bulb 
Ventilator top. Price 
without lens, $37.35. 

MANUFACTURER, 
wood Pattern Works 











FEDERAL 121 


Vertical; takes film sizes 
from 35 mm to 2!/, x 3'/4", 
equivalent sections of 
negatives to 4 x 5”; 
double diffusing plates; 
2'/y to 7 diameter en- 
largement on baseboard; 
3/2" Fedar f 6.3 anastig- 
mat lens, spiral focusing; 
book-type negative car- 
rier with masks; dustless 
negative plates and 
holder available: cali- 
brated combination easel 
and baseboard, 1/6 x 18”; 
built-in red screen; switch 
in cord. Price with 75- 
watt projector lamp and 
lens, $21.50. 





FEDERAL 219 


Vertical; takes film sizes 
from 35 ; 


mm to — 2 
3/4"; groundglass and 
opal diffusion illumina 


tion; No. 211 lamp; rad 
iation and convection 


cooling; accommodates 
2” to 5” focal length 
lens; 3/2", 6.3 Fedar 


lens with iris diaphragm 
supplied; 7 diameter en 
largement obtainable on 


base; micrometer focus 
ing; glass sandwich or 
metal negative carrier 
masks for 5 film sizes 
lamp house swings; re 
movable  lensboard 
switch in cord; built-in 
red filter; focusing tar 
get. Price, $25.90. 

Model 222. Same as 
Model 219 except has 
3/2", $4.5 Octar anastig 
mat lens with iris dia- 


phragm, price, $35.50. 
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FEDERAL 331 


Vertical; takes film sizes 
from 35 mm to 2/4," x 
3\/4,"; combination single 
condenser and diffusion 
illumination; uses No. 211 
lamp; double extension 
bellows for lenses from 2” 
to 5” focal length; 3!/2", 
#6.3 Decar Anastigmat 
with iris diaphragm fur- 
nished: 8 diameter en- 
largement obtainable on 
base; micrometer focus- 
ing; glass sandwich or 
metal negative carrier; 5 
masks included; built-in 
red filter; switch in cord; 


counterbalance; remov- 
able lensboard: swivel 
head; extra filterholder 


for variable contrast pa- 
per or color separation. 
Price, $39.50. 

Federal 347. Same as 
Model 331, except has 
3/2", $4.5 Octar Anastig- 


mat lens in iris dia- 
phragm. Price, $49.50. 
Federal 250. Same as 





Model 347, except has double condensers; sliding 


lamp control. 
Accessories available: 
metal pressure plates; 


Price, $55.90. 
blank 
lenses: 


lensboards; dustless 
condenser system; 


easel and border-maker; negative carrier with built- 
in focusing target. 








FEDERAL 835 
FIXED FOCUS 


Takes film sizes from 35 
mm to equivalent sections 
of films up to 4 x 5"; 3% 
diameter enlargement; f 
19 fixed focus lens; maxi- 
mum print size 3!/, x 5”; 
Opal diffusion illumina- 
tion; built-in masking; 
film advance without re- 
moving roll from metal 
carrier; snap switch in 
cord; line voltage and 
bulb same as for No. 120. 
Price with lens $17.50. 


FEDERAL 506 


Vertical; takes film sizes 
from 35 mm to 254" x 
252"; up to 5 diameter 
enlargement on _ base- 
board; 3'/." achromat f 8 
lens; book-type negative 


carrier; 5-stop dial dia- 
phragm; built-in red 
screen: spiral focusing; 


diffusion illumination; 
switch in cord; uses 100- 
or 125-watt lamp; one- 
hand friction grip adjust- 
ment of lamphousing; 
lamphouse swings. Price, 
$11.90. 
MANUFACTURER, Fed- 
eral Manufacturing & En- 
gineering Corp. 





F-R ENLARGER 





Vertical: takes film sizes 
from I" x II" to 21/4" 3 
3/4"; double condenser 
illumination; No. 211 or 
212 lamp; convection 
cooling; micrometer fo- 
cusing; metal negative 
carrier; film advances 
without removal; built-in 
red filter; switch in cord; 
variable distance from 
center of lens to column; 
counterbalanced head; 
double extension bellows. 
Prices without lens; No 
5 (table model), $46.75; 
No. 6 (tripod model), 
with tilting baseboard, 
$59.50. 

Available accessories: 
tilting negative carrier 
holder, copying attach- 
ment, camera back, pro- 
jector base. 


DISTRIBUTOR, Fink- 
Roselieve Co., Inc. 




















GRAFLEX 
ENLARG-OR-PRINTER 


Vertical; takes film sizes 
from 35 mm to 2!/, x 31/4"; 
double condenser or 
flashed Opal diffusion il- 
lumination; glass sand- 
wich negative carrier; 
built-in ruby lamp; entire 
printer tips for bigger 
enlargements; 35 mm film 
advance without remov- 
ing from carrier; rack 
and pinion focusing; 4 to 
7 dia. enlargement, 50-75 
mm f 3.5 to f 6.3 lenses 
available; manual switch 
in front, automatic on 
top; graduated self-cen- 
tering masking device; 


dodging mirror; metal 
lensboard; bulbs; cord; 
book-type neg. holder; 
set of 8 masks. Price 


without lens $93.50. 
Among available acces- 
sories—condenser, blower 





ventilation unit, I] x 14 extension top, 35 mm strip 


film adapter, masks, 


screens. 


lensboards, 


hinged focusing 


MANUFACTURER, Folmer Graflex Corp. 





IDEALEX PHOTO ENLARGER 





Vertical; film sizes from 
lémm to 4 x 5”: flashed 
Opal diffusion; supplied 
with .two .achromatic 
lenses to give 2 to |5 
diameter enlargement on 
easel; interior shelf type 
of —- built-in red 
screen and stops; switch 
on cord; glass sandwich 
negative carrier; camera 
and lens adapter for use 
of own camera or lens; 
bulb furnished, line volt- 
age 6 to 220 volts; film 
advance without remov- 
ing roll from carrier; re- 
movable | amp housing 


for use as copying 
device; paper-holder 
on easel. Price $7.94, 


With additional 3!/2" Ilex 
#6.3 Anastigmat lens, 
price $9.94. 
MANUFACTURER, Ideal 
Photo Enlarger Co. 





KADET 


Vertical; takes film sizes 
35 mm to 2/4, x 214": 
uses ordinary 75w frosted 
bulb (not supplied); roll- 
film supports; self-mask- 
ing film holders; masking 
type easel; makes en- 
largements up to 8 x 10”. 
Price with lens, $6.95, 
DIST., Hornstein. 








KODAK ADVANCE MODEL 2 


Vertical; takes film sizes 
35 mm to 3!/4 x 5!/2” and 


4 x 5” (printing from 
3-3/16 x 4!/." area); Opal 
diffusion; 98 mm fll 


lens; accepts strip or in- 
dividual film; friction mi- 
crofocusing; 5!/2 diameter 
enlargement obtainable 
on base; lamp housing 
swings for projection to 
floor; switch in cord; 
glass sandwich negative 
carrier. Price $33.35. 
Among available ac 
cessories: diffusing disk, 
red filter, negative masks. 
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KODAK AUTO-FOCUS 
MODEL C 


Vertical; takes film sizes 
up to 4x6": 3. diam- 
eter enlargement on 
baseboard with auto- 
matic focusing, to 10 di- 
ameters manually; flashed 
Opal glass diffusion; 
130 mm Kodak Anastig- 
mat fll lens; glass- 
sandwich-in-frame nega- 
tive carrier with provision 
against Newton's rings; 
film advance without re- 
moving roll from carrier; 
two degrees of illumina- 
tion with No. 213 lamp; 
switch at base of up- 
right. Price, including 7 
flexible masks, Kodak 
Masking Paper Board; 
lens, cord and plug, 
lamp; $51.75. 





KODAK HOME ENLARGER 





Horizontal; takes film sizes from * V.P. to 9 x 12 
cm; diffusing type; 98 mm Kodar lens; glass-sand- 
wich-i -in-frame negative carrier; slide focusing; rec- 
ommended line voltage 105 'to 120, with 60-watt 
bulb. Price, including red disc, lens, cord and 
switch: $17.50. Diffusing disk available. 


KODAK PORTABLE 
MINIATURE ENLARGER 


Vertical; takes 35 mm and 
Bantam film sizes; three- 
element condenser illuini- 
nation; No. 113 enlarging 
lamp; convection cooling 
with heat-absorbing glass; 
50 mm Kodak Projection 
Anastigmat f 4.5 or f 6.3 
lens, or £4.5 Projection 
Ektar; 9 diameter enlarge- 
ment obtainable on base: 
helical focusing; metal 
glassless negative hold- 
ers; film advances with- 
out removing; lamphous- 
ing tilts or swings to per- 
mit greater enlargements 
and limited corrections; 
red filter in lens cap; 
switch in cord; takes 
down and packs in case 
14x 14x 6". Prices: With 
f 4.5 Projection Ektar, 
case, $64; with 4.5 Projection Anastigmat, case, 
$53.35; with # 6.3 Projection Anastigmat, case $45.35; 
without case or lens, $29.35. 





KODAK PRECISION 


“A’’ Assembly. Ver- 
tical and horizontal; may 
be used as copy camera 
(double bellows exten- 
sion unit permits use 
3s regular camera also); 
akes film sizes from 35 
mm to 2!/4 x 3'/,"; double 
ondenser illumination; 
ses white Opal bulb; 
heat-absorbing glass and 
insulating ring provide 
antilation; 2 series of 
snses available, 2, 3, and 
, all # 4.5: Kodak Pro- 
ection Anastigmats (for 
black-and-white), and Ko- 
jak Projection Ektars (for 
lor work); micro focus- 
g; Il x 14 enlarge- 
ents (and bigger) ob- 
tainable on baseboard; 
egree of enlargement 
own on inch scale on 
easel, by means of 
otches in negative car- 
er; glassless meg. car- 
er; built-in red screen. 
ce without lens $72, including stand assembly, 
ellows assembly, condenser head, No. 212 Mazda 
lb, glassiess negative carrier. 
Among available accessories—tilting easel, diffu- 





"A" Assembly 
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sion disk, exposure meter bracket, light-tight glass- 
less color film carriers with built-in gray scale and 
3 color-separation filters, microscopic attachment, 
lenses, etc. 


“B’’ Assembly. Similar to ''A" Assembly specifi- 
cations, except takes up to 4x 5!/."; diffusion illumi- 
nation; power cooling; removable lensboard; ac- 
commodates 2” to 63%" lenses; projects to floor or 
wall by rotating lamp housing; glass sandwich 
negative carrier; built-in masking device; switch in 
cord. Price, without lens $95. 45; power- -cooled lamp 
housing only, $44.80; bellows assembly only, can be 
used with "A" stand assembly, $24; stand assembly 
only, $26.65. 


KODAK TRANSPARENCY 
ENLARGER 


Built in form of hand 
camera (does not require 
darkroom); makes en- 
larged black - and - white 
negatives (on No. 120 
film) from 35 mm and 
Bantam Kodachrome 
transparencies. Price, 
$19.75. 16 mm Model. 
similar to above, for en- 
larging from 16 mm 
movie film. Price $16. 


MANUFACTURER, East- 
man Kodak Company. 








_ 


LEITZ 
FOCOMAT |! 


Vertical; automatic focus 
up to 10 diameters; up to 
15 diameters on base- 
board by manual focus; 
takes film sizes from 18 x 
24 mm to 4 x 4 cm; other 
specifications same as for 
Valoy (q.v.). Price with- 
out lens $89.60. 








LEITZ FOCOMAT Ila 


Similar to Focomat |; takes film sizes to 6.5 x 9 
cm; 9 diameters enlargement on baseboard with 95 
mm lens, 18 diameters with 50 mm lens; baseboard 
21 x 26"; glass and metal negative carrier; other 
specifications same as for Focomat |. Price $320.00. 
including 95 mm Elmar f 4 enlarging lens, masking 
plates for 35 mm and 6.5 x 9 cm, 75-watt Opal bulb. 

Available accessories same as for Valoy, except 
metal guiding plates go up to 6.5 x 9 cm size, no 
offset arm available. 


LEITZ VALOY 


Vertical; takes film sizes 
from |8 x 24 mm to 4x 4 
cm; || diameter enlarge- 
ment on baseboard; hel- 
ical focusing; single con- 
denser; pressure plate 
distributes illumination 
evenly; metal negative 
carrier; film advance 
without removing roll 
from carrier; lamp hous- 
in adjustable for bigger 
enlargements; recom- 
mended line voltage 110, 
with 75-watt Opal bulb; 
baseboard toggle switch; 
fitted for 50 mm Leitz 
lenses, others may be 
used. Price without lens 
$52.80, including bulb and 





35 mm negative carrier. 
Among available acces- 
sories — offset arm for 
horizontal use, masking 
plates, glass carrier for 
single frames, a slip-on 
ring for changing iris opening, rheostat, ventilating 
ring and diffusing condenser for flood bulb use, 
orange filter, magnifier, distortion eliminators. 


LEITZ VAMAX 


Same as Valoy, with extra long upright pillar and 
25 x 26" baseboard. Price, no lens, $78.40. 


LEITZ VOKOM 


Combined enlarger, projector and reading stand; 
specifications similar to Valoy; price includes re- 
volving negative stage, 100-watt 110 volt clear glass 
bulb, ventilating ring, diffusion condenser, reading 
desk, reflecting mirror with universal joint, 75-watt 
Opal bulb, masking 35 mm negative carrier plate. 
Price without lens or easel $105.60. Accessories same 
as for Valoy. 


DISTRIBUTOR, E. Leitz, Inc. 





131 






LEITZ VASEX |! 


Vertical; takes film sizes 
from 18 x 24 mm to 6.5 
x 9 cm; double condenser 
illumination; 13 diameter 
enlargement on _ base- 
board with 50 mm lens, 6 
diameters with 95 mm 
lens; manual helical fo- 
cusing; counterbalanced 
enlarger head; locks se- 
curely with ratchet de- 
vice; glass and metal 
negative carrier; acces- 
sories included and avail- 
able same as for Foco- 
mat lla. Price $187.20. 
with 95 mm f 4 Elmar 
enlarging lens. 


LEITZ VASEX Il 


Same as Vasex |, with following exceptions: 19 
diameter enlargement on baseboard with 50 mm 
lens, 9'/, diameters with 95 mm lens: 25 x 27” base- 
board; 120 cm upright. Price $211.20 with 95 mm f 4 
Elmar enlarging lens. 








MARVEL JUNIOR 


Vertical; takes film sizes 
from I” x I'/" to 214" x 
344"; opal diffusion illu- 
mination; 75w enlarging 
bulb; convection cooling; 
removable lensboard; 
equipped with 3!/.", f 6.3 
Anastigmat with Wa- 
terhouse stops (Wollen- 
sak Velostigmat f 4.5, 2” 
to 5” focal lengths avail- 
able); 7 diameter en- 
largement obtainable on 
baseboard; glassless neg- 
ative carrier; micrometer 
focusing; masks for all 
film sizes; built-in red fil- 
ter; switch in cord; lamp 
housing swings for great- 
er enlargement; 15” x 18” 
5-ply baseboard. Price 
$24.95. Marvei Senior 
Marvel Senior. Same as Marvel Junior except has 
double condenser eens lens has iris dia- 
phragm. Price $44 
DIST., Sears, and Co. 








MIN LARGER 
FOR USE WITH CAMERAS 


Vertical; double con- 
denser illumination; may 
be used without con- 
densers if desired; for 
use with non-reversible 
back cameras; glassless 
pm carriers provide 

ainst Newton's rings; 
fi m advance without re- 
moving roll or strip; 
lamphousing swings to 
permit bigger en arge- 
ments; footswitch; 48” 
upright; hi-low light con- 
trol; 150-w 110-120-v Opal 
bulb recommended. 
Prices: for use with 6x9 
cm camera, _ including 
negative carrier and 
mask, $22.25; for use with 
9x12 cm camera, including glassiess and glass 
sandwich carriers and az, Sa 95. Accessories in- 
clude carriers from 3% x |" 


MANUFACTURER, idle Westphalen. 





6x9 cm Model 


MINETTE 


Vertical; takes film sizes 
from 35 mm to '/2 V.P.; 
similar to Min Larger, 
except camera lens can- 
not be fitted, lamp hous- 
ing cannot be adjusted 
for bigger enlargements. 
Makes 10-diameter en- 
largenients on base- 
board. Price, with 50 mm 
Velostigmat f 5 lens, 
$15.50. 
MANUFACTURER, 
Leonard Westphalen. 
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MIN LARGER 


General description, all 
models: vertical; double 
condenser illumination 
(ground or Opal glass 
diffusion may be used in 
conjunction); Wollensak 
Velostigmat lenses  fur- 
nished, in barrel mount 
with iris a = 
owner's lenses ~~ © 
fitted); helical focu 
combination type an 
tive carrier, provides 
against Newton's rings 
(carriers available in dif- 
ferent sizes); built-in red 
screen; lamp housing ad- 
justable for bigger en- 
largements; switch in 
cord; high-low light con- 
trol. 
24%4x3%. Takes film 
sizes from 35 mm to 2!/, x 
3\/4". Makes 13 diameter 
enlargement on base- 
board with standard 4 ft. 
upright; special front 
takes Speed Graphic 
lensboard. Price, with- 
out lens, $25.00; with 3'/” 
Velostigmat f 4.5, $32.75. 
4x4 cm. Takes film 
sizes from 35 mm to 1% 
x 154"; makes || diameter 
enlargement on baseboard 
with 24” upright, 23 di- 
ameters with 4 ft. up- 
right ($I. 75 extra). Prices: 
with 2” #4.5 Velostigmat, 
$27.75; with lens flange 
for Argus, Foth Derby, 
Leica, Perfex, Robot, or 
Univex Mercury, $!7.75. 


3144x412. Takes film 
sizes from 35 mm to 9x 
12 cm; counterbalanced; 
makes 8 diameter en- 
largement on baseboard. 
Price with 5” £4.5 Velo- 
stigmat, $52.75. With 
special front for Graphic 
lensboard, $36. 
MANUFACTURER, 
Leonard Westphalen. 








2'/4 x 3'/4" Model 


3'\/, x 4/2" Model 


MULTI-LENS ENLARGER 


Vertical: takes film sizes 
up to 4 x 5”: 10-diameter 
enlargement on _base- 
board with 3!/,” lens; 
double diffusion; 3!/2” 
Ilex Anastigmat f 6.3 
lens, also Bausch and 
Lomb 5” achromatic lens; 
glass-sandwich negative 
carrier; film advance 
without removing roll; 
bulb furnished; 6 masks; 
built-in red filter and 
diaphragm stops; snap 
switch in cord; paper 
holder on easel: remov- 
able top to permit use 
as copying camera; shelf 
and bellows focusing. 
Price including two 
lenses, $11.85. 


MANUFACTURER, 
Graphomat Corp. 








General description: ver- 
tical; combination double 
condenser and diffusion 
illumination; metal nega- 
tive carriers (or glass 
on Models C-Il and D) 
with provision against 
Newton's rings; recom- 
mended line voltage 110; 
film advance without re- 
moving roll from carrier; 
lamp housing adjustable 
for bigger enlargements; 
built-in red screen: inter- 
line tumbler switch on 
cord; optional lens equip- 
ment, with f 4.5 Dall- 
meyer, Simmon, & Bausch 
& Lomb objectives recom- 
mended. 
Model A. For 35 mm 
film only; 32 c.p. bulb; 
lever focusing; 16 diam 
eter enlargement on 
baseboard; lensboard, 
built-in mask, dustbag. 
Price, without lens $54.75. 
Among available accessories — reducing attach- 
ment, Leica, Contax, & Kine Exakta lens mounts. 


Model A 
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Model! B. For film sizes 
up to 24 x 214"; 9 to 16 
diameter enlargements on 
baseboard; 75-watt AI7 
prefocused bulb; lever 
focusing; lensboard, dust- 
bag, mask for | size. 
Price, without lens, 
$63.50. 

Among available acces- 
sories — neg. holders for 
all sizes smaller than 2! 
x 2!/,", mounts for Leica, 
Contax, Exakta, Kine Ex- 
akta, National Graflex & 
Korelle lenses. 


Super Omega B. Simi- 
lar to Model B. Has 
negative and micrometer 
focusing; 8 to 16 diam- 
eter enlargements on 
baseboard; tilting and 
rotating negative carrier 
to correct distortion; dy- 
nathermal ventilation. 
Price, without lens, but 
including lamp, mask, 
lensboard, and reducing 
attachment, $94.75. 
Super Omega Cc. For 
film sizes up to 3!/, x 41/4"; . 
other specifications ~— 
ilar to Super Ome 
Price, without ed 
$142.50. 

Available accessories 
include attachments for 
micro, copy, and color 
separation work. 


Model C Il 


Super Omega B 


Model C tl. For film 
sizes up to 3/4, x 3'/4"; 
dynathermal ventilation; 
micrometer focusing; in- 
clined girder construc- 
tion; 7 to 16 diameter 
enlargements on _ base- 
board. Price without 
lens, but including mask, 
lamp, and _ lensboard, 
$88.25. Accessories as for 
Super Omega B. 


Model D If. For film 
sizes up to 4x5”; 6!/2 to 
23 diameter enlargement 
on baseboard. Price 
without lens $142.50. 
MER., Simmon Bros. 


SOLAR MODELS 35, 66 & 120 


Vertical: instantly con- 
vertible for horizontal 
projection; adjustable 
condenser system; inter- 
changeable __lensboards; 
7'/2" bellows extension; 
has standard tripod 
thread on camera mount- 
ing bracket, may be used 
for copying stand, with 
extension tubes, etc.; 

dustless negative carrier: 
side swing adjustment for 
correcting distortion; may 
be used as camera, with 
accessory back; three-in- 
tensity lamp; mercury ta- 
bletop switch; red non- 
actinic baseboard; focus- 
ing test negative. Model 
35 takes single or double 


frame 35 mm and !/2 v.p. film; 16 x 24’ enlargement 


obtainable on baseboard with 2” lens; price, with 
2° £45 Wollensak lens and one negative carrier, 


$49.50: less lens, $39.50. 
up to 2!/, x 2! 


Model 66 takes film sizes 
4; price with 3” Wollensak f 4.5 lens, 


and negative carrier, $56.50; less lens, $46.50. Model 


120 takes film sizes up to 2!/, x 3!/,” 
Wollensak £4.55 lens and 
S. 


less lens, $48.7 


: price, with 3!/,” 
negative carrier, $58.75; 


Among available accessories—camera back, film- 


holders, tri-color filter 


attachment, microscope 


adapter, lensboards, lenses, De Luxe baseboard with 


paper drawer, 


swivel lens mount, etc. 
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SOLAR MODEL 4 


Vertical: takes film sizes to 3!4,x4!/,"; similar to 
Models 35, 66, and 120, except has pre- -focused con- 
denser assembly. Prices: with 31/7," Wollensak f 4.5 
lens, $66; with 5” Wollensak # 6.3 lens, $74.50; with 
5” Wollensak #4.5 lens, $79.50. 


SOLAR HEAVY DUTY MODEL 


Available in 4x5” and 
5x7” sizes; has pre-fo- 
cused sealed double con- 
densers; red non-actinic 
baseboard; heavy duty 
mercury footswitch; mer- 
cury tabletop switch; 
three-intensity lamp; 13” 
bellows. Prices, without 
lens: 4x 5”, $109.50; 5 x 7”, 
$143.50. 

Among available ac- 
cessories—microscope 
adapter, swivel lens 
mount, tri-color filter at- 
tachment, etc. 

e 


SOLAR STUDIO MODELS 


Condenser or diffusion 
lighting; 13” bellows; op- 
tional lens equipment; 
micrometer focusing; dif- 
fusion models have bi- 
plane heat absorption; 
condenser models have 
pre-focused sealed con- 
densers; mercury table- 
top switch: three-intensity 
lamp; focusing test neg- 
ative. Prices, without 
lens: Model 45, 4x5” 
$59.75: Model 45C (con- 
denser), 4x5", $77.50: 
Model 57, 5x 7”, $63.50. 
Available accessories 
include: camera back, mi- 
croscope adapter, lenses 
and lensboards, swivel lens mount, baseboard with 
paper drawer, copying bracket, and tri- color filter 
attachment. 


MEFR., Burke and James. 


SUN RAY ARNOLD 


Model B. Vertica! or 
horizontal; may be used 
as projector; takes neg- 
ative sizes from 35 mm 
to '/, V.P.; double con- 
denser and diffusion il- 
lumination, No. 211 75- 
watt Opal lamp; 2” Ilex 
#4.5 lens with iris; 8- 
diameter enlargement 
obtainable; micrometer 
focusing; metal glassless 
negative carrier; built-in 
masking device; mask 
for 35 mm film; film ad- 
vance without removing 
strip; red filter; switch 
on cord. Prices: without 
lens, $36; with lens, 
$47.50. 


Model C. Similar to 
above, but for negative 
sizes from 35 mm to 2'\/4 x 2/4": 3” Ilex #4.5 lens 
with iris. Prices: without lens, is. with lens, $57.50 


Model D. Similar to above, but for negative sizes 
from 35 mm to 2!/4 x 31/4"; 31/2" Ilex #4.5 lens with 
iris, Prices: without lens, $52.25; with lens, $64.25 


SUN RAY MODEL B CRAFTSMAN 


Vertical; takes film sizes 
35 mm to 24 x 344” 

Opal glass diffusion il- 
lumination, No. 211 75 
watt Opal ‘lamp; 3/2" Ilex 
f 6.3 lens; 8-diameter en 
largement on baseboard 
micrometer focusing 
glass sandwich negative 
carrier; masks included 

for above sizes; film ad 
vance without removing 
roll; red filter; switch o 
cord. Prices: with lens 
and Waterhouse stops, 
$23.95; with lens and iris 
diaphragm, $28.75. 


Vertica 
from 
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SUN RAY MODEL B 
© 








WARDS 
Vertical and horizontal; | 
may be used as projec- | STANDARD 
tor: takes film sizes 
mm to 2!/4 x 3/4"; con- | Vertical: takes film sizes 
denser and Opal glass 





35 mm to 2!/4 x 314"; Opal 
diffusion illumination; 75- 
watt lamp; convection 
cooling; 3'/2" Ilex 6.3 
lens; removable lens- 
board: 7 diameter en- 
largement obtainable on 
base; rack and pinion fo- 
cusing; glassless negative 
carrier; masks for all film 





diffusion illumination, No. 
211 75-watt Opal lamp; 
3/7." Ilex #4.5 lens with 
iris diaphragm; 8-diam- 
eter enlargement obtain- 
able on baseboard; mi- 
crometer focusing; com- 
bination negative carrier; 
built-in masking device; 
mask for 2!/, x 3!/4" in- 
cluded; film advance 















without removal; lamp- sizes; built-in red filter; 
house swings for bigger 16x 20" baseboard; 30” 
ae ‘ enlargements; switch on column. Price, $21.50. 
cord, Prices: without lens, $45: with lens, $56.75. 
MFR., Sun Ray Photo Co., Inc. 
UNIVEX MICROGRAPHIC 
Vertical; takes film sizes 





from 7." x 31/32" to 
| 5/32 x 154"; double con- 
denser illumination; 75- 
watt Opal bulb recom- 
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ZEISS MAGNIPHOT 


Vertical; takes film sizes 
from 35 mm to I'/, x 154"; 
single condenser illumi- 
nation; 20 diameter en- 
largement on baseboard; 
takes any Contax 50 mm 
lens, or special Novar 50 
mm f 6.3; film advance 
without removing roll 
from carrier; lamp hous- 
ing adjustable for bigger 
enlargements; helical fo- 
cusing mount; snap switch 
on cord; recommended 
line voltage 110 to 125 
with 75-watt Opal bulb. 
Price without lens $49.50. 

Among available ac- 
cessories — red screen, 
paper holders, glass 
sheets for enlarging wet 
negatives. 


DISTRIBUTOR, Carl 
Zeiss, Inc. 





ZEISS MIRAX 


ILLUMINATOR 









mended, at 105-115 volts; 
35 mm f 3.5 Wollensak or 
llex f 4.5 lenses avail- 
able; will take Univex 
Mercury lens; micrometer 
focusing; 16-diameter en- 
largement obtainable on 
baseboard with 35 mm 
lens; metal negative car- 
rier; film advance without 
removing roll or strip; 
lamp housing adjustable 
for bigger enlargements; 
built-in red screen; single 
and double frame 35 mm 
masks; toggle switch in 
cord; friction clamp on 
film, friction drag on 
focusing head. Price 
without lens, $31.95. 


Among available ac- 





cessories—copying head. 
extension tubes, easel, 
50 mm lens, 
lenses. 
MEFR., 


Univex 00 and ! 
adapters for Argus, 


Universal Camera Corp. 








> V.P. masks, 
ontan, 








Leica 





Similar to Standard; dou- | 


WARDS 
DELUXE 
MINIATURE 





ble condenser illumina- | 
tion; 9 diameter enlarge- 
ment obtainable on base; 
switch in cord; counter- 
balanced: 36” column. 


Price, with 3!/2” Ilex f 6.3 


lens, $29.95. With *4.5 
lens, $37.95. Horizontal; 
DISTRIBUTOR, 


Mont- | 
gomery Ward. 


| snap switch on cord; 
| to 125 with 75-watt half-frosted bulb. 





requires use of camera; takes film sizes 
from 2'/4 x 2!/4" to 3'/2 x 434"; Opal glass diffusion; 


recommended line voltage !10 
Price $20.00. 


DISTRIBUTOR, Carl Zeiss, Inc. 








EXPOS 


URE METERS 





For Printing 
and Enlarging 





CASPECO 
PROJECT-O-METER 


Extinction type; bakelite construction; 
operates on 110 volts AC or DC; works 
with all enlargers; any paper; 2000 hour 
bulb, switch in body. Price: $3.95. 
DIST., Camera Specialty Co., Inc. 


COLOR PRINT 
CALCULATOR 


Slide-rule type; etched brass construc- 
tlon, chrome and black finish; gives ex- 
posure —_ for separation negatives. 
Price: $1.2 

MFR,, National Photocolor Corp. 


EASTMAN PAPER 
KODAGUIDE 


Gives data on relative speeds of papers, 
selection of contrast, image tone, safe- 
light, developing, and toning. 

AFR., Eastman Kodak Co. 


G-E EXPOSURE METER 


Photoelectric type for all types of 
enlorgers and papers. Price: $19.50. 
MER., General Electric Co. 


HAYNES K-2 


Photometer-Densitometer. T e!/s 
correct grade of paper to use and how 
long to expose enlargements; also used 
Qs projection densit ing 
fog level of negatives, making color 
Prints, ete.; all scales direct reading; for 
110-120-volt AC or DC. Price: $7.85. 
\FR., Haynes Photometer Co. 


LIOS GRANDOSKOP 


Ex!inction type, brass construction, 
nicel finish. For all types of enlargers 
Gn papers, May also be used to deter- 
the negative density. 


iST. , Burleigh Brooks, Inc. 











M-G ENLARG-O-METER 


Electric, tells how long to print enlarge- 
ments and indicates correct paper; can 
be used as densitometer in matching 
color separation negatives; times ex- 
posures to medium gray or other desired 
section of negative; bakelite case; cam 
shutter control—no rh 
flasher switch; readings eutomatically 
indicated on two-color dial. Price: com- 
plete with new M-G Gray-scaler and 
32-page soa for 110- or 120-volt 





AC-DC, 
MFR., Research Engineering Co. 


MICROPHOTE 


For timing enlargements and measuring 
densities. Also used to check focus. 
Easily read. Price: $5.50. 

G. Gennert. 


PHOTRIX 
ENLARGEMENT 
CALCULATOR 


Similar to Photrix Exposure Calculator; 
for calculating enlarging times. Picture 
size scale extends up to 40 x 60". Time 
scale reads from 10 min. to 15/100 sec. 
To be used in conjunction with foot- 
candle meters. Price: $3.00 


PHOTRIX SMALL-SPOT 
PHOTOMETER 


Photoelectric type with electronic ampli- 
fication; extreme sensitivity for light 
readings on b d of enlarger; direct 
readings on areas 1/32” in diameter; for 
determining exposure, controlling con- 
trast, selecting paper grade, spot-printing, 
and dodging; AC-DC. Prices: with 
search unit EL (flat) for incident light, 
$138; with search unit GR (tubular) for 
transmitted light, $165. 








PHOTRIX UNIVERSAL 
PHOTOMETER 


Photoelectric; high sensitivity; for studio 
and darkroom; for determining film den- 
sity and tr ing color- 
separation negatives uanee microphoto- 
graphs. Prices: Model , $46; Model 


$62. 
DIST., Intercontinental MarketingCorp. 


RECO ENLARG-O-METER 


Electric type, determines exposure time 
and grade of paper. Can used to 
match color separation negatives. Op- 
re at 105 to 125 volts AC-DC. Price: 

4.95. 

MEFR., Research Engineering Co. 

SPOT-O-MATIC 
MODEL A 
Electrical; determines paper grade and 
exposure time; indicates over- or under- 
developed negatives; 105-125 volts, 
AC-DC; exposure figures iliuminated; 
adjustable for individual lighting condi- 
tions; paper speed ratings furnished for 
popular brands; readings 4” from focal 
plane of enlarger. = including 48- 
— manual, $6.8 
, Master Machin Machine Works, 


SURE-X ENLARGING 
PHOTOMETER 


“Grease spot” type; for all types of en- 
largers and papers; spot retains same 
density indefinitely, being formed by 
chemical ows bakelite case, etched 
alumirum dial, 6 ft. cord; recommended 
— 105-125 AC or DC. Price: 


MFR,, A. G. _ Laboratories. 
TIMIT 


Electrical; exposes test strips by means 
of sliding shutter having speeds varying 
from a fraction of a second to approxi- 











mately 5 min.; AC or DC; can be used 
with any type of enlarger or paper; pro- 
jects scale on test strip during varying 
exposures; can be used to turn enlarger 

P on and off for proper exposure of 
final print. Price: $10.50. 


DIST., Burke & James. 








PRINTING METER 
PRINCIPLES 


Printing meters are much like 
those used in picture taking, with 
regard both to principle aed oper- 
ation. 

The extinction type is placed on 
the enlarging easel. The enlarged 
image is reflected by a mirror 
against a step wedge, the latter 
usually being calibrated in sec- 
onds. Thus the exposure is read 
direct. 

The ‘grease spot'' meter works 
as follows: Light projected from 
the enlarger (through the negative, 
of course) is balanced with the 
light from a small lamp below 
the ''spot'' by means of a rheostat 
knob. When the light from below 
balances that from above the spot 
seems to disappear. Readings 
then are taken, usually on a slide- 
rule type of dial, to determine the 
right exposure. 

he photoelectric principle is 
used to determine printing 4 
posure time in a variety of wa 
all being based on the foot-can le 
principle. — Ma cases, the ex- 
posure time governed by the 
aa of the ight transmitted 
through the negative. 

Meters can prove really helpful 
to or hotographer in his print- 
~ enlarging, and will save 

ot of paper when properly used. 
Their usefulness increases with the 
owner's photographic knowledge. 











POPULAR PHOTOGRAPHY 


May, 1942 





EXPOSURE METERS 





1-2-3 EXPOSURE METER 


Pe ee 
ib ° 
=, ‘ "0 


a Geers ceeerl 
mete ha td 


EXPOSURE 
METER 


Slide-tule type; for still and motion pic- 
tures, by daylight, artificial light, and 
flash; circular celluloid disc; calibrated 
in Weston speeds from 1 to 256; reads 
direct by 1/3 stops from f1 to £45, 
from exposure times of several hours to 
1/2000 sec.; eliminates multiplying for 
filter factors. Price: $1.50. 


1-2-3 FLASH METER 


Slide-rule type; for still pictures by Aash- 
light; constructed of circular celluloid 
disks; calibrated in American Scheiner 
from 15 to 33 degrees, and Weston 4 to 
256; exposure times from open flash to 
1/2000 sec. synchronized flash, from 
f1.4 to (32 by 1/3 stops; compensates 
for all Aashbulbs, sunlight-synchronized 
flash, concentrated beam reflectors. Price, 
with case, $1.50. 


MEFR., Francis X. Dotterweich. 


AMATO 


Photoelectric type for still cameras 
only. Bakelite and metal construction. 
Suitable for daylight and artificial light. 
Calibrated in European Scheiner (17 to 
32 degrees) and DIN ratings (6 to 21). 
Reads direct from f 1 to f 48, progressing 
by full stops. Exposure times from 1/1000 
sec. to 1 min. Price: $15.00 including 
case. 


DIST., Eagle Photo Supply Co. 


ARGUS VEST POCKET 


Extinction type for still and motion pic- 
tures. Celluloid base and density disc; 
sliding exposure calculator. Calibrated in 
Weston readings. For emulsion speeds 
from 2 to 250; apertures from f 2 to f 22; 
exposures from 30 sec. to 1/1000 sec. 
in half stops. Film rating table included. 
For daylight or artificial light. Price: 
$.25, with leather case. 


MER., Argus, Inc. 


CAMEO 


For still and motion pictures. Extinction 
type, for daylight or artificial light. Metal 
construction, Calibrated in Weston read- 
ings from 6 to 125. For apertures from 
43.5 to £22 by full stops; exposures 
from 8 sec. to 1/1 sec. No moving 
parts or charts, Price: $1. 


MFR., Cameo Products Co. 





CHARDELLE 
FLASH CALCULATOR 


For still pictures. Slide-rule type, circu- 
lar, with two moving dials. Reads direct. 
Calibrated in Weston readings, from 4 
to 96; apertures from £2.5 to f 22 by 
half stops; exposures from open flash to 
1/1250 sec. Provides compensation for 
reflection values. Scale ot distance 6 to 
68 ft. Price: $.50, envelope case in- 
cluded. 


DIST., American Bolex Co. 


DE JUR CRITIC 
MODEL 40 


Photoelectric type for still and motion 
pictures, by daylight and artificial light. 
Reads direct in half stops from f1 to 
f 32; Weston speeds from 3 to 800; ex- 
posures from 1 min. to 1/1000 sec. 
Covers range from 1 to 4,000 footcandles. 
Louvre restricts angle of acceptance 
of light to coincide with that of camera. 
Scale evenly divided. Price: $18.75. 
Case, $1.75; Model 40C, for movie 
cameras, $18.75. Case, $1.75. 


DE JUR 5A 


Photoelectric; for still and motion pic- 
tures by daylight and artificial light; 
jeweled galvanometer movement; bake- 
lite case; reads direct in '/2 stops from 
f1 to £32; Weston speeds from .3 to 
200; exposures from 1 minute to 1 ‘(1000 
sec.; extremely sensitive. Price: $13.75. 
Pigskin case: $1.40. 


MEFR., DeJur-Amsco Corp. 


ELECTROPHOT 
MODEL 14-A 


Photoelectric type for still and movie 
cameras, daylight and artificial light. 
calibrated in Weston system. Reads 
direct or by conversion from f 1.4 to 
f 32, progressing by full stops and 
half stops. Exposure times from 2 sec. to 
1.1000 sec. Price: $13.25 less case. 
Eveready case, price $1. 


SUPER ELECTROPHOT 


For still and motion pictures. Photoelec- 
tric type, for daylight or artificial light. 
Calibrated from 11 to 36 degrees Amer- 
ican Scheiner and from 1.5 to 400 West- 
on. Reads in stops and half stops from f 1 
to f 32. Exposures from 1 min. to 1 1000 





sec. Price: $19.25, without case. Ever- 
ready case, $1.75. 


MFR., J. Thos. Rhamstine. 


F-R EXPOSURE METER 


Extinction type meter for still and motion 
pictures, daylight and artificial light. Cali- 
brated in American Scheiner, from 8 to 
32 degrees. Gives apertures from f 1.4 
to f 45; exposures from 2 min. to 1/1000 
sec. Price: $1.10, leather case included. 


MEFR., Fink-Roselieve Co., Inc. 


FOTOS CALCULATOR 


Slide-rule type; for still and motion pic- 
tures; calibrated in American Scheiner 
15 to 33 degrees; reads direct by 1 3 
stops from f1.5 to (45; exposure times 
from 2 hours to 1/1000 sec.; lacquered 
fiber-board construction. Price, with case, 


DIST., Fotoshop, Inc. 


GENERAL ELECTRIC 
MODEL DW-48 


Photoelectric type; brightness range 
from .05 to 1700 candles per sq. ft.; film 
values up to 800; stops from f 1 to f 44; 
shutter speeds from 1/2500 sec. to 100 
sec. Can be used to determine printing 
and enlarging exposures. Price: $22.25. 


GENERAL ELECTRIC 
MODEL DW-49 


Similar to DW-48, except that calculator 
is designed for convenient use with movie 
cameras. Double scale reads from 0 to 
oe ae 0 to 70 foot-candles. Price: 


MEFR., General Electric Co. 





G-M STANDARD MODEL B 


a 4 


For still and motion pictures. Photoelec- 
tric type, for use in daylight and artificial 
light. Calibrated in film speeds from 1 to 
250. Reads by conversion; for apertures 
from f 1.4 to f 32 by half stops; shutter 
speeds from 16 sec. to 1/1000 sec. 
Price: $10.95 
MEFR., G-M Laboratories 


IMPERIAL EXPOSURE 
METER 


Extinction type for still cameras only 
bakelite construction; for daylight and 
artificial light. Calibrated in American 
Scheiner (16 to 30 degrees). Chart 
Conversion readings from f 2.8 to f 22 
progressing by full stops. Exposure 
times 6 sec. to 1/1000 sec. Price: $1.50. 
MER., Chess-United Co. 


INSTOCINE 


Extinction type meter for movies only 
calibrated for film speeds from 14 to 34 
degrees Scheiner, from 3 to 320 degrees 
Weston; progresses by half-stops from 
f 1 to § 45; exposure times from 8 to 96 
frames per second; shows 2x, 4x, and 
8x filter factors. Price complete with 
sole leather case, $2.95. 
DIST., Willoughbys. 


INSTOSCOPE 


Extinction type, for still cameras only; 
for daylight or artificial light; calibrated 
in American Scheiner from 14 to 34 de- 
grees, from 3 to 320 degrees Weston; 
from f 1.4 to f 22, by full stops; ex- 
posure times from 30 min. to 1/2000 
sec.; shows 2x, 4x, and 8x filter factors. 
Price, including sole leather case, $2.95. 
DIST., Willoughbys. 


KODAGUIDES 


Note: Kodaguides are pocket-sized aids 
in the use of Kodak films. The dial-type 
calculators provide direct exposure read- 
ings, while the card guides give data on 
Kodak materials. They are laminat 
with durable Kodapak. 
Outdoor Kodaguide. Dial exposure 
calculator for all Kodak Verichrome 
Super-XX, Plus-X, and Panatomic-X 
roll films (including miniature sizes) and 
filmpacks. Price: $.10, 
Cine-Kodak Outdoor Guide: Dial 
exposure calculator for Cine-Kodak 
films, including Kodachrome, in day- 
light. Price: $.10. 
Kodak Home Lighting Guide: Dial 
exposure calculator for Kodak Super-XX 
film under ordinary home illumination 
with both still and motion picture cam- 
eras. Price: $.10 
Cine-Kodak Indoor Guide: Dial 
exposure calculator for Cine-Kodak 
films including Kodachrome Type 
oy Photoflood illumination. Price: 
.10. 


Kodacolor Exposure Guide: Dial 
calculator for various types of subjects 
and various lighting conditions outdoors. 
Price: $.10. 





PHOTOFLOOR EXPOSURES 


Kodak Indoor Guide: For black- 
and-white films; dial exposure calculator 
for Kodak Super-XX, Plus-X, Veri- 
chrome, and Panatomic-X roll films and 
filmpacks with Photoflood and Photo- 
flash lamps. Price: $.10. 


KOBACHRGME CUTRORR GUlaE 


Kodachrome Ovtdoor Guide: For 
35 mm and Bantam. Dial calculator 
giving shutter speeds and lens openings 
for various daylight conditions; for K135 
and K828 Kodachrome film. Price: $.10. 
Kodachrome Indoor Guide: For 
Kodachrome Type A, K135A and 
K828A;; Calculator-type exposure guide 
for use with Photoflood and Photoflash 
lamps. Price: $.10. 
Effective Lens Aperture Koda- 
Guide: For use in copying and small- 
object photography of subject closer 
than 8 times the focal length. Applies to 
all lenses from 1 to 30 in. focal length. 
Price: $.10. 
Cine-Kodak Universal Guide: Dial 
type calculator for Cine-Kodak films, 
used with exposure cards packed with 
film; covers daytime and Photoflood ex- 
posure. Must be attached at factory. 
Price: $1.05, plus shipping costs. Pocket 
model available at same price. 
Kodaguide Packet: Soft leather case 
which conveniently carries several Koda- 
guides. Price: $.25. 

MER., Eastman Kodak Co. 


Extinction type meter for still and movie 
cameras; direct readings from f 1 to f 32 
and for Weston speeds 12, 24, 50, and 
100, or 20°, 23°, 26°, and 29° Amer- 
ican Scheiner. Price: $2.15, with case. 


LEUDI CINEMETER 


For motion pictures. Similar to standard 
Leudi. For speeds of 8 to 128 frames per 
second, film speeds from 15 to 29 de- 
grees Scheiner. Price: $2.15, with case. 
DIST., Mimosa American Corp. 


LUTRIX 


Extinction type meter for still camera 
only. For daylight and artificial light. 
Calibrated in 21, 24, 27, and 30 de- 
yrees American Scheiner. Reads by 
onversion from 1.5 to f 16. Exposure 
mes 1 min. to 1/500 sec. 


LUTRIX 
PHOTOELECTRIC 


-hotoelectric type, for daylight and arti- 
icial light. Calibrated in American 
scheiner, from 8 to 38 degrees and in 
Veston speeds from .75 to 800. For 
pertures from f1 to £64 by half stops, 
hutter speeds from 1/2000 to 60 sec. 
“rovision made for fastening meter to 
amera Two interchangeable dials in- 








POPULAR PHOTOGRAPHY 


cluded (for still and movie cameras). 
Price, including cowhide case, $14.95. 
MER., Intercontinental Marketing. 


MAXIM MODEL B 


Extinction type meter for still and movie 
cameras, suitable for daylight and arti- 
ficial light. Calibrated from 14 to 29 
degrees American Scheiner. Direct 
readings from f 1.4 to f 22, progressing 
by half stops. Exposure times from 
1 1000 sec. to 2 min. Price: $2.10 in- 
— transparent plastic case. 
DISTRIBUTOR. Raygram Corp. 
MEFR., Maxim Instrument Co. 


MERCURY 


Extinction type; for still pictures by day- 
light and artificial light; die-cast body 
fits into clip on camera; reads by con- 
version from Weston speeds of 6 to 100, 
from f 2 to f 22 by half stops from 
8 sec. to 1 1000 sec. Price: $2.25. 
MEFER., Universal Camera Corp. 


PHAOSTRON A 


For still and motion pictures, Photo- 
metric type, for use in daylight and arti- 
ficial light. Bakelite case. Calibrated in 
Weston speeds, 1 to 500. For apertures 
trom f 1.5 to f 32, by 1/3 stops, shutter 
speeds from 1/1200 to 100 sec. Auto- 
matic scales, evenly celibrated, direct 
reading, uses two penlite batteries. 
Price: $7; leather case, $1.50. 


PHAOSTRON B 


a 
<i 


For still and motion pictures. Similar to 
Phaostron A, except emulsion speeds 
from 1 to 640 Weston, apertures from 








f2 to £32 by full stops and shutter 
speeds from 1/1000 to 64 sec. Price: 
$7; leather case, $1.50. 


PHAOSTRON C 


Similar to above; calibrated in 1 /3 stops 
from f1.5 to £32; exposures from 128 
minutes to 1/1200 sec.; foot-candle 
range from .001 to 3000; emulsion 
speeds from .1 to 800 Weston; will 
measure light from any part of scene, as 
well as total picture area. Price: with 
case, $10. 


PHAOSTRON D 


Similar to above; exposures from 1/1200 
to 100 sec.; automatic scales; com- 
pensating calibration control corrects for 
battery drain. Price: $16.75; case, 
$2.00. 

MFR., Phaostron Co. 


PHOTRIX “SS” 


Photoelectric type meter for still and 
movie cameras. Bakelite construction. 
Suitable for daylight and artificial light. 
Calibrated from 14 to 32 degrees 
American Scheiner and 1.5 to 800 Wes- 
ton. Direct readings from f 1 to f 36, 
progressing by half stops. Exposure times 
60 sec. to 1/2000 sec., 8 to 64 frames 
per sec. for movies. Price: $19.95 less 
case. Goatskin zipper case: $1.50. 


, 
PHOTRIX CINE 
Photoelectric meter for motion pictures 
by daylight or artificial light. Reads di- 
rect. Calibrated in American Scheiner, 
from 8° to 38° and in Weston speeds 
from 0.5 to 800. For apertures from f 1 
to f 32 by half stops, speeds from 6 to 
128 frames per sec. Price: $23.95, zip- 
per pouch case, $1.75. 


PHOTRIX UNIVERSAL 


See “Exposure Meters, Printing and 
Enlarging." 


PHOTRIX 
EXPOSURE CALCULATOR 


Circular slide rule made of etched metal 
with celluloid pointer. For still pictures. 
Calibrated in American Scheiner (14 
to 32 degrees) and Weston speed (3 
to 200). Reads from f 1 to f 45, pro- 
essing by half stops. Exposure times 
om 15 min. to 1 /1000 sec. Price: $2.50. 
DIST., Intercontinental Marketing Corp. 


PIERCE 
Extinction type; for stills and movies, 
daylight and artificial light; calibrated in 
Weston speeds; direct reading, from 1.5 
to 200 Weston, from f 1.4 to f 32, from 





8 minutes to 1/1000 sec.; progresses by 
full stops. Made of bakelite, with mov- 
able celluloid dials. No calculations re- 
quired. Price, including neck-cord: $1.95. 
MER., Pierce Instrument Co. 
DISTRIBUTOR, Raysgram Corp. 


PRESTO 


Celluloid, slide-rule type for still cam- 
eras. For daylight and artificial light. 
Calibrated from 9 to 27 degrees. European 
Scheiner. Reads direct from f 2.5 to f 32, 
progressing by full stops. Exposure 
times from 1/500 sec, to 960 sec. 
Price: $1 roy leather case. 
DISTRIBUTOR: Burleigh Brooks, Inc. 


QUICK-SET 
All-metal slide-rule type for still and 
movie cameras. For daylight only. Cali- 
brated from 6 to 32 degrees American 
Scheiner. Reads direct from f 3.5 to f 32, 
progressing by full stops. Exposure 
times from 1 sec. to 1/500 sec. Price 
$1 including case. 
MFR., Whitehall Specialty Co. 


R. H. S. METER 


Still or movies. Direct reading stops from 
f1.4to f 32 at 1/25 sec. with 32 Weston 
film. Shutter speeds 1/1000 to 2 sec.; 
film speeds 3 to 400 Weston. Price: with 
case, $14.25. 

DIST., Hornstein Photo Sales. 


SAYMON-BROWN 


Extinction type meter for still pictures or 
movies, by daylight or artificial light. 
Tubular construction, Calibrated in Wes- 
ton system. Reads direct, with apertures 
from £ 1.5 to £16, by full stops; shutter 
speeds from 1 to 1/1000 sec. Fits camera 
shoe, which is available separately. Price: 
$2.25, leather pouch case included. For 
combinaticn range finder and exposure 
meter see “Rangefinders.” 

MEFR., Saymon-Brown Optical Corp. 


SEARS MARVEL 


Photoelectric type, for still and motion 
pictures, by daylight or artificial light. 
Sensitivity range from 1.4 to 1000 foot- 
candles. Calibrated in Weston film rat- 
ings from 1 to 250. Gives stops from 
1.4 to £32, shutter speeds from 1/1000 
to 16 sec. Price: $9.95. 


SEARS MARVEL DELUXE 


Photoelectric :ype; similar to Marvel; 
bakelite construction; calibrated in emul- 
sion speed from 1 to 800 Weston; reads 
by conversion in full stops from 1.5 to 
164; exposure times from 2 min. to 
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1/1250 second; sensitivity range from 
.1 to 1650 foot-candles; two scales— 
for high and for low light intensities. 
Price $18.95. Case $1.75. 

DIST., Sears, Roebuck and Co. 


UNIVEX 
EXPOSURE METER 


Extinction type, moulded tubular con- 
struction, for still cameras only. For 
daylight and artificial light. Calibrated 
in Weston speeds. Reads from f 1.5 to 
f 22. Exposure times to 1/1250 sec. 
Adjusts for film speeds, filter factors, 
type of subject. Price: $2.20 including 
case. 
MEFR., Universal Camera Corp. 


WARDS SUPREME 


Photoelectric type; for still and motion 
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pictures, by daylight and artificial light; 
molded construction; calibrated from .3 
to 200 Weston; direct reading; exposure 
times from 60 to 1/1000 sec.; from f.1 
to £32 by full stops; one dial to set for 
direct reading. Price $10.95. Case $.79, 
DIST., Montgomery Ward and Co. 


WATKINS BEE METER 


Tint-matching type (uses sensitized paper) 
for still cameras only. Nickeled brass con- 
struction. Suitable for daylight and ar- 
tificial light. Calibrated in Watkins 
system from 6 to 130. Reads by con- 
version from f 4.5 to f 90, progressing by 
full stops. Exposure times from 1/500 
sec. to 130 sec. Price: $2.50. 
DIST., Eagle Photo Supply Co. 


WYNNE HUNTER METER 


Tint-matching type (uses sensitized 
paper) for still cameras only. Nickeled 
brass construction. Suitable for daylight 
and artificial light. Calibrated in Wynne 
system. Reads by conversion from f 2 to 
f 156, progressing by half stops. Ex- 
posure times from 1/1000 sec. to 64 sec. 
Price: $4 less case. Leather case: $.75. 
DIST., Eagle Photo Supply Co. 


WELLCOME PHOTO 
EXPOSURE CALCULATOR 
HANDBOOK AND DIARY 


Di k calculator used in conjunction with 
exposure factors shown in handbook. 
Film factors are exposure factors given 
for approximately 250 films and plates. 
Reads from f1 to £16, and by extension 
to f 64, by full stops. Only 1941 model 
available. Price: $.90. 

MFR., Burroughs Wellcome and Co. 





WESTON 715 MASTER 


Photoelectric; for still and motion pic- 
tures, by daylight and artificial light; 
reads by conversion in 1/3 stops from 
f1.5 to £32; Weston speeds from .2 to 
800; 100 sec. to 1/1200 sec.; high and 
low ‘light scales aut 

by swinging louvre. Price: "$25. 50, « 
lined case, $1.25, velour lined 
leather case, $2. 


WESTON MODEL 720 


Photoelectric type; calibrated for movie 
use exclusively; kelite construction; 
for daylight and artificial light; film rat- 
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ings from .1 to 800 Weston; reads by 
conversion from f 1 to f 22; exposure 
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WESTON 850 JUNIOR 


Photoelectric type for still and movie 
cameras. Bakelite construction. For day- 
light and artificial light. Calibrated from 
2 to 500 Weston. Reads by conversion 
from f2 to £32, lang mcagy BA by — 
stops, Exposure times 

to 64 sec, Price: $16.50 less case. ta 
leather case: $1. 


WESTON MODEL 850 
JUNIOR CINE 


Similar to Weston Junior, except made 

especially for movie use; film ratings 

from 2 to 250 Weston; exposure times 

from 6 to 96 frames per second. Price, 

a case, $16.50; hard leather case 
1. 


MEFR., Weston Electrical Inst. Corp. 


WIRGIN 


Extinction type, for stills and movies; 
daylight and artificial light; calibrated 
in American Scheiner; apertures from 
f 2 to f 32; shutter speeds from 1/500 to 





| times from 6 to 96 frames per second. 
| Price, without case, $25.50. Hard 
leather case, $2. 


6 sec. Price: 
MFR., Camera Specialty Co. 


with case, $2.00. 





FRONT (AUXILIARY) LENSES 





Manufacturer or 
Distributor 


ALBERT SPECIALTY CO. 
Besbee 


AMERICAN PHOTO ACCESSORIES 
co. 


BURKE & JAMES 
Ideal 


Ideal 


Rexo 


CAMERA SPECIALTY CO. 
Cine Extenar 


E. LEITZ, INC. 
EASTMAN KODAK CO. 


FOLMER GRAFLEX CORP. 


G. GENNERT 
Prize 

MEDO 
Empire 

EAGLE PHOTO SUPPLY CO. 
Eagle 
Eagle 

OPTEX CORPORATION 
Optex 


PHOTO UTILITIES, INC. 


tilo 
PRACTO PHOTO ACCESSORIES 
CORP. 


SCHNEIDER 
Burleigh Brooks, Dist. 
Isco 


CARL ZEISS INC, 


Zeiss-lkon 





Wide Angle 


Port. Attach. 


Port. Attach. 
Porta 3+ 


Port. Attach. 


| Slip-on or | 
Screw-in 


Fits Lens 
Mount 


Type 


——— | 
Close-up See Col. 5 | 


Proxal 


12-51 mm 
Distal 


12-51 mm } 


Distar 24'2-42 mm Slip-on 


Proxar 2412-42 mm Slip-on 


16-77 mm Slip-on 


See Col. 5 


35.8 mm 
See Col. 5 


Copying Screw-in | 
Slip-on 
Diffusion 

See Col. 5 
See Col. 5 


See Col. 5 


Slip-on 


Telek Slip-on 


Slip-on 


Plus & Minus 


Proxar 
Distar 


32 & 42mm | 
32 & 42 mm 


i6-3” 
e-23% 
51 mm 
51 mm 


Slip-on 
Slip-on 
Unmtd. 
Unmtd. 


Copy 


Proxal 
Distal 


15 
1! 

12- 
12- 


~ 29-42 mm 
22-42 mm 
__ 22-42 mm 


Portrait 
Close-up 
Distance 


Slip-on 
Slip-on 
; Slip-on 


See Col. 5 


32-57.2 mm 
24-57.2 mm 


Longar 


Slip-on 
Curtar 


Slip-on 
~ 94 -60 mm 


Proxar Slip-on 


Distar 21-60 mm 


28.5-37 mm 


Slip-on 
Slip-on 


Slip-on | 
| 


Purpose 








| Set of 6 closeup lenses for most movie cameras, to be used at 
distances from 7” to 27” 
| Individual lens. 


$3.50 
75 





For portraiture, copying, wide angle. 
For telephoto effects. 


$1.50 
$1.50 





For telephoto work. Can be used only on cameras with double 
extension bellows. 

| 1X for portrait and wide angle; 2X & 4X for copying and wide 
angle work. 

Available for portrait, 


enlarging, copying, telephoto, and 
__wide angle work, 


| Doubles width of field for 12.5 or 13 mm movie camera lenses. 


$3.00 to $4.00 

$3.00 to $4.00 

___ $1.25 to $5.00 
$27.50 





For Leica cemera; $ , supplied in three degree 


Retinas, Recomars. 


As above, excepting 3A Kodak Series II f 4.5, Recomar 33. 
Supplementary lenses for Kodak Bantam Special, shortest focus- 
ing distance 974” or 1234”, 
As above, for Kodak Recomars 18 and 33; Lens A enlarges 
1.3 times, Lens B enlarges 1.6 times, D & E are Wide Angle. 
Attachments (with filterholder and lens shade) to lengthen or 
___ shorten focal length are available to fit > fit practically all lenses. 
National Graflex copying attachments. Special mount. 18 and 
TE focal lengths. _ 


For portraiture, telephoto, wide-angle, and copy work. 


“Shortens focal length of camera lens for wide-angle work, 
Increases focal length of camera. Produces larger image on film. 


Portrait work. 

For enlarging and copying. 

For portrait, copying, and wide-angle work. 

For telephoto work. Increases focal length. 1x or 2x power. 
Optically ground and polished. ae a aed 

Makes possible approach to within 23” of subject. 

Makes possible approach to within 14” of subject. 

Telephoto effect. 





Plus 1 and plus 2 for portraiture and copy work. | 


Telephoto. 
Portrait, wide angle, and copy work. 


To shorten focal length of camera lens. Portrait, copying, wide a 


angle. 
To lengthen focal length of camera lens. Telephoto. 
To shorten focal length. Portrait, copying, wide angle. 


s—1, 2, and 3. st i 
Fits current Kodaks (¢ (except Super-Kodak Six-20), incl. Brownies, 


__|__ $2.95 & $4.00 | 


On Request _ 
$ .70 to $1.60 

| $1.60 to $2.65 

$1.45 


$2.15 





| $.50 up 
$3.50 
$3.50 








$1.50 to $5.00 
$1.50 to $4.50 


$1.25 


$1.25 


$1.50 to $2.50 
$1.50 to $2.50 
$1.50 to $2.50 


Lae On Request 


$4.00 to $7.00 
$3.50 to $7.00 


$4.95 up 
$4.95 up 
$3.60 to $4.50 
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MOVIE PROJECTORS 





AMPRO MODEL A-8 


3s mm; 200’ capacity, 400’ reels 


available. 500w Mazda lamp in pre- 
focus base with micrometric adjustment, 
replaced through top of lamp house. 
100-125v AC-DC. Direct lighting, 
separate light switch, heat resistant con- 
condenser lens. Simpson 1” f 1.6 lens 
¥%,",1, or 2” lenses available. Screw and 
slide focusing. Motor and belt drive, 
theostat speed control. Rotary disc 
shutter, motor and fin cooling. Reverse, 
motor rewind, tilting device, pilot 
light, single frame projection device. 
Automatic fire shutter, automatic reel- 
locking device, straight through thread- 
ing. Price, including 200’ reel, lamp, 
lens, carrying case, oil, etc. $115. 


AMPRO MODEL KD 





Silent; 16 mm; 400’ capacity. 750w 
Mazda lamp in prefocused base, re- 
placed through top of lamp house. 
100-125v AC-DC. Direct lighting, 
separate light switch. Simpson 2” f 1.6 
lens, screw and slide focusing. Other 
enses available from 1 to 4”. Motor and 
belt drive, rheostat speed control. Barrel 
type shutter, blower & fin cooling. Re- 
verse, motor rewind, pilot light, single 
frame projection device, tilting device 
straight through threading, centralized 
lubrication, Oilite bearings. Price with 
400’ reel, lamp, lens, carrying case, etc. 
$160. Wt., 24 Ibs. 


AMPRO MODEL UA 


Sound; 16 mm; 750w Mazda lamp in 
prefocused base; 2” f 1.6 lens; 1600’ 
apacity; folding reel arms; rheostat con- 
trol; sound and silent speeds; AC-DC 
motor; 5 cycle amplifier, AC; DC 
vith converter. Complete mixing from 
vike, phonograph, and sound-on-film; 
luminated operating panel; master vol- 
me control, 12” speaker in separate 
ase, Wt. of projector, 47 Ib.; speaker, 
O Ib. Price with two cases, reel, lamp, 
0’ speaker cord, extra exciter lamp, 
ring belt, fuses, etc., $410. 


AMPRO MODEL YA 


ound; 16 mm; 750w or 1000w lamp 

f 1.85 lens; AC-DC motor; 50-60 
ycle amplifier (requires converter on 
C); silent and sound speeds; tone, 
ojector volume, and mike volume con- 
ols; 1600’ capacity; folding reel arms; 
2” speaker, separate case. Two cases, 
ice $345. 


AMPRO MODEL YSA 


pecifications same as Model YA except 
f 1.6 lens, still picture and reverse. 
ice $375. 








AMPRO MODEL UC 







































Silent (convertible to sound); 16 mm; 
400’ capacity. 750w Mazda lamp in 
prefocused , teplaceable through 
top of lamp house. 100-125 .VAC-DC. 
Direct lighting, separate light switch, 
Simpson 2” f 1.6 lens, screw & slide fo- 
cusing. 1 to 4” lenses available. Motor 
and belt drive, rheostat speed control. 
Barrel type shutter, blower & fin cooling. 
Centralized lubrication, Oilite bearings. 
Reverse, motor rewind, tilting device, 
pilot light, single frame projection de- 
vice. Straight through threading. Wt. 24 
Ibs. Price, including lens, lamp, 400’ 
reel, carrying case, etc, $190. 


AMPRO MODEL UAB 





Same as Model UA but in soundproof 
re 4 case. Projector wt. 50 Ib. Price 


AMPRO MODEL XA 





Same as Model YA, except has 60 
cycle motor, sound speed only, no 
commutator, brushes, or governor. 300w 
converter with governor required for DC. 
One case, 8” speaker. Price, $320. 


AMPRO MODEL YC 








Essentially same as Model YSA minus 














amplifier and sound features, but with all 
castings for convenient conversion to 
sound, 100-125v AC-DC. Price $210. 


AMPRO ACCESSORIES 
Projector stands; speakers; microphones; 
turntables; voltage regulators; lenses; 
converters; screens; portable generators; 
humidor cans; slip covers; etc. 

MFR: Ampro Corporation. 


BOLEX G-816 











30w output, 12” speaker. With reel, 10’ 
power cord, 50’ speaker cord, dual 
exciter lamp, and case, price $495. 
Weight, 62 Ibs. 


MFR., DeVry Corp. 





EXCEL 110 






























Silent, combination 8 mm or 16 mm; 
400 capacity; extension arm for 800’ or 
1000’ reels. 100-125v DC or 50-60c 
AC, 750w GE or Westinghouse Type 
T12, CD 13 fil. medium prefocus base; 
direct lighting; variable resistance; built- 
in voltmeter; separate light switch. Lens: 
Meyer Kinon Superior 50 mm f 1.5, or 
SOM Berthiot 2” f 1.5; for 8 mm, 25 
mm SOM Cinor Jens, $15; other lenses 
available; micrometer rack and pinion 
focus. Motor and gear drive, rheostat 
speed control. Rotary, adjustable disc 
shutter. Blower ventilation (double draft 
for stills). Tilting adjustment. Motor re- 
wind; locked threading; automatic inter- 
mittent adjustment. Wt. 14 Ib. Gray 
Duco finish. Price $295, case $18. 


BOLEX G-3 
Same as Model G-816, but for 8 mm 
only. Price, without case, $310. 


BOLEX G-16 


Identical with Model G-816, except that 
it projects 16 mm only. Price, without 
case, and 1 lens, $260. 


BOLEX G-8 


Same as Model G-16 but for 8mm only. 
Price, without case, $260. 
DISTRIBUTOR: American Bolex Co. 


DeVRY G-5 





Silent, 16 mm, 400’ capacity, 105-120v 
AC-DC, 500w lamp. Reflected lighting. 
Lens: 2” f 1.65; 34” to 6” lenses available. 
Motor & belt drive, rotary disc shutter. 
One shot oiling. Devices for tilting & 
single frame projection. Simplified 
threading, instantaneous framing device. 
Bronze bearings. Die-cast construction. 
Wt. 14 Ib. Price, without case, $75. 
Case $10. 


DeVRY RS INTERPRETER 


Sound; 16 mm; capacity 1600’; 105- 
120v AC; 1000w lamp; direct lighting; 
built-in variable resistance; 2” f 1.65 lens 
(1” to 6” lenses available); motor drive, 
theostat control; barrel shutter; blower 
cooling; one-shot oiling; tilting device; 
pilot light; synchromatic threading; dual 
sound stabilizers; tension adjustment on 
takeup reel; amplifier in separate case, 








~ 


Silent, 8 mm; capacity 200 ft. (400 ft. 


with extension arm); uses 500-watt T10 
prefocused lamp, at 100-125 volts AC 
or DC; direct lighting, separate switch; 
variable resistance built-in; 1” £1.85 
lens, helical focusing (1” f 1.6 available); 
motor, belt drive, rheostat control; rotary 
dise shutter, blower ventilating system; 
motor rewind; tilting devices; pilot light; 
lever-operated framer and rewind clutch; 
runs either single or double 8 mm film. 
Price: $54. Carrying case available. 
MER., Excel Movie Products. 





FILMO DIPLOMAT 





Silent; 16 mm, 400’ capacity. 100-125v 
AC-DC, 400, 500, or 750w B&H pre- 
focused lamp. Lens: B&H 2” 
other lenses available from 5 
Micrometer, 2-speed focus, lens lock. 
Motor & gear drive; friction speed con- 
trol; safe-lock sprocket guards; magnilite 
condenser. Direct lighting; variable re- 
sistance, separate light switch; built-in 
voltmeter, Rotary disc shutter. Blower & 
fin cooling. Sealed motor lubrication; 2- 
way tilting device; single frame project- 
ing device; can run sound-track film; re- 
verse; pilot light; automatic motor rewind. 
Aluminum alloy construction, wt. 15 Ib., 
brown finish. Price, with reel, case, etc.: 
$211.20. 

Accessories: Film cleaning attach- 
ment; projection stand; screens; gen- 
erators; rheostats; resistors; 800’ con- 
tinuous attachment. 


FILMO MASTER 






>pecifications similar to Filmo Diplomat 
but does not have built-in variable re- 
ist or voltmeter. Wt. 14 Ib. Price: 
$169.60. 
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FILMO SHOWMASTER 


Similar to Filmo Dipl t. but equipped 
for 2000’ reel; film snubber. Belt for reel 
spindles only. Wt. 16 Ib. Price, with 
case, $229.35. 


FILMO MASTER EIGHT 


Silent; 8 mm; 200’ capacity. 110 to 125v 
AC-DC, 400 or 500w B&H prefocused 
lamp. Direct beam illumination, 1° f 1.6 
lens, with 4" and 1!” available. Rotary 
disc shutter, blower & fin cooling. All- 
gear drive, power rewind, lamp & motor 
switches on central panel, single frame 

projecting device, two-way tilting knob, 





tripod socket beneath base, lens lock, 
framing device. Aluminum alloy con- 
struction, wt. 6% Ib. Brown finish, 
chromium trim. Price, with reel & case, 
$116.25. 

Accessories: Film-cleaning attach- 
ment, projection stand, screens. 


FILMO MASTER ‘400”’ 


Similar to Filmo Master Eight, but has 
400’ capacity. Price, with reel and case, 
$131.20. ; 


FILMO AUDITORIUM 


Specifications similar to Showmaster, but 
larger; does not have magnilite con- 
denser. 1200w, B&H prefocused lamp; 
film snubber; constant tension takeup 
driven by separate motor; film humidifier; 
radio interference eliminator. Price, in- 
cluding case, $440. 


FILMOSOUND 
COMPACT COMMERCIAL 


16 mm; sound-on-film; 2000’ capacity; 
2-case model; projector and amplifier in 
blimp; 115v 60c AC; 750- or 1000-watt 
B&H prefocused lamp, direct lighting; 
2” B&H fF 2 lens (other lenses available, 
54," to 4”); motor and gear drive, gover- 
nor speed control; sound speed only (24 
F.p.s).; rotary disc shutter; blower and fin 
cooling; sealed lubrication; sprocket 
guards; oscillatory stabilizer; constant 
tension take-up; one-hand tilt; pilot 
lamp; motor rewind. Separate volume 
control on mike input; phonograph in- 
put; tone and volume control; tone 
clarifier; remote volume-control jack; 
push-pull amplifie; 12” dynamic 
speaker; frequency range to 7000c; 
aluminum alloy casting, brown finish. 
Weight: projector, 39'/2 Ibs., speaker 
case, 23'% Ibs. Price, with 750-watt 
lamp, $325; for 25¢ 115v AC, $340. 
Built-in polarity changer for DC use is 
optional. 


FILMOSOUND 
COMPACT ACADEMY 


Same as Commercial, except has clutch 
for single frame projection, and operat- 
ing speed of 16 f.p.s., as well as 24 f.p.s. 
Price, with 750-watt lamp, $349. For 25- 
cycle, $365. 


FILMOSOUND 
COMPACT UTILITY 
Same as Academy, but has f 1.6 lens, 
magnilite concenser, and reverse; 
speaker case hoi*'s 2000’ reel and can. 
Weight: projector, same as Commercial, 
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speaker case, 26'%4 Ibs. Price, with 750- 
watt lamp, $389. For 25-cycle, $405. 


FILMOSOUND MASTER 


Similar to Utility model but for large 
halls and auditoriums. Amplifier has 3 
audio stages. 12” dynamic speaker. Can 
be operated on DC with B&H polarity 
changer or small converter. Price 
$481.10. For 25-cycle, $502.40. 


MER., Bell & Howell Co 


IMPERIAL MODEL 3 


Sound; 16mm, 1600’ capacity; 110v 
AC-DC, 25 to 60 cycles; 1000w bulb; 
direct lighting; separate light switch and 
variable resistance; 2” Bausch and Lomb 
£1.65 lens, sliding focusing; combination 
motor drive, governor controlled; barrel 
shutter; blower cooling system; film snub- 
bers, motor rewind; tilting device; auto- 
matic gate release, straight line thread- 
ing; central oiling; amplifier with 15w 
output; 12” auditorium speaker; 50’ 
cable. Price, with case, $395. 


MEFR., S. O. S. Cinema Supply Corp. 


IRWIN ZEPHYR 8 


Silent; 8 mm; capacity 200’. 110v 
AC-DC, 250w prefocused lamp. Lens: 
Ilex 2°, f2; other lenses available. 
Helical focus. Combination motor drive. 
variable speed control Fan type shutter. 
Forced draft cooling system. Tilting de- 
vice; pilot light; separate light switch; 
motorrewind. Price, withoutcase, $29.95. 
With case, 3 rolls 50’ features, $38.95. 


IRWIN No. 39 


Similar to Irwin 8, but for 16 mm; 400’ 
capacity. Price, no case, $23.95. 
Accessories: lenses, reels, etc. 
MANUFACTURER, Superior Pro- 
ducts Mfg. Corp. 











KEYSTONE A-8 


8 mm; silent; 750w bulb; 110-125v AC- 

motor; chain and gear drive; j 
capacity; fan cooling; 1” Wollensak 
f1.6 lens; picture reverse; single-frame 
projection; removable condenser unit; 
covered arms; micro tilting knob; three- 
way switch. Price: $84.50. 


KEYSTONE R-8 


Silent; 8 mm; capacity 400’; 110-125v 
AC-DC, 500w GE prefocus lamp; direct 
lighting; master switch. Lens: f 1.85; 
helical focus; rheostat speed control. 
Rotary disc shutter. Blower & fin cooling. 
Tilting device; pilot light; motor rewind. 
Cast housing and base, wrinkle finish, 
wt. 17 Ib. Price, less case, $62.50. 


KEYSTONE CC-8 


Similar to R-8, but 300w lamp, no fins or 
pilot light, 1 , £ 1.85 lens. Wt. 1312 Ib. 
Price, no case, $36.50. 


KEYSTONE C-8 


AP Woe 


8 mm, similar to CC-8, equipped with 
200 watt lamp; 1” f 2.8 lens; swivel tilt. 
Wt. 10 Ib. Price, no case, $29.50. 


KEYSTONE A-82 


Silent; 16 mm; 400’ capacity. 110-120v 
AC-DC; 750w GE prefocus lamp; re- 
flected lighting; three-way master switch. 
Lens: f 1.6, helical focus. Speed control. 
Rotary dise shutter; blower & fins cool- 
ing. Film snubbers; reverse; tilting de- 
vice; single-frame projector; pilot light; 
motor rewind. Die cast base & housing, 
wrinkle finish, wt. 163% Ibs. Price, with 
no case, $84.50. 


KEYSTONE A-75 


Similar to A-82, but comes with 500w 
lamp. f 2.5 lens, no film snubbers or 
reverse. Wt. 16 Ib. Price: $64.50. 


KEYSTONE CC-16 
Similarto A-75, but smaller. 300w lamp. 


Wt. 13 Ib. Price: $36.50. 
MFR., Keystone Mfg. Co. 


KODASCOPE EIGHT-70 


Silent, 8 mm; capacity 200’. 110-125v 
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AC-DC; 300, 400, or 500w lamp with 
adjustment screw; 3 position switch 
lamp, motor, and cooling fan. Lens; 
Eastman 1”, f 1.6. Motor & belt drive. 
Speed adjustment knob, rapid rewind 
with automatic release of takeup drive. 
Knurled screw framing adjustment. 
Blower & fin cooling; tilting device; re- 
movable lamphousing; die cast con- 
struction, gray and chromium finish. 
Price, including case, one 200’ reel, extra 
belt, oiling & splicing outfits, and lamp, 
$70.50. Without case, $61.50. 


KODASCOPE EIGHT-70A 


Virtually identical with Kodascope 8, 
Model 70, but will handle 400’ reels of 
8 mm film. Price, $81.50; without case, 
$71.50. 

MFR., Eastman Kodak Co. 


KODASCOPE EIGHT-33 


Silent; 8 mm; 200’ capacity; 100-125 
volts; blower and fin cooling; 1” Kodak 
Anastigmat f 2 lens; separate lamp 
switch; rheostat motor speed control; 
motor rewind; automatic safety shutter; 
positive framing device; 500-watt lamp 
(300-watt usable); die cast metal con- 
struction; gray wrinkle finish. Price, with- 
out case, $48.80. 


KODASCOPE SIXTEEN-10 


Silent; 16 mm; 400’ capacity; 110-125 
volts AC-DC, 750-watt lamp; separate 
light switch; 2” f 2.5 lens; 1” to 4” lenses 
available; helical focus; combination 
motor drive; rheostat speed control; 
rotary disk shutter; blower and fin cool- 
ing; permanent lubrication; tilting de- 
vice; motor rewind; adjustable lamp 
socket; crackle gray finish. Price, with 2” 
lens and lamp, without case, $80. 


SOUND KODASCOPES 


Model FS-10 


For 16 mm sound film; 1600’ capacity; 
power output from 10 to 40 watts; choice 
of six lenses, from 1 to 4”; electric gov- 
ernor for sound speed, rheostat for silent. 
Model! FS-10. With 2” f 1.6 lens; 750w 
medium prefocused, T-12 lamp; 10w 
amplifier, AC, 50-60 cycle, 100-125 
volts; direct lighting; oil-floated fly- 
wheel; fidelity control focuses scanning 
beam for either original or duplicate film; 
tilting mechanism; thread light; blower 
cooling; centralized controls; 10” per- 
manent magnet speaker; mike or phono- 
graph pickup jack; weight 61 Ibs. Price, 
with case, $295. 
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Model FB-40 


Model FB-40. Mounted in carrying 
case, upper section becoming stand; oil- 
coupled flywheel on sound drum shaft; 
sound system may be used as public ad- 
dress system; 1600’ reels; two 12” per- 

t gnet speakers; output 40 
watts; AC 50-60 cycle, 100-125 volts; 
2” £ 1.6 projection lens standard equip- 
ment; weight 104 Ibs. Price: $520. 
Lenses available—1” f 2.5, 112” fF 2.5, 
F235, 5 FS, 8 FSS. 


MOGULL-DUPLEX 
MODEL 17 





Sound-on-film, 16 mm; 2000’ capacity; 
15-watt undistorted output. (Can also use 
silent film, with still and reverse). 750- 
watt projection lamp (1000-watt op- 
tional); 12” speaker. For AC operation; 
can be used on DC with converter. Has 
f 1.65 lens, heavy sound-deadening 
blimp case, microphone and turntable 
outlet for public address, spare reei, 52’ 
voice line. Licensed under ERPI, Ameri- 
can Tel. & Tel and Western Electric 
Patents; two-year guarantee. Price 
complete, $410. Other models from $435 
to $700. 

Accessories: Heavy duty high velocity 
microphone, $42. Suitcase type re- 
cord turntable, $26.40. 

DIST., Mogull's, Inc. 


MOVIE-MITE SERIES 60 


Sound or silent; 16 mm; 400’ capacity, 
with extension arms for 1600’ ree!s avail- 
able; 25-60 cycle, 105-120v AC-DC; 
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100-or 200-watt lamp; 2” Simpson or 
Wollensak f 1.85 lens; belt motor drive; 
silent and sound s Is, governor con- 
trolled; barrel shutter; fan cooling; par- 
tially sealed lubrication; film snubbers; 
motor rewind; tilting device; folding 
speaker baffle and screen fits in case for 
carrying; weight 25 Ibs. Price, with case, 
$174.50. 


MFR., Movie-Mite Corp. 


REVERE MODEL 80 


Silent; 8 mm; 300’ capacity. 60 cy- 
cle AC or DC; ball-bearing motor drive; 
500w lamp, f 1.6 lens. Roller type 
sprocket guides pass damaged perfora- 
tions; duplex shuttle film movement. 
Rheostat speed control; power film re- 
wind; enclosed chain and gear drive. 
Double blower cooling system; manual 
clutch control for stills; removable aper- 
ture shoe for cleaning without removing. 
film. Price, with lens, 300’ reel, and 
lamp, $75. Case, $9. 


REVERE DE LUXE 85 


Basic features same as Model 80 except 
has: helical gear tilting device operated 
by knob on base; beam threading light to 
i!luminate film gate, lower sprocket, and 
takeup reel; duo-shield light diffuser to 
reduce ceiling light. Complete, with 





lamp, 300’ reel, lens, and carrying case, 


$89.50 
MFR., Revere Camera Co. 


UNIVERSAL P-500 


Silent; 8 mm, capacity 200’; 115v 
AC-DC, 500w lamp. Simpson 1°, £ 1.6 
lens. Helical tocus. Outlet for pilot 
light; motor rewind; clutch for single 
frame projection. Motor and fin ven- 
tilation. Crinkled brown lacquer finish. 
-" 9 Ib. 14 oz. Price: $53.25; case 
7.25. 


MEFR., Universal Camera Corp. 


UNIVEX PU-300 


Silent; 8 mm, capacity 200’; 115v AC- 
DC; 150-watt high-intensity lamp; high 
speed motor rewind; quick-framing 
device; still-picture projection; avuto- 
matic shutter; gray finish; weight 73% 
lbs. Prices: with f 2.7 lens, $23.50; with 
1” Hilux f 2 lens, $27.75; with 34” Hilux 
f 1.65 lens, $29; without lens, $22.20; 
carrying case, $4.45. 


UNIVEX P-300 


Silent; 8 mm; capacity 200’; 115v AC; 
60-watt high-intensity lamp; high-speed 
motor rewind; quick-framing duvice; 
still-picture projection; automatic shutter; 
gray finish; weight 6'% Ibs. Prices: with 
f 2.7 lens, $20.75; with 1” Hilux f 2 lens, 
$24.95; with *%4” Hilux f 1.65 lens, 
$26; without lens, $19.40; carrying 
case, $4.45. 


MER., Universal Camera Corp. 








Sitent; 16 mm; 400’ capacity, also ac- 
c dat Her reels. 750w lamp; 
ace dates lower wattages & 1000w. 
Lens: 2” f 1.6; other focal lengths avail- 
able. Lamp, reverse, and motor switches; 
automatic stop it film binds, tears, or gets 
out of sprocket mesh. Automatic rewind 
while othe reel is shown, Rheostat speed 
control, pilot light, tilting device. Silver 
gray finish, black & chromium trim. Wt. 
16 Ibs., 64% oz. Price, with 40)’ reel, 
tool kit, and case, $147.50. Without 
case, $135.00. 


VICTOR MODEL 16S 
Same as Silent 16. but equinped for 
1600’ reels. Has high speed rewind. 
Price, with case and 1600’ reel, $167.50, 
VICTOR ANIMATOPHONE 

SERIES 40 


tg . Se 








Silent and sound, 16 mm, 50-60 cycle, 
95-125v AC-DC. Projector: 1600’ capac- 
ity; 750w lamp, lower wattagesand 1000w 
interchan » permanently focused 
condensing lens system. Lens: 2”, f1.6; 
2" to 4" available. 2-speed governor; 
16-frame silent, 24-frame sound; built- 
in variable resistance and v@ltmeter; mo- 
tor and belt drive, film tension equalizer, 
reverse, motor-driven rewind. Spira-dralt 
cooling. Projegts single frames. Auto- 
matic stop if fil binds, tears or gets out 
of sprocket mesh. Amplifier built-in; 
5-8 or 15 watt output; lens set and sealed 
for permanent adjustment; photocell in 
prefocus base, rubber mounted; adjust- 
able voltage control for 90 to 125v; 
prefocused G.E, T-8 exciter lamp. With 
8” speaker, amplifier, in clip-together 
case, wt. 52 Ibs, Price $375. 

Booster Amplifier, Unit 0; For use 
with 1 to 412” of 15” speakers; controls 
for sound mixing from mike, phono- 
graph, and sound film; 50-60 cycle AC, 
90-125 volts. 

Add-A-Units available. 
MER., Victor Animatograph Corp. 





Comparison of Film Speed Rating Systems 


The following tables are presented only as a general guide. Mathe- 
matical conversion is impractical, since the various systems have no 
common basis and vary too widely in application. In practice, how- 


ever, the different systems of speed rating can be compared loosely 


with each other to indicate where a film's place is in any of the 


several systems shown. 


Most of the information given is compiled 


from "Practical Speeds of Films and Plates and Exposure Meter Man- 
ual," a handbook published by Photo Utilities, Inc. 
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LL PROJECTORS 





ARGUS .PROJECTOR 


Takes 2x2” glass slides, 35 mm 
film strips; rotary type slide carrier 
for right-side-up insertion; 4” col- 
or-corrected f 4 projection anastig- 
mat lens; metal construction; 1|00- 
watt lamp; heat-absorbing glass, 
tripod bushing. Price $22.75. 


Argus Home Viewer Unit. Con- 
sists of projector described above 
and home viewer carrying case, 
which includes 7x7” groundglass 
screen; partitioned box for 100 
slides; six 35 mm spools. Price $44, 
MANUFACTURER, Argus, Inc. 


BAUSCH & LOMB 


Takes 2” x 2” glass slides, no film 
strips. Single or double frame. 
Vertical pictures may be projected 
long way of frame. Lens: 5” f 3.8, 
sliding focus. !50w, 115v T-8 lamp, 
convection cooling. Spring ten- 
sion slide carrier permits glass, 
metal or cardboard mounts. Lev- 
eliag screw on front; automatic 
frame centering. Price $33.50. 
Case $5. 

Accessories: Slide library for 
holding 100 2” x 2” slides, indexed 
by number. 

MFR., Bausch & Lomb. 


B & L BALOPTICON 


Model B. Takes glass slides 3 '/, x 
4" and 2x 2": 4” to 24” lenses avail- 
able; 500w prefocus Mazda bulb, 
or 6-volt Mazda, or acetylene 
burner; convection cooling; double 
slide carrier; tilting by front leg 
extension. Prices, with case, $57 
to $65. 


Model BDT._ Takes glass slides 
3'/4 x 4" and 2x 2”: 6” to 15” lenses 
available; 500w prefocus Mazda 
bulb; double slide carrier; special 
tilting base; switch in cord. Prices, 
with case, $62 to $70 


Overhead Model BOH. Takes 
3'/4 x 4" slides; 6!/2" and 5!/," f 3 
lens; rack and pinion focusing 
500w prefocus Mazda bulb; con- 
vection cooling; flat table slide 
carrier, permits use of pencil to 
point out items on screen; rising 
front feet; switch in cord. Price, 
with case, $75. 


Model ERM. For direct projection 
of drawings, photographic prints, 
etc.; 14"-I18" lenses; 500w prefo- 
cused bulb: built-in blower cool- 
ing; two adjustable post card hold- 
ers: switch in base Price $100. 
Other models available. 
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Model LRM. For direct projection 
of drawings, photographic prints, 
etc., also 34x 4” and 2x2” glass 
slides; 7” and 14” lenses; 500w pre- 
focus bulb; built-in blower cool- 
ing; double slide carrier; switch 
in base. Price $140. 


Strip Film Attachment. At- 
taches to Balopticons for use with 
35 mm strip film; 2'/.” or 4” focal 
length; concave glass pressure 
plates; automatic film advance. 
Price $38.50. 

MFR., Bausch & Lomb. 


BESTEREOPTICON 
500-WATT MODEL 


For 31/4,” x 4” glass slides, with 
500-watt T-20 wood slide carrier, 
and adjustable pins on legs. Price 
on request. 

MFR., Best Devices Co.’ 


FILMO SLIDE 
MASTER PROJECTOR 


Takes 2x2” slides, paper or glass 
mounts; has non-blackening, base- 
up 500-, 750-, or 1000-watt lamp, 
forced ventilation, automatically 
controlled to match lamp in use; 
double heat filter; precision focus- 
ing; et soa tilt at each end of 
base: choice of 3!/," #4.5, 5” # 4.5, 
or 7!/." #4.8 lens. Price, including 
lens, 750-watt lamp, and case, 
$266.65. 
MEFR., Bell and Howell Co. 


FOTOS 
SLIDE PROJECTOR 


Takes slides up to 2!/4 x 2!/,"; 75w 
screw-base projection bulb; adjust- 
able tilt; helical focusing; adapter 
to take 2 x 2” slides $.50 additional; 
natural draft ventilation. Price 


, Fotoshop, Inc. 


_GOLDE MANUMATIC 


Takes 2x2” glass slides; projects 








vertical or horizontal frames: 5” 
f 3.5 lens, sliding focusing; 300w 
T-8/, lamp; motor-driven blower 
ventilation; automatically stacks 50 
paper or 20 glass slides; tilting 
with knob control; switch on pro- 
jector; automatic frame-centering; 
slide carrier included. Price, less 
lamp, $45.50. Case $8.50. 


GOLDE SUPER-SLIDE 


} 
Takes glass slides 3'/4, x 4”; 500w G 
or T type projection lamp; nat- 
ural draft ventilation; double slide 
carrier; automatic self - centering; 
switch on cord; 8” to 22” lenses 
available. Prices, including lens, 
500-watt, $27.50; 1000-watt, $38.50, 
MFR., GoldE Mfg. Co. 


KEYSTONE S-25 


Takes glass slides 2” x 2” only; no 
film. Lens: 5”, f 4.5, helical focus. 
200-watt, GE Prefocus CCI3, |10- 
120v. lamp. Natural draft ventila- 
tion with fins on housing. Metal 
slide carrier. Tilts in any direction. 
Automatic frame centering. Price 
$29.95. Case $5. 

Accessories: Masks, slides, slide 
maker, tape, and 3” to 7” lenses. 

MFR., Keystone Mfg. Co. 


KODASLIDE 


Model 1. Takes 2x 2” glass slides, 
also Kodak Ready-Mounts; no slide 
carrier, slides fed through slot 
which maintains correct focus; 4” 
lens, 3 condensers, heat-absorbing 
glass disc; uses 100-watt T-8 bay- 
onet base bulb; tripod socket. 

Price $18.50. 

Among available accessories — 
case with tilting arrangement for 
use as projection stand, Ready- 
Mount changer (holds 50 trans- 
parencies for magazine feeding). 


Model 2A. Takes 2”x2” glass 
slides, no film. Lens: 5!/." # 3.5. 
Slide and spiral focus. 150-watt 
lamp; heat-absorbing glass. Na- 
tural draft ventilation. Metal slide- 
carrier; knurled knob for tilting. 
Price $36.50. 

Accessories: 7!/2", #4.5 lens; Ko- 
daslide changer; Projecto case. 

MFR., Eastman Kodak Co. 


LEITZ 


Vill-S-300. Takes 2” x 2” glass 
slides; 35 mm _ film, single or 
double frame. Rotating lens car- 
rier for’ vertical or horizontal. 
Takes Leica camera lenses, orf 
special projection lenses. Helical 
focus. 300-watt, G. E., 110v. lamp. 
Natural draft ventilation. Metal 
slide and film carriers, with spools 





and pressure plate for film. Au- 
tomatic frame centering. Worm 
screw and lever for tilting. Price, 
without lens, $69. 

Accessories: Removable - slide 
changer; removable film attach- 
ment: Stereoly-Polaroid 3-dimen- 
sional projection accessories; auto- 
matic continuous projection attach- 
ment; Selectro-slide attachment; 
interchangeable |8 x 24 mm mask 
for film changer; interchangeable 
inteinal and external condensers 
for different lenses. 


Leitz VIII-S-750. Similar to 
VilI-S-300, but equipped with 750- 
watt, G. E., 110v. lamp, and motor 
driven blower ventilator. Same ac- 
cessories as VIII-S-300. Price, with- 
out lens, $126. 


Leitz VIN-S-400. Similar to 
VIII-S-300. 400-watt, G. E., 110v. 
lamp. Price, without lens, $87. 


Leitz VIII-S-1000. Same as 
VilI-S-750, but equipped with 1000- 
watt, GE, I10v. lamp. Price, with- 
out lens, $129.75. 


MARVEL 


Takes 2x 2” glass slides, single or 
double frame, vertical or hori- 


“ 


zontal; 4” £ 3.5 lens, sliding focus- 
ing; 100w prefocus lamp; convec- 
tion cooling; screw tilting; auto- 
matic frame centering; switch in 
cord. Price $9.95. 

DIST., Sears, Roebuck and Co. 


NOVEX 


Combination viewer and projector 
for 2 x 2” mounted slides; con- 
denser optical system, throws bril- 
liant image on 6 x 6” viewing 
glass; enlarged image can be 
thrown on wall or screen by tilting 
top housing; takes 100- or 200-watt 
projection bulb. Bakelite housing. 
Price $44.50. 

Automatic model for projecting 
14 slides in succession available. 

MANUFACTURER, Novex Corp. 


S.0.S. COMBINATION 


Takes glass slides, or film mounted 
between glass cover plates, up fo 
2/4" x 3”. Die cast aluminum s!ide 
carrier. 200 to 500w T-type lamps, 
110v. Micrometer focusing, ‘at- 
ural draft ventilation, dual com 
denser system. Price $33.75. 

MANUFACTURER, S.O.S. Cine 
ma Supply Corp. 
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5.0.8. STEREOPTICON 


For glass-mounted lantern slides, 
3/,x 4"; takes 500-watt G.E. TI2 
screw base lamp, at 110-125 volts; 
craft and fin ventilation; dual con- 
censer illumination; large focusing 
range; cast aluminum double slide 
carrier; tilting device; lenses avail- 
able from 6” focal length up; slid- 

ng focusing. Price $19.95. 

1000W Model, takes G40 or 120 
screw base lamps. Price $27.50. 
MEFR., S.O.S. Cinema Supply Corp. 





SPENCER AUDITORIUM 
DELINEASCOPE 





Model GK. Takes 2” x 2” or 31," 
x 4" glass slides; 35 mm film view- 
ng device available; lenses 6!/> 
to 24” focus, 2!/2” diameter; 750 
watt 115v. lamp. Heat filter and 
universal motor-driven fan to af- 
ford film protection. Extension 
bellows; front and rear elevating 
legs. Price for 2” x 2” Model ,$155; 
for 3/45" x 4” Model, $130; for both 
2" x 2” and 31/4" x 4”, $168. 

MFR., Spencer Lens Co. 


SOuNOeR 





Model MK100. Takes 2” x 2” glass 
slides, 35 mm film strips. Single 
or double frame slides. Vertical 
pictures may be projected long 
way of frame. Lens: 5” f 3.6 slid- 
ing focus. 100w, 110v lamp. Nat- 
ural draft ventilation. Metal slide 
carrier, glass book film carrier 
available. Adjustable front legs, 
automatic frame centering. Price, 
including metal slide carrier, 
$25. Case 








Models MK200 & MK300. Sim- 
ilar to Model MKI00 but have 
200-watt and 300-watt lamps, re- 
spectively. Vertical slide feed 
available. MK300 has motor blower 
cooling unit. Prices, including 
metal slide carrier: MK200, $40. 
MK300, $62.50. Case $6. 

Model D. For 3'4"x4" glass 
slides. 12” lens. 500-watt, pre-cen- 
tered, |15v. Mazda lamp. Double 
tilting device for leveling either 
vertically or horizontally. Natural 
a ventilation. Meta! case. Price 
70. 


Accessories: Combined film-slide 
and micro-attachment. 
MFR., Spencer Lens Co. 


S. V. E. 





Model AK. Takes glass slides ong 
cardboard Ready-Mounts 2 x 2"; 5 
anastigmat f 3.6 lens, helical focus- 
ing; 3", 4", 6", and 7” focal lengths 
available; "300w T-10 lamp; natural 
draft ventilation; semi - automatic 
vertical slide ‘changer operated 
from top; lever-controlled tilting; 
hm in base. Price, with case, 
55. 





Model DK. Similar to Model AK. 
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Uses 150w T-8 lamp. Price, with 
case, $45. 
' v4 


Model RK. Similar to Model AK, 
requires adapter for Ready-Mounts, 
Uses 100w T-8 lamp; 4" Petzval 
# 2.82 lens, sliding focusing; 3, 5, 
6, and 7” lenses available; hori- 
zontal slide carrier with special 
adapter. With case $31.50. 

Accessories available—SVE semi- 
automatic vertical slide changer, 
Eastman Ready-Mount changer, 
combination case with Eastman 
changer. 





t 


Model SA. Takes glass slides 2 x 
4\/,"; also 35mm _ perforated film; 
projects three-dimensional pictures 
from glass slides, or from strip film 
printed two frames apart; project- 
ed through Polaroid filters and 
viewed through spectacles or view- 
ers; two 5” # 3.6 anastigmats; 3, 4, 
6, and 7” focal lengths available: 
special T-12 stereoscopic lamp with 
two 300w filaments; 2'/4," between 
centers; natural draft veniilation; 
semi-automatic slide changer; film 
advance mechanism with automatic 
stops and receding rear aperture 
glass; lever - controlled tilting; 
switch in cord. Price, with case, 
$150. 








141 


Accessories available: Stereo 
mats; 2x 4\/4," glasses for slides. 

Also available for film strips 
only. Price, with case, $125. 

MANUFACTURER, Society for 
Visual Education. 


S.V.E. TRI-PURPOSE 


Model AAA. Takes glass slides 
and cardboard Ready-Mounts 2x 
2”: also 35mm film strips, single 
and double frame; projector head 
swivels for projection of vertical 
long axis pictures; 5” anastigmat 
#3.6 lens; helical focusing; 300w 
T-10 lamp; natural draft ventila- 
tion; semi-automatic slide changer 
operated from top; film advance 
with receding rear aperture glass; 
lever-controlled tilting; switch in 
base; manually controlled film ad- 


vance with automatic centering 
stops. Price, with case, $65. 
Model CC. Similar to Tri-Purpose 


Model AAA; requires adapter for 
Keady-Mounts; has 5” Petzval f 3.7 
lens, 100w T-8 lamp, switch in cord. 
Price, with case, $38.50.  Avail- 
able lenses—3, 4, 6, and 7”. Also 
deluxe carrying case and special 
lamp for 32v. operation. 


Model DD. Similar to Tri-Purpose 


Model AAA; uses 150w T-8 lamp. 
Price, with case, $55. 
MANUFACTURER, Society for 


Visual Education, Inc. 


VOKAR MODEL C 


ie 
” 





Takes glass slides 2 x 2”; dual 
slide holder; will project vertical 
frames; 4” f 3.5 color-corrected 
lens, sliding . focusing; 100-watt 


lamp; convection cooling; tilting 
by adjusting front foot; switch 
at rear of housing. Price $18.59. 


Case $6.75. 
MFR., Electronic Products Manu- 
facturing Corp. 











RANGEF 


INDERS 





BEE BEE COINCIDENTAL 


Double image type; white circle over 
vellow field aids superimposition of 
images; calibrated in feet, from 2’ to in- 
finity; attachable to shoe on camera; 
chrome finish. Price, without case: $6. 


Case: $0.45. 
DISTRIBUTOR, Burleigh Brooks. 


BRILLIANT 


Gives 34" image, advantageous in dark 
interiors. Direct reading scale. Alumi- 
num. black finish. Price: $3.45, case $.50. 


BRITE-SITE 


Telescope type, gives 3%" image. Cali- 
brated from 2‘ to infinity; direct read- 
ing. Black finish. Price: $2.95. 

MEFR., All-Quality Products Co, 


CHESS-UNITED 
PRECISION 
RANGE FINDER 


Doubie image type, calibrated in feet 
fom |'6” to 300’; equipped with special 
adapter shoe for all Eastman Kodak cam- 
eras; iso with clip attachable to shoe on 
other cameras; extra large eye-cup helps 
shad: eye from stray light, permits use 
with spectacles; satin chrome finish. 
Price. with neckcord and cowhide case: 


2., Chess-United Co. 














DE JUR-AMSCO 


Superimposed image type; calibrated in 
feet from 2’6” to infinity; very bright 
image; baked enamel and satin chrome 
finish; attachable to shoe on camera. 
attachment clips and 


Price: $6.25 
leather case, $1.40. 
MER., DeJur-Amsco Corp. 


FOKOS 


Double Image type, calibrated from 
2’'6" to infinity. One a fits shoe 
other on Leica 
A, B and C. Price: black finish: $16.96, 
chrome: $19. +3 soft leather case: $.80, 


on Leica Standard 


cowhide case: $1.92. 
DISTRIBUTOR, E. Leitz, Inc. 


KALART MODEL E 


Double image type for Speed Graphic 
and most filmpack and sheetfilm cameras; 
calibrated from 2’ 6” to 4’ to infinity. 
For synchronization with camera lens. 
Adjustable for lenses of different foca! 
length. Permanently coupled to camera 
track. Chrome finish. Price: $25.75. In- 
$3.50; Anniversary 
models, installation $3.00; most film- 


stallation at factory: 


pack cameras $3.50. 
MANUFACTURER: The Kalart Co. 


KODAK 
SERVICE RANGE FINDER 
ty » military type, calibrated from 
2’ to inf.; distance read directly through 
eyepiece; chrome finish. Price: complete 
with suede finish carrying pouch, $6.15. 

MFR., Eastman Kodak Co. 








MEYER 


Double image type for plate and film- 
pack cameras. Rangefinder cam coupled 
with camera lens. Focusing from 2’ to 
Infinity. Price: $30.50. Installation extra, 
depending on type of camera. 

MFR., Hugo Meyer & 





MICO 


Double image type, calibrated from 3’6” 
to infinity. Price: $3.50, including shoe 
to attach to camera and leather carrying 


case. 
DIST., Mimosa American Corp. 


MONTAUK 


Range finder and camera finder. Com- 
plete with bracket to fasten to camera, 
and pocket case. Price: $7.50. 

DIST., G. Gennert. 


PHAOSTRON 


Double-image military type: calibrated 
from 2’ 6” to inf.; black bakelite finish 
and dial. Price: complete with camera 
attachment bracket, shoes for those not 
seapet. and genuine leather case, 


MEFR., Phaostron Co. 
SAYMON-BROWN 


Superimposed image type, calibrated 
from 2’6" to infinity. Black and chrome. 
Furnished complete with two shoes and 
bracket. Price: $6.25 (incl. case). 
DIST., Raygram Corporation. 
MEFR., Saymon-Brown Optical Corp. 





SAYMON-BROWN 
COUPLED 


Double image type, for plate or filmpack 
type cameras, or any cameras having 
rack-and-pinion or sliding scale focusing. 
Synchronized with camera lens from 3 
to infinity. Adjustable for various focal 
length lenses. Price: $17.50, instailation 
charge $3. 

MEFR., Saymon-Brown Optical Corp, 

DIST., Burleigh Brooks, Inc. 


SAYMON-BROWN COM- 
BINATION RANGEFINDER 
AND EXPOSURE METER 


Double-image type rangefinder, cali- 
brated from 2’6” to infinity; combined 
with extinction type exposure meter with 
direct reading s:ale, giving lens opening 
and speed. Price: $8.50. 

MEFR., Saymon-Brown Optical Corp. 





UNIVEX MERCURY 


Double image type; calibrated in feet 
from 16” to infinity; attachable to shoe 
on camera; rust-proof aluminum construc- 
tion; may be used vertically or horizon- 
tally; dial stays set after adjustment. 
Price: $6.75. 

MFR., Universal Camera Corp. 
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FLASH SYNCHRONIZERS 





ABBEY FLASHGUN 





Vimo Model. For Compur, Com- 
pound, Kodamatic, Supermatic, Ilex- 
Acme, Prontor Il, and Koilos shutters; 
fully magnetic, no springs; synchronizes at 
speeds from 1 50to1 500 sec.; chrome- 
plated battery case, 5” adjustable re- 
flector, attaching bracket, magnetic trip- 
per. Price, $16.75. 

Accessories available: Side-lighting 
adapter; remote control; clamp exten- 
sion; multiple flash unit; extension cords. 


3X Press Model. For between-the-lens 
shutters at speeds from 1/25 sec. to 
1 500 sec.; installed on Speed Graphic, 
filmpack, and Auto Rollei cameras; 
safety release switch; extra outlet; mag- 
netic tripper is integral part of the 
camera. Price with adjustable chrome 
mirror, extension cord, battery case, $25. 


Among available accessories—remote 
control, multiple flash unit, clamp ex- 
tension, rangefinder bracket, extension 
cords. 


Autoset Model for Leica or Con- 
tax. Synchronizes with focal plane 
shutter on Leica or Contax at speeds 
from 1/100 to 1/1250 sec.; accessory 
shoe on camera left free for use with 
auxiliary finders, etc.; resets self auto- 
matically. Price with 5" adjustable re- 
flector and extension cord, $25. 


“ME M’’ Model. For between-the-lens 
shutters on Super Ikonta B, Retina, Duo 
Six-20, Rolleiflex, Rolleicord, at speeds 
from 1/25 sec. to 1 500 sec.; all-elec- 
tric control; synchronizes up to 3 lamps; 

daptable for tandem or remote control; 
5° chrome finish adjustable reflector. 
Price $25. 





Accessories available: remote control, 
Multoflash for synchronization of 4 to 15 
lamps with additional battery or house 
current; clamp extension. 

MEFR., Abbey Photo Corp. 


ABBEY 
BACK SHUTTER 
SYNCHRONIZER 


For focal plane shutters on 3'4 x 41% 
or 4x 5 Speed Graphics, at speeds from 
1 400 sec. to 1 1000 sec.; adjustable 
chrome mirror; safety cut-out, prevents 
accidental firing of bulbs; nor-braking; 
fully adjustable. Price, $25. Installation, 
$3. Battery case and reflector extra. 

MER., Abbey Photo Corp. 


ANSLEY DYNAFLASH 





For between-the-lens shutters; operates 
by cable release at speeds from 1 ‘25 to 
Leica-Contax shutters of 
uses 2 size C batteries; 


1 200 sec., 
1 100 sec 








closed size 29% x 3 x 1°’; rectangular 
reflector, 21% x 3”. Price $6.50. 
MFR., Ansley Radio Corp. 


AUTOFLASH 





Synchronizes between-the-lens shutters 
at speeds up to 1/300 or 1/500 sec.; 

djustable reflector combined with 10'4- 
volt battery case; solenoid tripper, ad- 
justable to various shutters; switch button 
in rear of reflector, removable for remote 
control; hot bulb ejector. Price $18.50. 


AUTOFOCUS 


Synchronizes between-the-lens shutters 
through cable release; 5'2” polished 
chrome reflector, combined with 7'/2-volt 
battery case; standard outlet for side- 
lighting; hot bulb ejector. Price $13.50. 


AUTO-MIDGET 









For midget bulbs only; operates through 
cable release; 51/2" polished reflector, 
combined with 6-volt battery case; hot 
bulb ejector; outlet for sidelighting. 
Price $8.50. 

Among available accessories—trip- 
pers for all popular cameras; flexible 
reflector bracket; test light adapter; cord 
for Graphic with built-in synchronization. 

MANUFACTURER, American Metal 
Products Company. 


BARNETT FLOOD 
REMOTE CONTROL 


—— 


‘ 


For cable release shutters; synchronizes 
floodbulbs at full voltage with opering 
of shutter; can be used with from two No. 
1 to three No. 2 bulbs; resistor reduces 
light intensity for focusing; adjustable 
synchronizing switch cuts out resistor so 
that peak of light is reached before 
shutter is opened. Prices: With Ley 
synchronizing switch, $15; with Victor 
synchronizing switch, $18. 
MEFR., Barnett Laboratories. 


CHARDELLE 
METEOR FLASH 


Model If. For Compur, Compound 
Eastman, Ilex, Wollensak, Argus and 

















most focal plane shutters; silver contact 
point; micrometer adjustment on plunger 
cable; retracting plunger permits setting 
shutter at will; wiping contacts; battery 
case; adjustable polished chrome apla- 
natic reflector; flash calculator. Price, 
$13.95. 


Model 1. With synchronizer tip “A”; 
14” cable; 51%" reflector; flash calcu- 
lator; battery case. Price, $9.95. 


Conversion Kit. For converting Mod- 
el | to Modei Il; contains micrometer 
adjustable cable, synchronizer clamp, 
finger release button. Price, $4 


Multiple Flash Kit also available. 
$28.50 complete. 
DIST., American Bolex Company. 


FEDCO FLASH 


For between-the-lens shutters at speeds 
from 1 /50 to 1/500 sec.; can be adapted 
to many focal plane shutters at speeds 
from 1/200 to 1/1000 sec.; self-cock- 
ing, easily synchronized; easy insertion 
and removal of bulbs; small, compact. 
Price, with 5” or 6” adjustable reflector, 


95. 
MFR., Federal Engineering Corp. 


FLASH KING 
SYNCHRONIZER 





Self-cocking, automatic, mechanical 
synchronizer; fits all cable-release, set- 
and-release, focal plane, and some self- 
cocking shutters; 2-cell battery case. 
Price $7. 

MER., Western Photographic Mfg. Co. 


F-R FLASH 
SYNCHRONIZER 








Electro-magnetic. For all between-the- 
lens shutters of the pre-cocking type, 
such as Compur. Pre-synchronized at the 





factory. Accommodates all! standard 
flashbulbs. Price $10.65. 
Sidelight extension unit, $4.85. 
MEFR., Fink-Roselieve Co., Inc. 





GRAFLEX FLASH 
SYNCHRONIZER 


fey + 


For between-the-lens shutters; 2- and 3- 
cell units; high resistance inertia-type 
solenoid release mounts permanently on 
Anniversary Speed Graphics; 5” and 7 


' s (for ture an 

base lamps, respectively); built-in focus- 
ing spotlight. Price, with 5” reflector, 
$33.25; with 7” reflector, $34.25. 


GRAFLEX 
FLASHING UNIT 


For Graflex and Speed Graphic cameras 

with built-in synchronizer circuits and 

sockets; 2- and 3-cell units with 5° and 
” reflectors. Price, with 5” reflector, 

$19.75; with 7” reflector, $20.75. 
MER., Folmer Graflex Corp. 


H.C.E. FOCAL PLANE 
SYNCHRONIZER 


Guaranteed focal plane synchronization 
from 1/100 sec. to 1/1000 sec. on 
Thornton Pickard, Graflex, Speed Gra- 
phic, Popular Pressman, and all other 
cameras using focal plane shutter; 2-cell 
battery case; choice of 7” aplanatic or 6 
burnished aluminum reflector; safety 
device eliminates danger of flashing bulbs 
while winding shutter curtain. Price in- 
stalled, with battery case and reflector 
$25, plus transportation and camera 
insurance charges. Extension cords avail- 











able. 
MER., Hollywood Camera Exchange 





HEILAND SOL 


: 






Model S. For all Speed Graphic, Lin- 
hof, and U-front cameras with set-and- 
release shutters; synchronizes at al! in- 
stantaneous speeds; electromatic trippe! 
permanently ted on lensboard, wil 
B and T instantly available; standard-size 
plug outlets; polished chrome case, righ! 
or left mounting, smooth-action buld 
socket; choice of 5” or 7” reflector. 
Price $26.50. 

Available accessories—focusing and 
fixed-beam midget bulb reflector; bal- 
tery case extension tube; duraluminum 
lensboard; mounting brackets; extra bulb 
socket and side outlet reflector. 
Model K. Electromatic cable-release- 
hole tripper for Compur, Kodamatic, >¥- 
permatic, and simitarset-and-release shut- 
ters; other specifications similar to above. 
Price $21.50. 

Model K. For Rolleicord, Rolleiflex 

Ikoflex, Super Ikonta B, and other cam- 

~~ requiring special mounting bracket. 
rice 
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Twin-Sol Model. Dual synchronizer 
equipment for color action and high 
eed, and long distance shots. Prices, 
lepending on model and reflectors, 
$52.25 to $63.25. 


Press Rollei Model. Model S Press 
type coil attached semi-permanently to 
camera; tripper instantly removable; 
speeds from 1/25 to 1/500 sec.; 3-cell 
battery case; Flex-focus reflector; factory 
installation. Price, for Automatic Rollei- 
flex, $46. With standard reflector, 5” or 
7”, $42.75. Standard Rolleiflex, $48.50 
and $45.25. Rolleicord, $46 and 
$42.75. Ikoflex Ill, $46 and $42.75. 
Among available accessories—Flex- 
focus reflectors, miniature and 
medium base flashbulbs; reflectors. 
MFR., Heiland Research Corp. 


HIPWELL 
SYNCRO-MATIC 


, 


Synchronizes set-and-release shutters up 

to 1/500 sec., self-cocking shutters up to 

1/100 sec.; operates by cable release; 

2-cell battery case; positive locking 

micrometer adjustment; bayonet adapter 

for small bulbs; test light. Price $4.95. 
MFR., Hipwell Mfg. Co. 


KALART 


a we cd 
Automatic. For practically all shut- 
ters; can be used interchangeably on all 
cameras; uses regular or SM bulbs; does 
not require winding or cocking; may be 
used with Compak battery case; comes 
with Master battery case. Price $19.95. 


Master Micromatic Speed Flash. 
Includes Micromatic synchronizing unit; 
uses 3 standard round cell 11/2 volt bat- 
teriesin tubular biack hexagonal unbreak- 
able Tenite case, adjustable up or down; 
built-in bulb release; standard electric 


outlet for extension lighting and magnetic 
synchronizer connections; open-shut flash 
button; 6” paraplanatic adjustable re- 
Rector. Price $15.95. 
Synchronizing unit interchangeable on 
both models. Both available for most 
cameras with Compur, between lens, and 
many focal plane shutters. Flashing units 
for cameras with built-in synchronizers. 
Accessories available—carrying case, 
extension bracket, 9-volt battery case 
with extension cord for 3 bulbs, concen- 
trating reflector for midget bulbs; Multi- 
flash relay unit for use with house current 
to fire up to 20 bulbs. 
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Standard Micromatic Speed 
Flash. Includes Micromatic synchroniz- 
ing unit; 42 volt flat bakelite battery 
case; 6” chrome reflector; adjustable clip. 
Price: $12.75. 

MER., The Kalart Co. 


Compak Passive Speed Flash. For 
use with cameras having pre-set auto- 
matic self-cocking shutters; uses midget 
bayonet flashbulbs only, including SM 
type; includes Battery-Flector unit, test 
lamp, Passive synchronizing unit, exten- 
sion bracket and batteries. Price $7.75. 
Battery-Flector unit only, can be used 
with Micromatic and Automatic syn- 
chronizing units, $5.50. 


KALART SISTOGUN 


te SIBMNGEHTHNAS LeWIR 


For focal plane shutters on 314 x 41% 
and 4x 5 Speed Graphics; recommended 
speeds 1/350 to 1/1000 sec., with 
No. 31 Mazda and No. 2A Superflash 
lamps; fits under winding key of focal 

lane shutter, may be used with same 

ttery case and reflector as used with 
front shutter synchronizer. Price $15. 
(Kalart 4'/2-volt battery case, with bat- 
tery, reflector, and turret mount available 
at $5.50.) 

MER., The Kalart Co. 


KODAK JUNIOR 
SYNCHRONIZER 


For all current model Kodaks having set- 
and-release shutters; pre-synchronized— 
requires no adjustments; takes No. 5 and 
SM flashbulbs; synchronizes up to 1 /200 
sec., with SM, up to 1/50 sec. with No. 
5; black asidel tame case holds two 
pen-sized batteries; attaches to tripod 
socket. Price $7.20. 


KODAK SENIOR 
SYNCHRONIZER 


Speedgun Model E. For all cameras 
with front shutters; synchronizes at all 
speeds up to 1/400 sec.; polished para- 
bolic adjustable reflector; lower socket 
for standard base bulbs, center socket for 
midget bayonet-base bulbs; tripper ad- 
justed and sealed; 11” metal cable re- 
ease. Price, less batteries, $19.25. Apla- 
natic reflector for wider spread and softer 
light, $2.60. Extension flash holder with 








20’ cord available as accessory. 
MEFR., Eastman Kodak Co. 


LEITZ SYNCHRONIZER 


For Leica cameras only; synchronizes at 
1/60 to 1/1000 sec.; 51%" dull-sur- 
faced reflector, adjustable; extra outlet 
for second bulb; built-in test lamp; bayo- 
net lock on battery case. Model VII, 
price $36.80. 

MFR., E. Leitz, Inc. 


MARVEL SPEED-FLASH 


For between-the-lens shutters; synchro- 
nizes at 1/25 to 1/500 sec.; uses one 
4'’2v flat-type flashlight battery (fur- 
nished); 6” chromium plated adjustable 
reflector; furnished in low tension for 
shutters 1/250 sec. or faster, medium 
tension for shutters 1/200 sec. or slower; 
bushings for various cable release soch- 
ets. Price $9.95. 

Available accessories — Extension 
bracket, zipper suede case, concentrat- 
ing reflector, bulb adapters. 

DIST., Sears, Roebuck and Co. 


MENDELSOHN 
SPEEDGUN 


Model DPU. For most between-the- 
lens shutters; tripping mechanism built in 
ery case head; operates shutter 
through metal cable; cable quickly de- 
tachable; automatic action eliminates 
cocking or winding; factory pre-ad- 
justed; 2-cell plastic battery case; has 
phone-tip receptacles for sidelighting, 
remote control, and multiple flash. 
Prices: with 7° adjustable aplanatic 
Twinflector, $30; with 5”, $28.50. 


Model DPF. Factory adjusted for Con- 
tax and Leica cameras; similar to above. 
Price same as for Model DPU., 








Model DP. For Speed Graphics, in- 


cluding Miniature; factory pre-ad- 
justed; adjustable aplanatic Twinflector 
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for midget and medium base bulbs; 
magnetic tripper is removable; black 
plastic 3-cell battery case; phone tip 
receptacles for sidelighting, remote con- 
trol, multiple flash. Prices on request. 


Model DP for Exakta. With 2-celi 
battery case; special attaching bracket; 
cord. Prices: with 7” adjustable aplan- 
atic Twinflector, $18; with 5", $16.50. 
Among available accessories—tan- 
dem sockets for extension lighting, multi- 
flash assembly; 20’ remote control cord 
with fittings. 
m MANUFACTURER, Mendelsohn 
td ¥ vy. 


Pp 





SMEATON 
CURTAIN SHUTTER 
SYNCHRONIZER 


For Graflex or Speed Graphic cameras; 
synchronized at factory. Price on request. 
MEFER., Smeaton Company. 


SYNCRO-FLASH MODELE 


For all cameras using pneumatic or cable 
release, at any shutter speed; AC power 
supply line, used with standard lighting 
equipment, synchronizes flash, or flood 
lamps, low intensity illumination on 
flood for focusing, automatic intense il- 
lumination during exposure only. Price 


3. 
MER., South Jersey Photo Labs. 
VICTOR 


Speed-O-Matic. For pre-set or auto- 
matic between-the-lens shutters using 
cable release; synchronizes at shutter 
speeds up to 1/500 sec.; 6” adjustable 
polished reflector; armored cable re- 
lease. Models available: 100-CK, for 
Kodak, Compur, Ilex shutters, Argus (ex- 
cept Argoflex) and Univex cameras; 
100-CR, for Compur Rapid shutters. 
Complete with batteries, $9.95. 
Available accessories—longer cable 
releases, adapter-reflector for midget 
bulbs, auxiliary extension adapter. 


e = 


Victor SM Model. For all cameras 
having front shutters with a for 
Compur, Kodak, Ilex, or Wollensak 
cable releases; synchronizes SM flash- 
bulbs up to 1 /200 sec., midget bulbs up 
to 1/50 sec.; uses two pen-sized bat- 
teries; terminals for multi-flash; 5” para- 
bolic reflector. Prices (without batteries 
or cable release): Model 63-CK, for 
Kodak, Ilex, and Compur shutters, $4.05; 
Model 63-W, for Wollensak shutters, 
4.55 


Victor Synchronizing Switch 
For cameras with cable release shutters, 
synchronizing shutter with flashbulbs 
= from regular 110-volt current. Price 

5.30. 

MFR., Jas. H. Smith & Sons Corp. 
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CONTACT 


PRINTERS 





AGFA 5 x 7 PRINTER 





Combination wood and metal printer tak- 
ing negatives from 1 x 11% to 5 x 7 
Four white bulbs. Groundglass dif- 
fusion. Built-in, adjustable border masks. 
Double-hinged, felt-cushioned pressurz 
plate. Automatic switch. Built-in safe- 
light window. Price: $22.00 less white 
bulbs but with ruby bulb. 


AGFA 8 x 10 PRINTER 


Combination wood and meta! printer tak- 
ing negatives from 1x1'% to 8x10 
Four white bulbs. Groundglass dif- 
fusion. Double-hinged, felt-cushioned 
pressure plate. Automatic switch. Price: 
$50, less white bulbs but with ruby bulb. 
MANUFACTURER, Agfa Ansco. 





ALBERT 
ALL METAL PRINTER 
Metal constructed printer for negatives 
from 35mm to 4 x 5; adjustable border 
masks; spring hinged pressure plate, rub- 
ber cushioned; groundglass diffusion; 
automatic on-and-of switch; one 40 or 
60-watt white bulb, frosted recom- 





4x5 Modei 


mended; one ruby bulb. Price: $12.65 
less white bulb 


5 x 7 model similar to above except 
takes negatives from 35 mm to 5 x 7 and 
has two 40- or 60-watt white bulbs. 
Price: $21.45 less white bulbs. 

MEFR., Albert Specialty Co. 





ALL QUALITY 
HI-SPEED 





Metal construction; sponge rubber faced, 
spring pressure platen; automatic switch; 
adjustable, calibrated masking borders; 
built-in safelight window; takes nega- 
tives to 5 x 7"; two 15-watt white bulbs, 
one ruby bulb. Convertible to safelight. 
Price: $4.95 including ruby bulb, but 
no white 





ALL QUALITY 
HANDY 


Metal printer with sponge rubber faced 
platen, hinged to printer; automatic 
switch; one 7'/2-watt bulb; takes nega- 
tives up to 4 x 5"; three cut-out masks 
included, Price: $2.95 without bulb. 
MFR., All Quality Products Co. 


ALL QUALITY 
SPEEDY 


Similar to Hi-Speed model; takes nega- 
tives up to 4 x 5”; one 7'/-watt bulb. 
Price: $3.95 without bulb. 


ALL QUALITY 
STRIP PRINTER 


For making positives on 35mm film; 
prints can be made from single negatives 
or selected from strips or rolls; printing 
unit available separately for use with 
other printing boxes. For prices write to 
manufacturer. 

MEFR., All Quality Products Co. 





ALTO PRINTER 


Wood constructed printer for negatives 
from vest pocket size to 8 x 10; adjust- 
able border masks; momentary contact 
switch; groundglass diffusion; rubber- 
cushioned pressure plate; four 60-watt 
white bulbs, one ruby bulb. Price: 
$17.50 less white bulbs. 
DIST., Medo Photo Suppiy Corp. 


CROWN No. 3 PRINTER 


Combined wood and metal construc- 
tion; takes negatives up to 11 x 14”; 
single light source; adjustable masking 
blades; three-position dodging shelf; 
a outlet for dodging lamp. Price: 


125. 
MFR., Folmer Graflex Corp. 





CURTIS COLOR PRINTER 
MODEL K 





Makes balanced color separation neg- 
atives from 35 mm or sheet Kodachrome 
up to 4 x 5”; built-in filter wheel; 
voltage control; masking instructions; 
supplied in kit form for home assembly 
price $21, or completely assembled 
with set of test negatives to show proper 
balance and scale, price $34.50. 
MEFR., Thomas S. Curtis Laboratories. 





DIAMOND DEE PRINTER 


Prints 35 mm single or double frame pic- 
tures one at a time; groundglass diffusion; 
one 8-watt white bulb; switch on side of 
box; wood construction. Price: $4.75 
including white bulb. 

MFR., Diamond Dee Studios. 


EAGLE 
5 x 7 PRINTER 


Wood construction; for negatives up to 
5 x 7"; double-hinged top; adjustable 
metal borders; two white bulbs and ruby 
bulb. Price without bulbs: $8.50 
DIST., Eagle Photo Supply Co. 


EASTMAN 
PRINTER NO. 5, MOD. 2 


Takes negatives up to 5 x 7”; wooden 
construction; uses four 25-40w bulbs; 
switch automatic when pressure plate is 
depressed; built-in adjustable border 
masks, flush with printer top for making 











wide-margin prints; groundglass diffusion 
illumination; shelf for dodging and vis- 
netting, adjustable for height; accepts 
film or glass negatives. Price, with ruby 
bulb, cord, and plug, $37.35. 


EASTMAN 
PRINTER NO. 8, MOD. 2 





identical with No, 5, Model 2, except 
larger in size and takes up to 8 x 10” 
negatives; with door for placing ground- 
glass or dodging masks, Price: $48. 
MFR. Eastman Kodak Company. 





ECONOMY PRINTER 


A metal constructed printer taking nega- 
tives from 35 mm to 4 x 6; adjustable 
border masks; double-ninged, rubber- 
cushioned pressure plate; flashed Opal 
glass diffusion; shutter type switch; one 
15-watt white bulb. Price: $5.25 less 


bulbs. 
DISTRIBUTOR: Hornstein Photo Sales. 





EMBY PHOTO-CELL 
STRIP PRINTER 


Prints continuous film or paper strips from 
iniat rolls, including 35 mm, Ban- 
tam, and 1/2 vest-pocket; makes enlarge- 
ments to 5 x 7” with accessory attach- 
ment; timing device for use only with 
110-120 volt, 60 cycle, AC current; 
magazine; negative transport device, per- 
mits skipping frames when desired. 
Further details and prices on request. 
MFR., Emby Products Co. 








FOTOS 
4x 5 PRINTER 





All-metal construction; black, baked-on 
finish; takes negatives from 35 mm to 
4 x 5”; 25-watt frosted bulb; built-in, 
adjustable metal border masks; double- 
hinged sponge rubber cushioned pres- 
sure-plate; automatic light shutter; safe- 
light window in side. Price: $5.75. 
DIST., Fotoshop, Inc. 





HOFFMAN PRINTER 
Contact portrait printer; made of ply- 


wood, gany Prices: 5 x 
7”, $5; 8 x 10”, $7. 
MFR., C. W. Hoffman. 





KODAK MODEL 2 
ALL-METAL PRINTER 


Takes negative sizes from 35mm to 4 x 
514”; metal construction, uses one 25w 
frosted bulb; switch automatic when 
pressure-plate is depressed; adjustable 
border masks; rubber-cushioned pressure 
plate; ruby lamp; transparent ruby 
scales; safelight in side of printer; slot 











in side for introducing ground- or Opa! 
ease with ruby and printing bulbs, 


MER., Eastman Kodak Co. 


LITTLE GIANT 
PRINTER 


Metal constructed printer taking nega- 
tives from 35 mm to 5 x 7; adjustable 
border masks; felt-cushioned pressure 
se sag one 60-watt white bulb and ruby 
ulb; groundglass diffusion; momentary 
control switch. Price: $9 less white bulb. 
DIST., Medo Photo Supply Corp. 





MARVEL PRINTER 





For negatives from 35 mm to 4 x 5”; wood 
construction; takes two 40w bulbs; 
groundglass diffusion; printing light turns 
on when platen handle is dep d; ad- 
justable border masks; double-hinged 
rubber cushioned pressure plate; built-in 
safelight window. Price: $5.95. 
DIST., Sears, Roebuck and Co. 


MONTAUK IMPROVED 
AMATEUR PRINTER 


Wood and metal construction; even 
light distribution; paper guide for quan- 
tity production. Prices: No. 1, 4 x 6”, 
$9.75; No. 2, 5 x 7”, $12.75; No. 3, 
De Luxe, $14.50; No. 4, 8 x 10”, 
$26.50. 

MFR., G. Gennert. 


OLIVER 35 MM 














Combination wood and metal printer for 
35 mm negatives only. Built-in border 
mask; rubber-cushioned pressure picte; 
groundglass diffusion; one 40-watt white 
bulb; toggle switch located in middie of 
cord. Price: $55, including white bulb. 
DISTRIBUTOR: Burke & James, Inc. 


PERFECTO 
5 x 7 PRINTER 
Reinforced wood construction; takes 
negatives up to 5 x 7”; sliding steel mask- 
ing bands; groundglass diffusion; avto- 
matic ate double-hinged, rubber: 
cushion pressure plate; ruby lomp 
two white bulbs. Price, complete: $11.50. 
Also available in 8 x 10” model. Price: 


DIST., Norman-Willets Co. 
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PHOTO-COMPACT 





Combination printer, vertical enlarger, 
afelight, and work-table; Opal diffused 
ighting; convection cooling; dodger; 
takes negatives up to'4 x 5”; rubber cush- 
oned platen; metal printing mask; over- 
head ruby safelight; can be used on 
table or supported from door. Price 


$34.50. 
DIST., Eagle Photo Supply Co. 
REXO 5x7 


ots 





Metal and wood construction; takes film 
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sizes up to 5 x 7”; groundglass diffusion, 
takes 2 white bulbs and safelight; built-in 
adjustable masks; rubber cushion pressure 
plate; automatic switch. Price, without 


bulbs: $9.50. 
DISTRIBUTOR, Burke & James. 





STALEY SPEED 
STRIP PRINTER 





Prints 35mm negatives on strip from roll; 
illuminated window for estimating ex- 
posure; paper or negative can be moved 
independently; produces uniform white 
margins; metal construction; 25-60w lamp 
can be used; groundglass diffusion; built- 
in mask; rubber-cushioned pressure plate. 
Price, with bulbs, $49.50. 
MEFR., Photo Equipment Mfg. Co. 


TRICOL 
METAL PRINTER 


Takes negatives from 35mm to 5 x 7”; 
all-meta! construction; built-in sliding 
masks; ground glass diffusion illumina- 
tion; platen can be lifted while negative 








is in contact with paper for controlled 
dodging with separate light source; takes 
two bulbs up to 60w; one ruby bulb. 
Price $6.95. 

DIST., Fotoshop, Inc. 





VICEROY 
4x 5 PRINTER 
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Metal construction; takes negatives from 
35 mm to 4x 5°; one 25-watt, frosted 
white bulb; shutter-type switcn, acts as 
safelight; built-in, adjustable border 
masks; double-hinged, rubber-cushioned 
pressure plate; built-in safelight window, 
Price with white bulb, $7.65. 

MFR., Albert Specialty Co. 





SUPER WILLO PRINTER 





All-meta!l construction; takes negatives 
5 x 7” and smaller; double light source; 
two positions for diffusion glass; door for 
dodging; ventilated; automatic switch 
controlled by platen handle; sponge 
rubber pads and double springs on 
platen; spring-counterbalanced hendle; 
four masking blades engraved with pic- 
ture size and guide lines; masking blades 
on hinged frame permitting lifting for 
negative placement. Price $13.95. 
DIST., Willoughbys. 





OVIE 


TITLER 





AMERICAN BOLEX 





Brown Precision Titler. For any 

8 or 16 mm camera; quick align- 

ment; 9x 12” title board, detachable 

for insertion of various types of titles; 

twin lighting units. Price $27.50. 
DIST., American Bolex Co. 


A-to-Z 

De Luxe Title Maker. Makes titles 
on special paper with figurettes as 
background designs. Set consists of 
title maker, 30 figurettes in color, 
and 7 x 9” title frame. Price $3. 
Color Title Outfit. Makes titles in 
four colors and black-and-white in 
script letters on photographic back- 
grounds. Set consists of title maker; 
30 figurettes in color; 6 jars of colors; 
sheets of 8x 10” clear, washable 
etate film; 10—8 x 10” photographic 
ckgrounds; tracing paper; brush; 
d title frame. Price $6.50. 

MER., A-to-Z Movie Accessories. 


BELL & HOWELL 


ooo 





B & H 8 mm Titler. All-metal; 





| 





\ 


ready - mounted, highly - corrected 
copying lens; pedestal has title-card 
holder, 2 reflectors. Prices, with | 
doz. each of white and blac title 
cards, 2 75-watt & 2 100-watt lamps: 
for single-lens cameras $26.65; for 
turret models, $29.35. 

Accessories available—title cards, 
white ink, lamps, celluloid lettering 
mask. 





&, 


B & H Character Titler. For 16 
mm cameras; all-metal; can be used 
vertically or horizontally; spacer rods 
permit varying 2 reflectors for light- 
ing effects; lettering guide card; | 
doz. title cards. Price $22.40. 


Accessories available — focus cor- 
rector, carrying case, title cards, let- 
tering guide cards, lamp bulbs. 

MEFR., Bell & Howell Co. 


Universal Titler. For all 8 & 16 mm 
cameras; all-metal; set of 150 letters; 
9 x 12” background; centralizer for 


accurate placement; guide card; 





| 
| 
| 








titling instruction booklet. Price 
$12.50. 

Title illuminator with 2 reflectors 
(shown in above illustration), $6. 

Available accessories—rubber & 
plastic letter sets, trick effect easels, 
titling drum, closeup lens set & 
adapter. 


Besbee Combination Outfit. In- 
cludes Universal Titler, title illumina- 
tor, trick effect easel, Titlescope, ti- 
tling block & drum for tricks, set of 
letters, cnd fibre case. Price com- 
plete, $42.50. 

MEFR., Albert Specialty Co. 


EASTMAN 





Cine-Kodak Titier. For 8 & 16 mm 
cameras; all-metal construction; unit 
folds completely when not in use; 
package of title cards included. 
Price $6.95. Adapter bases for 8 & 
16 mm Magazine Cine-Kodaks avail- 
able. 
MFR., Eastman Kodak Co. 


FOTOSHOP 





Fotos Titler. 8 mm; for use with 

Kodak 8, Keystone, Filmo Double 8, 

Revere, and Univex. Metal base with 

metal title card holder. Price $2.39. 
MEFR., Fotoshop, Inc. 








FRANKLIN 


Universal Titler. For 8 and 16 mm 
cameras. Wood base; metal fittings; 
2 light reflectors; title board adjust- 
able vertically and horizontally. Price 
upon request. 

MER., Franklin Photographic Indus- 
tries, Inc. 


QUIXET 


Magnetic Movie Titler. Metal 
board, with magnetic composition 
letters 54" high; letters adhere to any 
steel or iron surface, even though 
latter is covered with paint, lacquer, 
cloth or paper. Price, including set 
of letters and 10x 14” metal back- 
ground, $l1. 
DIST., Hamilton Dwight Co. 


SEEMANNS 





For 8 & 
cameras; all - metal; has continuous 


Model A Titler. 16 mm 
rolling attachment; adaptable for 
either title cards or larger titles. 
Price, complete with titling targets, 
8” and 30” auxiliary lenses, $8.95. 

Model B Titler. Same as Model A, 
except is equipped with lighting re- 


flectors. Price $11.95. 

DIST., Wholesale Photo Supply Co. 
UNIVEX 
Automatic Titler. For 8 and 1/6 
mm cameras; all metal; 3 rows of 


white letters and figures, 12 to a 
row, operated by wheels at rear of 
titler; letters are white on black 
background. Price $4.45. Case $0.55, 
MFRK., Universal Camera Corp. 
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MOVIE EDITING EQUIPMENT 





BAIA 


Viewer-Editor. For 8 & 16 mm; all- 
metal construction; brilliant magni- 
fied image in erect position; notch- 
ing device. Price $8.50. 
MANUFACTURER, Baia 
Picture Engineering Co. 


Motion 


BELL & HOWELL 


Filmotion Viewer. For 8 or |6 mm 
all-metal; pictures enlarged on il- 
luminated groundglass;: frame-identi- 
fication lever; anastigm.* lens; 30- 
watt lamp. Price, for 8 « 6 mm, 
$58.15. 


Filmotion Editor. For 8 or 16 mm; 
all-metal; 2 rewinds; Filmotion 
Viewer; diagonal splicer; dry scraper; 
film cement. Prices: for 8 mm, 
$83.50; for 16 mm, with 400-ft. re- 
winds, $84.55: with 2000-ft. rewinds, 
$98.70. 

Base extensions to convert 400 to 
1600-ft. rewinds available. 


8 mm Film Editor. Direct film 
viewer; all-metal; diagonal splicer; 2 
rewinds: dry scraper; film cement 
Price $38.95. 


16 mm Film Editor. Add-a-unit 
model—user can add standard or 
heavy duty rewinds; direct film view- 
er; diagonal splicer; 2 rewinds. Price 
with 400-ft. capacity, $50.40; with 
1600-ft. capacity $54.40. 


Model 72-M Rewind & Splicer. 
For 8 & 16 mm: wood & metal: up 
to 400-ft. capacity; | rewind, | plain 
spindle; diagonal splicer: cement 
water bottle; scraper. Price $10.95. 


# 


Model 136 Rewinder & Splicer. 
For 16 mm; all-metal; diagonal 
splicer; 2 rewinds: scraper; film ce- 
ment; various B & H viewers can be 
added Price with 400-ft rewinds 
$29.30; with 1600-ft. rewinds $33.60 


8 mm Rewinder & Splicer. Takes 
8 mm reels to 400-ft. capacity; all- 
metal; diagonal splicer; 2 rewinds; 
scraper; film cement; adaptable to 
8 mm viewer. Price $23.40. 


Model 72-L Splicer. For 8 & 16 
mm; wood & metal; scraper; water 
bottle; cement. Price $5.05. 


Model 136 Splicer. For 8 & 16 mm, 
sound & silent; all-metal; adaptable 
to Add-a-unit editing equipment. 
Price $14.65. 

MFR., Bell & Howell Co. 


BOLEX 


American Bolex Rewinds. For 8 
& 16 mm; adjustable tension and 
drag; black-plated metal casting 
construction; will handle up to 800- 
ft. 16 mm reels (up to 1600-ft. with 
auxiliary bese). Price $6 each or 
$12 a pair. 

DIST., American Bolex Co., Inc. 


BOOL 


Automatic Splicer. For 8, 9!/2, or 
16 mm film; grooved cutting leaves; 
double-edged, spring-controlled 
file for scraping; warp-proof, ebony- 
finished wood base; metal parts 
satin-finished steel. Price $12. 
DIST., American Bolex Co., Inc. 


CINEA 
Edicabinet. For 8 & 16 mm silent 
and sound: built-in drawer with 
numbered pegs for scenes and se- 
quences; tray under splicer catches 
film ends; perpetual carbon memo 
pad for indexing; masonite board, 
hardwood frame. Price with rewinds, 
splicer, and cement, $14.75. 


Model 30 Splicer. For 8 & 16 mm 
silent and sound film; 5 staggered 
register pins. Price with bottle of 
cement and brush for cleaning 
splices, $10. 

DIST., American Bolex Co., Inc. 


CRAIG 


Projecto-Editor. For 8 and 16 mm 
film: wood and metal construction; 
no-flicker projection on illuminated 
screen. Prices: 8 mm, with Senior 
Rewinds, Senior Splicer, cement, 
$47.50: as above, with Junior Re- 
winds, $44.50; with Junior Splicer, 
$37.50; Projecto-Editor only, $29.50; 
16 mm, with Senior Splicer and 2000- 
ft. rewinds, $61.50: with 400-ft. re- 
winds, $59.50; Projecto-Editor only, 
$41.50. 


Enlargo-Editor. For 8 mm film; 
as above, plus built-in camera for 
making enlargements from selected 
frames without removing film from 
viewer. Price, with Senior Splicer 
and Senior Rewinds, $59.50. 


ee 
@. 
4 
i 


Junior Combination. For 8 & |6 








mm; Junior splicer; 2 rewinds; 
mounted on 2!” board; cement; water 
container. Price $8.95. 


Senior Combination. Senior splicer; 
2 Craig geared rewinds; mounted on 
32” laminated board; for sound or 
silent film. Price $23.50. 


Fotofade Kit. For fades or wipes 
while editing; masking tape; bottle 
of Fotofade. Price $1.60. Fotofade, 
separately, $! per bottle. 


Senior Splicer. For 8 or 16 mm 
sound or silent; dry splicing. Price 
$10.95. 


Junior Splicer. For 8 & 16 mm; 
cement and water containers. Price 
$2.50. 

MFR., Craig Movie Supply Co. 


EASTMAN 


Kodascope Editor Outfit. For 8 
or 16 mm film; wood & metal con- 
struction; splicer; | rewind; fully - 
cased outfit, case affording working 
facilities when opened; magnifying 
& illuminating viewer; editing brack- 
ets; cement; water bottle; space for 
extra reels. Price for 8 or 16 mm, 
complete with case, $48.50; case unit 
only, without splicer or viewer, $17.50. 


Kodascope Rapid Rewind & Uni- 
versal Splicer. For 8 & 16 mm; 
wood & metal; splicer; 2 rewinds, 
with geared spindles accommodating 
up to 400 ft.; adaptable to Koda- 
scope Movie Viewer. Price $22.50. 


Master Rewind, Splicer, Viewer 


Kodascope Master Rewind. For 
16 mm only; all-metal; 2 spindles 
geared for rapid rewinding, each 
with control brake; accommodates 
up to 1600-ft. reels. Price $30. Avail- 
able accessories —splicer, viewer, 
editing brackets. 


Kodascope Movie Viewer. All- 
metal; optical shutter; enlarged 
viewing image; built-in notching 
punch. Price for either 8 or 16 mm, 
$20. 


Kodascope Junior Rewind & 
Splicer. For 8 & 1&4 mm; wood & 
metal; accepts reels to 400 ft. Price 
complete $7. 


Kodascope Universal Splicer. 

For 8 & 16 mm; all-metal; rapid op- 

eration; built-in scraper; recesses for 

water & cement botties. Price $12.50. 
MER., Eastman Kodak Co. 


FINK-ROSELIEVE 
Cine Action Editor. For 8 & 1/6 
mm; for viewing film in motion; 








anna 


electric illumination; magnified im- 
age. Price $10.65. 
MFR., Fink-Roselieve Co., Inc. 


FRANKLIN 


Editor. For 8 mm (Model 508) or 
16 mm (Model 516); all metal con- 
struction; manual operation; frame 
marking device; 50-watt lamp; pic- 
tures projected on 234"-wide ground- 
glass, 2 rewinds and splicer. Prices 
on request. 

Super Clutch Rewind. For 8 and 
16 mm; enclosed gear, ratio |:5; han- 
dle-controlled clutch for free spool. 
Price $6.95 pair; with Super Film 
Splicer, on board, $15.40. 


Super Rewinds and Splicer on board, 


Standard Clutch Rewind. Similar 
to above; exposed gears. Price: 
$4.95 pair; with Super Film Splicer 
on board, $13.40. 
Super Splicer. For 8 and I6 mm 
film; cuts and cements in one oper- 
ation; adjustable dry scraper: on 
wood board. Price $6.95. Standard 
Splicer, without wood base, $4.95. 
MANUFACTURER, Franklin Photo- 
graphic Industries, Inc. 


KIN-O-LUX 


Kin-O-Splicer. For 8 & 16 mm; all- 
metal; cuts both ends of film simul- 
taneously; scraper; screws for fasten- 
ing to board. Price $7.15. 


MFR., Kin-O-Lux, Inc. 
NEUMADE 
Editing Table. All metal; row of 


clips and scratchproof bin for scene 
strips; utility drawer. Price $65. 


Editing Cabinet. Wall-type; holds 
140 scenes on separate hooks; self- 


closing telescope door closes ovef 
holders without disturbing film. Price 
$24. 


re) 


No. 1 Editing Board. For 8 & \6 
mm; rewinding and editing board; 
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2 geared rewinds; 1600-ft. capacity; 
Griswold Jr. splicer; cement & ap- 
plicator; ey 13 x 40” porcelain 
baseboard. Price $35. 


Junior Board. Similar to No. |, 
except has 6x 34” base, 1000-ft. re- 
winds. Price $32.50. 
Griswold Jr. Splicer. for 8 & 16 
mm; all-metal. Price $15. 


V-2 Notcher. For notching out 
torn sprocket holes. Price $7. 
MFR., Neumade Products Corp. 


SEEMANNS 


Editeer. For 8 & 16 mm film; splicer; 
illuminated optical film viewer; 2 re- 
| winds; Alderwood baseboard with 
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racks for holding film scenes. Price 
complete $14.95. 
Splicemaster. Similar to Editeer, 


except baseboard has no scene racks, 
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and no viewer is included. Price 
$9.95. 


Splicer. For 8 & 16 mm film; all- 
metal construction; mounted on 
hardwood baseboard; scratchproof 
film grips; ‘‘dry'' emulsion scraper; 
film cement and applicator. Price 
complete $4.75. 


MER., Wholesale Photo Supply Co. 





EN 


LARGING EASELS 





ALBERT AUTOMATIC 





Takes paper sizes up to II x 14”; all- 
metal frame, masonite board; all- 
sround borders adjustable from '/,” 
to 12": automatic centering for 
5x7, 8x1l0, and IIlxIl4 papers; 
frame support holds easel open for 
inserting paper; automatic border 
scale and masking bands; non-fog- 
ging black surface; non-slip base. 
Price $13.75. 

MEFR., Albert Specialty Co. 


ARKAY EASY-EASEL 
f i 
! : 





Enlarging 
borders; 


frame; automatic 


sharp 
no adjustments 


necessary; 





all steel construction; available in 
3/4 x 4g", 3/2 x 5°, 4x 5”, 5 x 7", 
8 x 10", and Il x 14” sizes. Prices 
on request. 
MER., Arkay Laboratories. 
ECLIPSE 





Model 241. Takes paper sizes up 
to || x 14”: warp-proof wood base, 
metal borders; scale on side arms; 
makes borders from '/," to 34" wide: 
non-slip ribbed-rubber bottom sur- 
face; locks in both open and closed 
positions. Price $12.50. 





Model 245. 
cept without all-around metal border 
4 “ or rubber-covered base. Price 


Similar to above ex- 


MER., Northern Optical Co., Inc. 
Ore 


Vv eroe 





¢ per insertion; 


| GEM 
Takes paper sizes up to 8x 10”; all- 
metal construction; scale on side 
arms; all-around borders adjustable 
for '/4" and |"; washable white sur- 


face; adjustable masks. Price $4.75. 
DIST., Willoughbys. 
GEM 

Takes paper sizes up to II x 14”; 


wood and metal construction; scale 

on side arms; all-around borders 

| available from '4" to 1/4". Price 
5 


MANUFACTURER, Weimet Co. 
GENCO 


Center-opening model; rules on all 
sides; adjustable for any size mar- 





| gin. Price: 8 x 10, $4.95; Il x 14, 
|} $6.75: 17 x 21, $20. 
MEFR., G. Gennert. 
KINGS 


non-skid legs; can be used for full 


| 
| 5 x 7 adjustable easel; all metal; 
Price $1.65. 


5x7,4x 5, or 3/. x 5. 
MFR., Kings Products. 


| KINNARD 

| Takes paper sizes up to II x 14”; 
wood base, metal frame; scale on 

|} side arms; all-around borders from 





1/16" to I": spring steel masking 
bands, yellow, non-actinic base. 
| Price $6.95. 


MFR., Master Machine Works, Inc. 


KODAK MASKING 
PAPER BOARD 


Takes paper sizes up to I! x 14”; 5- 
ply maple laminated under pressure; 
metal arms and fittings; scale on 
side arms; 4-sided metal frame sup- 
orts masking arms at both ends, 
ifts as unit, and is held in place by 
toggle spring as paper is placed. 
Price $16. Set of 3 accessory tilting 
legs, $6.95. 


KODAK 8 x 10 METAL 
PAPER BOARD 








Takes 8 x 10” 
padded 
ping; movable masks for prints up to 


paper; all-metal: 
sub-base to prevent slip- 


7\/p x 2"; etched white inch scale; 
| margins adjustable for '/4” or |/2”. 
Price $6.95. 


KODAK MINIATURE 
PAPER BOARD 


Takes paper 2!/2 x 3!/2"; black molded 
construction, white tenite insert in 
picture area; guide pins; rapid pa- 
built-in bins for ex- 
posed and unexposed paper. Price 


| MER., Eastman Kodak Co. 











LEITZ ENLARGING 
EASEL 


Takes paper sizes up to II x 14"; 
wood and metal construction; scale 
on masking arms; ma all-around 


borders from '/g to 1!/2": white in- 
laid material for focusing directly 
on easel. Price $12.80 to $15.36. 


DIST., E. Leitz, Inc. 





LUXOR 








Takes all paper sizes up to || x 14”; 
masonite baseboard; metal arms; 
margins adjustable from '/4 to |'/2": 
board and calibrations painted with 
non-actinic red. Price $5.95. 

MFR., Burke & James. 


MARVEL 


Takes paper sizes up to II x 14”; all- 
steel construction; scale on side 
arms: borders adjustable from 1/16” 
to |"; washable white focusing sur- 
face; adjustable guide bars for mask- 
ing bands give uniform square mar- 
gins. Price $4.79. 

DIST., Sears, Roebuck & Co. 


MONTAUK 


Adjustable 5 x 7 enlarging easel; all 
metal; sets automatically for 5 x 7, 
4x 5, and 34 x 5 enlargements: 
gray “ey for focusing; rub- 
ber feet. Price $1.65. 

Corner-operating model; wood and 
metal construction; adjustable mar- 
gins; takes paper exclusive of border 
up to 8 x bie Price $3.50. 

MFR., G. Gennert. 


PRECISE 











Allmetal. Takes paper sizes up to 
11" x 14": instantly adjustable cali- 
brated masking bands; white focus- 
ing surface; individually adjustable 
margins. Price $5.10. 
De Luxe. Similar to Allmetal; ma- 
sonite bed; non-skid rubber inserts: 
for paper up to II x 14”. Price $6.50. 
MANUFACTURER, American Photo 
Laboratories, Inc. 


SPEED EZ-EL 


| 
| 
All-metal, requires no adjustments; | 





paper inserted from either end to 
rovide even borders; light gray 
ocusing surface; washable; non-skid 
base. Prices: 3'//, x 5 and 4x 5, 90c 





ea.; 5 x 7, $1.25: 8 x 10, $1.75. 
MFR., A. J. Ganz Co. 


TROJAN 





Takes paper sizes up to I! x 14”; all- 
metal frame, masonite board; per- 
fect paper alignment in center of 
easel; scale on masking arms; all- 
around borders adjustable from '/,” 
to |'/2"; frame support holds easel 
open for inserting paper; non-skid 


base. Price $9.90. 
MFR., Albert Specialty Co. 
VICEROY 


& 





Takes paper sizes up to IIx 14"; 

metal construction, masonite board: 

scale on side arms; all-around bor- 

ders adjustable from '/" to I!/2": 

margins adjusted by lever; brace 

holds easel open. Price $7.65. 
MFR., Albert Specialty Co. 


WINDSOR 








Takes paper sizes up to |! x 14”: all- 
metal construction; scale on side 
arms; all-around borders adjustable 
from '/f" to 134"; masking frame seli- 
locking when lifted for placing pa- 
per; constant paper center; wash- 
able focusing surface; non-skid base. 
Price $10.25. 
DIST., Willoughbys. 





Get Better Enlargements! 





month. 





More than five dozen articles, shorts and other editorial features by 
photographic experts appeared in POPULAR PHOTOGRAPHY in 
1941 expressly to help you improve your enlarging technique. 
year the same editorial policy is being followed. 
make better enlargements read POPULAR PHOTOGRAPHY each 
Learn the methods of the masters. 


This 
If you want to 
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PREPARED DEVELOPERS 





ACE 


ACE-72 M. Q. TUBES. For paper and 
film. Price: $.06 per tube. 

DIST., Norman-Willets Co. 

MFR., Ace Photo Labs. 


AGFA 


AGFA 17. For film, chemical dev. Fine 
ain. Normal emulsion . Gradual 
lev. Soft. Dry. Price: 1 qt., $.25. 


AGFA 17A_ REPLENISHER. Re- 
plenisher for Agfa 17 developer. Dry. 
Price: 1 qt., $.35. 


AGFA 47. For film, chemical dev. 
Med. grain. Moderately rapid dev. 
Normal emulsion speed. Dry. Price: 
1 gal., $.45. 


AGFA 47A_ REPLENISHER. Re- 
plenisher for Agfa 47 developer. Dry. 
Price: 1 gal., $.65. 


AGFA 103. For film, chioride and bro- 
mide papers, chemical dev. Normal 
emulsion speed. Dry. Price: 1 qt., $.25. 


AGFA 125. For bromide and chloro- 
bromide papers, chemical dev. Dry. 
Price: 1 qt., $.25. 


AGFA 135. For chlorobromide and 
chloride papers, chemical dev. Warm 
tones. Dry. Price: 1 qt., $.25. 


AGFA FINE GRAIN. For film, chem- 
ical dev. Normal emulsion speed. Dry. 
Price: 5 tube carton, $.75 


AGFA M-Q. For film, bromide and 
chloride paper. Chemica! dev. Price: 
5 tube carton, $.30. 


AGFA RODINAL. For film, chemical 
dev. Permits control by means of dilu- 
tion; single solution type. Price: 3 oz., 
$.50. 





AGFA FINEX. For film. Chemica! dev. 

Very fine grain. Normal contrast. Re- 

plenisher maintains dev. times. Prices: 

1 qt., $1.75; replenisher, 2 pt., $.75. 
MFR., Agfa Ansco. 


AURO 


AURO-FILM. Fine grain, brilliant neg- 
atives, controllable tcne range; full emul- 
sion speed. Price per bottle $1.25. 


AURO-PRINT. For brilliant, warm-tone 
enlargements. Price per bottle $.90. 


AURO-FILM and AURO-PRINT (in 
combination) formulated to complement 
each other. Price $2. 

MFR., Charles E. Fuson, Inc. 


BURKE & JAMES 


REXO M-Q. For film and paper, chem- 
ical dev. Med. tones with paper. Price: 
in tubes, $.05. 

MFR., Burke & James, Inc. 


BURROUGHS WELLCOME 


‘RYTOL.’ For film and paper, chem. 
dev. Med. grain. Normal emulsion 
speed. Soft. Warm black tones with all 
papers. Price: carton containing 25 pairs 
of tablets, $.60. 


‘TABLOID’ FINE GRAIN. For film, 
chemical dev. Med. contrast. Dry. Price: 
carton containing 15 pairs of tablets, 
$.60. 


‘TANCOL.’ For film; chemical dev. 
Med. grain and contrast. Stains and in- 
tensifies image 50%. Dry. Price: carton 
containing 40 pairs of tablets, $.60. 
MFR., Burroughs Wellcome & Co. 


CASPECO 


M. Q. TUBES. For film and paper; each 
tube makes 32 oz. developer. Price: 
tube, $.05. 

DIST., Camera Specialty Co., Inc. 


DR. CHARLES 


DR. CHARLES G-9. For film. Combina- 
tion physical and chemical dev. Fine- 
grain. Soft-working. Price: 1 qt., $1.65. 
DIST., Norman-Willets Co. 
MFR., Ace Photo Laboratories, 





DEFENDER 


2-D PYRO-METOL. For film, chemical 
dev., normal emulsion speed. Dry. Price: 
per tin of six 10-oz. tubes, $.35. 


6-D BORAX. For film, chemical dev. 
Fine grain, increased emulsion speed. 
Dry. Price: 1 qt., $.30. 


7-D LITHO. For film and paper. Chemi- 
cal development. Dry. Price: 1 gal. 
(3-part fiber container), $.75. 


51-D ARTURA VELTURA. For chioro- 
bromide papers. Warm tones. Price: 
$.35 per pkg. of six 8-oz. tubes. 


53-D ALL PURPOSE DEVELOPER. 
For use with all conventional photo- 
graphic paper, films and plates; stock 
solution. Price: 1 qt., $.25. 


54-D APEX PHOTO-FINISHING. For 
paper. Cold tones. Chloride papers. Dry. 
Price: 1 qt., $.25. 


55-D PORTRAIT AND ENLARGE- 
MENT. Chemical development. Warm 
tones; for chlorobromide and chloride 
papers, Dry. Price: | pt., $.10. 


AMIDOL. For paper. Warm tones. 
Price: per pkg. of six 8-oz. tubes, $.35. 


PANTHERMIC 777. For film. Chemical 
dev. Fine grain, rapid development time, 
temperature tolerance 60° to 90° F. Dry. 
Price: in tubes, 1 pt. base, $.30; |» pt. 
replenisher, $.45. 


M-Q DEVELOPER. For film and paper. 
Chemical dev. Film: Normal grain, rapid 
development time. Paper: ecid tones. 
Dry. Price: $.35 per pkg. of six tubes. 


PYRO. For film. Normal grain, rapid, 

chemical dev., normal emulsion speed. 

Dry. Price: $.35 per pkg. of six tubes. 
MFR., Defender Photo Supply Co. 


EAGLE 


M. Q. DEVELOPER TUBES. For film, 
= and papers. Price: box of 5 tubes, 
85. 


LIQUID M. Q. DEVELOPER. For film, 
plates and papers. Similar to M. Q. in 
tubes, but in liquid form. Diluted for use. 
Price: bottle, $.08. 


FINE GRAIN DEVELOPER. For film 
and plates; tube makes 8 oz. developer. 
Price: per tube, $.12. 

DIST., Eagle Photo Supply Co. 


EASTMAN 


D-52. For paper. Dry. Chemical dev. 
Warm olive tones, especially suited 
chlorobromide papers. Also for chloride 
papers. Price: 1 qt., $.2 


D-72. For film and paper. Dry. Chemical 

dev. Rapid. Normal emulsion speed, 

contrasty, good shadow detail. Papers: 

ee tones, good gradation. Price: 1 qt., 
85. 


D-76. For film. Dry. Medium fine grain, 
soft-working. Price: 1 qt., $.25. 


DK-20 FINE GRAIN DEVELOPER. 
For film. Dry. Chemical dev. Very fine 
grain, slightly decreased emulsion 
s , soft-working, good shadow de- 
tail. Price: 1 pt., $.35 


DK-50. For film!and plates; dry; average 
contrast; long life. Price: 1 gal., $.45. 
Replenisher available. 


DK-60A. Similar to DK-50; for average 
contrast and high emulsion speed. Price: 
1 gal., $.55. Replenisher available. 


FILM AND PLATE DEVELOPER, 
Dry. Chemical dev. Medium grain, short 
dev. time, gcod shadow detail. Price: 
$.07 per tube to make 8 oz. for tray or 
32 oz. for tank. 


M. Q. DEVELOPER. For paper. Dry. 
Chemical development. Cold tones. 
Price: per tube, $.06. 


UNIVERSAL DEVELOPER. For film 
and paper. Dry. Chemical dev. Film: 


Medium grain, short development time, 
normal emulsion speed, good shadow 
detail. Paper: Cold tones. Price: per 
tube, $.07. 





D-11. For film. Dry. High contrast, rapid 
development. Price: 1 qt., $.25. 


DEVELOPING OUTFIT FOR KODAK 
DIRECT POSITIVE PAN FILM. Dry. 
Makes complete solutions for reversal 
processing. Price: $3 


DEVELOPING OUTFIT FOR KODAK 
DIRECT POSITIVE PAPER. Dry. Makes 
complete solutions for reversal process- 
ing. Price: $1.55. 
MFR., Eastman Kodak Co. 
EDWAL 

EDWAL-12. For film. Dry, single solu- 
tion type. Combination physical and 
hemical develop t. Fine grain, con- 
trasty. Temperature tol. up to 90° F. if 
“a.  - reas is added. Price: 

q@t., 3.85. 


EDWAL SUPER-12. Same as EDWAL- 
12, but in solution ready to use. Price: 1 
at. bottle, $1.35. 


EDWAL-20. For film. Dry. Single solu- 
tion type. Combination physical and 
chemical dev. Fine grain. Use up to 90° 
F. if Edwal Thermo-Salt is added. De- 
creased emulsion speed, soft-working. 
Price: 1 qt., $.85. 


EDWAL SUPER-20. Same as EDWAL- 
20, but in solution ready to use. Price: 
1 qt. bottle, $1.35. 


EDWAL THERMO-FINE TUBE DE- 
VELOPER. For film; dry, single solution 
type; combined physical and chemical 
development; fine grain; temperature 
tolerance 65° to 90° F.; normal contrast. 
Price: 1 qt. tube, $.35. 


EDWAL-102. For film and paper. Dry, 
single solution type. Chemical dev. 
Coarse grain, rapid development. Can 
be used up to 90° F. with any paper. 
Price: 2 gal., $.75. 


EDWAL-111. For film and paper. 
Single solution type, in solution. Coarse 
grain, rapid dev., normal speed, con- 
trasty. Good gradation with paper. 
Price: 1 pt., $.85. 


MINICOL, For film. Dry and liquid 
form. Combination physical and chem- 
ical dev. Fine grain, soft-working. Price: 
Dry, 1 qt., $.95. Liquid: 1 qt., $ .35. 
MER., The Edwal Laboratories. 


EDWARDS 


EDWARDS FINE GRAIN DEVEL- 
OPER. For film. Chem. dev. Very fine 
grain, gradual dev. time, normal emul- 
sion speed, soft-working, very good 
shadow detail. Price: 1 qt., $1.50. 


FULL TONE. For paper; dry, may be 
diluted according to contrast desired; 
warm tones. Price: per can to make 1 qf. 
stock solution, $.60. 

MANUFACTURER, Edwards Fine 
Grain Laboratory. 


FINK-ROSELIEVE 


QUINOLIN. For film and paper. Chem- 
ical dev. Med. grain. Papers: Warm 
tones on chlorobromide papers; cold 
tone on bromide and chloride papers. 
Price: Liquid form, 1 pt. bottle concen- 
trate (makes 10 qts.), $.75. 


Q-10 QUINOLIN. For film and paper. 
Same formula as Quinolin, but dry. 
Price: pkg. making 5 to 20 qts., $.95. 


G.D.X. FINE GRAIN DEVELOPER. 
For film. Chemical dev. Fine grain, 
normal contrast, good shadow detail. 
Price: 1 qt., $1.10. 


X-33 THERMOLECULAR FINE 
GRAIN DEVELOPER. For film. Com- 
bination chemical and physical dev. 
Fine grain, soft-working, excellent 
shadow detail. Temperature tolerance 
65° to 85° F, Price: 1 qt., liquid, $1.85; 
dry, $1.25. 


F-R 19. Ch t; for pa- 


pers, also films; concentrated, can be 
diluted as required. Price: 1 pt., $.50. 


FOTOS 
LIQUID M-Q TUBES. Concentrated. 
For film and papers; stable. Price: single 


tube, $.05. 
DIST., Fotoshop, Inc, 
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FROMADER 


GENERA PD-12. For motion picture 
film. Dry. Chemical development. Fine 
grain. Contrasty. Gives drilliant rever- 
sals. Complete set $1.25. 


GENERA EZ-T MOTION PICTURE 
TITLE DEVELOPER. Dry; ready-to- 
mix; medium grain; contrasty. For use in 
making movie titles, not reversal. Price: 
VY gal., $.65. 

MER., Fromader Genera Co. 


GAMMACHROME 


REVERSAL POWDERS. For motion 
picture film. Dry, chemical type; fine 
grain; rapid lopment; normal 
emulsion speed; good shadow detail. 
Complete set, $1.35. 


HIGH CONTRAST TITLE DEVEL- 
R. For motion picture film. Dry; 
medium grain; rapid development; very 
contrasty. For use in making movie titles; 
not reversal. Price: 2 gal., $.65. 
DIST., Superior Bulk Film Co. 





GEM 


KOLOR CHROME. For film and paper; 

in solution; dye-coupling developer. 

Film: medium grain; normal speed. 

Paper: cold tones. Complete kit $1.25. 
MEFR., Weimet Co. 





GRAPHIC ECONOMY 


LT-17 PATENTED. For film, plates, and 
paper negatives; dry; chemical develop- 
ment; fine grain; normal emulsion speed; 
medium contrast. Price, per tin to make 
1 qt., $.75. 


LT-30 PATENTED. For film; dry. Fine 
grain; nermal emulsion speed; soft- 
working; good shadow detail; wide 
latitude; keeps emulsion slightly hard- 
—_ oe weather protection. Price: 
qt., 3.75. 

MANUFACTURER, Graphic Econ- 
omy Developer Co. 





JOHNSON 


ACTIVOL. Concentrated liquid de- 
veloper. Price: 3 oz., $.50. 


VEDOL. Pill form. Price: $.60 per 
carton. 
DIST., Eagle Photo Supply Co. 





MANSFIELD 


MICROGRAIN “85" LIQUID. For 
film; ready for use; single solution type; 
physico-chemical developer; fine grain. 
Price: 1 qt., $1.35. 


MICROGRAIN “85"* POWDER. Same 
as Micrograin ‘'85"' Liquid, but dry. 
Price: 1 qt., $.85. 


ULTRA-KWIK DEVELOPER, For film. 

Extremely rapid—20 to 60 

emulsion speed. Price: 1 qt., $1.25. 
MFR., Mansfield Photo Research Labs. 


MARSHALL 


DEVELOPER FOR UNIVERSAL USE. 
For film and paper; in dry and liquid 

m. Normal grain. Normal emulsion 
speed and shadow detail; excellent 
keeping qualities. Normal tones and 
gradation with paper, Price: Liquid, 1 
pt., $.40. Dry, 1 pt., $.15. 


FINE GRAIN DEVELOPER, For film. 
Combination physical and chemical 
dev. Extremely fine grain. Normal emu!- 
sion speed and shadow detail. Price: 
1 pt. bottle, $.75. 


MAKE-A-TUBE, For film and paper. 
Dry. Chemical dev. Medium grain. 
Normal emulsion speed and shadow de- 
tail. Normal tones and gradation with 
paper. Price: $.55 per pkg., makes 
equivalent of 24 M. Q. tubes. 





RODINAL. For film and paper. Chem- 
ical dev. Medium fine grain. Normal 
emulsion speed and shadow detail. Con- 
centrated, to be diluted from 1:10 to 
1:40. Normal tones and soft gradation 
with papers. Price: 2 oz., $.25. 

MEFR., John G. Marshall, Inc. 
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MEDO 


CANDIDOL. For film. Liquid. Best 
results em 2 70° F. Fin grain. 
Price: 1 qt. 
& -° * Supply Corp. 


MONTAUK 
M.Q. DEVELOPER. For rq and 
paper. Price: box of 6 tubes, $.3 


HAUFF DEVELOPERS. For film. 
Metol-Hydrokinone; Metol Adurol; 
Pyro; Glyein; Adurol; Mikrol; Metol; 
— fdubinane. Price: box of 10 


weer G. Gennert. 


RAYGRAM 


REDI-MIXT No. 720. Stock sol. Contact 
and enlarging papers. Price: 1 qt., $.40. 
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REDI-MIXT No. 760. For film. Price: 1 
at., . 


REDI-MIXT No. 020. For film; fine 
grain. Price: 1 qt., $.60. 


REDI-MIXT RAY-DEL. For film; fine 
grain. Price: 1 qt., $.65. 


REDI-MIXT 4-MINUTE PROFESSION- 
os For film. High speed. Price: 1 qf., 


—_ MIXT No. 550. For contact and 
larging paper. Price: 1 qt., $.40. 
_# Raygram Corp. Corp. 


SEARS 


MARVEL M-Q DEVELOPER. For film 
? em Dry. Price: 5 tubes in package, 
sate 





MARVEL FILM DEVELOPER. For 
film, dry. Chemical development. Fine 
grain. Price: 1 qt., $.19 


MARVEL ULTRA-FINE GRAIN FILM 
DEVELOPER. Dry, single solution type. 
Physico-chemical. Very fine grain. 
Price: 1 qt., $.79. 


A UNIVERSAL PAPER DE- 
“i ELOPER. yo <% Dev) single 
so or t ice: 1 qt., $.1 
St, foun, Roebuck and Co. 





URELL 


AMITOL PAPER DEVELOPER. Single 
solution. Chemical development, results 
similar to amidol. Cold tones. Gives 
deep blacks with extreme latitude of 
exposure. 





149 


D Li F. For film and paper. Medium 
grain. Normal emulsion speed. Con- 
trasty. Excellent shadow detail. One 
solution develops and fixes. Satisfactory 
for record purposes with bromide and 
en papers. Price: 24 oz., 


FORMULA U44, For film. Single solu- 
tion type; liquid; physico-chemical de- 
veloper; fine grain; rapid; temperature 
tolerance to 85° F.; increased emulsion 
speed; ey sa shadow de- 
tail. Price: 1 i 

MER., Urel ‘eal 


WALDEN 


“R. F.D.” For film; replenishing de- 
in ution; fine grain. Price: 
1 pt. of developer and of replenisher, 


DIST., Panatech Corp. 








DEVELOPI 


NG TANKS 





ADJUSTABLE 
ROLL FILM TANK 


Roll film developing tank; 35mm to No. 
116 film; stainless steel construction; rigid 
adjustment; snap action center clip; open 
core. Price $6.50. 

DIST., Burleigh Brooks, Inc. 


ALBERT 
41N1 


Roll film 35 mm to No. 116 or D-6; 

daylight; liquid capacity 28 oz.; bake- 

lite tank, core and reel; agitator rod and 

thermometer included. Price: $5. 
MEFR., Albert Specialty Co. 


AMATO 


Sheetfilm, plates, or filmpacks, 9 x 12 cm; 
daylight; ‘takes six plates or films; plates 
loaded back to back; sheaths provided 
for cut film or filmpacks. Price $10. 
DIST., Eagle Photo Supply Co. 


CORREX 


For 35 mm roll film only. Daylight. 
Maximum capacity 16 oz. Takes 51/2 ft. 
of film. Bakelite. Price: $7.80. 

DIST., Eagle Photo Supply Co. 


DALLON 2 


Cut film, plates or filmp ; 11 del 
from 4.5 x 6 cm to 5 De 
holds 12 films or plates; nickel silver 
construction; sheaths and racks included. 
Prices: $9.75 to $18.75. 

DIST., Eagle Photo Supply Co. 




















DAYLIGHT-LOADING 
TANK 


For 35 mm film only. Entire process of 
film loading, solution loading, and de- 
veloping may be carried out in daylight. 
Cope 16 oz. Bakelite. Price: $20.80. 
ISTRIBUTOR: E. Leitz, Inc. 





ELKAY ROTO REEL 


For sheetfilm and filmpack, from 35 mm 
to 2% x 3%"; bakelite construction. 
Price: $3.50. Reel only, $2. 

MFR., Elkay Products. 


FEDCO ADJUSTABLE 


Takes sizes from full roll of 35 mm to No. 

116 or D-6; bakelite and stainless steel 

construction; 24-oz. liquid capacity, 

peripheral cover lock; new type reel. 
rice: 


FEDCO 
CUT FILM TANK 


Deylight developing tank for sheetfilm 





from 35mm to 21% x 31%”; bakelite con- 
struction; reel with stainless steel adjust- 
ment; takes 12 negatives. Price $3.95. 
Reel only, price $2. 

MFR., Federal Engineering Co. 


F-R ADJUSTABLE 
CUT-FILM-PACK TANK 


Sheetfilm and filmpacks 1%x2'4 to 
4x 5; 12 film capacity; daylight; 52 oz. 
liquid capacity. Bakelite. Price: $8.50. 


F-R ADJUSTABLE 
ROLL FILM TANK 
Roll film 35 mm to 212 x 414; daylight 
develops 2 rolls 154 x 24% or 244 x3% 
simultaneously; 28 oz. maximum ca- 
pacity; hs Price: 34; with flange 
for 5 mm development: $5.10. 


tae 35 mm 


Roll film 35 mm or three rolls 28 mm x 40 
mm; daylight; 14 oz. maximum ca- 
pacity; Bakelite. Price: $1.80. 


F-R SPECIAL 


For roll film; adjustable; accommodates 
2 rolls 35 mm (when center flange is 
used), 2 rolls No. 127 or A-8, 3 rolls 
No. 828, 2 rolls No. 120 or B-2, 1 roll 
No. 116 or D-6; liquid capacity 8 to 
16 o:.; daylight type; bakelite construc- 
tion with stainless steel clips. Price: 


2.95. 
MFR., Fink-Roselieve Co., Inc. 


KODAK ADJUSTABLE 
SHEET FILM AND FILM 
PACK TANK 


Takes sheetfilm 4.5 x 6 em to 31% x 4%” 
and 45 x 107 mm to 6.5 x 9 cm. Stain- 
less steel tank with two Bakelite reels. 
Capacity of reels, 6 or 12 films. Liquid 
capacity 32 oz. Adjustable. Daylight. 
Price: $5.85. Reel unit for roll film, $390. 


KODAK ADJUSTABLE 
ROLL FILM TANK 


Roll! film from 24 x 36 mm to 214 x 44% 
in. Stainless steel tank and Bakelite reel. 
Daylight. Maximum capacity 32 oz. 
Adjustable. Price: $5.35. Reel unit for 
sheetfilm, $2.65. 


KODAK DAY-LOAD TANK 

For 35 mm developing; exposed film 

transferred to reel in daylight; molded 

construction; magazine chamber and top 

form unit; . ers do not touch exposed 
—_ m; internal cut-off knife. 
ice: $7.40 


KODAK FILM TANK 


Roll film may be loaded into tank in day- 
ote. For films up to 21%" wide. Price: 














KODAK FILMPACK TANK 


No. 1 size takes film 134 x 2% to 24% x 
3%; No. 2 size takes film 214 x 41% to 
4x50r3%x5V. For filmpacks. 

poaw 2 films. Price: No. 1, $1.85; No. 


KODAK HARD RUBBER 
TANK 


4x 5” and 5 x 7” sizes for development 
of sheet film. 4 x 5” size permits develop- 
ment of up to 8 films simultaneously in 
eee Prices: 4 x 5”, $2.55; 5 x 7”, 


3.35. 
MEFR., Eastman Kodak Co. 


MARVEL JUNIOR 


For daylight development of 35 mm to 

No. 116 film; capacity 16 o2.; bakelite 

are hard rubber reel. Price 
1 


DIST., Sears, Roebuck and Co. 
NIKOR 


Stainless steel tank for roll film; daylight. 
Not adjustable. 


No. 1 for film 1% x 1% to 1% x 
$2, 16 oz. maximum capacity. Price: 





No. 2, for film 15% x 24% to 24% x 5Yan 
16 oz. maximum capacity. Price: $5.7 

No. 4, for ll 2's 214 to 84 » 4M, 
16 oz. maximum capacity. Price: $5.75. 

No. 5, for film 314 x 4% to 3% x 51%, 
20 oz. maximum capacity. Price: $7.50. 

No. 33, for 35 mm film and 28 x 40 
mm film. 16 oz. maximum capacity. 
Price: $8.25. 

No. 35, same as No. 33 except has 
8 oz. maximum capacity. Price: $4.75. 

DIST., Burleigh Brooks, Inc, 


NIKOR ADJUSTABLE 
SHEETFILM AND 
FILMPACK TANK 

Stainless steel daylight developing tank 
with capacity of 12 films in sizes from 
24%%3%to4x . oan capacity 24- 
36 oz. Price: $11 
DIST., Burleigh i. Inc. 


PERKINO 


Daylight type tank for 35 mm film only, 
takes up to 5 ft. 6 in. in len Maxi- 
mum capacity, 16 oz. Bakeli ite. Price: 


$7.50. 
DISTRIBUTOR: Carl Zeiss, Inc. 


REELO—“‘A” 


For 35 mm film only, takes up to 51% feet 
in length. Daylight. Maximum capacity 
14 oz. Bakelite. Price: $4.50 











REELO—“‘B”’ 
Roll film 154 x 2% only. Takes two 8- 
exposure rolls. Maximum capacity 18 
oz. Bakelite. Price: $6.30. 


REELO—“‘C” 


For roll film 24%, x 3% only. Takes two 

8-exposure rolls. Maximum capacity 21 

oz. Bakelite. Price: $6.30. 
DISTRIBUTOR: E. Leitz, Inc. 





SIMPLEX 


Takes 214 x 41% roll film only. Daylight 

loading. Not adjustable. Maximum 

capacity 14 oz. Bakelite. Price: $14.50. 
DIST., Mimosa American Corp. 





SUPER-JUNOPLEX 


Roll film 15% x 21% only. Daylight load- 
ing. Not adjustable. Maximum capacity 
12 oz. Bakelite. Price: $12.50. 

DIST., Mimosa American Corp. 





WATSON 120 TANK 


Stainless steel tank for 21% x 31% roll film 
only. Develops 2 rolls simultaneously. 
Daylight. Capacity 20 oz. Reel is Bake- 
lite. Price: $2.75. 


WATSON 35 mm TANK 


For 35 mm roll film only. Made of stain- 
less steel. Bakelite reel. Capacity 16 oz. 
Price: $2.75 

MFR., Burke & James, Inc. 





WILLO-H. R. 
COMBINATION TANK 


Deep-lipped cover; tank holds 15 
5x7” of 20 4x5” hangers; floating 
lid protects solutions when not in use; 
constructed of molded rubber. Price $4. 


WILLO ACE 


‘ous, non-corrosive hard rubber 
= a eran with hangers. Prices: 4x 5” 
size (capacity 2 re 5x7” size 
(capacity 3% qts.) $ 
DIST., Wilcocbnn 





YANKEE 


Roll film from 35 mm to No. 116 or 
D-6; daylight; 26 oz. capacity; bakelite 
construction; funnel lid; improved film 
tracks for easy loading; agitating rod 
included. Price: $3.50. 

MFR., Windman Bros. 

















, 


When You Develop — Be Sure! 


Don't guess about developing time, temperature, modification of the 
solutions or life of the developer. Be sure! Aimost as many shots are 


spoiled by faulty development as by errors in focusing and exposure. 


Be sure! Read POPULAR PHOTOGRAPHY's 
problem-solving articles on developing published during the course of 
the year. The 1941 Index to POPULAR PHOTOGRAPHY contains 152 
separate listings under various phases of developing and developers. 
This year the same editorial policy is being followed. Be sure! Read 
POPULAR PHOTOGRAPHY every month. 


many understandable, 
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PRINTING PAPERS 


Manufacturer's safelight and developing recommendations enclosed with each package. * Regular sizes and packing. Tf Rolls. 











| CONTRASTS | 


PAPER TYPE USE SPEED 


REMARKS 


‘ 


| SaDW gion. velvet. Uniform tone through six evenly- 
spaced contrast grades. 
DW portrait paper, long uniform scale, warm tones, suitable 
for gold tone. 
S&DW paper; suitable for portrait and commercial illustration. 
Lt. —— may be folded without cracking emulsion. Semi- 
matte. 
Print by daylight or arc. 
For _—_ speed proj. and optical printers. SW glossy and 
velvet. 
Good latitude, rich black tones. For pictorial work. 
SW paper of sufficient speed for enlarg. Rough surface to 
minimize retouching. 
warm-toned portrait paper produces good sepia and 
gold tones. 








AGFA 
CONVIRA Chloride Contact Normal 
CYKON Chi-Br. Contact Normal 


CYKORA Chi-Br. Enlarg. | Medium 
NOKOLINE Chloride Contact | Normal 


PROOF PAPER P.O.P. Contact 
SPEEDEX Chloride | Rapid 


on Ww O® 








BROVIRA Bromide Enlarg. | Fast 
PROJECTION PROOF Bromide Enlarg. Fast 


INDIATONE Chi-Br. Enl.-Con. Medium 
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ART-CAM 
JECTO-BROM Chi-Br. Enlarg. | Medium | SW. Warm tones, rich blacks, for portraits and pictorials. 


DEFENDER ' 
APEX Chloride Contact Medium 


ARTURA IRIS Chloride | Contact Slow 
DISCO P.O.P. | Contact | Medium 


VELOUR BLACK ; | Enlarg. | Fast 
VELTURA ; Enlarg. | Slow 
WARMTONE PROOF ’ Enlarg. | Slow 
BLACK & WHITE PROOF i Enlarg. | Slow 
ILLUSTRO 1 Enlarg. | Fast 
VARIGAM q | Enlarg. Medium 


o 


| Uniform in tone and color throughout a batch of prints from 
different grades. 

For portrait prints. Good latitude, rich tones. Only 1 SW. 
| Glossy. For proofing and commercial photography. Print 
| by daylight or arc. 

S&DW. Surfaces and contrasts for every type of work. 

Only 1 SW. Rich scale of gradation, warm tones. 

Sa paper. 

Rough luster Med. W. Fine quality paper for proofs. 

WaDW semi-gloss for illustrative photography. 


— 
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Blue and green sensitive emulsion, used with 2 to 10 filters 
to produce contrasts from extremely soft to very hard. 


SW. Rich black tones and wide latitude. 
SWaDW. For projection printers. 
| SW&DW. For amateur, commercial, and portrait work. 
SW. Folds without cracking emulsion. 
SWaDW. Rich black tones, full-scale emulsion. 
DW. For portraits. Rich, warm tones. Gradation similar to 
Vitava Opal. 
SW. May also be used for fast contact printing. 
SW. Double coated for paper transparencies. 
DW. For portraits, brilliance and fine gradation. 
SWaDW. Same as above. 
SWaDW. Portrait quality, but less warmth than Opal. 
SWa&DW. Pure white stock, full scale, rich tones. 
Print by daylight or arc. 


EASTMAN | 
VELOX Chloride Contact | Medium 
VELOX RAPID Chloride | Contact Fast 
AZO Chloride Contact Medium 
AD-TYPE Chloride Contact Medium 
KODABROMIDE | Bromide Enlarg. Fast 
KODALURE -Br. Enlarg. Slow 


PORTRAIT PROOF ; Enlarg. Medium 
TRANSLITE ENLARGING 3 Enlarg. Slow 
A i Contact Slow 
L | 1 Enlarg. Slow 

VITAVA PROJECTION ’ Enlarg. Medium 
ILLUSTRATOR'S SPECIAL ’ Enlarg. Slow 
STUDIO PROOF Kot 2 Contact Slow 
AUTOPOSITIVE " Contact Fast 
| Enlarg. Slow 
ROYAL BROMIDE Bromide Enlarg. Fast 


GEVAERT 
NOVAGAS Chloride Contact Medium 
NOVABROM Bromide Enlarg. | Fast 


NOVATONE RAPID ; Enlarg. | Fast 
ARTEX —, x Enl-Con. Fast 
NOVAFLE i Contact Medium 
PROJECTION PROOF ; Enlarg. Fast 
ARTONA RAPID ’ Enlarg. Fast 
ARTONA CONTACT i Contact Slow 
DIAFILM OPALIN 1 Enlarg. Fast 
LARJEX q Enlarg. Medium 
P.O.P. PROOF Ae Contact Slow 
TRANSPAREX i Enlarg. Fast 
RONIX P.O.-P. Contact Slow 


HALOID 
HALO | Chloride Contact Grad. 
HALOBROME Chi-Br. Enlars. Grad. 
INDUSTRO | Chloride Contac! Medium 


PRESS BROMIDE Bromide Enlarg. Fast 

OUTLINE SPECIAL Chloride Contact Medium 
INDUSTRO OUTLINE Chloride Contact Medium 
ART PROOF P.O.P. Contact Medium 


KILBORN 
COMMERCIAL KRUXO Chloride Contact Medium 
COMMERCIAL ENL'G. Chi-Br. Enlarg. Medium 
COLOMA KRUXO i Enlarg Fast 
PORTRAIT ENL'G. KRUXO ’ Enlarg. Medium 
C.H. ENL'G. KRUXO i Enl-Con. Fast 
PROOF KRUXO Enlarg. Medium 
LETTER COPY KRUXO Chloride Contact Slow 


McGRAW | 
McGRAW BROMIDE Bromide Carbro Fast For use in carbro printing. 


—_—_ —_ 
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| SW. A reversal paper. 
| SWa&DW. High speed; adapted to both pictorial and com- 
mercial work. 


o- 


SWaDW. Wide latitude in printing and developing. 
SWaDW. In standard as well as specialty surfaces. Supplied 
in 51” rolls for photo murals. 
| DW. For brown black to warm black tones. 
DW. A portrait paper, warm tones. 
| SW white semi-matte, folding stock. 
| SW. For portrait quality proofs. 
| DW cream velour, for portraits. Warm tones, rich blacks. 
DW creamy velour surface, rich warm black tones. 
Transparency film, speed and characteristics similar to paper. 
For making oversize prints with condenser enlarging 
SW. For proofs; may be toned; prints by sunlight. 
| SW, sensitized on both sides for transparency enlargements. 
Self-toning paper. Prints by sunlight. Prints are permanent. 
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SWaDW glossy, semi-matte. Designed for cold tones. 
SWaDW. Wide latitude, stands forced development. 
| SW&aDW. Warm toned paper for commercia! photography 
and portraiture. 
SW. adations vary according to contrast used. 
For commercial use; prints can be folded. 
Same as above. 
For portrait proofs. 


“Nhwmo Cad 


SWaDW. For photofinishing, circuit and view work, 

SW. Glossy. Jumbo prints. 

SWaDW. Especially recommended for 35 mm film. 
SWaDW. Warm tone projection paper for portraits. 
SWaDW. Developed for taking airbrush and pastel colors. 
SW natural surface for making projection proofs. 

Light weight natural surface for photo copies by contact. 
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SEARS 
MARVEL CONTACT Chloride Contact Medium 
MARVELBROME Chi-Br, Enlarg. Medium 


WARDS 
(Montgomery Ward & Co.) 
ENLARGING Bromide Enlarg. Normal 
CONTACT Bromide Contact Normal 


wr 


SW glossy or velvet. General purpose contact paper. 
SWaDW. Wide latitude; rich tones. 


| Neutral black tone, rich in gradation. Maximum latitude. 
Blue-black tones; full gradation. Glossy only. 


Wwro 
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SPOTLIGHTS 








ACADEMY 





Baby Spotlight. Focusing by push- 
pull lever; 3” Fresnel lens; uses 100, 
150, or 200-watt T-8 bayonet base 
lamps; chrome metal construction; 
natural draft ventilation; tripod sock- 
et: table base; hinged top. Price 
ncluding desk or table stand, $8.95. 
DIST., Frank A. Emmett Co. 


AMCO 


Focusing; takes No. | flood bulb; 


unit removable for use on tripod; 
ventilated lamphouse; plastic handle; 
porcelain socket, asbestos cord. 
Price $3.29 


DIST., Fotoshop, Inc. 





BARDWELL & 
McALISTER 


Baby Keg-Lite. Focusing, by cali- 
brated scale: uses 500 or 750-watt 
lamp, T-20 or 1-24 with med. bipost 
base: tripod stand: yoke; cable. 
Foco-Spot available, to produce 
sharp beam with round or rectang- 
ular shape; fits in accessory clips. 


T-14 Junior. Focusing; heavy duty 
steel construction: 6” Fresnel lens, 
10” diameter; spherical mirror and 
frame; thrust-bearing tilt; uses 1000 
or 2000-watt bipost lamp; U-type 
yoke; telescoping stand; cable. 





Dinky Inmkile. Focusing, by cali- 
brated scale; uses 100 or 150-watt T-8 
or 100-watt GI6!/, double contact bay- 
onet base 120-volt Mazda lamps: 
heat-resistant Fresnel lens: non-tar- 
nishing mirror; diffuser clips. Snoots, 


diffusers, and tripod-adapter avail- 
able, 
MEFR., Bardwell & McAlister, Inc. 


DIST., Eastman Kodak Stores. 


BEST 








Super Spot. Focusing; Fresnel lens; 
500-watt T-20 3200° K. medium 
w base lamp; natural draft ven- 
tion; universal mounting bracket 


s 


+ 


with large base plate, drilled for tri- 
pod mounting, 8’ cord with switch. 
Price on request. 

MFR., Best Devices Co. 


BRITELITE 





Model 519. Focusing by push-pull: 
6" heat-resistant Fresnel lens; convec- 
tion cooling; filter - holders; steel 

; uses med. prefocus 500-watt 
, at recommended line voltage 
of 105-125. Price with cable and 
switch, $22.75. With stand, $31.25. 
Available accessories—pin-spot 
adapter, cut-offs, diffusers. 


Model 535. 
Model 519; 


Bulb and lens same as 
radiant convector cool- 


ing; precision focus control; tilting 
clutch; filter holders; Duraskel body. 
switch, 


Price with cable and $40. 


With stand, $48.50. 


F 
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Model 750. Lens and cooling same 
as for Model 535; uses 750-watt med. 
bipost lamp; instant focus control: 
one-piece aero-alloy housing. Price 
with 10-ft. stand, cable, switch, $75. 
Without stand, $55. 


Model 2000. instant focus; 8 
heat-resistant Fresnel lens; radiant 
convector cooling; uses 2000-watt mo- 
gu! bipost lamp; one-piece aero- 
alloy housing; filter-holders. Price 
with 10-ft. stand, cable, switch, $115. 


Universalite. Uses interchangeable 
reflectors for beam control; uses No. 
4 flood bulb to 2000-watt movie 
flood. Price with | reflector, stand, 
cable, and switch, $84.50. 





uses 


Push-pull 
bulb; aero-alloy body; 
4'/." heat-resistant Fresnel lens; radi- 


Sunspot. focusing; 
No. | flood 
ant convector cooling. Price with 
cable, bulb, and switch, $12.95. 
MFR., Motion Picture Screen & Ac- 
cessories Co. 
DIST., Britelite Distributors. 


DISPLAY 
FRESNEL PHOTOSPOT 


Focusing; 6” diameter Fresnel lens; 
takes 300-, 500-, or 700-watt projec- 
tion lamps or 500-watt 3200° K. 
lamp for Kodachrome; tension swivel 
mount; universal mounting; 10’ as- 
bestos cord, switch: bakelite con- 
trol handles: tripod socket. Price, 
less lamp, $14.95. 














Available accessories include spe- 
cial lamps, color filters, stands, and 
framing masks. 


Model 7. Focusing by precision 
screw feed, rear crank; 8” diameter 
Fresnel lens, 5!/," Alzak reflector: 
uses 1000, 1500, and 2000-watt lamps 
at 110-130 volts; porcelain mogul pre- 
focus or medium bipost socket. Price 
without lamp, $52. 

Model 8. Same as Model 7, except 
focuses by sliding bakelite knob at 
bottom of light. Price $47. 


MFR., Display Stage Lighting Co. 
F-R HI-SPOT 





Focusing; Fresnel lens; uses 200-watt 
lamp at 120 volts; heat-dissipating 
fins and slots; tripod socket; die- 
cast aluminum housing; focusing and 
manipulating handles of insulated 
plastic; base; swivel yoke for direc- 
tional focusing. Price with lamp, 
rubber cord, and switch, $13.35. 

Accessory snoot set, $2.70. 

MFR., Fink-Roselieve Co., Inc. 





Chrome Bullet Spot. Focusing; 

condenser lens; clamp-on mount; 

swivel ball adjustment to any angle. 

Price, with cord and switch, $5.95. 
DIST., Fotoshop, Inc. 





GOLDE 
Super - Spot. Focusing, controlled 
from rear; Fresnel lens; uses 2000- 


watt lamp at 110 volts; natural draft 
ventilation; mask slot; filter-holders; 
bipost expansion socket. Price with 
cast aluminum yoke, heavy duty pipe 
clamp, $42.50. Three-legged base 
and telescopic stand, and studio 
base with rubber casters available. 
Moderne Super - Spot. Focusing; 
comes with either 4!/,.” Fresnel or 
4'/," plano - convex condenser; uses 
250 to 400-watt lamp, at 110 volts; 
natural draft ventilation, double- 
wall baffles; tripod socket; mask slot; 
filter-holders; hinged top; table 
stand. Prices: with Fresnel lens, $8; 
with plano-convex lens, $7.50. 

MFR., GoldE Mfg. Co. 

Baby Super-Spot. Focusing; 4'/,” 
Fresnel lens; uses 500-watt bulb in 
refocus socket; natural draft venti- 
ation; recommended line voltage 
110; double-walled housing. Price 
with table-base, $10. Yoke & pipe 




















clamp, telescopic floor stand, and 
lamp bulb extra. 







Bantam Super - Spot. Focusing; 
Fresnel lens; natural draft ventila- 
tion; uses 500-watt bulb in prefocus 
socket; heavy wire guard to protect 
hands. Price with table base, $14.45. 
Pipe clamp and stand available. 


GOLD SHIELD 


\ / 


Spotlite. Shipped pre-focused, 9!/2" 
nickel-silver reflector; mount threaded 
to fit standard tripod screw; fitted 
with Westinghouse SI! frosted bulb 
(750 c.p.). Prices, with cord, in orig- 
inal U. S$, Signal Corps finish, $3.00; 
in black crackle finish, with built-in 
toggle switch, $4.85. 
D'ST., Gold Shield Products. 


NEUMADE 


Beauty Spot. Focusing; plano-con- 
vex condenser; uses 250 or 400-watt 





concentrated-filament bulb, at 110- 
120 volts; louvered ventilation; all- 
metal: crowfoot base; color screen 


holder, 4 colored gelatins. Price, $7. 
Also available: color wheel, pipe 
clamp, ceiling bracket. 

MFR., Neumade Products Corp. 





WATSON DE LUXE 





Push-pull focusing; 5” diameter 
plano-convex condenser lens; uses 
No. | flood bulb, 110-120-v.; steel 
construction. Price, complete with 


rubber cord, switch, and heavy duty 

metal stand, $17.50. 

Watson Table Spotlight. Same 

as above, less stand, but with spe- 

cial table stand. Price, $9.50. 
MFR., Burke & James, Inc. 
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FLASHBULBS 








Bulb | Type | 


Required to 
Fire Bulb 


* actual color-corrected ovipet. 





Approx. Duration Light Output 


in Seconds. in Lumen Seconds 





"General Electric 
Mazda Lamps 


Speed Midget SM 


oil 
Shredded Foill 3v. 


No. 22 
Focal Plane No. 31 
No. 50 Shredded Foil 


Wabash Superflash 
Lamps 


No. 0 
Press 25 
Press 40 
Press 50 
No. 2 
No. 2A 





No. 3X 
No. 3 
No. 0B 
No. 40B 
No. 2B 
No. 3B 


Westinghouse 
Mazda Lamps 





Primer 
.§ Shredded 
. 5B Shredded 
. 5R Shredded 
.6 Shredded 
.11 Shredded 
. 21 Foil 


. 21B | Foil 
Shredded Foil 
Shredded Foil 


Shredded Foil 
Shredded Foil 
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Shredded Foil 3 v. 

Same as No. 5 except bive filter coat 4° correct color with Daylight’ type color films. 

Same as No. Ff except infrared coated 

wee ~ he : v. 
v. 


1.5 to 125 v. 
1.5 to 9v. 
1.5 to 125 v. 
1.5 to 125 v. 
1.5 to 125 v. 
1.5 to 9v. 


1.5 to 125 v. 
1.5 to 125 v. 
1.5 to 125 v. 


3 to 195 v. 

3 to 125 v. 

3 to 125 v. 

3 to 125 v. 
3. 

3 to 125 v. 


Above 1 Peak, | 


Special Characteristics, 
Uses, Etc. 





See Col. 6 2,500 to 3,000 





1/75 17,000 to 19,000 


nee photography. 
/30 16,000 to 18,000 

= 28,000 to 32,000 
oe = Pyond 

i 50 60,000 


3¥ 

Same as No. 21 except blue filter coat que correct — with Devligh type cae cole Me films. 
Shredded Foil! 3to 125 v 

wane o - a 22 except npees jected bes blackout photography. 


3 10 195 v. 1/27 
No. 75 Foil 3. 


1/15 














80 Z% of light radiated in 1 /200 sec. For open 
flash or use with special synchronizer for all 
between-the-lens shutters. 

Very small; bayonet base. 


Focal Plane Midget. 
Will fire by contact. 
Recommended for low voltage operation only. 


mio muuujpouun 
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High light output. 


For 4 x 5 and smaller focal plane shutters. 

For color work and wide coverage. 

When maximum light is needed from single 
sh, or for color. 


rormow 
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For use with all cameras employing between- 
the-lens shutters. For synchronization or 
open flash use. 

Bayonet base; very small. 

For all shutters including focal-plane minia- 
tures. 

In same synchronization band as Press 40; 
for extra power Press use. 

For open flash, color work, synchronization, 
multiple flash. 

For focal plane synchronization with large| 
Speed Graphic and Graflex shutters. Not! 
for between-the-lens synchronization. 

For multiple flash work in black-and-white 
and color. 

For open flash or synchronizing, long distance 
illumination and color. 

Self-filtering daylight blue for use with color 
film only. 
me as above. 

Same as above. 

Same as above. 





Speed Midget. | 
Very small; bayonet base. 
Blue-bulb Midget for Kodachrome Regular. 
Infrared Midget for blackout photography. 
Focal-plane Midget. 
General purpose; med. screw base. 
es lamp; recommended for contact 
ring. 
Similar to No. 21, but has special blue coat-| 
ing for use with Outdoor Kodachrome. 
a peak; highest output Synchro-Press| 


same lamp for blackout photography. 
Prolonged flash for focal-plane shutters. 
Maximum output; open flash lamp. 





NOTES ABOUT FILMS 


F “HREE popular numerical systems 
in this country for denoting film 
speed are the Weston and G-E rat- 

ings and .American Scheiner degrees 

scale. Measurement of photographic 
emulsion speeds is not as yet a stand- 
ardized procedure. 

The effective speed of an emulsion de- 
pends a great deal upon a number of va- 
riable factors, mainly: spectral quality of 
the light used (sunlight at noon as com- 
pared with late afternoon, flood lamps as 
compared with regular tungsten) ; type of 
developer used; method and degree of 
development; and age and storage of the 
film. 

In ranging Weston, G-E, and Amer- 
ican Scheiner speed figures alongside of 
each other apparent inconsistencies are 
bound to appear, due primarily to the 
different methods used in arriving at the 
figures. It is best to use the figures 
which are furnished by the manufacturer 
of your meter. 

All film speeds are based on the devel- 


opment of the film conforming closely | 


with the manufacturer’s recommendations 
which are usually packed with the film. 
Varying from these may often change the 
effective speed of a film by 200% or more, 
besides changing other characteristics 
such as grain size and contrast. 

Every film is classified as to type ac- 
cording to its sensitivity to certain parts 
of the spectrum. All films are sensitive 
to ultraviolet and blue light. Blue sensi- 
tive film only stops there. 


Orthochromatic film is additionally sen- 


sitized to green and a portion of the yel- 
low, but not to red. 
rendering of colored subjects, and still has 
the advantage of being insensitive to a red 
darkroom safelight. 

Panchromatic film is sensitive to all 
colors, gives the best color rendition, and 
must be used when working with the 
orange and red filters. As it is still most 
sensitive to the blue end of the spectrum, 
filters are used for normal correction, as 
recommended by the manufacturer. 

Films of the infrared type are sensitive 
to ultraviolet, violet, and blue as well as 


It gives better tonal | 





the infrared portion of the spectrum. 
With these materials the undesirable blue 
end of the spectrum must be removed 
with a filter, and a deep yellow or light 
red is satisfactory. If it is desirable to 
remove a portion of the infrared as well, 
a darker filter must be used. 

Average filter factors are given for all 
films where the figures were available. 
The Wratten filters were chosen, as they 
are better known in this country and will 
serve as a ready basis for comparison. 
For more detailed information on the fac- 
tors for particular makes of filters consult 
your dealer. 

An instruction leaflet is included in 
most all film packages, giving develop- 
ment recommendations and filter factors 
of the filters commonly used with that 
particular film. These recommendations 
should be followed.—f® 





A convenient table for comparing the 
different systems of film speed rating 
will be found at the bottom of page 139. 
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PROJECTION SCREENS 














AREL 


Arel. Beaded; tripod model; sizes 
30 x 40” to 48 x 48”. Prices on re- 


quest. 
DIST., Arel Photo Supply. 


DA-LITE 


Model B. Beaded, matte white, or 
silver; hanging type; sprin -roller; 
metal case protects screen when not 
in use, has brackets for hanging from 
wall or ceiling. Sizes from 22 x 30 
to 63 x 84”, priced from $6 to $32. 
Square sizes from 40 x 40” to 84 
x 84”, priced from $9 to $40. Prices 
slightly higher on West coast. 


Model C. Beaded or matte white; 
blackboard hanging type; ee 4 
roller. Sizes from 6 x 8 ft. to 
9 x I2 ft., priced from $45 to $95 
without cover, from $51 to $113 with 
cover. Square sizes from 8x8 ft. to 
12x 12 ft., priced from $54 to $107 
without cover, from $63 to $125 with 
cover. Prices slightly higher on West 
coast. 


Model D. Beaded, matte white, or 
silver; box-type for table use; single 
collapsible center support. Sizes 
from 30 x 40” to 39 x 52”, priced 
from $16.50 to $24. Square sizes from 
40 x 40” to 52 x 52”, priced from 
$21 to $28. Prices slightly higher on 
West coast. 


Challenger Standard. Beaded, 
matte white, or silver; has folding 
tripod attached to case; square tub- 
ing in tripod and extension support 
to maintain alignment; height adjust- 
able by spring latch and extension 
rod. Sizes from 30x 40” to 52x 72", 
priced from $12.50 to $32.50. Square 
sizes from 40 x 40” to 60 x 60”, priced 
from $16.50 to $32.50. Prices slightly 
higher on West coast. 


Challenger De Luxe. Similar to 
Challenger Standard; heavier con- 
struction; greater leg spread; screen 
case has fixed position; crank eleva- 
tion. Sizes: 63x84", $70; 70x 94”, 
$80; 72 x 72”, $55. Prices slightly 
higher on West coast. 


Electrol. Beaded or matte white; 
hanging; electrically operated; for 
classrooms and auditoriums; com- 
plete in protective case. Wide ey 
of sizes from 6x8 ft. to 20x 20 ft. 
Prices on request. 


Junior. Beaded; table model, spring 
wire upright support; surface well- 
adapted to low-wattage projection. 
Sizes from 13 x 18” to 30 x 40”, priced 
from $2 to $5. Prices slightly higher 
on West coast. 


Versatol. Beaded; can be hung 
on wall or used on table or tripod; 
spring roller; metal case with pro- 
visions for each of three uses; spring 
wire ' ™ and folding tripod fur- 
nished. Price: 30 x 40”, $7.50. A 40x 
40” model, not for table, is also 
available, price $10, Prices slightly 
higher on West coast. 


Tripods, zipper case, etc., avail- 
able 


MER., Da-Lite Screen Co., Inc. 





MARVEL 


New Marvel Screen. Beaded; 
- roller in metal case; with tri- 
pod for floor stand; sizes 30 x 40” 
and 36 x 48”: prices: $13.95 and 
$17.95. 

Table and Wall. Beaded; spring 
roller in metal case; for table and 
wall hanging; size 30 x 40”. Price 


DIST., Sears, Roebuck and Co. 


McAULEY 


Model B. Beaded; box type with 
four legs which fold into bottom of 
case; sizes 22 x 30” to 39 x 52”, priced 
from $12 to $21.50. 

MEFR., McAuley Woodcrafting Co. 








MOTION PICTURE 
SCREEN & ACCESS. CO. 


De Luxe Model A. Beaded; box 
type table model; black border; 
sizes 22 x 30” to 54x 72", priced from 
$13.25 to $54. 
Nu-Matic Model. Beaded; box 
type, automatic in operation; sizes 
30 x 40” to 42x56", priced from 
$18 to $28.50. 
Tripod Model. Beaded; roller 
screen in metal tube; tripod extends 
to 7\/,'; sizes 30x40" to 54x72", 
priced from $13.50 to $37.50. 
Triple Duty. Beaded; roller screen 
in metal tube; has 6!/.' tripod; also 
hangs on wall or sits on table; sizes 
30 x 40” to 48 x 48”, priced from 
$8.50 to $16. 
Dunbar Model. Beaded; box model 
for table use; black border; metal 
bar distributes strain; sizes, 30 x 40” 
to 36 x 48”, priced from $I! to $15. 
Rigid Frame Model. Beaded; ta- 
ble or hanging screen for children's 
toy projectors; 18x 24”, price $1.75. 
Junior Easel Model. Beaded; ta- 
ble model: held erect by spring-wire 
easel. Prices: 22 x 30", $2.75; 27 
x 36”, $3.75; 30 x 40”, $4.45. 
Metal Tube Model. Beaded; hang- 
_ model; spring roller in metal 
tube; sizes, 26 x 34” to 54x 72”, priced 
from $6.50 to $21.50. 
Auditorium Models. Beaded, sil- 
ver, or white opaque; in metal tube, 
backboard, and batten models; sizes 
6x6’ to 9x 12’; prices, beaded and 
silver, $22 to $100; white opaque, 
$18 to $77. 

MEFR., Motion Picture Screen and 
Accessories Co. 

DIST., Britelite Distributors, 





RADIANT 


Model D Automatic. Beaded or 
matte white; spring roller in metal 
case; adjustable tripod; sizes 30 x 40” 
to 39 x 52”. Prices: $13.75 to $21.50. 
Case available. 

Model DS Institutional. Similar 
to above; maximum rigidity; sizes 52 
x 52” to 52 x 72”. Prices: $23.95 to 
$36.50. Case available. 

Model O Auditorium. Beaded or 
matte white; gear drive for ease in 
—" tripod; sizes 52 x 72” to 70 
x 94". Prices: $60 to $87.50. 





Model Q Leader. Beaded or matte 
white; tripod; sizes 30 x 40”, 40 x 40”, 
36 x 48”: 30 x 40” size also can be 
used on wall or table. Prices: $10.50 
to $16. Case available. 


Model K Universal. Beaded; 
lightweight; for wall, easel, or tri- 
pod; size 30 x 40”. Price $8.95. Case 
available. 


Model W Wall Type. Beaded or 
matte white; spring roller housed in 
lightweight steel case; sizes 30 x 40” 
to 72 x 72”. Prices: $6.95 to $31. 


Model A De Luxe. Beaded or matte 
white ; plywood box, leatherette cov- 
ered; two braces hold screen up; 
sizes 30 x 40” to 48 x 48”. Prices: 
$16.50 to $23.95. 


Model S Economy. Similar to 
above; sizes 30 x 40” to 48 x 48”. 
Prices: $11.95 to $21.95. 


Model L Easel Type. Beaded; 
table model; spring wire support; 
sizes 18 x 24” to 36 x 48”. Prices: 
$2.25 to $7.50. 


Model E Wall and Ceiling Type. 
Beaded or matte white; roller mounted 
with heavy brackets on backboard; 
metal cover is optional: sizes 6 x 8 
to 12 x 12’. Prices: $46.50 to $123.50. 
Tripods available. 

MFR., Radiant Screen Mfg. Corp. 





RAVEN SCREENS 


Available in five surfaces: beaded; 
Haftone (rubber - processed, wash- 
able, and foldable); Witelite (flat 
white, rubberized surface); white 
opaque; and Polaroid Silver. 


De Luxe Automatic Collapsible 
Model. Box type for table use; 
spring roller; two supporting arms; 
sizes 22 x 30" to 70x 70", priced from 
$14.50 to $65. 


Table Model. Battens top and bot- 
tom; easel for table; hangs on wall; 
sizes 18 x 24” to 36 x 48", priced from 
$2.50 to $12. 

Standard Tripod Model. Spring 
roller; metal case; adjustable tripod; 
sizes 30 x 40” to 52x 72”, priced from 
$13 to $45.50. 

Gear-Operated Tripod Model. 
Heavier construction than above; 
gear operated tripod; sizes 45 x 60” 
to 70x 96", priced from $33 to $85. 
Metal Case Hanging Model. 
Spring roller in metal case; sizes 
22 x 30” to 12x12’, priced from 
$5.50 to $175. 

Spring Roller and Backboard 
Model. Spring roller in metal brack- 
ets mounted on backboard; sizes 70 x 
70” to 12x12’, priced from $25 to 
$135, 

Thruvision. For rear projection. 
Sizes from 18 x 24” to 45 x 60”, priced 
from $8 to $45. 

Wood Roller and Batten Model. 
Sizes 48 x 48” to 12x 12’, priced from 
$7 to $110. 


Duplex Model. Similar to De Luxe 
Automatic Collapsible Model, but 
screen can be raised to rectangular 
or to square shape; sizes 22 x 30” to 
70 x 96", priced from $20 to $90. 

MFR., Raven Screen Corporation. 








REGAL 


Junior Portable. Beaded or matte 
white; table model in wooden carry- 
ing case; spring roller; folding arm 
supports screen; black border; sizes, 
20x 27” to 48x 48", priced from $6 
to $18.75. 


De Luxe Portable. Beaded or 
matte white; table model in wooden 
carrying case; two folding supports 
for screen; cord erects screen; black 
border; sizes 22x30” to 45x 60”, 
priced from $12.50 to $37. 


Wall Type. Beaded or matte white; 
spring roller in metal tube; for wall 
support; black border; sizes, 22 x 30” 
to 45 x 60"; prices, $6.50 to $24. 


Batten Type. Beaded or matte 
white; wood crossbar at top and bot- 
tom, top with screw eyes for hang- 
ing; black border; sizes, 20x 27” to 
45 x 60”, priced from $3.50 to $10.65. 
DIST., Mimosa American Corp. 


SUPREME 


De Luxe Model. Beaded; in black 
crackle metal tube on tripod; price 
includes tripod. Sizes from 30 x 40” 
to 52x72". priced from $11.90 to $30.50 
Three-Way Model. Beaded: metal 
tube and tripod; can be removed 
from tripod for suspension from wall 
or ceiling, price includes tripod. 
Sizes from 30 x 40” to 36 x 48”, priced 
from $9.50 to $13.50. 

De Luxe Table Model. Beaded: 
wooden case; automatic erection 
device. Sizes from 30 x 40” to 48 x 48”, 
priced from $12.50 to $21.95. 
Junior Easel Type. Beaded; 
wooden case; for stand-up use. Sizes 
from 18 x 18” to 30 x 40", priced from 
$1.50 to $4.50. 

MANUFACTURER, Grant Manufac- 
turing Laboratories. 


VOCALITE 


Superlite. Beaded; for table and 
wall use; wire easel for table sup- 
ort; sizes 22 x 30” to 36 x 48”. 
rices: $2.50 to $7.50. 


Spring Roller. Beaded or matte 
white; roller on wood backboard 
for wall use. Prices: 22 x 30” to 
36 x 48", beaded, $4 to $9; 3° 9” x 5’ 
to 76” x 10’, beaded or matte white, 
$20 to $74. 


V.S.C. Box Type. Beaded or matte 
white; leatherette-covered wood box 
with spring roller; center support 
for screen; size 30 x 40”. Prices: 
beaded, $11.95; matte white, $10.95. 


Map Case Type. Beaded or matte 
white; spring roller in metal map 
case. Prices: 22 x 30” to 36 x 48", 
beaded, $5 to $10.50; 3'9” x 5’ to 
7'6" x 10’, beaded or matte white, 
$22 to $94. 

Also available—Auditorium sound 
screen models. 

MEFR., Vocalite Screen Corp. 








WARDS 


Portable 3-Way. Beaded; black 
border; with tripod for floor use, 
bracket for wall, and spring support 
for table use; size 30x 40"; price 


$5.75. 
DIST., Montgomery Ward and Co. 











| 
| 
| 
| 


movies or slides. Learn how to get the highest quality possible on your 
j screens. The 1941 Index to POPULAR PHOTOGRAPHY contains 200 
separate listings under “Projection” and “Motion Pictures.” This year 
the same editorial policy prevails. Read POPULAR PHOTOGRAPHY 
every month and project those pictures. 





| Bring out the full beauty of your Kodachrome and black-and-white 


Brilliance in projection, filing systems for slides, detailed explana- 








project those pictures! 


tions of how projectors work, extra uses for slides, advantages of 
various screen sizes—these are just a few of the articles covering 
slide projection that POPULAR PHOTOGRAPHY has published. 

And not a phase of movie projection that you're liable to use has 
been omitted from the yearly fare in POPULAR PHOTOGRAPHY. 
Articles that tell you and show you how to improve your work appear 











in every issue. Don't miss a single one! 
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NT DRYERS 





ARKAY PHOTO-DRY 


Standard $-10. Electrical; takes 
prints and ferrotype tins up to IIx 
15": 110-volt AC-DC; for glossy or 
matte prints; unit cannot overheat; 
hinged apron support; 5-minute dry- 
ing period; automatic takeup for 
apron tension; removable, washable 
canvas duck apron. Price without 
ferrotype, $10.25. 

Standard S-12. Same as above, ex- 
cept takes prints and ferrotype tins 
up to 12x17". Price without ferro- 
type, $13.75. 

De Luxe P-14. Electrical: ther- 
mostatically controlled; for glossy or 
matte prints; takes prints and ferro- 
type tins up to II x 15”; 110-volt AC; 
removable, washable canvas duck 
apron; automatic takeup for apron 
tension; — apron support; built- 
in drawer for storage of plates; 5- 


minute drying; all-steel construction. 
Price $16.00. 


at 


De Luxe P-17. Same as above, ex- 
cept takes prints and ferrotype tins 
up to 12x 17”. Price $20.75. 
De Luxe P-20. Same as above, ex- 
cept takes prints and ferrotype tins 
up to 14x20". Price $33.25. 
De Luxe P-24. Same as above, ex- 
cept takes _ and ferrotype tins 
up to I8x Price $51.75. 


ARKAY DRYET 


Model A. Electrical; platen area 
12x 15": for glossy or matte prints; 





accommodates ferrotype tins up to 
ll x 15”; 110-volt AC-DC;  all-steel 
body, canvas apron; dual lock for 
automatic apron takeup; cord. Price 
without ferrotype, $4.95. 

MFR., Arkay Laboratories, Inc. 


FEDCO 


11x14 Print Dryer. 
takes prints up to II x 14”; accommo- 
dates ferrotype tins; |110-volt opera- 
tion recommended; element mounted 
directly to top drying surface; 4- 
minute drying. Price $4.50. 

MEFR., Federal Engineering Co. 


LUXOR 


Electrical; primarily for glossy prints, 
but will dry matte prints between 
lintless blotters; takes two 10x 14” 
chrome ferrotype tins; adjustable 
thermostatic heat control; approxi- 
mately 3-minute drying time; all- 
metal construction: 110- 112-volt AC 


Electrical; 





operation. Price without tins, $14.50. 


MFR., Burke & James. 


MASTER 


Model B. Electrical; takes two || x 
14” prints; accommodates ferrotype 
tins; thermostatic heat control; re- 
movable aprons; |10-volt AC-DC op- 
eration. Price $15.95. (Slightly higher 
on West Coast.) 


Model C. Same as above, except 
takes four 8x10" or two II x 14” 
prints. Price $21.00. (Slightly higher 
on West Coast.) 

DIST., Chess-United Co. 


WEACO ROTO 


Standard. Electrical: takes two II x 
14” glossy or matte prints; cylindrical 
chromium-plated drying surface; can- 
not overheat; recommended line volt- 
age 110; preshrunk drying belt; can 
be used for straightening prints. 
Price $9.95. 








Professional. Same as above, ex- 


cept takes four |! x 14” prints. Price 
$19.95. 


De Luxe. Electrical: takes two II x 
lossy or matte prints; cylin- 
drical chromium-plated drying sur- 
face: equipped with rubber roller 
which squeegees glossy prints onto 
drum as latter revolves. Price $14.50. 
MANUFACTURER, Warren Electric 
Appliance Co. 


Doubl. Duty. 
or matte prints; 
chrome tins; 
control: 
ates on 110-120-volt AC 
Price: $32.50. 

MEFR., Burke & James, Inc. 


current. 


Electrical; for glossy 

takes two 18 x 24” 
adjustable thermostat 
all-metal construction; oper- 





MISCELLANEOUS PHOTOGRAPHIC EQUIPMENT 





ADHESIVES 


Arel Photo Supply 

Burke & James 

Commercial Paste Co. 
Eastman Kodak Co. 

Gross Photo Supply 

Higgins Ink Co. 
Hewes-Gotham Co. 

Hornstein Photo Sales 
Johnston's Snow White Products 
Norman-Willets 

Reading Laboratories, Inc. 
Rogers Isinglass & Glue Co. 
Sipco Products Co. 

Union Rubber & Asbestos Co. 


AGITATORS, TANK 
Albert Specialty Co. 

Central States Instrument Co. 
Chess-United Co. 

Canady Sound Appliance Co. 
Fedco Products 

Hornstein Photo Sales 
Norman-Willets 

Panatech Corp. 

Warren Electric Appliance Co. 


AIR-DRYING COMPOUND 


Davison Chemical Co. 
H. J. Kaufman 

Solvay Sales Corp. 
Tamms Silica Co. 


ALBUMS 

Amberg File & Index Co. 
American Binder Co. 
American Photo Accessories Co. 
Angelus Press 

Brandt & Brandt 
Build-a-Book Corp. 

The Chilcote Co. 

Cook's, Inc. 

Fotoshop 

G. Gennert 

Eastman Kodak Co. 
Froelich Leathercraft Co. 
J. M. Gordon & Co. 





Haber & Fink 

Hite Photo Service 

W.C. Horn & Bro. 
Hornstein Photo Sales 
Intercontinental Marketing Corp. 
Lenz Album Co. 

R. H. Macy & Co. 

Medo Photo Supply 

E. E. Miles Co. 

Mevi, Inc. 

Montgomery Ward 
National Photo Laboratories 
Norman-Willets Co. 

Peerless Album Co. 

Edwin M. Phillips Co. 

Sears Roebuck & Co. 

Sellars & Co. 

Trussell Mfg. Co. 

Western Movie Supply Co. 


APRONS, DARKROOM 
L. R. Biber Co. 

Blossom Mfg. Co. 

Camera Specialty Co. 

Eastman Kodak Co. 

G. Gennert 

Hornstein Photo Sales 

Hydro-Tex 

Intercontinental Marketing Corp. 
Medo Photo Supply 
Norman-Willets Co. 

Panatech Corp. 


BACKS (For Plate Cameras) 
Multiple 

Eastman Kodak Co. 
Folmer Graflex Corp. 
Gundlach Mfg. Corp. 
C. W. Hoffman 
Reducing 

Eastman Kodak Co. 
Gundlach Mfg. Corp. 
Spring 

Eastman Kodak Co. 
Sharman Camera Works 
Leonard Westphalen 


BEADS—Glass, for 


Screens 
Frankel Importing Co. 
Jos. Riedel Glass Works 
BELLOWS 
Camera Bellows Mfg. Co. 
Hollywood Camera Exchange 
New York a Co. 
United Camera C 


°. 

BELLOWS REPAIR FLUID 
All-Quality Products 

David C. Brown 

Lightseal 


BROMOIL SUPPLIES 


Berlett Photo Supply 
Eagle Photo Supply 
Photo Utilities, Inc. 


CASES, CAMERA 
Agfa Ansco 

Russell L. Allison 

American Trunk & Case Co. 
Arel Photo Supply 

Argus, Inc. 

Bell & Howell 

Britelite Distributors Inc. 

Burke & James 

Camera Cases of Hollywood 
Camera Specialty Co. 

Craig Movie Supply Co. 
Eastman Kodak Co 

Frank A. Emmet Co. 
Erpenbeck & Segessman 

Fibre Case & Novelty Co., Inc. 
Fiberbilt Sample Case Co., Inc. 
Folmer Graflex Corp. 

G. Gennert 

Hinson Mfg. Co. 

Hollywood Photo Products 
Hornstein Photo Sales 
Intercontinental Marketing Corp. 
Kreuter Leather Goods Co. 
Kin-O-Lux, Inc. 

Louis Lefkowitz & Bros. 

R. H. Macy & Co. 





McAuley Woodcrafting Co. 
Medo Photo Supply 

Miller Outcault Co. 

Mirotex Products 

Mimosa American Corp. 
Montgomery Ward 

Morgan Camera Shop 

Motion Picture Screen & Access. Co. 
Norman-Willets Co. 

Raygram Corp. 

Red Diamond Leather Products 
Rohlik Leather Products Co. 

RuKo Co. 

Sears Roebuck & Co. 

Service Boot & Legging Co., Inc 
Universal Camera Co. 

Wholesale Camera Supply 


CASES—SALON MAILING 
American Trunk & Case Co. 

Fiberbilt Sample Case Co., Inc. 

Fibre Case & Novelty Co., Inc. 
Mirotex Products 


CELLULOSE TAPE 


Industrial Tape Corp. 
Minnesota Mining & Mfg. Co. 


CHANGING BAGS 


Burke & James 

Eagle Photo Supply 
G. Gennert 

Hornstein Photo Sales 
Medo Photo Supply 
Norman-Willets Co. 


CHEMICALS, PHOTO 
Agfa Ansco 

Arel Photo Supply 

O. S. Braunstein 

Burroughs Wellcome & Co. 
Camera Specialty Co. 
Chemical Supply Co. 
Defender Photo Supply Co. 
Eagle Photo 9 4 ef " 
Eastman Kodak Co. 

Edwal Laboratories 

Eimer & Amend 
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CHEMICALS (Cont'd. ) 


Fine Chemicals, Inc. 
Fink-Roselieve Co. 

Fotoshop, Inc. 

Chas. E. Fuson Inc. 

G. Gennert 

Glyco Products Co., Inc. 
Intercontinental Marketing Corp. 
Jomar Laboratories 

Lynhoff Laboratories 

R. H. Macy & Co. 

Mallinckrodt Chemical Works 
Mansfield Photo Research Labs. 
J. G. Marshall, Inc. 

Medo Photo Supply 

Merck & Co. 

Merix Photo Sales 

eng Ward 
Norman-Willets 

Paragon Testing Laboratories 
Practo Photo Accessories 

“—\ @~ Corp. 

E. H. Sargent & Co. 

Sears, Roebuck & Co. 

Zinsser & Company 

Chemical Instruction Sets 
Mansfield Photo Research Labs. 


COLORING MATERIALS 
All Quality Products Co. 
Burroughs Wellcome 
Craig Movie Supply Co. 
Crawford Flexichrome Co. 
Defender Photo Supply Corp. 
Eastman Kodak Co. 
Fotoshop, Inc. 
A. |. Friedman Co. 
Higgins Ink Co. 
Mansfield Photo Research Labs. 
John G. Marshall, Inc. 
Medo Photo Supply 
Peerless Color Laboratories 
re Co., Inc. 

r 


Sipco Products Co. 
Webster Bros. Laboratory 
Weimet Co. 


COLOR METERS 


Harrison & Harrison 
COLOR PRINTING 
ACCESSORIES 


American Gravure Products 
Crawford Flexichrome Co. 
Thos. S. Curtis Laboratories 
Defender Photo Supply Co. 
Eastman Kodak Co. 

Jack Gordon 

Jomar Laboratories 

Krieger Color & Chemical Co. 
McGraw Colorgraph Co. 
National Photocolor Corp. 
Norman-Willets 

Research Engineering Co. 
Sperry Color Co. 

Tricol Color Products Co. 
Webster Bros. Laboratory 


COLOR TEMPERATURE 


METERS 
Eastman Kodak Co. 


CONDENSING LENSES 
Semon Bache & Co. 
Bausch & Lomb 
Burke & James 
Camera Specialty Co. 
Chess-United Co. 
Fish-Schurman Corp. 
G. Gennert 
Hornstein Photo Sales 
Marvel Products, Inc. 
Motion Picture Screen & Access. Co. 
Norman-Willets Co. 
Optex Corporation 


COPYING ACCESSORIES 
Barnett Laboratories 

Burke & James 

Eastman Kodak Co. 

Folmer Graflex Corp. 

E. Leitz, Inc. 

D. Paul Shull 

Universal Camera Co. 


DARKROOMS—Portable 
Albert Specialty Co. 

Modern Products Co. 

Regent Specialties, Inc. 

Sears Roebuck & Co. 


DENSITOMETERS 


Albert Specialty Co. 

Color Laboratories, Inc. 

Eastman Kodak Co. 
Intercontinental Marketing Corp. 
Marshall Studios 

National Photocolor Corp. 

cles 

earch Engineering Co. 

o! Color Products Co. 


-SENSITIZERS 


a Ansco 
coughs Wellcome 
tman Kodak Co. 
nader Genera Co. 
off Laboratories 
man-Willets Co. 
G. Marshall, Inc. 
to Chemicals, Inc. 
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DIFFUSION DISKS— 
See Filters 


DODGING DEVICES 


Photographic Arts tm 
Wholesale Photographic Supply Co. 
Willoughbys 


DYES, PHOTOGRAPHIC 
All Quality Products Co. 
American Gravure Products 
Bachmeier & Co. 

Craig Movie Supply Co. 

Dye Research Laboratories 
Hornstein Photo Sales 
Intercontinental Marketing Corp. 
Krieger Color & Chemical Co. 
Mansfield Photo Research Labs. 
Norman-Willets Co. 

Peerless Color Laboratories 
Sperry Color Co. 

Urell, Inc. 

Webster Bros. Laboratory 


ENLARGER COVERS 
Arel Photo Supply 

L. R. Biber Co. 

Blossom Mfg. Co. 

Burke & James 

Camera Specialty Co. 
Fink-Roselieve Co., Inc. 

G. Gennert 

Hornstein Photo Sales 
Hydro-Tex 

Intercontinental Marketing Corp. 
Medo Photo Supply 
Norman-Willets fot 
Willoughbys 


ENLARGING AIDS 

Albert Specialty Co. 

Burke & James 

R. P. Cargille 

Eastman Kodak Co. 

G. Gennert 

Hornstein Photo Sales 

R. H. Macy & Co. 

Medo Photo Supply 

Photo Equipment Mfg. Co. 

Photo Utilities, Inc. 

Research Engineering Co. 

D. Paul Shull 

Willoughbys 

ENLARGING EASEL 
HOLDERS 


Elwood Pattern Works 
Folmer Graflex Corp. 


ENLARGING MASKS 
Hornstein Photo Sales 

Photo Utilities, Inc. 

Sprague Talbott 

Universal Camera Corp. 

Carl Zeiss Inc. 


EXPOSURE RECORD 


Superior Products Co. 


EXTENSION TUBES 


Burke & James 

Camera Specialty Co. 
Enteco Camera Accessories 
Hollywood Camera Exchange 
E. Leitz, Inc. 

Photo Utilities, Inc. 

D. Paul Shull 

Universal Camera Corp. 
Willoughbys 


FABRIC 

Backing 

Blossom Mfg. Co. 

G. Gennert 

Holliston Mills 
McLaurin-Jones Co. 
Seal, Inc. 

Special Fabrics, Inc. 
Diffusing 

Blossom Mfg. Co. 
Britelite Distributors Inc. 
Motion Picture Screen & Access. Co. 
Special Fabrics, Inc. 


FERROTYPE 

Solution 

Albert Specialty Co. 

Arel Photo Supply 

O. S. Braunstein 

Burke & James 

Camera Specialty Co. 
Commercial Metal Products Co. 
Eagle Photo some 

Eastman Kodak Co 

Edwal Laboratories, Inc. 
Ferolene Sales Co. 

G. Gennert 

Hornstein Photo Sales 
Intercontinental Marketing Corp. 
Jomar Laboratories 

pte | Manufacturing Co. 
Mansfield Photo Research Laboratories 
John G. Marshall, Inc. 

Medo Photo Supply 
Norman-Willets Eo 

Photo Chemicals, Inc. 

Practo Photo Accessories 

Sears Roebuck & Co. 

Truphoto Products 

United Photo Products Co., Inc. 
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Tins & Plates 

Acme Ferrotype Co. 

Agfa Ansco 

American Nickeloid Co. 
Apollo Metal Works 

Arkay Laboratories 

L. R. Biber Co. 

Burke & James 

Camera Specialty Co. 
Chess-United Co., Inc. 
Commercial Metal Products Co. 
Eastman Kodak Co. 
Emby Products Co. 

Ss. Riese 

Herbert George Co. 
Hite Photo Service 
Hornstein Photo Sales 
Intercontinental Marketin 
Kingsley Manufacturing 
Livingston Sales Co 
Medo Photo Supply 
Miller Outcault Ed. 
Montgomery Ward 
Norman-Willets Co. 
Sears Roebuck & Co. 
Truphoto Products 
Willoughbys 


FILM ACCESSORIES 

Adapters: 

Plate-Back Cameras to Bantam 
Roll Film 

Eastman Kodak Co. 

Rollifilm and Refiex Cameras to 
Bantam Film 

Burleigh Brooks, Inc. 

Essenkay Specialty Co. 

Photo Utilities (for Exakta B) 

Sears Roebuck & Co. 

Carl Zeiss, Inc. 

Cleaning Devices 

Bell & Howell 

Eastman Kodak Co. 

Fisher Manufacturing Co. 

Hornstein Photo Sales 

Neumade Products Corp. 

Practo Photo Accessories 

Ernest M. Reynolds 

United Photo Products Co., Inc. 

Cleaning Preparations 

Bell & Howell 

Camera Specialty Co. 

Eastman Kodak Co. 

Edwal Laboratories 

Fine Chemicals, Inc. 

Fromader Genera Co. 

Haber & Fink 

Hewes-Gotham 

Hornstein Photo Sales 

Intercontinental Marketing Corp. 

Jomar Laboratories 

R. H. Macy & Co. 

Mansfield Photo Research Laboratories 

Merix Photo Co. 

Norman-Willets Co. 

Photo Chemicals, Inc. 

Practo Photo Accessories 

Reich-Hela Corp. 

Rosco Laboratories 

Urell, Inc. 

Universal Camera Corp. 

Weimet Co. 

Wholesale Photographic Supply Co. 

Clips & Hangers 

Agfa Ansco 

Albert Specialty Co. 

Arel Photo Supply 

O. S. Braunstein 

Burke & James 

Eastman Kodak Co. 

Emby Products Co. 

Fine Chemicals, Inc. 

Fink-Roselieve Co., Inc. 

G. Gennert 

Hornstein Photo Sales 

Norman-Willets Co. 

Toellen Mfg. Co. 

United Photo Products Co., Inc. 

United States Ciothes Pin Co. 

H. K. Williams Co. 

Drying Solution 

Agfa Ansco 

Eagle Photo Supply 

Edwal Laboratories 

Edwards Fine Grain Laboratory 

Fine Chemicals, Inc. 

Mansfield Photo Research Laboratories 

Norman-Willets Co. 

Photo Chemicals, Inc. 

Dryers 

Aldine Paper Co. 

Craig Movie Supply Co. 

Emby Products Co. 

Simmon Bros. 

Holders, also for Plates 

Agfa Ansco 

Burke & James 

Burleigh Brooks 

Eastman Kodak Co. 

Folmer Graflex Corp. 

GS. Gennert 

Gundlach Mfg. Corp. 

Carl Zeiss, Inc. 

Holders (Not for Plates) for 6x9 
cm Plateback Cameras 

Essenkay Speciaity Co. 

Hornstein Bhoto Sales 


Corp. 
orp. 








Loaders (35 mm) 
W. W. Boes & Co. 

Burke & James 

Camera Specialty Co. 
Camerica Co. 

Elco Products 

Greenburg Photo Supply 
eelipeeel Service 
Hornstein Photo Sales 
Henry G. King 

Universal Camera Corp. 
Loading Tanks (35 mm) 
W. W. Boes Co. 

Eastman Kodak Co. 
Fotoshop, Inc. 

E. Leitz 

Protective Solution 
American Bolex Co. 

All Quality Products Co. 
Anaconda Chemica! Co. 
O. S. Braunstein 

De Vry Corp. 

Fromader Genera Co. 
National Photo Supp!y Co. 
Photo Chemicals, !nc. 
Rosco Laboratories 
Superior Bulk Film Co. 
Universal Camera Corp. 
Weimet Co. 

Trimmers & Templates 
E. Leitz 

D. Paul Shull 

Carl Zeiss, Inc. 


FILTERS, VIEWING 
All Quality Products Co. 
L. R. Biber Co. 

Burleigh Brooks, Inc. 
B-F Manufacturing Co. 
B W Photo Utilities 
Camera Specialty Co. 
Chess-United Co. 
Eastman Kodak Co. 
Federal Engineering Co. 
G. Gennert 

Harrison & Harrison 
Hornstein Photo Sales 
Medo Photo Supply 


| Optex Corp. 
| Optical Development Corp. 





Panatech Gorp. 

Reich-Hela Corp. 

Sears Roebuck & Co. 

Tru-Lite Research Laboratories 
Willoughbys 

FILTER MOUNTS 
Albert Specialty Co. 

L. R. Biber Co. 

Chess-United Co. 
Commercial Metal Products 
Enteco Camera Accessories 
G. Gennert 

Harrison & Harrison 
Hollywood Camera Exchange 
Hornstein Photo Sales 
Intercontinental Marketing Corp. 
R. H. Macy & Co. 

Marvel Products, Inc. 

Medo Photo Supply 

Photo Utilities, Inc. 

Practo Photo Accessories 
Reich-Hela Corp. 

Tru-Lite Research Labs. 


FILTER WHEELS 


for Projectors 
Best Devices Co. 
Neumade Products 


FIXING PREPARATIONS 
Agfa Ansco 

Albert Photo Supply Corp. 

Burke & James 

Burroughs Wellcome 

Chemical Supply Co. 

Defender Photo Supply Corp. 
Eastman Kodak Co. 

Edwal Laboratories 

Fine Chemicals, Inc. 
Fink-Roselieve Co., Inc. 
Fromader Genera Co. 

GS. Gennert 

Hornstein Photo Sales 
Intercontinental Marketing Corp. 
Mansfield Photo Research Laboratories 
John G. Marshall, Inc. 

Medo Photo Supply 

Montgomery Ward 
Norman-Willets Co. 

Photo Chemicals, Inc. 

Raygram Corp. 

Sears Roebuck & Co. 

Superior Bulk Film Co. 

Urell, Inc. 


FLASH 

Battery Tester 
Norman-Willets Co. 
Weimet Co. 

Bulb Tester 

Medo Photo Supply 
Universal Camera Corp. 
Weimet Co. 

Pistols 

Kilgore Manufactyring Co. 
Powder and Flares 
Kilgore Manufacturing Co. 
John G. Marshall, Inc. 

1. C. Newman Co., Inc. 
Norman-Willets Co. 
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FLASH (Cont’d.) 
Synchronizer Focusing Spotlight 
Folmer Graflex Corp. 
Hollywood Camera Exchange 
Synchronizer Testing Bulb 
Camera Specialty Co. 

Folmer Graflex Corp. 

Ley Photolite Co. 

P. D. Ulrich 

Synchronizer Tester 

Kalart Co. 

Weimet Co. 


FOCUSING AIDS 
All Quality Products Co. 
Bausch & Lomb 

Bell & Howell 

Berlett Photo Supply 
Burke & James 

Burleigh Brooks 

Camera Specialty Co. 

R. P. Cargille 
Chess-United Co. 
Eastman Kodak Co. 
Edroy Products Co. 
Wilson D. Ellis 

Federal Engineering Co. 
Focuspot 

G. Gennert 

Hornstein Photo Sales 
Intercontinental Marketing Corp. 
E. Leitz, Inc. 
Mag-Ni-Line Products 
Mimosa American Corp. 
Montgomery Ward 

Photo Equipment Mfg. Co. 
Photo Utilities, Inc. 

D. Paul Shull 

Weimet Co. 
Willoughbys 

Carl Zeiss, Inc. 


FRAMES—ADJUSTABLE 
A. J. Ganz Co. 

Braquette, Inc. 

Western Photo Distributors 


FUNNELS 

L. R. Biber Co. 

O. S. Braunstein 

Burke & James 

B W Photo Utilities 

Camera Specialty Co. 

Columbian Enameling & Stamping Co. 
G. Gennert 

Hornstein Photo Sales 

Medo Photo Supply 

Montgomery Ward 

Norman-Willets Co. 

Practo Photo Accessories 
Wholesale Photographic Supply Co. 


GLASS 
Heat-Absorbing 
All Quality Products Co. 
Anaconda Chemical Co, 
Semon Bache & Co. 
Bausch & Lomb 
Eastman Kodak Co. 
Fish-Schurman Corp. 
Lynhoff Laboratories 
Medo Photo Supply 
Norman-Willets Co. 
Optex Corp. 
Polarizing 

Polarized Products Corp. 
Carl Zeiss, Inc. 
Slide 

Albert Specialty Co. 
Arel Photo Supply 
Semon Bache & Co. 
L. R. Biber Co. 

Burke & James 
Chess-United Co. 
Eastman Kodak Co. 
Fish-Schurman Corp. 
G. Gennert 

Hornstein Photo Sales 
Chas. F. Hubbs Co. 
E. Leitz, Inc. 

Medo Photo Supply 
Montgomery Ward 
Norman-Willets Co. 
Optex Corporation 


GRADUATES 

Agfa Ansco 

O. S. Braunstein 

Burke & James 

B W Photo Utilities 

Camera Specialty Co. 

Columbian Enameling & Stamping Co. 
Eastman Kodak Co. 

Fink-Roselieve Co., Inc. 

GS. Gennert 

Hornstein Photo Sales 

Medo Photo Supply 

Montgomery Ward 

Norman-Willets Co. 

Wholesale Photographic Supply Co. 


GRAY SCALES 

All Quality Products Co. 

Haynes Products 

Hornstein Photo Sales 

Photo-Lab Products Co. 

Research Engineering Co. 
GREETING CARD SETS 
Agfa Ansco 

Albert Specialty Co. 








POPULAR PHOTOGRAPHY 


Kelley Photo Supply Co. 
Merit Photo Service 
Norman-Willets Co. 


HARDENERS, PREPARED 
O. S. Braunstein 

Chemical Supply Co. 

Defender Photo Supply Co. 

Eagle Photo Supply 

Eastman Kodak Co. 

Edwal Laboratories 

Edwards Fine Grain Laboratory 

Fine Chemicals, Inc. 

Fink-Roselieve Co. 

Fromader Genera Co. 

Hornstein Photo Sales 

Intercontinental Marketing Corp. 
Mansfield Photo Research Laboratories 
John G. Marshall, Inc. 

Merix Photo Sales 

Photo Chemicals, Inc. 

Raygram Corp. 

Superior Bulk Film Co. 

Urell, Inc. 


HYPERSENSITIZING 
SOLUTION 
Superior Bulk Film Co. 


HYPO 

Bath Test 

O. S. Braunstein 
Mansfield Photo Research Labs. 
Marks & Fuller, Inc. 
Urell, Inc. 

Eliminator 

Eagle Photo Supply Co. 
Fine Chemicals, Inc. 
Lynhoff Laboratories 
John G. Marshall, Inc. 
Meter 

Haynes Products Co. 
Test for Wash Water 
O. S. Braunstein 

R. C. Cargille 

Weber Photo Products 


INKS (For Writing on 


Glass and Negatives) 
Eastman Kodak Co. 
G. Gennert 
Higgins Ink Co. 
Hornstein Photo Sales 
Johnston's ''Snow White” Products 
Sipco Products Co. 
Stewart Research Laboratory 


INFRARED HEAT BULBS 
Emby Products Co. 
Wabash Photolamp Corp. 


INFRARED LACQUER 


(For Flashbulbs) 
Fezandie & Sperrle 


INSURANCE, CAMERA 
Aetna Casualty & Surety Co. 
Automobile Insurance Co. 

R. L. Muckley 

Rollins Burdick Hunter Co. 

1. Newton Spier & Co. 

Standard Fire Insurance Co. 


INTENSIFIER 


Agfa Ansco 

Burke & James 

Burroughs Wellcome 
Defender Photo Supply Co. 
Eagle Photo Supply Co. 
Eastman Kodak Co. 

Fine Chemicals, Inc. 
Fromader Genera Co. 

G. Gennert 

Hornstein Photo Sales 

Kelley Photo Supply Co. 
Mansfield Photo Research Laboratories 
John G. Marshall, Inc. 
Norman-Willets Co. 

James H. Smith & Sons Corp. 


LAMP BULBS 
American Lamp Works 
Bell & Howell (Projector) 
Burke & James 

Champion Lamp Works 
De Vry Corp. (Projector) 
Elram Lamp Works 

Emby Products 

General Electric Co. 

G. Gennert 

Hornstein Photo Sales 
Miller Outcault Co. 

North American Lamp Co. 
Norman-Willets Co. 

Price Industries Corp. 
Radiant Lamp Corp. 
Reich-Hela Corp. 
Universal Camera Corp. 
Wabash Photolamp Corp. 
Westinghouse Electric Co. 
Wonderlite Co. 


LENSES 

Bausch & Lomb 

Bell & Howell 

Burke & Jarnes 
Burleigh Brooks 
Candid Camera Corp. 
Eastman Kodak Co. 
Eastman Kodak Stores 
C. P. Goerz American Optical Co. 
Gundlach Mfg. Corp. 
Ilex Optical Co. 





E. Leitz, Inc. 

Medo Photo Supply 
Hugo Meyer 

Photo Utilities 
Wollensak Optical Co. 
Carl Zeiss, In 


ic. 
LENS ACCESSORIES 
Brushes 
Camera Specialty Co. 
GS. Gennert 
Andrew E. Lutz 
Medo Photo Supply 
Weimet Co. 
Willoughbys 


Caps 

Bausch & Lomb 

Bell & Howell 

Burke & James 

Camera S way! Co. 
Eastman Kodak Co. 

Harrison & Harrison 
Hornstein Photo Sales 

Photo Utilities, Inc. 

Carl Zeiss, Inc. 

Cleaning Solution 
Anaconda Chemical Co. 

Bell & Howell 

Burke & James 

Camera Specialty Co. 

Eagle Photo Supply 

Eastman Kodak Co. 

Fine Chemicals, Inc. 
Fromader Genera Co. 

Kelley Photo Supply Co. 
Jomar Laboratories 
Mansfield Photo Research Labs. 
Olden Camera & Lens Co. 
Reich-Hela Corp. 

Rosco Laboratories 
Willoughbys 

Flanges 

Albert Specialty Co. 

Bausch & Lomb 

Camera Specialty Co. 
Enteco Camera Accessories 
Hollywood Camera Exchange 
D. Paul Shull 

Carl Zeiss, Inc. 

Shades 

Agfa Ansco 

Albert Specialty Co. 

All Quality Products Co, 
Arel Photo Supply 

Argus, Inc. 

Bausch & Lomb 

Bell & Howell 

B-F Manufacturing Co. 

L. R. Biber Co. 

O. S. Braunstein 

Burke & James 

Burleigh Brooks 

Camera Specialty Co. 
Chess-United Co. 
Commercial Metal Products Co. 
Eagle Photo Supply Co. 
Eastman Kodak Co 

Emby Products Co. 

Enteco Camera Accessories 
Folmer Graflex Corp. 

C. P. Goerz American Optical Co. 
Harrison & Harrison 

Herbert George 

Hollywood Camera Exchange 
Hornstein Photo Sales 
Intercontinental Marketing Corp. 
Kin-O-Lux, Inc. 

E. Leitz, Inc. 

R. H. Macy & Co. 

Marvel Products, Inc. 

Medo Photo Supply 

Hugo Meyer & Co. 

Miller Outcault Co. 

Mimosa American Corp. 
Norman-Willets Co. 
Panatech Corp. 

Photo Utilities, Inc. 

Practo Photo Accessories 
Price Industries Corp. 
Reich-Hela Corp. 

Rothco Products 

Sears Roebuck & Co. 
Tru-Lite Research Laboratories 
Universal Camera Corp. 
Wollensak Optical Co. 

Carl Zeiss, Inc. 

Shades, Bellows Type 
Folmer Graflex Corp. 
Hollywood Camera Exchange 
National Photocolor Corp. 
Shade & Filter-Holder Combina- 


tions 
Albert Specialty Co. 
Argus, Inc. 
All Quality Products Co. 
B-F Manufacturing Co. 
L. R. Biber Co. 
Burke & James 
Camera Specialty Co. 
Chess-United Co. 
Eastman Kodak Co. 
Enteco Camera Accessories 
G. Gennert 
Harrison & Harrison 
Herbert George Co. 
Hollywood Camera Exchange 
Hornstein Photo Sales 
Intercontinental Marketing Corp. 
Kin-O-Lux 
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R. H. Macy & Co. 
Medo Photo Supply 
Mimosa American Corp. 
Norman-Willets Co. 
Photo Utilities, Inc. 
Practo Photo Accessories 
Price Industries Corp. 
Reich-Heia Corp. 

Sears Roebuck & Co. 
Willoughbys 


Tester 

D. Paul Shull 

Tissue 

Anaconda Chemical Co. 
Bausch & Lomb 

Bell & Howell 
Camera Specialty Co. 
GS. Gennert 

Hornstein Photo Sales 
Chas. F. Hubbs Co. 
Medo Photo Supply 
Montgomery Ward 
Perea, mg Bs Co. 
Photo Chemicals, inc. 
Willoughbys 


LIGHTING EQUIPMENT 
AND ACCESSORIES 


Diffusion Screens 

Acme-Lite Manufacturing Co. 
Britelite Distributors, Inc. 
Commercial Metal Products 
Hornstein Photo Sales 
Livingston Sales & Mfg. Co. 
Medo Photo Supply 

Motion Picture Screen & Access. Co. 
Norman-Willets Co. 
Stephenson Engineering Co. 
James H. Smith & Sons Corp. 
Floodlights 
Acme-Light Manufacturing Co. 
American Photo Accessories Co. 
Arel Photo Supply 

Bardwell & McAlister 

L. R. Biber Co. 

Britelite Distributors, Inc. 
Burke & James 

Commercial Metal Products 
Eastman Kodak Stores 
Fotoshop, Inc. 

Gold Shield Products 
Hollywood Camera Exchange 
Motion Picture Screen & Access. Co. 
Medo Photo Supply 

Montgomery Ward 
Norman-Willets Co. 
Photographic Specialties, Inc. 
Reich-Hela Corp. 

Sears Roebuck & Co. 

Solite Co 


Sem Ray Photo Co. 

Floodlight for Camera Mounting 
Acme-Lite Manufacturing Co. 

A. E. Gibbs 

Floodlight Filters (Colored) 
All Quality Products Co. 
Chess-United Co. 

Livingston Sales & Mfg. Co. 
Flood Reflectors 

Acme-Lite Manufacturing Co. 
Albert Specialty Co. 

Aurora Products Co. 

Beattie's Hollywood Hi-Lite Co. 
Bell & Howell 

M. Black 

Burke & James 

Camera Specialty Co. 
Commercial Metal Products Co. 
Craig Movie Supply Co. 
Eastman Kodak Co. 

Fotoshop, Inc. 

GS. Gennert 

Goodrich Electric Co. 
Hollywood Camera Exchange 
Hornstein Photo Sales 

Livingston Sales & Mfg. Co. 

R. H. Macy & Co. 

Medo Photo Supply 

Motion Picture Screen & Access. Co 
Norman-Willets Co. 

Practo Photo Accessories 
Reich-Hela Corp. 

James H. Smith & Sons Corp. 
Solite Co. 

Sun Ray Photo Co. 

The Thalhammer Co. 

Tru-Lite Research Laboratories 
Flood Synchronizers 
Barnett Laboratories 
Cameratrol Corporation 

G. Gennert 

Hollywood Camera Exchange 
South Jersey Photo Labs. 
Footswitches 

Irvin |. Aaron & Associates 
All Quality Products Co. 
Arel Photo Supply 

L. R. Biber 

Burke & James 

Camera Specialty Co. 

De Jur-Amsco Corp. 

Effen Products 

Frank A. Emmet Co. 

G. Gennert 

William J. Grace 

Hornstein Photo Sales 
intercontinental Marketing Corp. 














Co. 


~ 


May, 1942 


LIGHTING 
a. W. Korth 
Medo Photo Sup 
Price peace trang -. 
Truphoto Products 
Inited Products 
Willoughbys 
Footswitch Adapters — For Con- 
tinuous Operation 
-vin |. Aaron & Associates 
Hand Flashguns 
Albert oe “4 Co. 
R. Biber C 
Burke & jeunes 
G. Gennert 
Hornstein Photo Sales 
Montgomery bey 
Norman-Willets C 
Raygram Corp. 
ames H. Smith & Sons Corp. 
Hi-Low Switches 
Barnett Laboratories 
L. R. Biber Co. 
Cameratrol Corp. 
Eastman Kodak Co. 
William J. Grace 
Haynes Products Co. 
James H. Smith & Sons Corp. 
Light Boosters 
Baldor Electric Co. 
Norman-Willets Co. 
Superior Bulk Film Co. 
Lighting Stands 
Acme-Lite Mfg. Co. 
Agfa Ansco 
Albert Specialty Co. 
Ashland Manufacturing Co. 


(Cont'd. ) 


Bell & Howell 
L. R. Biber Co. 
M. Black 


Britelite Distributors, Inc. 
Burke & James 
Commercial Metal Products Co. 
Display Stage Lighting Co. 
Fink-Roselieve Co., Inc. 
Intercontinental Marketing Corp. 
Merit Phote Service 

Montgomery Ward 
Motion Picture Screen & Access. Co. 
Norman-Willets Co. 
Sears Roebuck & Co. 
James H. Smith & Sons Corp. 
Sun Ray Photo Co. 
Outdoor Reflectors 
L. R. Biber Co. 
Intercontinental Marketing Corp. 
James H. Smith & Sons Corp. 
Mercury-Argon Units 
All Quality Products Co. 
Bardwell & McAllister 
Beattie's ie = Lite Co. 
Medo Photo Suppl 
Price Industries ah 
Ultra-Violet Products Co. 
Portable Studio Units 

me-Lite Manufacturing Co. 


Agfa Ansco 
L. R. Biber Co. 
Britelite Distributors, Inc. 


Commercial Metal Products 

William J. Grace 

Intercontinental Marketing Corp. 
Livingston Sales & Mfg. Co. 

Motion Picture Screen & Access. Co. 
James H. Smith & Sons Corp. 
Refiector for Midget Flashbulbs 
G. Gennert 

Hunter & Co. (variable beam) 
Intercontinental Marketing Corp. 

The Kalart Co. 

James H. Smith & Sons Corp. 
Stroboscopic Speed Flash Units 
Irvin |. Aaron & Associates 

Eastman Kodak Co. 

Voltage Control Unit 

Irvin |. Aaron & Associates 

L. R. Biber Co. 

Color Laboratories, Inc. 

General Radio Co 


MAILERS 

For Prints 

Benson Dry Plate & Camera Co. 
Burke & James 

Fiber Case & Novelty Co. 
6. Gennert 

Medo Photo Supply 
Norman-Willets Co. 

Wilson Jones Co. 

For Films 

Chase Bag Co. 

Mirotex Products 

National Photo Laboratories 


MAKEUP, PHOTO 
Elizaneth Arden 
Hampden Sales Association, Inc. 
Hornstein Photo Sales 
Me 
Mi s, Inc. 
Sales Builders, Inc. (Max Factor) 
Standard Cosmetics Co. 
MASKS, PRINTING 
°) Braunstein 
Burke & James 
Camera Specialty Co 
Eastman Kodak t 

nnert 


Photo Supply Corp. 
1 





POPULAR PHOTOGRAPHY 


Hill Mfg. Co. 

iatereuttioantel Marketing Corp. 
Kelley Photo Supply Co. 

Sam Little 

R. H. Macy & Co. 

Marvel Products, Inc. 

Practo Photo Accessories 

United Products 

Adjustable 

Intercontinental Marketing Corp. 
Dating 

E. C. Hawkins 

Fancy Border 

Eagle Photo Supply Co. 

E. C. Hawkins 

Kelley Photo Supply Co. 


MAT-CUTTERS 


Hornstein Photo Sales 
Norman-Willets Co. 
X-acto Crescent Products Co., Inc. 


MIRRORS FOR COLOR & 


REFLEX CAMERAS 
Semon Bache & Co. 
Leroy M. E. Clausing 
Evaporated Metal Films Corp. 
Fish-Schurman Corp. 
Pellicles 
Precision Optical Supply Co. 


MITTENS, DARKROOM 


Burleigh Brooks, Inc. 


MOUNTING SUPPLIES 
Boards & Folders 
American Mount & Card Co., Inc. 
O. S. Braunstein 

The Chilcote Co. 

i 4 Photo Supply Co. 

J. M. Gordon Wor 

Gross Photo Ah Co. 
Hornstein Photo Sales 
George L. Kohne, a. 
Medo Photo Sup} 

Miller Outcault a 
Montgomery Ward 

National Card Mat & Board Co. 
Norman-Willets Co. 

B. Oshrin & Bro. 
Winthrop-Atkins } 
Border Papers 

Western Sales Co. 
Centering Device 
Panatech Corp. 

Corners 

Ace Art Co. 

Engel Art Corners Mfg. Co. 
G. Gennert 

Medo Photo Supply 

Reading Labs., Inc. 

Hinge 

G. Gennert 
Harrison-Simpson Co. 

E. E. Miles Co. 

Irons 

American Electrical Heater Co. 
Burke & James 

Eastman Kodak Co. 

Seal, Inc. 

Technical Associates 
Presses, Dry-Mounting 
Eastman Kodak Co 
Technical Associates 
Tissue 

Eastman Kodak Co. 

Seal, Inc. 

Western Sales Co. 


MOVIE ACCESSORIES 
(Reels, Cans, Cases, etc.) 
Albert Specialty Co. 
Amberg File & Index Co. 
American Molded Products Co. 
Arel Photo Supply 
Bell & Howell 
L. R. Biber Co. 
Britelite Distributors, Inc. 
Burke & James 
Camera Specialty Co. 
Chess-United Co., Inc. 
Commercial Metal Products 
sors SS :~ Supply Co. 

ry 


tn Bag Kodak Co. 

Economy Cabinets 

Effen Products 

Emby Products Co. 

Fibre Case & Novelty Co. 
Fiberbilt Sample Case Co. 
Franklin Photographic Industries 
Fromader Genera Co. 

G. Gennert 

William J. Grace 

J. C. Haile & Sons 

Hinson Mfg. Co. 

Hornstein Photo Sales 
Intercontinental Marketing Corp. 
Kings Products 

Kin-O-Lux 

R. H. Macy & Co. 

McAuley = Co. 
Medo Photo Suppl 

Miller Outcault 

Mirotex Products 

Mogull's, Inc. 

Montgomery Ward 

Mostow Co. 

Motion Picture Screen & Access. Co. 





Nega-File Co. 
Neumade Products Corp. 
Norman-Willets Co. 


Photo Equipment Manufacturing Co. 


Reich-Hela Corp. 
Sears Roebuck & Co. 
C. R. Skinner Mfg. Co. 
Superior Bulk Film Co. 
Universal Camera Corp. 
Western Movie Supply Co. 
Wholesale Photo Supply 
Willoughbys 
Camera Rewinds 
MacVan Mfg. Co. 
Fade Devices 
American Bolex Co. 
Baia Motion Picture Engineering 
Bell & Howell 
ena Specialty Co. 
Craig Movie Supply Co. 
Dye Research Labs. 
Harrison & Harrison 
Hornstein Photo Sales 
Intercontinental Marketing Corp. 
Western Movie Supply Co. 
Film Cement and Applicators 
Agfa Ansco 
American Bolex 
Bell & Howell 
Craig Movie Supply Co. 
De Vry Corp. 
Eastman Kodak Co. 
Franklin Photographic Industries 
SG. Gennert 
Hewes-Gotham Co. 
Hornstein Photo Sales 
Intercontinental Marketing Corp. 
Inventions, Inc. 
Kin-O-Lux, Inc. 
Montgomery Ward 
Neumade Products Corp. 
Norman-Willets Co. 
Photo Chemicals, Inc. 
Practo Photo Accessories 
Rosco Laboratories 
Universal Camera Corp. 
Wholesale Photo Supply 
Film Slitters 
Baia Motion Picture Engineering 
att Movie Supply Co. 
Film Specialties 
Fromader Genera Co. 
J. C. Haile & Sons 
Hornstein Photo Sales 
a gee Marketing Corp. 
erior Bulk Film Co. 
olesale Photo Supply 
patos and Attachments 
R. C. Burt Scientific Laboratories 
Lens Turrets 
MacVan Mfg. Co. 
Home Movie Rentals 
R. B. Annis Co. 
Bell & Howell 
Ciné Classic Library 
Commonwealth Pictures Corp. 
De Vry Corp. 
Fotoshop, Inc. 
Walter O. Gutlohn 
Hollywood Camera Exchange 
Lewis 16 mm Film Service 
Medo Photo Supply 
Mogull's, Inc. 
Post Pictures 


M. H. Schoenbaum (9!/, mm only) 


Willoughbys 

Home Movie Sales 

R. B. Annis Co. 

Bell & Howell 

Brandon Films 

Bruno of Hollywood Productions 

Castle Films, Inc. 

Commonwealth Pictures Corp. 

Fotoshop, Inc. 

Walter O. Gutlohn 

ey wood Camera Exchange 
é! Jewell 

od Kearney 

Nu-Art Films, Inc. 

Official Films, Inc. 

Post Pictures Corp. 


M. H. Schoenbaum (9!/, mm only) 


Universal Camera Corp. 
Wholesale Photo Supply 
Plastic Reels & Cans 
American Molded Products Co. 
Miller Outcault Co. 
Western Movie Supply Co. 
Printers 

Arel Photo Supply 

MacVan Co. 

Phillips Laboratory 
Processing Equipment 
R. B. Annis Co. 

Film Specialties 

Fotoshop, Inc. 

Fromader Genera Co. 
Hornstein Photo Sales 
Phillips Laboratory 
Superior Bulk Film Co. 
United Photo Products, Inc. 
Title Letters 

"A to Z'' Movie Accessories Co. 
Albert Specialty Co. 
American Bolex Co. 

Bell & Howell 
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Brandt & Brandt 

Certified Industries 

Eastman Kodak Co. 

Fabko Products Co. 

Film Specialties 

Hamilton Dwight Co. 

Hollywood Movie Supply Co. 
Intercontinental Marketing Corp. 
Eugene Kearney 


| J. Keenan 


Kingsley Manufacturing Co. 
Kin-O-Lux 

H. W. Knight & Son, Inc. 
Kramark, Inc. 

Lionel 

Mirotex Products 

Mitten's Display Letters 
Norman-Willets Co. 
Raygram Corp. 

Universal Camera Corp. 
Universal Screen Co. 

Barry Whitehead 
Wood-Regan Instrument Co. 
Titles, Ready-Made 

Bell & Howell Co. 
Eastman Kodak Co. 

Frank A. Emmet Co. 
Luminite Products 


NEGATIVES, STOCK 


Verschoor Corporation 


NEGATIVE BRUSHES 
GS. Gennert 

Hornstein Photo Sales 

Medo Photo Supply 

ety ogy Arts Supply 
Weimet ls 

Willoughbys 


NEGATIVE FILES 
Albert Specialty Co. 
Amberg File & Index Co. 
Burke & James 

Burleigh Brooks 

Camera Sales Co. 
Chilcote Co. 

Eastman Kodak Co. 
Edwards Fine Grain Laboratory 
Effen Products 

Filmdex 

Gem Photo Supply Co. 

G. Gennert 

William J. Grace 
Hornstein Photo Sales 
Jacobs King Filing Systems 
Henry G. Kin 

Kwik-Vu Film tiles Co. 

E. Leitz, Inc. 

Andrew E. Lutz 

R. H. Macy & Co. 
Marathon Photo Supply 
Medo Photo Supply 

E. E. Miles Co. 

Minicam Co. 

Mirotex Products 

National Photo Laboratories 
The Nega-File Co. 
Products Research Co. 
Protektor 

Reich-Hela Corp. 

K. L. Spring 

Western Movie Supply Co. 
Willoughbys 

Carl Zeiss, Inc. 


NEGATIVE SCRATCH- 
REMOVER 


Electronic Products Mfg. Co. 
Hornstein Photo Sales 
Inventions, Inc. 


PAINTS, DARKROOM 
AND PHOTOGRAPHIC 

All Quality Products Co. 

David C. Brown Co. 

Burke & James 

Eastman Kodak Co. 

Fine Chemicals, Inc. 

Fromader Genera Co. 

G. Gennert 

Lightseal 

Norman-Willets Co. 

Photo Chemicals, Inc. 

Weimet Co. 

Willou “y s 

Wipe- orp. 

Wolff & Seles 


PAPER BOXES 
(Light-Tight) 

All Quality Products Co. 

Arkay Laboratories 

Britelite Distributors, Inc. 

B W Photo Utilities 

Eastman Kodak Co. 

Econo-Cam 

Fotoshop, Inc. 

GS. Gennert 

Haines Print-o-Cab Co. 

Hornstein Photo Sales 

Hutchco Laboratories 

E. Leitz 

Merit Photo Service 

Motion Picture Screen & Access. Co. 

Norman-Willets Co. 

Photo-Aids Co. 

Reich-Hela Corp. 
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PLATEHOLDERS—See 
Film Accessories 


PHOTO SKETCH OUTFITS 


Higgins Ink Co. 


PRINTING AIDS 
Dryers (Blotter Type) 
Albert Specialty Co. 
Camera Specialty Co. 
Craig Movie Supply Co. 
Eastman Kodak Co 
Fink-Roselieve Co., Inc. 
GS. Gennert 

J. M. Gordon & Co. 

E. A. Grim 

Hornstein Photo Sales 
H. K. Williams Co. 
Willoughbys 
Embossers 

John J. Alves 

Eastman Kodak Co 
Flattening Solution 
O. S. Braunstein 

Merix Photo Sales 
Frames 

Agfa Ansco 

Albert Specialty Co, 
Burke & James 

Camera Specialty Co 
Eagle Photo Supply Co. 
Eastman Kodak Co. 
Effen Products 

Folmer Graflex Corp 

GS. Gennert 

Hornstein Photo Sales 
Practo Photo Accessories 
Willoughbys 

Carl Zeiss, Inc 

Presses 

B-F Manufacturing Co 
Camera Specialty Co. 
Central States Instrument Co, 
Eagle Photo Supply Co 
Econo-Cam 
Fink-Roselieve Co nc 
Robert C. Henry 
Panatech Corp 

Raygram Corp 
Willoughbys 
Protective Solution 
All Quality Products Co, 
Eastman Kodak Co 
Merix Photo Sales 
Weimet Co. 
Willoughbys 

Wolff & Dolan 

Rollers 

Agfa Ansco 

Albert Specialty Co 
Burke & James 

Camera Specialty Co 
Craig Movie Supply Co 
Eastman Kodak Co 

G. Gennert 

Hornstein Photo Sales 
Kingsley Manufacturing Co. 
Medo Photo Supply 
Norman-Willets Co 
Practo Photo Accessories 
Willoughbys 
Straighteners 

Burke & James 

GS. Gennert 
Norman-Willets Co 
Tongs 

Albert Specialty Co 
Burke & James 

BW Photo Utilities 
Camera Specialty Co 
Federal Engineering Corp. 
Fink-Roselieve Co., Inc 
Hornstein Photo Sales 
Norman-Willets Co 
Practo Photo Accessories 
Wholesale Photo Supply 
Willoughbys 


REDUCERS 

Agfa Ansco 

Burke & James 

Burroughs Wellcome 
Canady Sound Appliance Co. 
Defender Photo Supply Co. 
Eagle Photo Supply Co 
Eastman Kodak Co 

Fine Chemicals, Inc. 
Fromader Genera Co 

G. Gennert 

Jamieson Products Co 
Kelley Photo Supply Co 


Mansfield Photo Research Laboratories 


Norman-Willets Co. 


RETOUCHING ACCES- 
SORIES 


Abrasion-Tone Kits 
Oxford Products Co 
Desks 

Eastman Kodak Co 
Folmer Graflex Corp 
G. Gennert 

C. W. Hoffman 

H. K. Williams Co 
Erasers 

Eberhard Faber 

The Eraser Company, Inc. 








POPULAR PHOTOGRAPHY 


Opaques & Fluids 
Artist's Supply Co. 

R. E. Burgess 

Eastman Kodak Co. 

G. Gennert 

S. Gordon 

Higgins Ink Co. 
Intercontinental Marketing Corp. 
Johnston's Snow White Products 
Kelley Photo Supply Co. 
Kling Color Co. 
Norman-Willets Co. 
Practo Photo Accessories 
Sipco Products Co. 
Webster Bros. Laboratory 
Sets 

Albert Specialty Co. 

G. Gennert 

Lynhoff Laboratories 
Norman-Willets Co. 
Practo Photo Accessories 
Knives 

G. Gennert 

X-acto Crescent Products 
Pencils 

A. W. Faber, Inc. 
Eberhard Faber 

Eagle Pencil Co. 
Reliance Pencil Corp. 
Print-Etching Solution 
Hornstein Photo Sales 
Inventions, Inc. 
Spotting Colors 
Eastman Kodak Co. 

G. Gennert 

Kling Color Co. 

Jas. H. Smith & Sons Corp. 
Technico 

Weimet Co. 


SAFELIGHTS 

Agfa Ansco 

Albert Specialty Co. 

All Quality Products Co, 
L. R. Biber Co. 

B W Photo Utilities 

Burke & James 

Burleigh Brooks 

Camera Specialty Co. 
Commercial Metal Products 
Defender Photo Supply Co. 
Eastman Kodak Co. 

Emby Products Co. 

G. Gennert 

Hornstein Photo Sales 
Intercontinental Marketing Corp. 
Kelley Photo Supply Co. 
Medo Photo Supply 
Montgomery Ward 
Mesemantiitals Co. 
Oxford Products Co. 

Photo Equipment Mfg. Co. 
Practo Photo Accessories 
Sears Roebuck & Co. 
James H. Smith & Sons 
Windman Brothers 


SCALES, DARKROOM 
Burke & James 

Eagle Photo Supply 

Eastman Kodak Co. 

G. Gennert 

Hornstein Photo Sales 

Mansfield Photo Research Laboratories 
Norman-Willets Co. 

Raygram Corp. 


SELF-TIMERS 
L. R. Biber Co. 
Burleigh Brooks 
Camera Specialty Co. 
Eagle Photo Supply 
Eastman Kodak Co. 
Hornstein Photo Sales 
SENSITIZING SOLUTION 
Baker & Co., Inc. 
Burke & James 
Fototrix Co. 

Paragon Testing Labs. 


SHOULDER-BRACE 


(To Steady Camera) 
Dill Mfg. Co. 
Hill Mfg. Co. 


SHUTTERS 

Bausch & Lomb 

Ilex Optical Co. 

Michigan Photo Shutter Co. 
Hans Unfried 

Wollensak Optical Co. 


SHUTTER RELEASE 
Body-Type 

Mimosa American Corp. 
Western Movie Supply Co. 
Remote 

Shakespeare Products Co. 
Cables 

Agfa Ansco 

Bausch & Lomb 

Bell & Howell 

B-F Manufacturing Co. 
Burke & James 

Burleigh Brooks 

Camera Specialty Co. 
Eastman Kodak Co. 

Effen Products 
Fink-Roselieve Co., Inc. 
G. Gennert 











Hornstein Photo Sales 
Intercontinental Marketing Corp. 
E. Leitz 

Medo 

Norman-Willets Co. 
Shakespeare Products Co. 
Hans Unfried 
Willoughbys 

Carl Zeiss, Inc. 

Cable Extensions 
Burleigh Brooks 


SLIDES FOR SALE 
Art Slide Co. 

Broadway Negative Service 
Elk Studio 

Hannelly 

Hollywood Transparency Co. 
Luray Caverns 

Society for Visual Education 
Weimet Co. 


SLIDE ACCESSORIES 
Binders 

Albert Specialty Co. 

Argus, Inc. 

L. R. Biber Co. 

Burke & James 

Candid Camera Corp. of America 
Eagle Photo Supply 

Eastman Kodak Co. 

G. Gennert 

Ken Industry 

Keystone Mfg. Co. 

E. Leitz 

Marshall Studios, Inc. 

Mimosa American Corp. 
Practo Photo Accessories 
Society for Visual Education 
Spindler & Sauppe 

Files 

Albert Specialty Co. 

Amberg File & Index Co, 
Arel Photo Supply 

Argus, Inc. 

Bausch & Lomb 

Burke & James 

Camera Specialty Co. 
Eastman Kodak Co. 

Eagle Photo Supply Co. 
Filmdex 

Gem Photo Supply Co. 

GS. Gennert 

Hornstein Photo Sales 
Intercontinental Marketing Corp. 
King's Products 

E. Leitz 

Mirotex Products 

Montgomery Ward 

Motion Picture Screen & Access. Co. 
Nega-File Co. 

Norman-Willets Co. 

Practo Photo Accessories 
Raygram Corp. 

Reich-Hela Corp. 

Weimet Co. 

Western Movie Supply Co. 
Willoughbys 
File & Viewin 
Arel Photo Supply 
Filmdex 

G. Gennert 
Frames & Accessories 
Bell & Howell Co. 

L. R. Biber Co. 

Camera Specialty Co. 
Eastman Kodak Co. 
Hornstein Photo Sales 
Intercontinental Marketing Co. 
E. Leitz, Inc. 

Mimosa American Corp. 
Optex Corp. 

Photo Marketing Corp. 
Spindler & Sauppe 

Western Movie Supply Co. 
Willoughbys 

Glass—See “Glass, Slide’’ 
Viewers 

Albert Specialty Co. 
Barnett Sptical Labs. 
Bausch & Lomb 

Burleigh Brooks 

Camera Specialty Co. 

C & C Specialty Co. 
Chess-United Co. 
Craftsmen's Guild 

Diamond Dee Studios 

Elco Products 

E, Leitz, Inc. 

Federal Mfg. & Engineering Corp. 
Filmdex 

G. Gennert 

Hornstein Photo Sales 
James T. Lynch 

Marshall Studios, Inc. 

Photo Equipment Mfg. Co. 
Photo Utilities 

Sears Roebuck & Co. 
Simplex Specialty Co. 
Universal Mfg. Co. 

Weimet Co. 

Willoughbys 

Sealer 

Albert Specialty Co. 


SOLUTION HEATING 
UNITS 

G. Gennert 

Sage Mfg. Co. 


Combination 
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SOUND EFFECTS 


RECORDS 
Speedy-@ Sound Effects 


SOUND RECORDERS 
American Bolex Co. 

Bell & Howell 

De Vry Corp. 

Gilfillan Bros., Inc. 

Hollywood Camera Exchange 
Miles Reproducer Co., Inc. 
Presto Recording Corp. 

C. R. Skinner Mfg. Co. 

$.0.S. Cinema Supply Corp. 


SOUND TURNTABLES 
Geo. K. Culbertson Co. 


SPONGES, CELLULOSE 
Burke & James 

E. |. du Pont de Nemours, Inc. 
Fink-Roselieve Co., Inc. 


STAIN-REMOVER, 
Photographic 

Ace Camera Enterprises 

Eagle Photo Supply Co. 

Edwal Laboratories 

Mansfield Photo Research Labs. 

Practo Photo Accessories 


STEREO DEVICES 
Advertising Displays 
Diamond Dee Studios 

Ellis & Beller, Inc. 

G. Gennert 

E. Leitz, Inc. 

$.0.S. Cinema Supply Corp. 
Stereovision 


STOPPERS, AIRTIGHT 
Moeller Mfg. Co. 


TEXTURE SCREENS 
Agfa Ansco 

Defender Photo Supply Corp. 
G. Gennert 

Hornstein Photo Sales 


’ Isadore Simon 


THERMOMETERS 


Agfa Ansco 

Arel Photo Supply 

O. S. Braunstein 

Burke & James 

B W Photo Utilities 
Camera Specialty Co. 
Chess-United Co. 

Eagle Photo Supply Co. 
Eastman Kodak Co. 
Fink-Roselieve Co., Inc. 
G. Gennert 

Hornstein Photo Sales 
Kemp Camera Supply Co. 
R. H. Macy & Co. 

Medo Photo Supply 
Montgomery Ward 
Norman-Willets Co. 
Practo Photo Accessories 
Raygram Corp. 

Testrite Instrument Corp. 
Weston Electrical Instrument Corp. 
Wholesale Photo Supply 
Willoughbys 


TIMERS, DARKROOM 
Irvin |. Aaron & Associates 
Agfa Ansco 

Arel Photo Supply 

L. R. Biber Co. 

Burke & James 

Burleigh Brooks 

Camera Specialty Co. 

Central States Instrument Co. 
R. W. Cramer & Co. 

Eagle Photo Supply 

Eastman Kodak Eo 

Emby Products Corp. 
Fink-Roselieve Co., Inc. 

G. Gennert 

Hankscraft Co. 

Hornstein Photo Sales 

Industrial Timer Corp. 
Intercontinental Marketing Corp. 
Lektra Labs., Inc. 

Medo Photo Supply 

The National Laboratories 
Norman-Willets Co. 

Pho-Tron Instrument Co. 

Wahl Electric Co. 

Whitehall Specialty Co. 
TIMERS (Watch-type) 
Aristo Import Co. 


Jardur Import Co. 
Pierce Watch Co., Inc 


TITLE TRACING COLORS 


All Purpose Gold Corp. 
TONERS 


Agfa Ansco 

Burroughs Wellcome 
Defender Photo Supply Co. 
Eagle Photo Supply Co. 
Eastman Kodak Co. 
Fine Chemicals, Inc. 
Fink-Roselieve Co., Inc. 
Fromader Genera Co. 
Gross Photo Supply 
Hornstein Photo Sales 
Inventions, Inc. 
Jamieson Products Co. 








ORS 
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1d. L. R. Biber Co. Arel Photo Supply Elkay Photo Products 
[honing pred aorto d.) Britelite Distributors, Inc. L. R. Biber Co. | Medo Photo Supply 
Alivia Lohues Ge. —_ : ane — . “omnes | Skuttle Sales Co. 
. urleigh Brooks urleigh Brooks 
peng tino gage Laboratories Camera Specialty Co. Camera Specialty Co. | VIEWFINDERS 
Medo Photo Supply Craig Movie Supply Co. Craig Movie Supply Co. Ball & a i os 
Photo Chemicals, Inc. Da-Lite Screen Co. Eagle Photo Supply Bu ke & ye (movie) 
Reich-Hela Corp. Eagle Photo Supply Co. Eastman Kodak Co. Burl i h Brook 
Weimet Co Eastman Kodak Co. Effen Products De Vee gaa 
. Effen Products Wilson D. Ellis | De Vry Corp. 
TONERS, MOVIE Ellis & Beller, Inc. Emby Products Co. Eastman Kodak Co. 
Dye Research Labs. é Emby Products Co. Folmer Graflex Corp. Folmer Graflex Corp. 
Mansfield Photo Research Laboratories | Folmer Graflex Corp. = eg in a hoiiunat 
Fotoshop, Inc. erbert George Co. ra Excna 
bag eal 6. Gennert Hollywood Camera Exchange | Panatech Corp. 
William J. Grace Hornstein Photo Sales | Willoughbys 
Eastman Kodak Co. Gundlach Mfg. Corp. The Ingledue Co. Carl Zeiss, Inc. 
TRAYS Herbert George Co. Intercontinental Marketing Corp. WASHING DEVICES 
Agfa Ansco Robert C. Henry Eugene Kearney L. R. Biber Co 
Albert Specialty Co. C. W. Hoffman Kemp Camera Supply Co. | B-W Photo Utilities 
American Hard Rubber Co. Hollywood Camera Exchange Kin-O-Lux Burke & James 
Burke & James Hornstein Photo Sales E. Leitz Burleigh Brooks 
Burleigh Brooks Intercontinental Marketing Corp. R. H. Macy & Co. Camenea Co 
B W Photo Utilities Kemp Camera Supply Co. Marvel Products, Inc. | Elmer Crusey 
Columbian Enameling & Stpg. Co. Livingston Sales & Mfg. Co. | Medo Photo Supply | Eagle Photo Supply Ceo 
Eastman Kodak Co. L. R. T. Industries Merix Photo Co Eastman Kodak Co 
Federal Engineering Co. R. H. Macy & Co. Mimosa American Corp. | Eastman Kodak Stores 
The Fuhro Co, F. J. Mann Mirotex Products Eddy Washer Co 
G. Gennert Marvel Products, Inc. | Montgomery Ward | Fotoshop, inc. _ 
Hollywood Photo Products Co. Medo Photo Supply Motion Picture Screen & Access. Co. G. Gennert. — 
Hornstein Photo Sales Merix Photo Sales Multifax Mfg. Co. Hornstein Photo Sales 
Kemp Camera Supply Co. Miller Outcault Co. Photographic Specialties, Inc. | Hutchco Laboratories 
Medo Photo Supply Mimosa American Corp. Photo Utilities Intercontinental Marketing Corp 
Montgomery Ward Montgomery Ward | Rzich-Hela Corp. | Kemp Camera Supply Co ; 
Norman. Willets Co. Motion Picture Screen & Access.Co. | Ries Camera Co. Mirotex Products 
Phillips Laboratory National Photocolor Corp. | Sears Roebuck & Co. | Norman-Willets Co 
Photo-Aids Co. National Photo Supply Co. Sun Ray Photo Co. | Right Sales 
Sears, Roebuck & Co. Norman-Willets Co. Thalhammer Co. | Sasco Photo Products 
Superior Bulk Film Co. &. J. Page Sy. Co. jee Powe: aly uta | Tray Print Washer Co. 
anatec orp. nite peciaities Co. 5 
TRAY-CLEANER Photo Rediesueee Mfg. Co. C. C. Voorhis Studio wr na oe d 
Arel Photo Supply i ialti Western Movie Supply C | pan adele dingy 
Photographic Specialties, Inc. e supply Co. 
John Lawrence Co. Redmer Mfg. Co. Whitehall Specialty Co. | WATER FILTERS 
Reich-Hela Corp. Reich-Hela Corp. Wholesale Photo Supply | Commercial Filters Corp. 
Willoughbys Ries Camera Co. Willoughbys | Crystal Fluid Filter Co. 
TRIMMERS Sears Roebuck & Co. Carl Zeiss, Inc. | Fink-Roselieve Co., Inc. 
American Photo Laboratories Sharman Camera Works | Stabilizers G. Gennert 
Burke & James Sun Ray Photo Co. | G. Gennert Hornstein Photo Sales 
Chandler Machine Co. Thalhammer Co. | Medo Photo Supply Mirotex Products 
Eastman Kodak Co. Tru-Lite Research Laboratories | United Photo — Co. Willoughbys 
Edi Trimming Machines United Specialties Tips—Non-Slip 
Fabko frediote Co. C. C. Voorhis Studio | L. R. Biber Co. WETTING AGENTS 
G. Gennert Western Movie Supply Co. | Camera Specialty Co. American Bolex Co. 
Hornstein Photo Sales Western Photo Distributors | Effen Products | Fotocolor Labs. 
Intercontinental Marketing Corp. Whitehall Specialty Co. | ae Gennert | G. Gennert : 
R. H. Macy & Co. Wholesale Photo Supply | Hornstein Photo Sales | Jomar Laboratories ; 
Marvel Products, Inc. Willoughbys tiny Sree ing Co. saa Rey _— Labs.. 
| Ries Camera Co. . 
eckemmen Wer TRIPODS, ROLLING | John L. Schohi | Norman-Willets Co. 
Norman-Willets Co. L. R. Biber Co. s | United Photo Products, !nc. | Paragon Testing Laboratories 
Raygram Corp. National Ciné Laboratories | Teeter | WRINGERS (Squeegee) 
y ialt ] * * 
ee eee eee Ce. TRIPOD ACCESSORIES | (!5") }pecalty Co. | Federal Engineering Corp. 
Wholesale Photo Supply Steg A Co a ge Co. G. Gennert ‘ : 
TRIMMERS, DECKLE Effen Products ioe Ftd Co wae Ny ng nn 
Chandler Machine Co. G. Gennert S. Sennert ¢ Practo Photo Accessories 
6 Genser Mesastain Phote Soles Herbert Denes Ce. Reproduction Equipment Corp. 
TRIPODS Eugene Kearney Hornstein Photo Sales | WRIST LOOPS 
Agfa Ansco oto Utilities Arel Photo Sup 
Albert Specialty Co. Willoughbys VARomn Toes | Camera Specialty Co. 
American Photo Laboratories Carl Zeiss, Inc. FR at | Effen Products 
Arel Photo Supply Heads VENTILATORS | Hornstein Photo Sales 
Bell & Howell Albert Specialty Co. Eastman Kodak Co. | Practo Photo Accessories 





MANUFACTURERS and DISTRIBUTORS 








Irvin |. Aaron & Associates, 4028 N. léth St., Mil- American Metal Products Co., 80 Parallel St., Bache, Semon & Co., Greenwich & Morton Sts., 
waukee, Wis. Bridgeport, Conn. New York, N. Y. 
"A to Z'' Movie Accessories Co., 175 Fifth Ave., American Molded Products Co., 1753 N. Honore St., | Bachmeier & Co., 438 W. 37th St., New York, M. Y. 
New York, N. Y. Chicago, Ill. Baker & Co., 113 Astor St., Newark, 
Abbey Photo Corporation, 305 East 45th St.. New | American Mount & Card Co., Inc., 195 Chrystie Baldor Electric Co., 4357 Duncan Ave., St. Louis, Mo. 
York, N. Y. St., New York, N. Y. Bardwell & McAlister, 7636 Santa Monica Bivd., 
Ace Art Co., 12 Gould St., Reading, Mass. American Nickeloid Co., Peru, Ill. Hollywood, Calif. 
Ace Hard Rubber Co., 12 Mercer St., New York, American Photo Accessories Co., 101 Park Ave., New Barnett Laboratories, 160 N. Wells, Chicago, Ill. 
N. Y. York, N. Y. Barnett Optical Laboratories, same as above. 
Ace Photo Laboratories, 316 W. Washington St., American Scientific Products, Inc., 4674 Hollywood | Bass Camera Co., 179 W. Madison St., Chicago, Ill. 
Cc -hicago, Hh. Bivd., Hollywood, Calif. | Bausch & Lomb, 626 St. Paul St., Rochester, N. Y. 
ne-Lite Manufacturing Co., 763 W. Lexington St., American Trunk & Case Co., 34 S. Wells St., Chi- Beattie's Hollywood Hi-Lite Co., 1560 N. Vine St., 
Chicago, Ill. cago, | Hollywood, Calif. 
Advertising Displays, Inc., Covington, Ky. Ampro Corp., 2839 N. Western Ave., Chicago, Ill. | Bell & Howell, 1801 Larchmont Ave., Chicago, Ill. 
Aetna Casualty & Surety Co., Hartford, Conn. Angelus Press, 1240 S. Main St., Hollywood, Calif. Benson Dry Plate & Camera Co., Inc., 166 Bowery, 
A. G. Labs., 1257 St. John's Pl., Brooklyn, N. Y. Annis, R. B., II0! N. Delaware, Indianapolis, Ind. | New York, N. Y. 
Agfa Ansco, Binghamton, N. Y. Ansley Radio Corp., 21-10 49th Ave., Long Island Benwin Co., 47 Bond St., Brooklyn, N. Y. 
Albert Specialty Co., 231 S. Green St., Chicago, Ill. City, | Berlett Photo Supply Co.. 202 W. 40th St., New York, 
Aldine Paper Co., 373 Fourth Ave., New York, N. Y. Apollo sotat Works, Clearing, Ill. } N. Y. 
All Purpose Gold Corp., Box 81, Brooklyn, N. Y. Elizabeth Arden, Ltd., Hollywood, Calif. | Best Devices Co., 10516 Western Ave., Cleveland, O. 
All Quality Products, Richmond, Ind. Arel Photo Supply, 819 Washington, St. Louis, Mo. B-F Mfg. Co., 2106 Olive St., St. Louis, Mo. 
Allison, R. L., 1639 E. 83rd PI., Chicago, Ill. Argus, Inc., Ann Arbor, Mich. Biber Co., L. R., Times Bldg., New York, N. Y. 
A John J.. 14 Storrs Ave., Braintree, Mass. Aristo Import Co., Inc., 630 Fifth Ave., New York. M. Black, 309 Cherry St., Philadelphia, Pa. 
A erg File & Index Co., Kankakee, Ill. Arkay Laboratories, 1570 S. First St., Milwaukee, Wis. —< ty ~~ ny Denver, —: y 
American Binder Co., 230 Fifth Ave., New York, Art-Cam, Springfield Gardens, N. Y. | Soca Siry- Se, SetEn Ene... aw care, #8. V. 
N.Y, ‘ ; Art Slide Co., Sippo Lake, Canton, O. rte —. _ oa Sve, Seen, = RNY 
American Bolex Co., Inc., 155 E. 44th St., New York, anti Supply Co., 7610 Decker Ave., N.E., Cleve- | prong: & Brandt 132 White St. New York N.Y. 
ve | and, O. . * * _-a + 
American Electrical Heater Co., 6110 Cass Ave., | Ashland Mfg. Corp., Ashland, O. ee Sk tee anlinn & haede 
troit, Mich. Aurora Products Co., 3229 Sheffield Ave., Chicago. | phia, Pa. . 
American Gravure Products, 1119 Webb Ave., De- Automobile Insurance Co., Hartford, Conn. Brite-Tone Movie Supply, 3312 Douglas, Chicago, III. 
m, Mich. | Baia Motion Picture Engineering, 166 Victor Ave., Britelite Distributors, Inc., 534 W. 30th St., New York, 
A ican Hard Rubber Co., |! Mercer St., New Highland Park, Mich. N. Y. 
rk, N.Y. B W Photo Utilities, 1346 E. Walnut, Pasadena, Broadway Negative Service, Box 37, Rugby Sta., 


American Lamp Works, Jersey City, N. J. | Calif. Brooklyn, N. Y 
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Detroit, Mich. 
Evanston, Ill. 
154 W. 57th St., 


Brown, David, 17532 Wisconsin, 
Brubaker, J. D., 805 Greenleaf St., 
Bruno of Hollywood Productions, 
New York, N. Y. 

Build-A-Book Corp., 203 N. Wabash Ave., Chicago. 
R. E. Burgess, 7 E. Depew Ave., Buffalo, N. Y. 

Burke & James, 223 W. Madison St., Chicago, Ill. 
Burleigh Brooks, 120 W. 42nd St. New York, N. Y. 
ag Wellcome & Co., 9 E. 4ist St., New 


N. Y. 
R. i ‘Burt, 1212 E. Green St., Pasadena, Calif. 


Cameo hs ao Co., 9 Rockefeller Center, New 
York, 

Camera Nieliows Mfg. Co., 
Chicago, Ill. 

Camera Cases of SRNOS, 6513 Hollywood Bivd., 
Hollywood, Calif. 

Camera Craftsmen, 521 5th Ave., New York, N. Y. 

Camera Sales Co., Shamrock, Tex. 

Camera Specialty Co., Inc., 50 W. 29th St., 
York, 

Cameratrol Corp., Flemington, N. J. 

Canady Sound Appliance Co., 1957 S. Sagamore 
Rd., Cleveland, 

Candid Camera ‘Corp. of America, 844 W. Adams 

Chicago, Ill. 

Cangille R. P., 118 Liberty St., New York, N. Y. 

Castle Films, ARCA Building, Rockefeller Center, 
New York, N. 

Caton Bradley Aa Middletown, Conn. 

C & C Specialty Co., Box 161, Essex Station, Boston, 
Mass 

Central States inst 


935 N. Ashland Ave., 


New 


Co., Route 4, Madison, Wis. 

Certified Industries, || W. 42nd, New York, N. Y. 

Chandler Machine Co., Ayer, Mass. 

Chard: tle, Inc., 10 E. 40th St... New York, N. Y. 

oe. sy Co., Chagrin Falls A 

-” Supply Co., 6324 Santa Monica Bivd., 

\ geles alif. 

Cher ited Co.. Emmett Bldg., New York, N. Y. 

Chile .» Co., 2140 Superior Ave., Cleveland, O. 

Ciné Classic Library, 1041 Jefferson, Brooklyn, N. Y. 

Ciro, tnc., 100 E. Atwater St., Detroit, Mich. 

Leroy Clausing, 5507 Lincoln Ave., Chicago, Ill. 

Color Laboratories, Inc., 415 Lexington Ave., New 
York, N. Y 

Colortone Process, 315 W. Venice Bivd., 
Angeles, Calif. 

Columbian Enameling & Stamping Co., 
Haute, Ind 

Commercial Filters Corp., A & W. 3rd Sts., 
Mass. 

Commercial Metal Products Co., 2251 West St. Paul 
Ave., Chicago, Ill. 
Commercial Paste Co., 
Commonwealth Pictures Corp., 


New York, N. 
Cook's, Inc., 301 Market St. Camden, N. J. 
Los Angeles, Calif. 


Corrective Guild, 606 S. Hill St., 
Craftsmen's Guild, 5773 W. Olympic, Los Angeles, 
1053 S. Olive St., 


Calif. 
Craig Movie Supply Co., 
67 Irving Pl., New York, N. Y. 
10 E. 46th St., New York, 


Inc., Los 


Inc., Terre 


Boston, 


504 Buttles, Columbus, O. 
729 Seventh Ave., 


Los 
Angeles, Calif. 
Cramer & Co. 
Crawford Flexichrome Co., 
Y 


Crown Inst. Corp., 92 Liberty St., 
Crystal Fluid Filter Co., 
Crusey, Elmer, Sidney 
Geo. K. Culbertson bo. 
neapolis, Minn. 
Curtis, T. S., Laboratories, 


Da-Lite Screen Co., Inc., 
Chi icago, Ill. 

Dassonville Co., 
Calif. 

Davison Chemical Co., Baltimore, Md. 

Deardorff, L. F. & Sons, |! S. Desplaines St., 
cago, Ill. 

Deeter, E. L., 6929 West Park, St. Louis, Mo. 

Defender Photo aad Co., 666 Driving Park Ave., 
Rochester, N 

DeJur-Amsco Core. Shelton, Conn. 

De Vry Corp., III! W. Armitage, Chicago, Ill. 

Diamond Dee, 218 S. Wabash Ave., Chicago, Ill. 

Dill Mfg. Co., 700 E. 82nd St., Cleveland, O. 

Display Stage Lighting Co., 254 W. 47th St., 
York, N. Y. 

Dorn's Photo Shop, 18 Wallace St., Red Bank, N. J. 

Dotterweich, Francis X., Dunkirk, N. Y. 

Duophoto Corp., 225 Fifth Ave., New York, N. Y. 

E. |. du Pont de Nemours & Co., Photo Products 
Dept., Wilmington, Del. 

Durex Mfg. Corp., 17 W. Third St., New York, N. Y. 

Dye Research Labs., 319 Jackson St., Los Angeles. 

New York, N. Y. 


Eagle Pencil Co., 703 E. |3th St., 
Eagle Photo Supply Co., 55 E. 9th St., New York, 
eS ¥ 


New York, N. Y. 
Milwaukee, Wis. 
46 Luverne Ave., S., Min- 


Huntington Park, Calif. 
2723 N. Crawford <Ave., 


Ltd., 447 Minna St., San Francisco, 


Chi- 


New 


Eastman Kodak Co., Rochester, N. Y 
Eastman Kodak Stores, 133 N. Wabash Ave., 
cago, Ill. 
Econo-Cam, 260 Troy Ave., A 
112th St., 


Chi- 

Brooklyn, 

Eddy Washer Co., Racine, Wis. 

Edi Trimming Machines, 6l1 
York, N. Y. 

Edroy Products, 
Edwal 
Ht. 
Edwards Fine Grain Laboratory, 30 E. Adams St., 

Chicago, Ill. 

Effen Products, 7? Woodruff Ave., 
Eimer & Amend, 20! E. |8th St., New York, N. Y. 
Electronic Products Mfg. Corp., Ann Arbor, Mich. 
Elco Products, 1418 W. Augusta St., Chicago, Ill. 
Elk Studio, Elkton, Md. 

Elkay Photo Products, 7 Oliver St., Newark, N. J. 
Wilson D. Ellis, 2208 Grove St., Berkeley, Calif. 
Ellis & Beller, Inc., 125 La Salle St., New York, N. Y. 


Ww. New 


480 Lexington, 
Laboratories, 732 S. 


New York, N. Y. 
Federal St., Chicago, 


Brooklyn, N. Y. 


| 
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Elram Lamp Works, 220 Adams St., Hoboken, N. J. 
Elwood Pattern Works, 1250 North East St., indian- 


apolis, Ind. 
= i, eres Co., 1804 W. Pico, Los Angeles, 
alif. 
Frank A. Emmet Co., 1264 S. Fedora St., Los An- 
geles, Calif. 
Engel Art Corners Mfg. Co., 4711 N. Clark St., Chi- 


cago, Ill. 
Enteco Camera Accessories, 54 W. 2ist St., 


York, 
Eraser Co., ine., Syracuse, N. 
oe ‘& Segessman, 417 *y ‘State St., Chicago, 


1134 N. Kilbourn Ave., Chi- 
cago, 


Evaporated Metal Films Co., Ithaca, N. Y. 
—_ Movie Products, 4230 Drummond Pi., 


New 


Essenkay Specialty Co., 


Chicago, 


Faber, A. W., Inc., 
Faber, Eberhard, 


Fabio Products Co., 
geles, Calif. 

Federal owe! Co., 113-31 Farmers Bivd., St. 
Albans, L 

Federal IpRecnatadion .. sree Corp., 211 
Steuben St., Brooklyn, 

Ferolene Sales, 1113 E. ith, St. 

Fezandie & Sperrle, 205 Fulton 
Fibre Case & Novelty Co., 
New York, N. 

Fiberbilt Sample Case Co., 
New York, N. Y. 

Filmdex, Mf. Kisco, N. Y. 

Filmex Labs., 549 Ww. Washington, Chicago, Ill. 

Film S$ ecialties, El Monte, Calif. 

Fine hemicals, Inc., 819 N. LaBrea Ave., Holly- 


wood, Calif. 
i oes Co., Inc., 109 W. 64th St., New York, 
250 E. 43d St., New York, 


Focuspot, 18 Sunset Drive, Maplewood, N. J. 

Folmer Graflex Corp., Rochester, N. Y. 

Fotocolor Laboratories, 144 W. 57th St., 
N 4 


Fotoshop, Inc., 18 E. 42nd St., New York, N. Y. 

Fototrix, 50 E. Fordham Rd., New York, N. Y. 

Francke, Harold, 1926 E. Fernwood, Milwaukee, Wis. 

Frankel Importing Co., 28 W. 38th St., New York, 
Y 


Newark, N. J. 
37 Greenpoint Ave., Brooklyn, 


704 N. Curson Ave., Los An- 


, ae City, Mo. 
, New York, N. Y. 
hg 42 E. 20th St., 


Inc., 40 W. I7th St., 


Fish-Schurman Corp., 
N. Y 


New York, 


Franklin Photographic Industries, Inc., 223 W. Erie 
St., Chicago, Ill. 

Friedman, A. |., Co., 43 W. 47th St., New York, N. Y. 

Froelich Leather Craft Co., 43 W. léth St., New 
York, N. Y. 

Fromader Genera Co., Davenport, la. 

Fuhro Co., 531 W. 26th St., New York, N. Y. 

Fuson, Chas. E., 127 Ottawa Ave., N. W., Grand 
Rapids, Mich. 


a Products, 
cago, 
A. J. hos Co., 


188 W. Randolph St., Chi- 


‘ 112 N. Hayworth Ave., 
ali 


Gelb, Jos., Co., 250 W. 54th St., New York, N. Y. 
Gem Photo Supply, 1974 Broadway, New York, N. Y. 
General Devices Corp., 3125 Lookout Circle, Cin- 
cinnati, 
General Electric Co., 
Cleveland, 
General Electric Co. (meters), | 
nectady, N. Y. 
General Radio Co., 30 State St. coer. Mass. 
G. Gennert, 20 W. ‘22nd St., New York, 
George, Herbert, 617 W. Fulton .. 5 A Hh. 
Gevaert Co. of America, Inc., 423 W. 55th St., New 


York, N. 
Gibbs, Arthur ... 1925 N. E. Knott St., Portland, Ore. 
Inc., 1815 Venice Bivd., Los Angeles, 


Gilfillan Bros., 
148 Lafayette St., 


Calif. 
Glyco Products, 
N. Y 
, 4314 N. Knox Ave., Chi- 
C. P., 317 E. 34th 


350 Greenwich St., 
York 


N. 
Golde "Mfg. Co., 1214 W. Madison St., 
Jack Gordon, 64 W. 23rd St., New York, N. Y 
J. “Y. Gordon & Co., 189 Greene St., New York, 


$. Gordon, 410 N. rye Ave., Chicago, Ill. 
William J. Grace, 620 ollege Ave., Dallas, Tex. 
Grant Mfg. Laboratories, 1914 W. North Ave., Chi- 


cago, Ill. 
Graphic Economy Developer Co., 1624 S. Trumbull 
New York, N. Y. 


Ave., Chicago, Ill. 
Graphomat Corp., 150 W. 23d St. 
wee Photo Supply, Greensburg, Pa. 
A. Grim, Box 7964, Leeds Station, Kansas City, Mo. 
ae Photo Supply Co., 1501 W. Bancroft - 3 
Toledo, O. 
Gundlach Mfg. Corp., Fairport, N. 
Walter O. Gutlohn, 25 W. 45th St., an York, N. Y. 


Haber & Fink, Inc., 12 Warren St., New York, N. Y. 
Haile, J. C., & Son, 215 Walnut St., Cincinnati, O. 
Haines, Jr., W. A., Troy, O. 

Halldorson Co., 4500 Ravenswood, Chicago, Ill. 
Haloid Co., Rochester, N. Y. 

Hamilton Dwight Co., The, #55 E. 44th St., 


York, N. Y. 
Hammer Dry Plate & Film Co., 
Miami St., St. Louis, Mo. 
Hampden Sales Ass'n., Inc., 251 


York, N. Y 


Hollywood, 


Lamp Department, Nela Park, 
River Rd., Sche- 


Inc., New York, 
G-M Laboratories, 
cago, Ill. 

Goerz American Optical Co., 
St., New York, N. Y. 
Gold a's. Products, 


Inc, 


New 


Chicago, Ill. 


New 
Ohio Ave. and 


Fifth Ave., New 
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Hannelly, 218 S. Wabash Ave., Chicago, Ill. 

Hankscraft Co., 1007 E. Washington, adison, Wis 

Harrison & Harrison, 8351 Santa Monica Bivd., Holly 
wood, Calif. 

Harrison- Simpson Co., II Otis St., 

Hawkins, E. C., 65 Auburn Ave., 

Haynes Photometer Co., 136 Liberty St., 
N. Y. 


Boston, Mass. 
Buffalo, > We 
New York 


same as above. 


Haynes Products Co., 
130 East Sth Ave., 


Heiland Research Corp., 
Colo. 

Henry, Robt. C., Box 265, Evergreen Park, Ill. 

3 Gotham Co., 425 W. 52nd St., New York, 


Brooklyn, N. Y. 


Denver, 


Higaing Ink Co., 271 “4° ot... 
Hil 4" Co., Neosho, Mo. 
Hinson Manufacturing Co., Waterloo, 

Hipwell Manufacturing Co., 825 North’ Ww., 

Pittsburgh, Pa. 
= — Service, 95 E. Baltimore Ave., Detroit, 

ich. 
Hoffman, C. W., 311 W. éth St., 
Hollywood Camera pemenen, "1600 Cahuenga 

Bivd., Hollywood, 

Hollywood hoto Products Co., 6362 Hollywood 

Bivd., Hollywood, Calif 
Hollywood Photo Supply Co., 5855 Hollywood Bivd., 

Hollywood, Calif. 

Hollywood Service, Box 789, Hollywood, Calif. 
Hollywood Transparency Co., 5005 Hollywood Blvd., 


Hollywood, Calif. 
iho. & Co., 571 N. Third St., 


Horn, W. C., 
N. J. 
Hornstein Photo Sales, 320 W. Ohio St., Chicago. 
Hubbs, C. F., Co., 383 Lafayette St., New York, N. Y 
Hunter & Co., 1375 Euclid Ave., Cleveland, O. 
Hutchco Laboratories, 8437 Hollywood Bivd., Holly- 
wood, Calif. 
Hydro-Tex, 564 W. Adams, Chicago, Ill. 


ideal +}; Enlarger Co., 148 W. 23rd St., 
York, N. Y. 

Ilex Optical Co., Rochester, N. Y. 

Ingledue Co., The, 709 E. Broadway, Cpeame, Calif. 

industrial Tape Corp., Brunswick, N. J 

Industrial Timer Corp., Edison PI. Newark, N. J. 

Intercontinental Marketing Corp., ‘95 Madison Ave., 


New York, N. Y. 
Inventions, inc., 417 S. Dearborn St., 


gy = Instrument Co., 321 W. First St., 
Dayt 
Pree my Perfect os Systems, 4571 Kings Highway, 


Brooklyn, 

Jamieson heats Co., Redondo Beach, Calif. 
Jardur Import Co., 21 W. 19th St., New York, N. Y. 
Jewell, H. C., 3097 Menlo Dr., Glendale, Calif. 
J-M-P "Mfg. Co., 3022 N. 34th, Milwaukee, Wis. 
John-Baylee Co., 32 Union Sq., New York, 'N. Y. 
Johnston, J. W., 145 St. Paul, St., Rochester, N. Y. 
Jomar Laboratories, 419 E. 24th St., New York, N. Y. 


Kalart Co., 915 Broadway, New York, N. Y. 
ef Co., 163 St. Paul St., Rochester, N. Y. 

J. Kaufman, 13215 Roselawn, Detroit, Mich. 
mee J. W., 118 E. Auburn Ave., Cincinnati, O. 
Kearney, Eugene, 7410 N. Sunset, Hollywood, Calif. 
Kelley Photo Supply Co., 326 N. Michigan Ave., 

Chicago, Ill. 

Kemp Camere Supply Co., 923 N. Cole Ave., Holly- 


wood 
Ken cana 6 Kenosha, Wis. 
g. Co., 151 Hallet St., Dorchester P. O., 


Keystone M 
mo. Rapids, la. 


Ave., 


Newport, Ky. 
N. 


Newark, 


New 


Chicago, Ill. 


Boston, Mass. 
Kilborn Photo ~~" a 
Kilgore Mfg. Na *, 
King, Henr caneettaeh og Loran, > 
Kings’ Pro or Ht Broadway, New York 
— Mfg. Corp., 42 Lispenard St., Rad ‘York, 
N 


121 N. Broadway, Milwaukee, Wis. 
105 W. 40th St., New York, N. Y. 
“a Color Co., 4515 S. Cottage Grove, Chicago, 
I 


Knight, H. W., & Son, Inc., Seneca Falls, N. Y. 
Kohne, Geo. ‘wl Inc., 602 Summit St., Toledo, O. 
R. W. Korth & Co., 6135 Eddy St., Chicago, Ill. 
Kramark, Inc., 22 W. |9th St., New York, N. Y. 
Kreuter Leather Goods Co., "822 Wall St., 
geles, Calif. 
Krieger Color & Chemical Co., 
Blvd., Hollywood, Calif. 
Kwik-Vu Film-Files Co., 
York, N. Y. 


Lefkowitz, Louis, & Bro., Inc., New Brunswick, N. J. 
E. Leitz, Inc., 730 Fifth Ave., New York, 

Lektra Labs., Inc., 30 E. 10th ~~ New York, N. Y. 
Lenz Album Co., 521 Cass St., Saginaw, Mich. 
Lewis 16 mm Film Service, 105 E. Bes $t., Wichita, 


an. 
Ley Photolite Co., 1627 Carmen Ave., Chicago, Ill. 
Lightseal, 60! Wiseburn, Manhattan Beach, alif. 
Little, Sam, 5913 Hollywood Blvd., Hollywood, Calif. 
Lionel, 4943 N. Kenmore, Chicago, Wh. 
Livingston Sales & Mfg. Co., Poquonock, Conn. 
Lohnes, Alvin, Co., 452 Parker St., Boston, Mass. 
Luminite Products, 7310 S. Vermont Ave., Los 
geles, Calif. 
Luray Caverns Corp., Luray, Va. 
Lutz, Andrew E., 414-B Avery Ave., Syracuse, N. Y. 
Lynch, James T., 303 S. Cincinnati, Tulsa, Okla. 
Lynhoff Laboratories, Rochester, N. Y. 


— Mfg. Co., 3929 El Cajon Blvd., San Diego, 
alif. 

Macy, R. H., & Co., 34th & Broadway, New York, 
Mag-Ni-Line Products, 


3456 E. Jefferson Ave., De- 
troit, Mich. 


Mallinckrodt Chemical Works, St. Louis, Mo. 
Mann, . 9 Rockefeller Plaza, New York, N. Y. 


Kinnard Co., 
Kin-O-Lux, Inc., 


Los An- 
6531 Santa Monica 
165 Chambers St., New 


An- 
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Mansfield Photo Research Laboratories, 70! S. La 
Salle St., Chicago, Ill. 

Marathon Photo Supply Co., Wausau, Wis. 
Marks & Fuller, Inc., 44 East Ave., Rochester, N. Y 
Marshall, J. G., Inc., 167-173 N. 9th St., Brooklyn, N. Y. 
Marshall Studios, indianapolis, Ind. 

Marvel Products, Inc., 47 Bond St., Brooklyn, N. Y. 
Master Machine Works, Inc., 121 N. Broadway, Mil- 
waukee, Wis. 

Maxim Instrument Co., Trenton, N. 
McAuley Woodcrafting Co., Unionville, N. Y. 
McCaig, D. J., 1008 W. Silver, Butte, Mont. 
McGraw Colorgraph Co., 175 W. Verdugo, Burbank, 
Calif. 

McLaurin-Jones Co., Brookfield, ge. 

Ww. 47th 2... 


Medo — Supply Corp., 15 New 


York Y. 

vais Speedgun Co., 457-461 Bloomfield Ave., 
Bloomfield, N. J. 

Merck & Co., Rahway, N. J. 

Merit Photo Service, Bloomfield, N. J. 


Merix Photo Co., Wrigley Bidg., ‘Chicago, Hh. 
Mevi, Inc., 801 Third Ave., New York, N. Y. 
Meyer, Hugo, 39 W. 60th St., New York, N. Y. 
Shas. Michelson, 67 W. 44th ‘St., New York, N. Y. 
Michigan Photo Shutter Co., 170 E. Water _ 
Kalamazoo, Mich. 


Miles, E. E., Co., So. Lancaster, Mass. 

Miles ew Co., Inc., 812 Broadway, New 
York, 

Miller Outcault Co., 1046 S. Olive St., Los Angeles, 
Calif. 


Meaeae American Corp., 485 Fifth Ave., New York, 
N 


Miner's, Inc., 12 E. 12th St., New York, N. Y. 
Minicam Co., Box 628, Compton, Calif. 
Minnesota Mining & Mfg. Co., St. Paul, Minn. 
Minox, Inc., 92 Liberty St., New York, N. Y. 
Mirotex Products, 6241 Southwood, St. Louis, Mo. 
Mitten's Display Letters, Redlands, Calif. 

Modern Products Co., 1154 Nebraska Ave., Toledo, O. 
Moeller Mfg. Co., 1328 Clark T., Racine, Wis. 
Mogull's, Inc., 68 W. 48th St., New York, N. Y. 
Molded Specialties Co., Fords, N. J. 

Monarck Mfg. Co., 711 W. Lake St., Chicago, Ill. 


Montgomery Ward, Chicago & Larrabee, Chicago, 
i. 

Morgan Camera Shop, 6262 Sunset Bivd., Holly- 
wood, Calif. 

Mostow Co., The, Merchandise Mart, Chicago, Ill. 

Motion Picture Screen & Accessories Co., Ww 
30th St., New York, 


Movie-Mite Corp., 2411 E. 
Muckley, R. L., & Co. 
Multifax Mfg. Co., 


ISth St., Kansas City, Mo. 
Tribune Tower, Chicago, Ill. 


527 S. Western, Chicago, i. 


Murphy, Geo., Inc., 57 E. 9th St., New York, N ¥. 

National Card Mat & Board Co., 4318 Carroll Ave., 
Chicago, Ill. 

National Ciné Laboratories, 20 W. 22nd St., New 
York, ¥. 

National Laboratories, The, 5 Market Sq., Ports- 
mouth, N. H. 

National Photocolor Corp., 305 E. 43rd St., New 
York, 7. 

National Photo Laboratories, 55 W. 42nd St., New 
York, N. 

National Photo gave Co., Inc., 18 E. (7th St., 
New York, 

Nega-File Co. ; aR Pa. 

Neumade Products Corp., 427 W. 42nd St., New 
York, 3 
ewman Co., |. C., 6 E. 45th St., New York, N. Y. 

a York ieieex Co., 121 Fulton St., New York, 
N. Y. 

Nichols, B. B., 731 Hope St., Los Angeles, Calif. 

Norman- —_ Co., 316 W. Washington St., Chi- 
ago, | 

North American Electric Lamp Co., 1014 Tyler St., 


St. Louis, Mo. 
—- Optical Co., 120 N. Broadway, Milwaukee, 


Novex Corp., 307 W. Monroe St. 


Chicago, Ill. 
Nu-Art Films, Inc., 145 W. 45th St., 


New York, N. Y. 


Official Films, Inc., 330 W. 42nd St., New York, N. Y. 

Olden Camera & Lens Co., 1265 Broadway, New 
York, N. Y. 

Optex Corp., 545 Fifth Ave., 


New York, N. Y. 
ptical Development Corp., Katonah, N. Y. 


O: shri B., & Bro., 390 Ww: Broadway, New York, 
: o 

Oxford Products Co., Inc., 1012 S. Olive St., Holly- 
wood, Calif. 

P & H Corporation, 7000 Romaine St., Hollywood, 


Salif, 
gliuso, R. J., Mfg. Co., 1000 E. Mountain St., 
slendale, Calif. 
inatech Corp., 485 Fifth Ave., New York, N. Y. 
iragon Testing Laboratories, Orange, N. J. 
erless Album Co., 38 W. 2Ist St., New York, N. Y. 
erless Color Laboratories, Rochester, N. Y. 
icles, 58 Charles St., Cambridge, Mass. 
n Camera Exchange, 126 W. 32nd St., 
ork, N. Y. 
ostron Co., 9 S. Granada, Alhambra, Calif. 
i. M. Phillips & Co., Graybar Bldg., New York, 


ee - - n- e 


New 


tips Laboratory, 653 Hillcrest Ave., Westfield, 
to-Aids Co., Box 2106, Station H, Cleveland, O. 
to Chemical Foundation, Inc., Taft Bldg., Holly- 


vood, Calif. 


10, Chemicals, Inc., 132 W. 22nd St., New York, 


to Equipment Mfg. Co., 521 
inneapolis, Minn. 

en Arts Supply Co., 39 W. 60th St., 
ork, N.Y. 


Second Ave., S., 
New 


4 
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Photographic Specialties, Inc., Elmhurst, N. Y. 

Photo-Lab Products Co., 208 W. Third Ave., Che- 
yenne, Wyo. 

Photo Marketing Corp., 10 W. 33d St., New York, 

Photo Utilities, es 10 W. 33d St., New York, N. Y. 

Pierce Watch Co., 22 W. 48th St., New York, N. Y. 

Plas-Tex Corp. Flat Light Screen Div., 4235 Santa 
Monica, Hollywood, Calif. 

Polarized Products Corp., Whitestone, N. Y. 

Ponder & Best, 1015 S. Grand, Los Angeles, Calif. 

Post Pictures Corp., 723 Seventh Ave., New York, 


Practo Photo Accessories Corp., 109 S. Fifth, Brook- 


lyn, N. Y. 
mag “— Supply Co., 100! E. 163rd St., New 
ork 
Presto Recording Corp., 242 W. 55th St., New York, 
130 W. 17th St., New York, 


Price Industries Corp., 
N. Y. 


Product Development Laboratories, Charlotte, Mich. 


— Research Co., 109 Atlantic St., Stamford, 
onn 
Protektor, 1294 N. Hill Ave., Pasadena, Calif. 


Protex Products Co., 230 Fifth Ave., New York, N. Y. 


260 Sherman Ave., Newark, 
1140 W. Superior St., 
Chicago, Ill. 
a ~ Screen Corp., 314 E. 35th St., New York, 
Raygram Corp., 425 4th Ave., New York, N. Y. 


- oy Lamp Corp., 
Radiant Manufacturing Co., 


— Labs., Inc., 410 Park Sq. Bldg., Boston, 
ass. 

Red Diamond Leather Prods., 236 W. I5th, Los An- 

geles, Calif. 

Redmer Mfg. Co., 4618 W. Huron St., Chicago, Ill. 
Regent Specialties, 268 Lyell Ave., Rochester, ee 
Reich-Hela Corp., 545 Fifth Ave., New York, N. Y. 
Reliance Devices Co., 140 Liberty St., New York, 


N. 
Reliance Pencil Corp., Mt. Vernon, N. Y. 
Research Engineering Co., 310 S. Michigan Ave., 


Chicago, Ill. 

Revere Camera Co., 320 E. 2ist St., Chicago, Ill. 

Reynolds, Ernest M., 165 E. I9lst St., Cleveland, O. 

Reynolds, Robt. J., Trotwood, O. 

—— J. Thomas, 30! Beaubien St., Detroit, 
ic 

Ries Camera Co., 1°!4 Beachwood Dr., Hollywood, 
ali 


Right Sales, Inc., 44 Whit- ‘all St., New York, N. Y. 
Seehrig. Melenborg Co., inc., 39 ‘Henry St., Brook- 


Piven & Associates, Syracuse, N. Y. 
Rogers Isinglass & Glue Co., Gloucester, Mass. 
Rohlik Leather Products Co., 11135 Shoemaker Ave. 


Detroit, Mich. 
Rollins Burdick Hunter, 175 W. Jackson Blvd., Chi- 
367 Hudson Ave., 


cago, Ill. 
Rosco Laboratories, 
N.Y 
113 N. 6th St. 
18th St., 


Brooklyn, 
Rothco Products, 


Philadelphia, Pa. 
RuKo Co., 3-5 W. ¥. 


New York, 


— & Mfg. Co., 808 Palmerston 


anada. 


Ave., Toronto, 


Sales Builders Inc., 820 W. Olympic, Los Angeles, 
alif. 

Saltzmann, J. G., 480 Lexington Ave., New York, 

soe _ Products, 1036 Wooster St., Hollywood, 
alif. 

Saymon-Brown Optical Corp., 55 W. léth St., New 
York, N. Y. 

Scheibe, Geo. H., 1927 W. 78th, Los Angeles, Calif. 

Schoenbaum, M. 'H., Plainfield, J. 

=— John = 524'N. St. Joseph St., South Bend, 
nd. 

Seal, Inc., Shelton, Conn. 

Sears, Roebuck & Co., Arthington & Homan, Chi- 
cago, Ill. 

Seeling Photo Supply Co., 5208 Wilshire, Holly- 
wood, Calif. 

Sellars ‘& Co., Box 1822, Hartford, Conn. 

Semon Bache & Co., Greenwich & Morton Sts., New 
York, N. Y. 

Service Boot & Legging Co., 120 E. léth St., New 
York, ¥. 


Shakespeare Products Co., Kalamazoo, Mich. 
— Camera Works, 251 Post St., San Francisco, 
Cali 


Shull, D. P., 240 S. Union Ave., Los Angeles, Calif. 


Simmon Bros., 37-06 36th St., Long Island City, N. Y. 
Simon, 248 S. 12th St., Philadelphia, Pa. 
Simplex ~— Co., Inc., 116 W. 14th St., New 
ork, N 
Sipco Products, +. St. Paul St., Rochester, N. Y... 
Skinner, C. R., Mfg. Co., 290 Turk St., San Francisco, 
Calif. 


Skyview Camera Co., Olmstead Falls, O. 

Skuttle Sales Co., 12308 Hamilton, Detroit, Mich. 

Smeaton Co., 1837 N. 59th St., Milwaukee, Wis. 

Smith, Jas. H., & Sons, Corp., ‘Griffith, ind. 

Society For Visual Education, Inc., 100 E. Ohio St., 
Chicago, Ill. 


Solar Ciné Products, 3827 Archer Ave., Chicago, Ill. 

Solite Sales, 1373 Sixth Ave., New York, N. Y. 

Solvay Sales Corp., 40 Rector St., New York, N. Y. 
a 4 Corp., 636 lith Ave., New 


$.0.S. _o 
York, N. Y 

South Jersey Photo Labs., Oaklyn, N. A 

Special Fabrics, Inc., Saylesville, i te 

a -9 Sound Effects, 67 W. 44th "4. New York, 


Spencer Lens Co., Buffalo, N. Y. 
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Sperry Color Co., E. Lansing, Mich. 


Spier, |. Newton, 60 E. 42nd St., New York, N. Y. 

a & Sauppe, 86 Third St., San Francisco, 
ali 

Spring, K. L., Lebanon, 


N. H 

Standard Cosmetics, 324 N. 9th Philadelphia, — 
Standard Projectors, 72 S ay t., New ic N. 
Stephenson Enginesrin , Auburn, N. 
Stereovision, Claude, Tex. 

sevens & Barth, 2604 Military Ave., 

ali 
Stewart Research Laboratory, Alexandria, Va. 


los Angeles, 


Sun Ray Photo Co., 309 Lafayette St., New York, 

Superior Bulk Film Co., 188 W. Randolph St., Chi- 
cago, 

Superior Products Co., 861 Lincoln Ave., Evansville, 


nd. 
Superior Products Mfg. Corp., 599 Essex, Lynn, Mass. 
Syracuse Mfg. Corp., Syracuse, Ind. 


bse Sprague, 1724 S. Sycamore, Los Angeles, 
Tamms Silica Co., 228 N. La Salle St., Chicago, Ill. 
Taylor-Sloane Corp., 342 Madison Ave., New York. 
Technical Equipment Co., 512 Keith Bidg., Cincin- 


8687 Melrose, 
Calif. 


Technico, Inc., 42 W. 48th St., New York, N. Y. 
—v Instrument Co., 57 E. Iith St., New York, 
N 


Tetra Co., Il E. 22nd St., New York, N. 
Thalhammer Co., 4663 San Fernando Rd., ‘Stendale, 
ali 


nati, O. 
Technical Associates, Los Angeles, 


Thorner, S. G., Il Pemberton Sq., Boston, Mass. 
Toellen Manufacturing Co., Box 4, Strathmoor Sta., 
Detroit, Mich. 


Trans-Lux Corp. ., 1270 Sixth Ave., New York, N. Y. 
Tray Print Washer Co., 8032 Huntington Rd., Royal 
Oak, Mich. 
Tricol Color Prods., 18 E. 42nd eR. 
Tru-Lite Research Laboratories, 8 
Indianapolis, Ind. 
Truphoto Products, 49 Vesey St., New York, N. Y. 
Trussell Mfg. Co., Poughkeepsie, N. Y. 
ee Paper Co., 5 Carleton Pl., Baldwin, 
m ¥. 


New York, N. Y. 
S. Capitol Ave., 


Ultra-Violet Products, Inc., 
Los Angeles, Calif. 
Uneeda, 275 Livingston St., Brooklyn, N. Y. 
Unfried, Hans, 71 E. Genesee St., Buffalo, N. Y. 
Union Rubber & Asbestos Co., Trenton, N. J. 
United Camera Corp., 1515 Belmont, Chicago, Ill. 
United Photo Products, 63 Franklin St., Boston, Mass. 
United Products, P. Box 535, Hollywood, Calif. 
— Specialties, 3910 Whittier. Bivd., Los Angeles, 
alif. 
United States Clothes Pin Co., Montpelier, Vt: 
Universal aes Corp., 28-30 W. 23d St., 
York, N. 
Universal Mig. Co., 


Urell” Tike 1414 N. Vermont Ave., Hollywood, Calif. 

Urschel Engineering Co., Bowling Green, O. 

Utility Mfg. Co., 71 W. 23rd St., New York, N. Y. 

Verschoor Corp., Ann Arbor, Mich. 

Victor Animatograph Corp., Davenport, la. 

Visual Instruction Supply Co., 1757 Broadway, 
Brooklyn, N. Y 

Vocalite Screen Corp., Roosevelt, N. Y 

Voorhis, C. C., 2327 N. Meridian St., 
Ind. 


Wabash Photolamp Corp., 335 Carroll St., 
N. Y¥ 


Wahl Electric Co., 814 Broadway, New York, N. Y. 

Weiser Research Laboratories, 131 W. 33d St., New 
or q 

Warren Electric Appliance Se.. 

Weber Photo Products, R. R. 


5205 Santa Monica Blvd., 


New 


1415 Foshay Tower, Minneapolis, 


indianapolis, 


Brooklyn, 


Warren, Pa. 
"Sharonville, Oo. 


Webster Bros. Laboratory, 63 W. Jackson Blvd., 
Chicago, Ill. 
Weimet Co., 112 W. 44th St., New York, N. Y. 


Wendnagel & Co., 700 W. 22nd St., Chicago, i. 
Western Movie Supply Co., 254 ‘Sutter St., San 


Francisco, Calif. 
Western Photographic Mfg. Co., 418 W. 29th Ave., 
8 Beach St., New York, N. Y. 


Spokane, Wash. 
Western Sales Co., 
Westinghouse Lamp Div. Bloomfield, N. 
Weston Electrical Fnetrumient Corp., 614 Frelinghuy- 


sen Ave., Newark, N. 
Westphalen, Leonard, Soe N. State St. Chicago, Ill. 
Whit-Co., 4903 Delmar Blvd., St. Louis, Mo. 


Whitehall Specialty Co., 1735 Diversey, Chicago, III. 
Whitehead, Barry, 857 Mission St., San Francisco, 


alif. 

Wholesale Photo Supply Co., 
Bivd., Hollywood, Calif. 

Williams, H. K., Co., 1514 Fourth Ave., Moline, Ill. 

Willoughbys, 110 W. 32nd St., New York, N. Y. 

Wilson Jones Co., 3300 Franklin Bilvd., Chicago, Ili. 


6628 Santa Monica 


Windman Bros., 3325 Union Pacific Ave., Los An- 
eles, Calif. 

Winthrop-Atkins Co., Inc., 151 Peirce St., Middle- 
boro, Mass. 

Wipe- On Corp., 105 Hudson St., New York, N. Y. 


Wolff & Dolan, 239 Grant Ave., 
Wollensak Optical Co., Rochester, N. Y. 
Wonderlite Co., West Orange, N. J. 
Wood-Regan Instrument Co., Inc., Nutley, N. J. 


San Francisco, Calif. 


X-acto Crescent Products, Inc., 440 Fourth Ave., 
New York, 

Zeiss, Carl, Inc., 485 Fifth Ave., New York, N. 

Zepho Photo jraphic Products, 527 S. 7th St., Mie. 
neapolis, Minn. 


Zinsser & Co., Inc., Hastings-on-Hudson, N. Y. 
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ENJOY THE THRILL of YOUR OWN MOVIES 








THIS FAMOUS ‘TURRET FRONT 
MAGAZINE LOADING CAMERA 
PRODUCES PERFECT MOVIES 


HE Cine Perfex Double Eight brings a new 

simplicity to successful movie making. Pre- 
cision design and construction provide the ac- 
curacy and operating ease that makes it possible 
for you to run reel after reel of perfect movies— 
in gorgeous color or brilliant black and white. 


YOU CAN MAKE PERFECT MOVIES 


Just imagine the thrill! You and your friends in movies—the children 
romping on the lawn and the endless fun you'll have in acting out 




























your own scenarios. The ever changing panorama of your own life— | 
the picnics—the vacations—the growing children can be captured in Vf 
movies—to form a priceless library of films that you will cherish more 

and more in the years to come. Such movies are both simple to make 

and surprisingly economical with the Cine Perfex double eight. , 


LOADS WITH EASTMAN MAGAZINE FILM ff PERFEX fifty-five CANDID } 
35 mm CAMERAS 





This new Perfex camera loads with Eastman Magazine Film. Just place the film 
cartridge in the chamber, close the camera and you are ready for pictures. No 
loops to form—no threading of film—no complicated mechanism to adjust. 


ALL THE BETTER FEATURES 

And this new Perfex Double Eight is replete with the most expensive refinements. 
MAGAZINE LOADING—just place an Eastman film magazine in the camera 
and you are ready to go. REVOLVING LENS TURRET—mounts three lenses, 
each of which may be instantly rotated into position. BUILT IN FINDER 
MASKS—for telephoto lenses. FIVE OPERATING SPEEDS—cover 8, 12, 
16, 24 and 32 frames per second for slow, normal or fast motion. Telephoto 
lenses are available. Literature FREE! (Made in U.S.A.). 


With F2.5 Wollensak Lens With F1.9 Wollensak Lens Companion to the Cine Perfex. Loads with 35mm 


film, 36 exposures per load in black and white or color. 


Focal plane shutter 1 to 1/1250th second. Coupled 
CASE range finder—built-in exposure meter—flash syn- 
chronizer. High speed color corrected lenses. It’s the 
EXTRA “big buy” in the candid field. Satin chrome trim! 
een $7.50 —— Warne, POS WOLLBINBAR . 2... ccccccccccces $57.50 
WITH F2.8 WOLLENSAK................ - 69.50 


PERFEX twenty-two CANDID 
GET THIS BIG VALUABLE Similar to the Perfex fifty-five above, but with com- 
bination black and chrome metal trim. Fitted with 
BOOK ON MOVIE MAKING highly corrected Scienar Anastigmat lens. 
— , = ‘ ' . WITH F3.5 SCIEMAR LENS... ccccccccce $44.50 
ver 50 pages of inspiring, meaty information on Movie 
Making, by the eminent authority Carl A. Barlebein, EVEREADY CARRYING CASE 


F.R.P.S. Written in plain non-technical language, it Of selected tan colored cowhide with shoulder straps. 
Eveready feature permits instant use of camera without 
removal from case. 

titles, lighting, close-ups. Tells you how to edit and time PRICE EACH $6.00 


the tempo of your reels for maximum entertainment value. 


It tells you what to shoot and when—and how to select the PERFEX FLASH GUN 








covers every phase of movie making including trick effects, 


proper angle of view for dramatic, pictorial effects. No Clips directly to the camera and built-in synchronizer 

. : for perfect flash pictures. Consists of battery case and | 
film library is complete without it. Mailed postpaid upon adjustable reflector. Just clip it to the Perfex Camera 
receipt of 25c (coin o1 stamps) to cover cost of preparation and you are ready for flash pictures. 





and mailing. Send for your copy today! PRICE EACH $7.00 
PERFEX COLOR FILTERS 


D D AMERA CORP ‘ AMERI CA Mounted cells in all standard colors to fit over the camera 
7 °o lens—for correction of color balance and contrast. Optically 


ground, plane parallel—with sharp spectral cut-off. 


| 
844 W. Adams St. 7 Chicago, Ill., U.S.A. 4‘ PRICE EACH $3.00 } 


LOADS WITH EASTMAN MAGAZINE FILM 


PRINTED IN U. 8S. A. 
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Choice Of Practical Photographers 


@ Halobrome is the favorite projec- 

tion paper of thousands of practical 

photographers who demand fine prints 

at less cost with minimum waste. De- 
gned to specifications of expert pho- 

tographers and made to Haloid’s high 

precision standards, Halobrome de- 
ers uniformly dependable fine per- 
rmance. 


beautifully-balanced, extra-rich 
iulsion successfully combines pho- 
graphic excellence with cost cutting 
ocessing advantages. From snapshot 
salon-print, every minute detail of 
2 negative is sharply reproduced 


th unusual brilliance and depth. 


Yet, exceptional latitude in both 
under- and over-exposure... easy 
development within wide tolerance 
limits . . . forced development with- 
out fog. . . and other exclusive pro- 


cessing advantages literally take the 


guesswork out of enlarging. Waste 
is practically eliminated. Loss of 
time, paper, and chemicals is cut to 
a minimum. Print control is more 
easily possible. 


HALOID 
FINE PHOTOGRAPHIC PAPERS 


Favored for their high quality and 
economy by amateur, commercial, 
industrial and portrait photographers 
as well as photo finishers, and news 
camera men... Haloid’s fine photo- 
graphic papers include: 

HALO... Contact finishing paper. 
INDUSTRO...Commercial contact paper. 
OUTLINE SPECIAL... For photo mailings. 


THE HALOID COMPANY, 681 Haloid St.,-Rochester, N. Y. 


.141 Milk St. 

608 So. Dearborn St. 
144 Lafayette Blvd. 
Los Angeles 1206 Maple St. 


Chicago 


330 W. 42nd St. 
1015 Chestnut St. 
...450 Mission St. 
15th & K Sts.,N. W. 


Philadelphia 
San Francisco 
Washington 


Texas and Oklahoma Distributor: Jno. J. Johnson, 1912 North St. Paul St., Dallas, Texas 
Canadian Distributors, Rectigraph Co. of Canada, Ltd., Toronto 





F. STACK 


KODAK 






‘v 


INICOLOR PRINTS recreate thal 
charm of miniature color shotsl 


Full-color photographic enlargements from your 
35-mm. or Bantam Kodachrome transparencies 


full-color enlargements 


ee MINICOLOR PRINTS 

that recreate the freshness of the originals—ean 
be made from any good 35-mm. or Bantam Kodachrome 
transparency mounted in a 2 x 2-inch slide with cen- 
tered standard Kodak aperture. Two sizes: 2'4 x 3'% 
inches, round-cornered, for album, pocket case, or 


frame—price, 75 cents each (minimum charge $1); 


and 5 x 7’ inches, in fine matte folders—$3.50 each. 

Have your dealer show you samples of Kodak Mint 
color Prints. Ask him for full-color descriptive leaflet, 
and order your prints through him. Also see special 
Minicolor Print Protecto Album for 24 prints, at 3], 


and ‘Pocket Folders and Cases for one. two. three 


rints, priced from 10 cents. 
} 


EASTMAN KODAK COMPANY, ROCHESTER, N. Y. 








